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N... the sun stays longer in the west, and the walk 
across the Public Garden and the Common is in fashion 
again. These two plots of green remain the geographic es- 
sence of whatever democracy Boston has afforded itself. 

Kind men who smell of cheap wine and talk of bilges 
on old merchant ships share the walk with the upwardly 
mobile, who are ramrod straight in suits and ties and 
have hardly a scuff on their shoes. 

Five boys — three of them black, two of them white, all 
of them baseball players — walk together and talk of 
heroic efforts made, if not on the field of play, then at 


- least on the greener fields of imagination. 


Three young men — two of them white, one of them 
black, all of them musicians — play for a rush-hour 
crowd that stops rushing long enough to listen to the 
melodies rising clearly over the din on Park and Tremont 
Streets. 

The Garden is indeed public, and the Common is cer- 
tainly that. It is not without violence, but it is more often 
grounds for truce. In an older era, when Yankees and 
Irish edged warily around each other across the street in 
the State House, or a few blocks away in Old City Hall, 
the Common was a respite. Martin Lomasney, who rose 
from lamplighter to ward boss, took a daily stroll here, 
perhaps to cleaf his head of the burdens of running the 
West End and delivering its votes. The Saltonstalls have 
been seen here. Lomasney and the West End are long 
gone; the Saltonstalls remain, with memories of another 
time and a heritage for a new time. 


N ow the Frisbee magicians are in spring training. A 
lean, muscled guy flings the disk in such a way as to 
make it return to him, miraculously, as would a boom- 





erang, and he makes a graceful point of catching it be- 
hind his back. His son is with him, a toddler in the true 
sense; the kid doesn’t walk, he toddles from side to side. 
He throws his own Frisbee, which, if the wind is right, 
floats for a few feet and then skitters along the grass. He 
toddles after it. 

.» On the diamond, a guy just out of work is hitting 
ground balls to an infield crowded with kids of varying 
shapes, and of Little League age. The guy wears a nice 
‘brown suit with matching tie and shoes, and even as he 
hits the suit doesn’t crease. 

Men’s suits seem less baggy than they used to. Vests 

‘appear to have returned. Razor cuts are still in. The rum- 

observer notes all this, but what really gnaws at him 
‘is that guy hitting real shots to short without wrinkling 
his suit, «<* 

Women have foutid something to replace. the 
miniskirt. It is more exciting and more subtle, a long skirt 
slit or Wnbuttoned from the hemline. Male chauvinism, 
or that teflex which triggers it, is not rampant, but it 
isn’t dead ‘either. 

The dogs are here in all seasons, as nature would dic- 
tate to thosggvho; t mastered the use of the flush 
bite. But they’seem n better now, and some, like the 
golden retrievers, ev ok like classy entries racing to a 
New York pooch showas the light wind blows through 
their coats. 


Squirrels and pigeons endure, as do the ducks in the 
swan-boat ponds. In the water, the ducks bob grace- 
fully. When they get up on the grass, they are exactly 
what the European Jews had in mind when they invented 
the word klutz. 

One man seems to have trained the squirrels to sit up 
and beg. There’s one squirrel who more than sits up. He 
(she? — who knows with a squirrel?) stands straight up 
on his hind legs, and the humans in the vicinity stand 
around and gawk and ooh and aah. 

One guy is feeding pigeons with a passion. All around 
him, on the walk and on the grass, are pigeons. Between 
his shoes is a pigeon. On his right shoulder sits a pigeon, 
on his head another, as if he were just another statue. The 
observer has seen pigeons picking around in the drop- 
pings left by the police horses, and wonders if charity 
sometimes goes too far. 


C harity is more visible in the spring. The annual in- 
ternal debate resumes. Do you look at or listen to the 
beggars, or do you avoid them? If you look or listen, do 
you give them anything? If you give, how much do you 
give, when you know it will never be what they need? 

What set of circumstances has made God of every 
pedestrian, one to decide who shall receive and who shall 
not, who really needs it and who doesn’t, who needs it 
more than others? = ' rae 

Are you a sucker? Or are you a hy e, a trimmer, 
somebody who hedges his bets — who gives out change 
with abandon so that when the end comes, and those in 
charge of the Book say, ‘“You bum, you. You swore. You 
hit. You yelled. You ran yellow lights. You... ,’” you 
can answer, ‘But I gave at the Common’? 

One supplicant is particularly pitiful. She is old and 
wrapped in whatever she could find. She wears a 
babushka. Her face has the warts and wrinkles of a hun- 
dred grandmothers you once knew. Her right arm is 
stretched out, the open palm upturned; it’s not clear 
what she says: “Please... something to eat... they 
wouldn’t give... an old lady... .” ; 
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You drop a load of change into her hand and mumble 
something stupid, like ‘You take care now,” and she 
mumbles something back. Her expression is vacant. It 
does not change in your présence. As you walk on, she 
stares after you for a few seconds and then off into her 
own vacant space. 

Near the end of your walk are two smartly dressed 
women, educated women more familiar with clothes 
dryers than with clotheslines. They talk nicely and po- 
litely. One says to the other, “Have fun tonight.” 

As you turn into the subway entrance and the sun dis- 
appears, the mind or the heart conjures up the maudlin 
yet inevitable comparison. ras 

The old lady was not always old’ There must: have 
been a time, a place for her, too, in' Which a giflériend said 
in some language, ‘Have fun tonight.’’ But she has lost 
her time and, but for a park bench, her place as well. 

Somewhere in that space between her youth and her 
present, she needed somebody or something. Some- 
where in that span of time, she must have fallen through 
the crack between the Yankee charity of a Saltonstall and 
the immigrant patronage of a Lomagney. Perhaps there is 
no spring for her, and the coo! ness of the subway is 
a proper place to think of her. But there is the Common. 
She has at least that. They're a very democratic place, the 
Garden and the Common. 
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to the editor and other people 


ee 





SILENTS 


I am the organist playing live music for 
the ‘‘Silent Clowns’ Film Festival at the 
Brattle Theater, and I have been reading 
with great interest Stephen Schiff’s ‘Film 
Strips’’ about the silent movies now 
showing here in Cambridge. I was very 
pleased to see that all the Keaton films 
and Chaplin’s got four-star ratings! 

It is not always possible to agree with 
critics of films, plays or anything else, but 
I think the short reviews in the Phoenix 
of the ‘Silent Clowns’ movies are right 
on target — specifically the comments 
about the Lloyd films. 

In New York, at the Eighth Street Play- 
house, where we played the ‘Silent 
Clowns” Festival just before coming to 


From the father 


of Christine Ricketts 


As a concerned parent, I would like to 
speak up in defense of the Boston Police 
Department. I feel that they are doing all 
they can to solve the recent murders in 
Roxbury (May 8). It is very easy for some 
individuals to criticize, but it should be 
noted that this criticism is based on ig- 
norance of what is actually being done by 
the police. We do not feel the earth turn- 
ing, but that does not mean it isn’t mov- 
ing. The police will not, nor should we 
expect them to, inform the community of 
every step they take in their investiga- 
tions. Would the police do more if the 
victims were white? I don’t know the an-’ 
swer. Let those individuals who say that 
the police would do more for one race 
than another come forward and give us 
the facts and benchmarks that they are 
using to qualify the accusation, so that we 
may judge for ourselves. 

Let us make certain that in our rage and 
despair we do not lose sight of the issue. 
That issue is, or should be, the reduction 
of crime within any neighborhood. More 
minority police, although desirable, is not 
in itself the answer. More police, black or 
white, on the streets will not stop us from 
installing steel bars across our doors and 
windows, nor will it prevent us from 
buying dogs or installing burglar alarms 
and then coming home and locking our- 
selves into our own private prisons. 
Crime can be reduced only with the com- 
bined efforts of the police, the commu- 
nity and the government, all working to- 
gether to retard the insidious decay that 
crime creates within all communities. 

I feel that crime will always be a part of 
the fabric of everyday life as long as there 
is poverty, as long as there is inferior edu- 
cation and as long as there is an unequal 
distribution of the wealth of this nation. 
As long as those conditions exist, all we 
can hope to do is continually to weed the 
garden of crime within our neighbor- 
hoods, to reduce the numbers of evil 
flowers that bloom and go to seed, 
spreading more evil in the fertile soil of 
poverty, despair and ignorance. 

Instead of berating the police, why not 
ask ourselves if we as individuals report a 
crime when we see it happening in our 
neighborhood, or do we turn away, not 
wanting to get involved or fearful of pos- 
sible retaliation by those we would ac- 
cuse? Do we turn away because we are 
poor and cannot afford to lese a day’s pay 
by appearing in court to testify? Do we 
turn away because we feel that the judi- 
cial system is far too lenient, and be- 
cause, even if found guilty, those ac- 


cused will be out on the streets within a 
few months? Are we voting and de- 
manding from those we elect to public of- 
fice to lobby for us and obtain more street 
lights (for example)? And if they aren’t 
responsive to our wishes, are we voting 
them out of office? I submit that we 
know who the individuals are who are 
pushing drugs in the community; we 
know who the pimps are; and we know 
who the parasites are that are breaking 
into and defiling the sanctity of our 
homes. We need to overturn the rocks 
within our gardens of evil and expose the 
slimy maggots that prey upon us to the 
light of truth. We also need to look at 
ourselves as parents and prospective par- 
ents and ask ourselves if we are doing 
everything we can to teach and show by 
example the difference between right and 
wrong. The community needs to take a 
long hard look at itself before it casts 
stones at the police. 

I implore the community not to let the 
deaths of five young women face 
from memory as it faded from the front 
pages of our local newspapers. Let the 
epitaph for these victims read that the 
community has finally, and for all time, 
become truly united in a common cause. 
A declaration of war against crime and 
those individuals that would exploit us. 

I ask the community to notify the po- 
lice if they have any evidence at all, con- 
cerning not only the recent rash of mur- 
ders but any crime, and I suggest that the 
community work with the police and not 
against them. In the beginning of this let- 
ter I stated that I believe the police are 
working very hard on these cases. Un- 
like the detractors of the police depart- 
ment, I speak with positive knowledge of 
what is being done to solve these mur- 
ders. I have questioned the officers in the 
homicide unit thoroughly and have been 
privy to their diligence and to their con- 
cern. There is no question in my mind 
that many man-hours have been, and are 
being, devoted to these investigations. 

I realize that it is very possible that the 
police will never find the perpetrator or 
perpetrators of these heinous crimes, but 
I feel that it will be for a lack of evidence 
and not for a lack of trying. 

PS: Since this letter was written, seven 
more young women have been slain in 


the Boston area. 
Byron J. Ricketts 


(father of Christine R. Ricketts; 
born June 21, 1963, 

murdered January 29, 1978) 
Wendell 








Cambridge, we found that audiences def- 
initely did not like the new “music- 
sound-effects’’ tracks that have been add- 
ed to the Lloyd films. At almost every 
performance people asked the manage- 
ment to “turn off that awful noise.” So 
we used live organ music instead of the 
sound on film whenever possible. 

By this time, I think it is generally 
agreed that adding ‘‘Mickey Mouse” 
sound effects and orchestral scores that 
pretend to be an example of silent-film 
music of the ‘20s tends to destroy the 
very special quality that silent films 
possess. And it does not help when, for 
no apparent reason, the full-frame ratio 
of the original 35mm prints has been 
changed to conform to someone’s idea of 
what silent films may have looked like on 
the screen back in the ‘20s. 





I still prefer 


the Pentax with 
that Sport jacket... 
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The Chaplin films with music written 
by Chaplin or scored under his direction 
are good examples of the way recorded 
music for silents should sound. 

At the Brattle, the Chaplin films — 
with one exception — are shown with pre- 
recorded music tracks. All the Keatons 
and Langdons and most of the Lloyds 
have live organ accompaniment with new 
scores, which I composed. 

Lee Erwin 


New York - 


GENEROUS 


To Maureen Fant: 

Thank you for the very generous men- 
tion of our activities (April 24). I am 
pleased with both the accuracy and the 
length of the material on country dance. 
It is rare for a reporter to describe “our 
thing’’ without misstatement — but 
you've done it. 

" TI also appreciate the often overlooked 
tie-in with other historic dance. 

Thanks again for the fine coverage. 

Honey C. Hastings 
President, Country Dance Society 
Somervillé 
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Apologies 


The following credits were accident- 
ally omitted from the May 8 issue of 
Style magazine: 

Model Dennis Kelly, page five, is with 
the Art modeling agency. And hair and 
makeup for the photos on pages five, 14 
and 16 were done by Jack Baumann and 
Adele Fass, respectively. 
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| In next week’s 


LIFESTYLE 


e Feathered friends: 
Birding 1979 
Supplement 


PRO SOUND 


e Interviews with 
guitarist Eugene 
Chadbourne and 
drummer Fred 
Buda 
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Michael Grecco 


King and his aides making an announcement 


Declaring a victory 


King does something right 


by Richard Gaines 


A decade ago, during the Vietnam War, George 
Aiken, the venerable senator from Vermont, suggested 
that the United States declare victory and withdraw from 
Southeast Asia. Last Tuesday, after weeks of indecision 
on the seminal question of his fledgling administration, 
Governor Edward J. King pulled an Aiken of his own. 

He wanted a strict limit on local spending — no more 
than in the present fiscal year for the next two years — as 
the linchpin of his promised half-billion-dollar property- 
tax rollback. But he overestimated his own salesmanship 
and misread the mood of the people. They too wanted tax 
relief, but unlike their counterparts in California, who 


bought a quick fix from Howard Jarvis last June, they 


spoke in town meeting after town meeting this spring, in 
impressive majorities, for moderate budget growth. 

Reflecting this sentiment, the legislature last month 
scrapped King’s “zero cap,” replacing it with a four 
percent ceiling on growth. Rigidity was outvoted by 
moderation, and when the bill reached King’s desk, it 
posed the toughest dilemma of his short political career. 

Seeing himself as an agent for change — as a carrier, if 
you will, of Proposition 13 fever — King found himself 
beset by powerful and conflicting forces. Everyone seemed 
to have an opinion. Leftists, notably the aggressive 
income-redistributionists from Fair Share, opposed a 
spending cap of any kind and pressed for new taxes on 
high incomes. The right, including some business groups 
and libertarian Republicans, saw King’s zero-cap idea as 
an acceptable preliminary step toward radical tax repeal. 
His own political organization found zero just right and 
made it something of a moral issue; the Democratic 
power structure, meanwhile, saw the legislature’s four 
percent ceiling as an acceptable response to the obvious 
popular desire for some action. 

Beyond his inability to satisfy all sides, King’s dilem- 
ma was even more complex. In allowing his ultra-con- 
servative ‘Kitchen Cabinet’’ — notably businessmen 
James Derba, Francis Rich and Paul May — to send his 
political organization back to the field to harvest sig- 
natures endorsing the zero cap, King had precluded any 
lingering possibility of striking a last-minute compro- 
mise between zero and four percent. At the same time, 
after four months of incompetent administration that 
had left his popularity low, he found himself in desper- 
ate need of a major achievement, yet stripped of the poli- 
tical tools to forge one. 


K ing faced a moment of truth. His election had 
hinged on two distinct groups. One — for lack of a better 
phrase — comprised the true believers; they saw King as 
someone who would free them from creeping socialism. 
The other, the vast hordes of non-ideological Demo- 
crats, turned out last November to vote the party ticket. 


























In his inaugural address, King appealed to each. To the 
former, he pledged a program of de-socialization and 
laissez-faire capitalism to be triggered by his spending 
cap. To the latter, he evoked the memories of Roosevelt, 
Truman and Kennedy. But by last weekend, the time for 
rhetorical gymnastics was over, and the time for a show- 
down had come. No longer could he have it both ways. 

Last Tuesday night, in a televised address, King an- 
nounced his decision. Ideological purity would be sacri- 
ficed to political pragmatism. ‘Tonight, it is my honest 
opinion that during this year’s session, the legislature 
will not enact a tax cap lower than four percent,” he told 
the people. “Recognizing this, we must lock in our gains 
and not risk the loss of all this bill means to property tax- 
payers.” ; 

The legislature’s four percent local-spending cap — 
the bill that was on his desk and the bill he had threat- 
ened (and wanted) to veto — would be signed. King de- 
clared victory and withdrew. 

+ * * 


ax process that produced the decision was quintes- 
sential King. It began with the assumption that he would 
have his own way. Even after the House and Senate 
leadership threw their support behind the four percent 
solution, King privately expressed confidence that sum- 
mit negotiations would turn them around. He at first 
seemed oblivious to the proudly held independence of 
the legislature and the pressures that led it to the figure of 
four percent. He would, he intimated to friends, fight to 
the end, and he gladly acceded to the suggestion of Der- 
ba, Rich and yet another member of the Kitchen Cabi- 
net, George Frattaroli, his patronage secretary, that pres- 
sure be put on the legislature through a petition drive on 
behalf of his zero-cap bill. 

Earlier this year, King demanded that the drinking age 
be raised to 21. When the legislature balked, King made 
threatening gestures. In the end, however, he proudly 
signed a compromise that set the drinking age at 20. But 
that was a lesser issue. 

Here, however, much more was involved — for with 
the demise of his zero-spending cap, his cavalier pledge 
of a $500 million property-tax windfall would be im- 
possible to keep. King moved toward a decision cautious- 
ly. Ten days before he signed the bill, close aides say, 
King was inclined toward a veto. On principle. His Kit- 
chen Cabinet held the upper hand. 

But, under pressure from his political advisers (es- 
pecially Chief Secretary Paul Guzzi), moderate business 
leaders (like Massachusetts Taxpayers’ Foundation di- 
rector Richard Manley, who recognized the futility of 
fighting further, even before King did), House Speaker 


ee 


Thomas W. McGee and Senate President William M. 
Bulger, the governor began to waver. With the 10-day 
decision-making period set to elapse on Friday, May 4, 
King — undecided but seriously considering allowing the 
bill to become law without his signature — sought a 40- 
day extension for contemplation ;paad!got, it,-He an- 
nounced he would do something by,last Wednesday. 


P ressure from all sides built. “The Kitchen Cabinet 
thought they’d been floundering and saw a veto as a 
chance for them to reassert themselves with King,” said 
one King insider. They wanted to have it out with the 
legislature. Said another aide, ‘If they had their way, it 
would have been total war. ‘Bludgeon them, bludgeon 
them,’ was their idea,’ says this source. 

Exploiting every available resource, Guzzi counseled 
King to sign the bill and avert a war with the legislature 
that would have one of only two possible results: no cap 
at all if a veto were sustained, or a four percent cap if it 
were overridden. 

The options reflected a bitter division within his office. 
From the start there had been bad blood between the 
Derba-Rich-May-Frattaroli faction and the less con- 
servative political pros like Guzzi, former Senate Presi- 
dent Kevin Harrington, and Human Services Secretary 
Charles ‘Chic’”’ Mahoney, who sought to Democratize 
King. This division reflected the duality of King’s elec- 
toral majority. 

Pulled in opposite directions, King kept his own 
counsel. No one really knew what he would do, even 
after two part-time advisers — Harvard Law School pro- 
fessor Charles Harr and attorney Francis X. Meaney — 
who had helped draft the original zero-spending-cap bill, 
lobbied King last weekend to sign the legislature’s four 
percent cap. 

Last Monday, King asked for television time to an- 
nounce his decision. At the time, King still had not decid- 
ed — or at least had not divulged what that decision 
would be. (King told his press secretary, Ron Brinn, he 
had made a decision, but refused to tell Brinn what it 
was.) Even as the Globe chided the “conviction poli- 
tician” for indecision and urged him to sign the four 
percent bill, and the Herald American editorialized that 
“there is no way he can bow to the pressure groups try- 
ing to jam a phony remedy down the public’s throat,” 
King kept his secret. 

In fact, King never explicitly revealed what he would 
do. Instead, he simply took the draft of a speech an- 
nouncing the decision to sign the legislature’s bill and 
made minor changes in it. It was by this singularly un- 
dramatic act that he let his close associates know what he 


was going to do. 
Continued on page 12 











ELECTRIC EYE 


Staying on 


The center holds, for now: Carson continues 


by Larry Simonberg 


T.. hillsides are still crumbling into 
the sea, but the worst is over. The rum- 
blings out of California have abated. The 
fault line trembled but held’ Johnny Car- 
son remains in place, behind his desk on 
the Tonight Show. 

That Carson might leave the air this 
fall has rocked NBC to its already rickety 
foundations. And it shook others, too — 
the fans. The fact is, Carson is a part of 
daily routines, normal expectations and 
the rhythm of the seasons passing. He is a 
beacon in a treacherous expanse of bad 
water. 

There’s no reason Carson couldn’t stay 
fat from occasional TV specials and 
movies. His actual audience would be 
much larger, and even if the projects con- 
sistently flopped, it’s difficult to see how 
he could ever be anything but rich and 
famous. 

And at least in theory, The Tonight 
Show could be-adapted by the right new 
host and continue on its merry way. Steve 
Allen and Jack Paar each strode trium- 
phant. Carson really is no more indispen- 
sable than the next dot on the cathode-ray 
tube. 

The point, however, is the absolute 
perfection Carson demonstrates in fill- 
ing his role. After a lousy movie, you 
come home and he’s there to cheer you 
up. After a depressing evening of scream- 
ing sitcoms, he freshens the air. After you 
arise from a restless stupor at midnight, 
he makes the night air glow. When he’s 
there. 

The three- and four-day weeks and 
long vacations mean much of the time 
he’s not on. No matter who the guest host 
is, it’s a fatal letdown. Don Rickles is ner- 
vous. Bill Cosby is embarrassing. John 
Davidson is inexplicable. 

Though true, such extravagant praise 
for Carson is puzzling. He will never do 
anything crazy the way Steve Martin 
does. He won't shake you the way 
Richard Pryor does. Unlike Woody Allen, 
he-will searcely make you quiver at his 
latést hinatic reveldtion.“Actually, Johnny 
Carson’s not a ‘very furiny man. His jokes 
are sometimes cause for much laughter, 
and he gets into deliciously funny ex- 
changes with guests, and his skits are so 
deliberately dumb and inept that -you 
have to chuckle. But there’s no sign Car- 
son was born to be a comedian. He could 
have been a wry insurance salesman back 
in Nebraska. Ambition, not some need to 
follow an artistic impulse, drove him 
much higher. 


I. comparison to Bob Hope is 
unavoidable. Carson is his natural suc- 
cessor — on Oscar telecasts and else- 
where — as America’s national funny- 
man. He fires off topical jokes composed 
by legions of writers. He can be an acid 
commentator on current events, but he 
threatens no power structure. His 
sketches depend for laughs on breaking 
down. Show biz is his central concern. 
Las Vegas is his church. 

Johnny Carson has no ethnic weird- 
ness to reveal, no drug-inspired visions to 
share with us. He regales us with no tales 
of the Great White Way or his old vaude- 
ville days. His occasional stories from his 
Middle American youth are notable 
chiefly for their ordinariness. He is a 
barometer of his times — if the oil com- 
panies are rapacious, have some oil-com- 
pany jokes — and a figure who seems 
curiously distant and reticent. 

When Buddy Hackett tries to get 
laughs by making up a story about visit- 
ing a sex club, Johnny is floored. He 
couldn’t see himself going to such a place. 
When Car! Sagan does a pop science lec- 
ture, Johnny is fascinated. When an 
opera singer proves she can laugh like 
regular folks; Johnny is delighted. John- 
ny Carson does the best impression in all 
of TV of a sensible, lovable, limited, 
impatient, self-made middle-aged man. 


He’s a lot more than Bob Hope. He 
doesn’t spend his life joshing on golf 
courses. And he reveals just enough of an 
inner self to tantalize us. The comedian as 
a serious, even unhappy man is a cliche; 
Carson gives it new life. 

Frequently, he will seize on a guest's 
chance remark to assure himself that the 
guest was as shy as he was — and is. 
Often, he talks about his discomfort at 
being stared at or whispered about in 
public situations..He is wary, fearful of 
being made the fool, uncertain of his 
reception in a roomful of strangers, desir- 
ous of being loved for himself, not his 
fame. 

It is convincing and touching. | 
remember covering Tiny Tim’s Tonight 
Show wedding in New York with hordes 
of other journalists. After participating in 
this bizarre event through closed-circuit, 
we mixed with the mighty — including 
Tiny and Miss Vicki — at a restaurant 
reception. But Johnny sat in a corner pro- 
tected by bodyguards and staring into the 
gloom. Occasional worthies paid hom- 
age, but he was mostly alone. I wondered 
why. 

As Randy Newman says, it’s lonely at 
the top, and that’s where Johnny Carson 
is. It may be boring on the Tonight Show 
after 17 years, but it’s the top. The only 
way out is down the mountain — and 
maybe up another mountain. It’s sure to 
be lonely and boring there, too. 

On his first night back on the air 
after his desire to leave was announced, 
Carson was shaky. The standing ovation 
from the studio audience seemed to cheer 
him, though not much. “Okay, you talk 


ed me into it,” he declared. “I'll stay for 
another 17 years.’” And then: ‘You see, 
this whole thing is part of a plan. And I'd 
like to announce tonight that I’ve regis- 
tered for the New Hampshire primary.” 

Slowly he got into it. When Carson's 
intentions became known, Tom Snyder 
“put his hot comb on maxi-flow.” Then 
the gasoline and politics and Lee Marvin 
jokes. A model brought on a tray for a 
commercial. “Another one of my de- 
mands to NBC,” Johnny explained, ‘’a 
fresh girl in the room every night.” No, 
he didn’t mean it. He tried to take it back. 
He was ashamed to have said that. But 
not too ashamed. 

Carson then announced he would not 
leave October 1, as threatened. Still, he 
wants out before contract expiration, in 
1981. There’s no feud with Fred Silver- 
man. He'll never “dog” the Tonight 
Show. Amiable talks are continuing. 

Johnny said he was just tired of doing 
the same thing for 17 years. Who could 
blame him? We don’t have to buy the 
story about how much preparation and 
rehearsal the show requires. We can’t be- 
lieve the five million bucks aren’t enough. 
No, it’s a question of being wanted. If 
Fred Silverman thinks he’s taking too 
much time off, maybe it’s time to chuck 
the whole thing. That's the root of it. 
Johnny Carson wants to be appreciated. 


H e tried to get Raquel Welch to admit 
she’s really shy, too. She tried, but seemed 
more interested in talking about astrol- 
ogy. Johnny was forced to puff on a cig- 
arette in desperation. Tony Bennett came 








on and stiffly ripped off Frank Sinatra 
and Nat Cole. Johnny said he was great, 
but it was a not very fervent great. Then 
flutist James Galway — whom the ner- 
vous host had called ‘‘Tim’’ Galway mo- 
ments before — came on. His music was 
fine, and he turned out to be a funny 
man. Carson was charmed. He wanted 
another half-hour. The Tonight Show 
could still be fun. . 

After all the strain of life in the fish- 
bowl, not getting trapped for life or being 
ground down by deadly routine, when 
someone says something funny and 
revealing, Johnny’s interested. Hey, let’s 
talk about this. After all, we're all in the 
same boat. 

Johnny Carson is -an easy-listening 
guipster like Bob Hope, with a leer and a 
bow to the band. Yet something keeps 
showing underneath the show-biz ex- 
terior. Life is tough. He knows this as 
well as Pryor and Martin and Allen. And 
he’s telling it to every Joe in Nebraska. 
You can’t get unbelievably rich and 
famous, Joe, but talking and laughing 
and loving with people are all that count 
in the end. 

After Carson's return faded into the 
ether, Tom Snyder began his Tomorrow 
show in mock rage. He held up the cue 


_ card Carson had used for his hot-comb 


joke. He accused Carson of picking on his 
hair and stealing his feud with Fred 
Silverman. He said he was glad the 
rumors Johnny was after his show 
weren't true. It was quite an act, Tom. 
You're gonna make millions, Tom. But 
one thing, Tom: you ain’t never gonna be 
Johnny Carson. e 
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Dick Gregory in Washington: the 
White House got the message. 
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HEAT & LIGHT 


The anti-nukes arrive: Power 


and presidential politics 


by Dianne Dumanoski 


H.. sweet it was for nuclear 


opponents when the White House 
called last Monday morning. The 
president, they were informed, 
would like to meet with them that 
very morning. 

There was, recalls Pam Lippe of 
Friends of the Earth (an interna- 
tional environmentalist organ- 
ization), a brief discussion about 
whether to accept. They were all 
feeling hoarse, exhausted and 
somewhat incoherent after three 
weeks of night-and-day work or- 
ganizing the anti-nuclear rally of 
the previous day, which had suc- 
ceeded beyond their expecta- 
tions. Moreover, a number of 
leaders of the coalition sponsor- 
ing the rally had left for home. 

Those still in town decided to 
accept anyway. Rounding up a 


representative group (three men 
and three women from different 
parts of the country), they set out 
for the White House to repeat the 
political message Carter had no 
doubt already received. The rally 
was, after all, front-page news 
across the country, as befitted the 
largest protest since the Vietnam 
War. 

When the six. representatives 
arrived at the White House, they 
found Carter in the company of 
his important advisers — ‘‘all the 
heavies,”’ as one participant said, 
including Stuart Eizenstat, Jody 
Powell, Gerald Rafshoon, Anne 
Wexler, Hamilton Jordan, Greg 
Schneiders, Gus Speth (from the 
Council on Environmental Qual- 
ity) and Frank Press (the pres- 
ident’s adviser on science and 














and fight for. 


MAKING THE WORLD SAFE 
FOR FLASH AND THE PAN. 


Flash and the Pan: A mysterious identity, cloaking a 
brilliant debut album and an insidious new sound. 
Flash and the Pan! Who are these oddly monikered 
maniacs and why are they frying so hard? 

Our story begins some months ago, when two chaps 
named Vanda and Young (purveyors of top pop with 
the Easybeats, and producers of chop-rock AC/DC) 
stepped into a recording studio somewhere in the 
Australian hinterlands... only to emerge some time 
later mumbling something about Flash and the Pan. 

And what little they've leaked reveals minds full of 
barbed words that slice through restless rock rhythms. 
Music as unearthly and entrancing as someone else's 
dreams. Songs and a vision to quote from, chant to, 


You'll find out soon 
enough: Flash and 
the Pan is not 

a passive ex- 
perience. 


“Flash 

and the 

Pan? Their 
debut album on 
Epic Records 
and Tapes. 
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technology). The rally organizers 
had come as they were; Donald 
Ross, a lawyer with the Nader-af- 
filiated New York Public Interest 
Research Group, later reflected, 
‘I wonder how often the Lincoln 
room or Roosevelt room — what- 
ever room it was — hosts people 
like Becky Hardee in her smock 
and Nike running shoes and Tom 
Campbell in his cowboy boots.” 
How sweet it was. 

Because with that phone call 
from the White House, nuclear 
power became, indisputably, a 
significant national political is- 
sue, one that the president him- 
self sees standing squarely be- 
tween him and re-election. Just 
two weeks earlier, in New Hamp- 
shire, Jimmy Carter had done his 
damnedest to pretend the anti- 
nuclear movement didn’t exist. A 
Clamshell rally to remind Carter 
of his campaign promise that nu- 
clear plants would be a “‘last re- 
sort’ had been relegated to a soc- 
cer field at Portsmouth High 
School, out of sight and hearing 
of the president. When Clams 
lined up along the front drive- 
way to wave their signs as 
Carter’s limousine passed, the 
presidential party ducked out the 
back way. And an hour later in 
Manchester, Carter refused to 
acknowledge the ‘‘no nukes”’ 
chant that competed with ap- 
plause when he arrived. 

The May 6 Coalition, as the ad 
hoc gathering of anti-nuclear 
groups called itself, had invited 
Carter to appear at its rally along 
with a host of other political fig- 
ures, including two potential 
challengers, Jerry Brown and Ted 
Kennedy. Carter, the organizers 
were told a few days before the 
event, could not make it; 
wouldn’t they like to meet and 
talk with some of his advisers? 

‘We decided, ‘Who needs it?’ ”’ 
says Pam Lippe. ‘We're not going 
to meet with anyone but the pres- 
ident. I think it was important to 
let Jimmy sit eyeball-to-eyeball 
with us and get a sense of the 
movement and a sense of our 
commitment.”” Donald Ross adds, 
“We're not scientists or econo- 
mists or engineers. What we are 
are organizers. We wanted Carter 
to understand we’re not kooks, 
nuts-and-berries types, but seri- 
ous activists.” Ross says there 
was little point in discussing tech- 
nical issues with staff. The intent 
of their rally. eit message to 
Carter was Seay ly political,” “© 
Ross says. 

It is clear that Kennedy and 
Brown have recognized the polit- 
ical potential of the nuclear is- 
sue: both have been jockeying for 
a position to the left of Carter. Be- 
fore the May 6 rally, Brown an- 
nounced his opposition to the 
licensing of the Diablo Canyon 
plant, which is ready to operate 
but still under review because of 
questions about its ability to 
withstand earthquakes (it stands 
two miles from a branch of the 
San Andreas fault). At the rally, 
Brown led the crowd in a chant 
for a moratorium on building new 
plants. Kennedy added Jim Cu- 
bie, a former lobbyist for the 
Union of Concerned Scientists, to 
his Energy Subcommittee staff 
four months ago; perhaps out of 
caution, he was in Florida visit- 
ing his ailing mother, but he sent 
a strong-sounding, if unspecific, 
statement to be read at the rally. 
“The dream of nuclear power has 
become a nightmare of nuclear 
fear. If we cannot assure the peo- 
ple of this country that serious ac- 
cidents can be prevented, then the 
era of nuclear power is over in the 
United States.” The following 
day, in the wake of the success- 
ful rally, Kennedy endorsed a 
moratorium on construction per- 
mits for new plants and a step- 
by-step review of those in opera- 
tion. He also predicted to a gath- 
ering of anti-nuclear lobbyists 
visiting his office as a part of a 
post-rally blitz on Congress that 
nuclear power would be a major 
issue in the 1980 presidential 
campaign. 

Even before the rally, some of 
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Carter’s advisers were worrying 
privately that their man had un-. 
wisely locked himself into too 
strong a pro-nuclear position 
after Three Mile Island. Regard- 
less of what they or Carter 
thought about solar versus nu- 
clear, it didn’t make political 
sense to make adamant state- 
ments (‘There is no way for us to 
abandon the nuclear supply of 
energy in our country in the fore- 
seeable future,” for example), 
especially with Brown and Ken- 
nedy sniping away. In a cam- 
paign trip to Iowa on the week- 
end of the rally, Carter was 
tempering his rhetoric, if not 
altering the substance of his posi- 
tion, by returning to his 1976 
‘last resort’ language. What re- 
mains to be answered is whether 
Carter believes other “‘resorts” 
have been exhausted already. 

Face to face with the rep- 
resentatives of the May 6 Coali- 
tion, Carter began by telling them 
that shutting down all the na- 
tion’s nuclear plants was ‘‘out of 
the question.”” But nobody had 
asked him to do this, Pam Lippe 
pointed out: “Anyone with any 
brains is not asking for an imme- 
diate shutdown of all plants. We 
did say to him we wanted a mora- 
torium on all new construction 
and operating licenses, including 
Diablo Canyon.” 


When the president finished 
his opening remarks, pleading 
with them to ‘‘be fair’’ and give 
him credit for the anti-nuclear 
things he had done or tried to do 
(such as attempting to kill the 
Clinch River breeder project and 
come up with a new SALT treaty), 
Donald Ross told him that they 
had liked the statements of can- 
didate Carter but weren't pleased 
with the actions of the president 
he’d turned into. “I told him we 
were prepared to move into 
national politics. He said he un- 
derstood that was our purpose 
.... He asked us three or four 
times to be ‘fair’ to him.... He 
said Congress was pro-nuclear 
and had thwarted many of his ef- 
forts, like the termination of the 
Clinch River breeder project.” 

‘‘Mainly,”’ recalls Becky 
Hardee of South Carolina’s 
Palmetto Alliance, ‘‘he kept talk- 
ing about how the powers of the 
executive office were limited.” 

“They were dodging issues,” 
says Sam Lovejoy of Montague 
tower-toppling fame. ‘He was 
tossing it to Congress.” 


Countering Carter’s pleas of 
powerlessness, the group sug- 
gested several things Carter could 
do that didn’t involve Congress or 
the Nuclear Regulatory Com- 
mission, among them remove 
Energy Secretary James 
Schlesinger (who is not only pro- 
nuclear, but considered unsym- 
pathetic to development of solar 
or other alternative energy 
sources), order Attorney General 
Griffin Bell to intervene on the 
public’s behalf in NRC licensing 
actions (as some state attorneys 
general have done), and issue a 
clear statement opposing the con- 
struction of new nuclear plants. 
“Having James Schlesinger as 
your key energy person flies in 
the face of any talk about a sig- 


Jane and Jerry: looking to the left. 


nificant commitment to solar or 
alternative energy,” says Pam 
Lippe. ‘‘We were telling him he’s 
got a credibility problem and that 
to get rid of Schlesinger is a big 
step toward change.” Many of 
the public-interest groups that 
joined in the May 6 Coalition 
publicly opposed Schlesinger’s 
appointment as Energy Secretary 
two-and-a-half years ago. Har- 
riet Barlow of the Washington- 
based Institute for Local Self-Re- 
liance, though, says she doesn’t 
want Schlesinger to become ‘‘a 
red herring.’ She says, “The 
whole DOE hierarchy is pro- 








nuke. You've got to change the 

character of the leadership.”’ 
Carter made no response to the 

specific requests presented by the 


organizers. “I think the pres- 
ident was very defensive,’ says 
Barlow. ‘He kept saying, ‘I’m do- 
ing all I can.’ ”’ 

Carter, who set aside 15 min- 
utes for the meeting, stayed about 
25 minutes, according to partic- 
ipants on both sides. Eizenstat 
and other key aides stayed on for 
another 45 minutes or so to talk 
further. One high point of this 
discussion, the nuclear oppo- 
nents agree, was an exchange be- 


tween Sam Lovejoy and Eizen- 
stat, Carter's chief domestic-pol- 
icy adviser. Lovejoy reportedly 
spun out a long scenario in which 
a plant like Three Mile Island has 
a serious accident and kills peo- 
ple. Lovejoy then went on to de- 
scribe the political repercussions 
and how the crowds at Sunday's 
rally would be back to ‘take apart 
‘Narc’ (Lovéjoy’s own term for 
the NRC) brick by brick.” 

‘He blanched,’’ reports Love- 
joy. 

Lovejoy also warned Eizenstat 
that the New Hampshire Demo- 
cratic primary could be a replay 
of 1968, with Jerry Brown play- 
ing Eugene McCarthy to Carter's 
Lyndon Johnson. ‘I told him 
Jerry Brown would easily savage 
the president and another Ken- 
nedy would then step into the 
vacuum,” Lovejoy says. Such a 
scenario has no doubt crossed the 


. minds of Carter and his political 


advisers. In case they hadn’t been 
explicit enough, though, the or- 
ganizers told Carter’s people they 
had bodies and skills and were 
prepared to go into primary states 
and do battle as the anti-war peo- 
ple had done in 1968. Ironically, 
some of Carter's advisers (among 
them Anne Wexler and Jessica 
Tuchman Matthews, who just left 
her White House job) were them- 
selves a part of that ‘dump John- 
son” effort. 

But all this would be meaning- 
less if Carter’s visitors had no 








troops behind them. And if it was 

nothing else, the previous day’s 
demonstration was dramatic evi- 
dence that those anti-nuclear 
troops have grown not only in 
numbers but in diversity since 
Three Mile Island. Ralph Nader, 
who had hitherto scorned street 
rallies and concentrated his ef- 
forts at congressional hearings or 
regulatory proceedings, for the 
first time lent his credibility and 
organization to such an effort (at 
the rally, he called Carter a liar on 
the nuclear issue). There were 
others joining the grassroots anti- 
nuclear alliances (like Clamshell) 
and the national environmental 
and energy groups like the Sierra 
Club and Environmental Action; 
among them were the National 
Council of Senior Citizens (hard- 
ly a left-wing outfit), the Chil- 
dren’s Foundation and a handful 
of Right to Life groups, includ- 
ing one calling itself Pro-Lifers 
for Survival. “We decided to 
avoid ideological fights,’ says 
Donald Ross, ‘and worked on the 
philosophy that the enemy of my 
enemy is my friend.”’ 

Before the Coalition represen- 
tatives left, they were invited to 
come back to the White House to 
meet again sometime. Three days 
later, Becky Hardee was still rev- 
eling in the new-found sense of 
power and access that has come to 
the nuclear movement. 

‘'T can tell you Carter is scared 


shitless,’’ she said. ° ® 
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Don Law Presents 


TED NUGENT 
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by Laura Phillips 


ASHINGTON— The Boston bus 
circled the Ellipse and a voice called out 
from the back, “The party’s starting.” 
Undaunted by a 12-hour bus trip, the 
passengers unfurled the green New Eng- 
land banner’ and flew it proudly during 
the May 6 anti-nuclear rally here. It was a 
party indeed. ; 

The participants were in a festive 
mood. Some, though not many, were get- 
ting high. They marched down Pennsyl- 
vania Avenue singing ‘“You Are My Sun- 
shine.” Three people from Waltham dis- 
covered they were from the same town 
and exchanged beers. A group of New 
Jersey Girl Scouts on a field trip waved 
McDonald’s balloons from a side street 


* and chanted, “No nukes.” Hawkers of 
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buttons and T-shirts were out; conces- 
sion stands lined Constitution Avenue 
offering egg rolls and hot dogs, post cards 
and canvas bags. One rather poignant T- 
shirt read, “I survived Three Mile Island 
(I think).” 

Workers’ World and the Socialist 
Workers’ Party had each set up literature 
tables at the base of the Capitol lawn, and 
people played Frisbee on the mall. All 
spéeches and songs were interpreted for 
the deaf. One woman had a rainbow 
painted on her cheek. 

Joanne Gold, a Boston-area student 
who remembers trotting after her par- 
ents in Washington demonstrations 10 
years ago, said, “It’s not just a cause, it’s a 
celebration of your cause. That commu- 
nal spirit became a characteristic of the 
’60s.”’ 

The end of the Vietnam War and 
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Marching on Washington: _ 
Activism comes of age 


Watergate, of course, marked the close of 
the ‘60s. The later ‘70s have witnessed 
nostalgia for the ‘50s and a return to a 
Happy Days mentality. Now, on the 
threshold of the ‘80s, we may well be en- 
tering another age of political activism, 
with the May 6 rally marking its begin- 
ning. 

Parallels between the anti-war move- 
ment of the ‘60s and the anti-nuclear 
movement were inevitable and cropped 
up repeatedly in speeches and songs. We 
heard tirades from Jane Fonda, Tom Hay- 
den and Kurt Vonnegut Jr., and more 
subdued arguments from George Wald 
and Barry Commoner. Dick Gregory 
promised, in much the same way he did 
10 years ago, to fast until all nuclear 
plants are shut down. Musical numbers 
composed for the cause included John 
Hall's “Plutonium Is Forever;” others 
were lifted straight out of the late 
‘60s/early ‘70s: Joni Mitchell did “Big 
Yellow Taxi’ and “Woodstock,” and 
Graham Nash did “Teach Your Chil- 
dren” — with some of the lyrics updated 
and tailored to the new event. John Se- 
bastian performed ‘‘Welcome Back” and 
dedicated it to the returning protesters of 
the “60s. 

There was no red paint thrown this 
time. There were no cries of “Pig,”’ no 
cherry bombs, no Molotov cocktails; 
there were no Chicago police, no tear gas, 
no fire hydrants opened on the crowd. 
The ‘60s had its countercultural forces in 
the Yippies and Jerry Rubin, the SDS and 
the Weathermen. A different breed of ac- 


tivists are fighting now. Their dedication 
is more practical, their approach more 
clear-cut; the issues are perhaps less com- 
plex than those of the Vietnam War. The 
anger that marked the ‘60s is still there, 
but where it was once diffuse and some- 
times hysterical it is now goal-oriented 
and, so far, still in perspective. 


The difference was particularly ap- 
parent to Lyle York, a 33-year-old wom- 
an from New York, who said, “This is 
not just a counterculture movement. I 
think it’ll be like the ending days of the 
war protests, where all kinds of people of 
all ages and types got involved.” 


Since the anti-nuclear movement at- 
tracts people from all points in the polit- 
ical spectrum, it’s possible that a draw- 
back of the May 6 agenda was that sev- 
eral of the speakers were also involved in 
anti-war protests. Vietnam was an en- 
tirely divisive issue; that Spock, Fonda, 
Hayden, Abzug and Gregory were 
so vehemently against the war conceiv- 
ably might prejudice and dilute today’s 
issues for those conservatives who were 
once in favor of continued intervention in 
Vietnam. 


But the crowd did not seem concerned 
with this possibility. Patricia Contaxis of 
New York, when asked if she considered 
the ‘70s a period of apathy, exclaimed, 
“Hell no. So many other things were hap- 
pening. The nuclear industry was begin- 
ning, and the economy took a shift, and 
people started talking about the Trilat- 
eral Commission, the corporate nation’ — 
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Barry Commoner: subdued 


and those ideas started forming. So I see it 
as a period of gestation and information- 
gathering.” 

John Ciminello, a 24-year-old ware- 
house worker and poet from New Jersey, 
echoed her thoughts. “I don’t think the 
‘70s was a regression in any sense,” he 
said. ‘‘The ‘60s had so much energy that 
people needed a rest to stand back and re- 
view what was happening. There were al- 
ternatives being formulated then that 
people were never able to recognize. And 
now, in the ‘80s, we're going to take ad- 
vantage of them.” 


The chant of the ‘80s, at least for May 
6, is ‘No nukes,” and the crowd seemed 
to resort to it whenever there was a lag in 
activity. There was, at times, an artificial 
ring to it, as if it had already become plat- 
itude. There is always at the back of the 
bus a man with the cry, “The party’s 
starting.” There is always the woman 
who raises her fist and calls out, ‘No 
nukes.’’ For some, it’s just so much fun: 
they're titillated by this attachment to a 
movement. For most others, however, the 
motives are sincere. 


The people who gathered here on May 
6 cannot be considered subversive or un- 
derground. For the most part, this was an 
informed crowd. Those who didn’t come 
in support came to learn and absorb. Pas- 
sion was there; so were intelligence, edu- 
cation and good sense. These people 
seemed altogether convinced of the dan- 
ger — and the foolhardiness — of nuclear 
power. One might say that the ‘60s have 
grown up. 
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Un-believable 
Un-squeezed 
Un-charters 
ROUNDTRIP FROM BOSTO N 


°295.00_ . 
Glasgow 


$325.00 
Copenhagen 


incase WO 


Re 
The. wide-cabin airline 


The New NORTHWEST ORIENT Scheduled Service 


Now you can fly aboard the big, smooth, jumbo 747 jet to 
Europe. Forget about the hassle, discomfort and the third 
class treatment --You'll be flying the UN-SQUEEZED. UN- 
CHARTER at the UN-BELIEVABLE price of *295 or 325 plus 
$3.00 tax. Your “EUROPEAN GATEWAY" target will be 
Glasgow, or Copenhagen, from which you can travel directly 
to many other parts of Europe. Or you can take a little time to 
see some of the spectacular sights of Scotland, England or 
Scandinavia along the way. Choose from selected return 
days ranging from 8 to 90 days. all for the same price. Kids -2 
to 11 go for 2/3 fare. 


All fares now approved! 


New England Leaders, Ine. 


Adventure Planners Classic Tours Crossworld Tours 
E Reading, MA Braintree, MA Revere, MA 


942-0244 848-4200 289-6600 


BOOK NOW FOR JUNE, JULY AND AUGUST 
CALL YOUR TRAVEL AGENT 

















JUNE 16 7:50 PM 
ORPHEUM THEATER 
$8.50 $7.50 


Tickets available at Box Office, Ticketron, @ c1isie's 
TICKET AGENCY —Kenmore Sq. & Harvard Sq., Out-Of-Town 
Ticket Agency—Harvard Sa, & Strawberries. 
Concert Charge 426-8181 


Gast of 
Tickets} (all charge cards accepted) 
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- least 


King 
Continued from page 6 

King did add a final, personal and 
perhaps even poetic touch to the process. 
He leaked the story to his favorite re- 
porter, the Herald's conservative eco- 
nomics and political columnist, Warren 
Brookes. Thus it was that on Tuesday 
morning, the day on which King would 
abandon his principle and affirm his 
politicization (for the time being at least), 
as he prepared to do what the Globe had 
recommended and what Brookes and the 
Herald had recommended against, he at 
would have the satisfaction of 
knowing that Brookes would be the mes- 
senger, and that King’s archenemy, Globe 
editor Thomas Winship, would be in- 
spired to frustration. 


So the deed was done. 
+ * * 


I, some quarters, certainly, there was 
disappointment. The Kitchen Cabinet 
was angry. One can easily imagine the 
disillusionment of the hundreds of King 
zealots who pounded the pavement in 
search of signatures for the petitions. “In 
terms of his fundamental constituency, 
he did the wrong thing,’”’ noted an aide. 
“But for once, he transcended that 
group.” 

And in so doing, he achieved no small 
end. 

In little more than four months, he cli- 
maxed what he accurately calls ‘an his- 
toric debate’ over the means of making 
Massachusetts the 11th state since Cali- 
fornia to adopt some sort of anti-infla- 
tionary tax program. King might have 
done better if his reputation had not been 
tarnished, and if he had had the fore- 
sight to stall the ill-conceived refer- 
endum campaign before it raised the ex- 
pectations of the troops and prevented 


Horenstein 





“We must lock in our gains. 


further legislative bargaining. But even 
so, this fact remains: before the end of his 
first spring as governor, the self-pro- 
fessed agent of tax relief had taken an im- 
portant step toward that goal. 

And unlike his predecessor, Michael S. 
Dukakis — who spent his entire first year 
in office wandering across the political 
landscape and watching his reputation 
erode, his enemies multiply and a hostile 
legislature usurp the role of leadership — 
King, despite an initial penchant for self- 
destruction, never did step on the third 
rail. Indeed, simply by signing the bill, he 
eschewed an appealing extremism that 
might have guaranteed him an unpro- 
ductive political isolation. Having dragged 
the political center as far to the right as 
it was willing to go at this time, in the end 


he knew where to set up camp. 

With the tax-cap decision behind him 
last Wednesday, he could call his first 
general news conference. He could ex- 
pound upon such “‘intangibles’’ as ‘a 
new thinking toward economy in govern- 
ment” that the tax-cap debate had clearly 
engendered, and he could seem legitimately 
moderate. As if with the flick of a wrist, he 
could discount as “‘irresponsible’’ a 
radical $1 billion property-tax-cut plan 
that may be headed for next year’s 
general-election ballot. 


I f his more dogmatic supporters are dis- 


illusioned, in time their feelings may be . 


assuaged, for as city mayors running for 
re-election this fall announce lower 


property-tax rates this summer (as 
Boston’s Kevin H. White is expected to 
do), credit, deserved or not, will accrue to 
King. 

In the aftermath of his decision, ultra- 
conservatives and Republican party 
leaders successfully pushed King back 
into the mainstream. GOP State Com- 
mittee Chairman Gordon Nelson and 
House Republican Leader William Rob- 
inson charged King with a “sellout” on 
the tax-cutting issue, while Donald Feder, 
director of Citizens for Limited Taxation 
(the promoter of the plan King had de- 
cried at the Wednesday news confer- 
ence), suggested that schools, libraries 
and highways be taken off the tax rolls 
and financed with private capital. 

At the same time, King drew praise 
from an unexpected source. His indepen- 
dent lieutenant governor, Thomas P. 
O’Neill 3rd, who has criticized King’s 
“‘anti-Democratic” policies in the past, 
called the governor to endorse his deci- 
sion. Though careful to note that he 
favored an overall reform of the state’s 
tax laws, instead of any sort of cap, 
O'Neill told the Phoenix, ‘Under the cir- 
cumstances, it was the only thing he 
could do. Given the corner he was in, he 
opted for the right thing. I know he'll 
have a problem communicating that to 
his strident-supporters, but he deserves 
credit.” 

At week’s end, King seemed less a 
Republican, less an inflexible business- 
man-governor and more the traditional 
Democratic politician than he’s seemed 
since his olive-branch victory statement 
on election night. In a Wednesday edi- 
torial, a disgruntled Herald American sug- 
gested as much, while the Globe praised 
King’s “major political victory.” 

Such a strange juxtaposition of the 
city’s conservative and liberal news- 
Papers suggests King’s rapid shift from 
extremism, accomplished by the simple 
act of his signing a piece of parchment. 

King had done something right. e 

















Dr. Ronald S. Segal 
209 Harvard St. 
Brookline, Mass. 
Proudly announces the association of 
Dr. Jeffry Freedman & Dr. Lawrence Snider 
in the practice of General Dentistry 


with evening hours 
Tuesday & Thursday 5:30-8 PM 
Saturdays 9 AM - 4PM 


By Appointment Only 


566-7341 
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$8.50 in advance 


The Busch Cape Cod Summer Music Festival 


Sat., May 26, 1979 


8:00 p.m. 
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DON’T QUOTE ME... 


Astonishing coincidences, 


and yet another 


new man at the Herald 


by Dave O'Brian 


H ow much stranger is truth than fic- 
tion, you ask? So damned much stranger 
that we’ve managed to accumulate no 
fewer than five (count ‘em, five) utterly 
. nalified media nominees for the coveted 
“Don’t Quote Me’ Coincidence of the 
Month award. They are: 

1) The later edition of the Monday 
morning, April 30, Globe and the earlier 
edition of that same day’s Herald Ameri- 
can. Both reported, quite straightfor- 
wardly, that one of those guys arrested in 
that major drug bust was employed as a 
truck driver for the Globe and that an- 
other of the arrested was similarly em- 
ployed by the Herald American. Coinci- 
dence? Well, since the version of the story 
appearing in the earlier Globe edition 
contained these guys’ names, ages and 
addresses but no reference to their em- 
ployment — even though this informa- 
tion was well-known in the city room of 
Boston’s most prestigious daily — we 
wonder. 

2) The gas-price story that appeared 
on page 39 of the Wednesday, May 2, 
Herald American and the front-page gas- 
price story appearing in the Thursday, 
May 3, Globe. 

From the earlier Herald story (about 
the federal Energy Department's investi- 
gation into possible cases of overcharg- 
ing): “Only one station, Inbound Texa- 
co at 800 Boylston St., Brookline, was is- 
sued an official notice of probable viola- 
tion for overcharging 2.6 cents a gallon 
for. regular leaded, 2.1 cents for premium 
and 3.6 cents for unleaded .... The re- 
maining 15 rolled back their prices volun- 
tarily and paid penalties, according to 
Arthur Shaw, FED Deputy District Man- 
ager for Enforcement in New England.” 

And from the following day’s Globe 
story (which led with charges from the 
Bay State Gasoline Retailers’ Association 
that the feds are “auditing the wrong 
people’): “Only one station, Inbound 
Texaco on Boylston Street, Brookline, 
was issued an official notice of probable 
violation for overcharging 2.6 cents a gal- 
lon for regular leaded, 2.1 cents for pre- 
mium and 3.6 cents for unleaded, ac- 
cording to Energy Department Deputy 
District Enforcement Manager Arthur 
‘Shaw. The other 15 rolled back their 
prices voluntarily and paid penalties, 
Shaw said.” 

3) The reference in the gossipy “Eye” 
column appearing in last Wednesday's 
Herald to all the marvelously delicious- 
sounding comestibles that were prepared 
and served at some Burt Reynolds bash 
by Bob Church of Roberto’s restaurant in 
the North End, and the following de- 
scription of dinner at that very restau- 
rant which surfaced in George Higgins’s 
column in the very same paper the very 
same day: “All in all, it would be fair to 
say, it was the worst meal I have been 
served in years.’ 

4) The promotional billboard for ra- 
dio station WRKO lately appearing on a 
board overlooking the Southeast Ex- 
pressway and those bumper stickers dis- 
tributed around town somé years ago by 
radio station WCAS. Seems the ‘RKO 
billboard, in the form of a red-and-white 
license plate, reads, ‘68 — RKO, 
Musichusetts.” And those ‘CAS stick- 
ers, in the form of red-and-white license 
plates, read, ‘“‘WCAS — 740, Musichu- 
setts.” ‘Our billboard was done by in- 
house people who weren't even in Bos- 
ton when ‘CAS did it,” said an ‘RKO 
spokesman who asked — no, pleaded — 
not to be identified. 

5) And then, finally, that astonishing 
coincidence, as reported in last Wednes- 
day’s New York Post, involving “Dr.” 
Bob Harris, the weatherman who was 
fired by WCBS radio after the station re- 
ceived an anonymous letter disclosing the 
embarrassing fact that the fellow did not 
have the doctorate in geophysics he had 
claimed, and our own Norm Mac- 
Donatu, late of Boston’s Channel 4 and 
still being heard here over WEEI; who 
ended up replacing Harris as WCBS’s 
weather forecaster. Seems the Post dis- 


-covered that MacDonald had inquired of 


Columbia University if Harris had actual- 
ly earned his claimed degree (and was told 
that no, he hadn’t) before the receipt at 
WCBS of the now-notorious anony- 
mous note. And since MacDonald de- 
nied absolutely having functioned as, 
well, self-serving fink, this remarkable 
sequence of events most definitely falls 
into our Classic Coincidence category. 
* + » 


N ow the Good News: the Herald 
American, said to be undergoing an in- 
ternal renaissance of sorts in terms of 
staff morale and team spirit these days 
under the forceful, if fanciful, editorship 
of Don Forst, has now recruited yet an- 
other veteran of Long Island’s Newsday 
to come here and serve as Forst’s second- 
in-command. Jim Toedtman, the 37-year- 
old news editor at Newsday's Washing- 
ton Bureau, says he was persuaded to 
leave that comfortable post after a dozen 
years at that utterly secure tabloid and ac- 
cept the newly created title of executive 
éditor at the Herald “for three reasons. 
Risk, adventure and Don Forst.”’ 

One assumes he means precisely that, 
especially since the first thing confront- 
ed by Toedtman when he got off a plane 
at Logan for a job interview with Forst a 
month ago was the April issue of Boston 
magazine, containing an ‘extremely pes- 
simistic story on the plight of the Herald, 
entitled “The Incredible Shrinking News- 
paper.” But that, again, was the pre-Forst 
and pre-Toedtman Herald. ‘Jim Toedt- 
man is a great guy and a wonderful edi- 
tor,” bubbled one of his Newsday col- 
leagues. ‘‘He’s very strong on ideas that 
are different and telling, but not off the 
wall.’” 

* * * 


M ore Comings, Goings, and Oth- 


erwise: the revolving door spun on at 
Boston magazine last week, as staff writ- 
er Sue Quinn was-suddenly and uncere- 
moniously dumped by editor Terry 
Catchpole. ‘‘It’s just a part of the general 
transition from a staff of writers to a staff 
of editors,” said Catchpole, whose long- 
range plans for the magazine have been to 
convert it almost exclusively to a free- 
lance-written publication. “It doesn’t in- 
dicate any dissatisfaction with Sue Quinn 
as a person or a writer.” Quinn, though, 
contended that Catchpole had told her 
she was beiftg canned ‘because I wasn’t 
productive enough.” In fact, she may 
have been Boston’s most productive and 
celebrated writer, and in a recent issue, 
ironically, Catchpole had boasted that 
two articles appearing in the magazine 
had been singled out as finalists for the 
prestigious Penny-Missouri Magazine 
Awards. Both had been penned by 
Quinn. 

And finally, there may yet be hope for 
the future for those dispirited news and 
public-affairs staffs at Channel 7, which 
lately has been all but bled dry by its 
lame-duck owner, RKO General. At least, 
Robert Glaser, RKO’s TV president and 
acting (though virtually absentee) gen- 
eral manager of WNAC-TV, held a meet- 
ing with the station’s staff last week and 
announced that if the FCC has not acted 
on the station’s long-anticipated change 
of ownership by the fall, he will go out 
and hire a full-time general manager, 
move the early news back from 5:30 to 6 
p.m., finally loosen up the purse strings 
for the purchase of new equipment and 
act to reverse the trend toward dimin- 
ished public-service offerings. All this, 
plus a new bunch of news awards (these 
from the Associated Press) including yet 
another honor for Channel 7’s Great Bliz- 
zard coverage (which, by the way, had 
been orchestrated by then-acting news di- 
rector Steve Fentress, not his successor, 
Steve Cohen, as reported in last week’s 
column) will for now have to substitute 
for light at the end of the tunnel at Chan- 
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Diradire 


967_Commonwealth Avenue Boston 


JAN & DEAN 
PAPA DO RON RON 
May 13, 8:30 & 11:30 PM $5.50 


THE BLEND 
May 14, 8:30 PM $3.50 


TIN HUEY 
THRILLS 
May 15, 8:30 PM $3.50 
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Comedy film music with 
THE HONEY LOUNGE 
ADAM ROTH & GASH 
May 16, 8:30 PM $3.50 in advance 
$4.00 day of show 


3 
PLASMATICS 
May 17, 8:30 PM $4.50 


UNNATURAL AXE 
May 18, 8:30 PM $4.50 


AZTEC TWO STEP 
MASON DARING & 
JEANNIE STAHL 

May 19, 8:30 & 11 PM $5.50 


Formerly Peter, Paul & Mary 


DEL PAUL STOOKE 






50 day of show 


May ot, 8:30 PM $3.50 


Leon» ly, 


> 







THE ROCHES 
WILLIE NILES 
May 23, 8:30 PM $4.50 in 
advance $5.50 day of show 


PASSPORT 
ay 24, 8:30 PM $4.50 in advance 
$5.50 day of show 
























LYRES 

May 25, 26, 8:30 only $6.50 
in advance 

$7.50 day of show 






5.50 day of show 









REED 
May 30,31 and June 1, 8:30 & 11 PM 
$7.50 all tickets 
oming, June 10, 


The Duane Glasscock Show 











The Paradise opens daily at noon for 
lunch and drinks. 

The box office opens daily from noon 
to 6 P.M. Tickets also available at Tic- 
ketron, Out-of-Town, Strawberries, 
Gracia Ticket Agency in Worcester, 
Open Door in Brockton, Ticket Cen- 


ter in Acton and Concord, and Eisie's 
Ticket Agency in Kenmore Sq. and 
Harvard Sq. Positive photo ID re- 

quired. Phone: 254-2052. For group 
see phone Tom Villanova at 254- 
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ACT ONE 


T.. topic of last Monday’s 
“Citizen Seminar’ at the State 
Street Bank was ‘the revitaliza- 
tion of the theater district.’” And 
the message was clear: the dis- 
trict (defined by the city as the 
area between the Back Bay and 
the Washington Street retail sec- 
tion) stands on the edge of a 
renascence — but it will take a lot 
of cooperation among govern- 
ment, business and the public to 
make it happen. 

The seminar was a pep rally for 
Boston’s financial and business 
community, an example of big- 
city boosterism, with everyone 
singing the praises of art, culture 
and, especially, theater. 

Robert J. Ryan, director of the 
Boston Redevelopment Author- 
ity, told the large audience of the 
need for a “creative partnership 
between the public and private 
sectors and the theaters them- 
selves’ if the program is to suc- 
ceed. 

The seminar was held only a 
few days after Kevin White re- 
leased the city’s preliminary re- 
port on plans to revive the area. 
White said that the $80 million to 
$100 million program “will be a 
reality — and this will be done 
much quicker than Faneuil Hall 
Market.” Much of Ryan’s pre- 
sentation was designed to ex- 
plain, in words and slides, the 
city’s revitalization program to an 
audience from which the neces- 
sary private capital might be ex- 
pected to come. 
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cance for the outstanding ap- 
peals of more than 1000 der 
onstrators arrested at the con- 


Hampshire Superior Cour 
week 
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“The theater district is one of 
the few soft spots left in our 
downtown, and that shouldn't 
be,” he said. “It is an area which 
can be one of the most attractive 
neighborhoods in the city.’” Ryan 
cited among the district's fea- 
tures buildings both structurally 
sound and architecturally impor- 
tant, several ‘‘strategically lo- 
cated’’ development parcels and a 
good amount of residential and 
commercial activity. He pointed 
to recent developments, includ- 
ing the purchase of the Savoy by 
the Opera Company of Boston 
and the current plans for a take- 
over of the Music Hall by Metro- 
politan Center Inc. 

A plan for the area produced 
for the city by architect Ben- 
jamin Thompson focused on 
three sites: ‘Theater Corner” 
(Tremont and Boylston Streets), 
“Tremont Circus” (Tremont and 
Stuart) and ‘‘Liberty Square” (Es- 
sex and Washington). Walk- 
ways, arcades and restaurants 
(and possibly a statue or other 
“physical feature’ at “Tremont 
Circus’) are proposed to give the 
theater district more cohesion and 
increase its use. And Ryan dis- 
cussed other public-works proj- 
ects designed to improve the area. 
The city is applying for federal 
funds to aid the project and en- 
courage private funding, he said. 

Other speakers, including 
Helen Rees of the Mayor's Of- 
fice of Cultural Affairs, Anne 
Hawley of the Mass. Council on 
the Arts and Humanities, and 
Jean Mayer, president of Tufts 
University, extolled the glories of 
theater and the revitalization pro- 
gram. — S.C. 
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POLITICAL 
PARTYING 


QO. June 2, the 349th 


anniversary of the founding of 
Dorchester will be celebrated with 
11 hours of eating, drinking and 
dancing in Dorchester’s Garvey 
Park. Titled, appropriately, 
‘Dorchester Day,”’ the annual re- 
vels provide a sterling opportu- 
nity for Boston pols to press the 
flesh of thousands in the city’s 
largest voting bloc. 

This year the Dorchester Day 
general chairperson is Betty Fin- 
negan, wife of mayoral hopeful 
David and sister-in-law of state 
Rep. John Finnegan, whose dis- 
trict includes Garvey Park. And 
while at least two of the subcom- 
mittee chairmen — Rep. Paul 
White, who will run the charity 
softball game at the park, and 
Congressman Brian Donnelly — 
are firmly in Finnegan’s camp, 
Kevin White’s supporters are not 
to be outdone. 

Brian Leahy, who will coor- 
dinate the road race at the Ne- 
ponset VFW post, also coor- 
dinates one of Dorchester’s five 
wards for the mayor. State Rep. 
Daniel Pokaski (judge for the ora- 
torical contest) and Dorchester 
Day treasurer John Madden are 
both big boosters of the mayor in 
their neighborhoods. 

Former Dorchester Day coor- 
dinators insist the trustees who 
appoint the committee are very 


sensitive to charges of political 
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profiteering from the event and 
are careful to choose a balanced 
group. “They try to keep politics 
out of it, although I guess they 
don’t succeed in keeping the poli- 
ticians out of it,’ said former 
committee member Henry Nel- 
son of Codman Square. “I think 
they have it pretty well spread out 
this-year.”’ 

Another former committee- 
man, Steve Allen, explains that to 
become general committee chair- 
man, Betty Finnegan had to serve 
three years chairing one of the af- 
ternoon’s two dozen events and 
be elected by the Dorchester Day 
board of trustees, each of whom 
must also serve three years. 
“Strange as it may seem, this is a 
very honest situation,’’ said 
Allen. “If you don’t work you 
don’t get there.” 

The trustees picked Betty Fin- 
negan as chair at the close of last 
year’s festivities, long before her 
husband made public his inten- 
tion to challenge the mayor. But 
some Dorchester residents are 
miffed that she has moved the 
bulk of this year’s activities to the 
Neponset section of Dorchester, a 
primarily white neighborhood 
near Quincy’s Wollaston Beach. 

“No black person will ever go 
there,’’ said one resident of Fields 
Corner in Dorchester, which is 
integrated. ‘This assures the cele- 
bration will be completely white. 
People keep defining the boun- 
daries of what is Dorchester, 
making it more and more white 
and moving it toward the wa- 

r.”’ Almost half the 13 subcom- 
mittee chairmen this year live ii 
Neponset. 
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RULES 


@ In 25 words or less, describe your wildest romance (with or without Duane). 
e Enter by mail by Wednesday, May 23, 1979 (postmarked by midnight). 7 W3C/1 oat 
© Enter at Strawberries or Popcorn stores by closing time, Thursday, May 24, 1979. ee eee ee 
@ Venice trip will depart on June 11, 1979. :; 
© Daily prize packages of a Herman Brood 12-inch version of “Saturdaynight,” poster and t-shirt will be given away on WBCN. 
PLEASE MY WILDEST ROMANCE IS (25 WORDS OR LESS): 
PRINT 
NAME: 
ADDRESS: 
CITY, STATE, ZIP: 
PHONE: 





THIS W 





TO VENICE 


(OR A DREAM DATE WITH DUANE) 








Enter at any 
or RAPER 


Records and 


Tapes Store or mail to: 
Date with Duane 








Yes, | want to win one of your extraordinary 
wild and romantic prizes, inspired by 
Herman Brood and His Wild Romance’s album. 
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Drawing will be held on Saturday, May 26, 1979 on the Duane Glasscock Show,10 a.m. -2/p.m.on WS3C/Z 






















Introducing 
Michael Christian 











VAN HALEN 
CHEAP TRICK 
SUPERTRAMP 
TOM ROBINSON BAND May 25 & 26 
Sy oh Paradise 
JOE JACKSON May 25 Berklee 
Performance Center 
} ~ June 2 
Boston Garden 
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TOM ROBINSON BAND 














TOM ROBINSON BAND 
RTB TWO 


stSy. Muscular vocals 
and the bands to sound are fea- 
tu n dynamic rockers such as 
Days Of Rage and Allright All 
Night Produced by Todd Rundgren 
one of rocks leading and most 
innovative artists TRB TWO makes 
for one of the years most powertul 
musical Statements 


EARL 
KLUGH 


Heart 
String 


Including 
Heart String 
Spanish Night 
Pretty World 
Acoustic Lady, 
Part | and Ii 
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EARL KLUGH 


Heartstring 
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Gold Records and Sweet go together 
like Rock n Roll and the ap 
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Red Sox do the 
California split 


A little wind, a little history and 
10,000 transistor radios 


by George Kimball 


dg Red Sox and the California An- 
gels, the American League’s two second- 
place teams, squared off for a four-game 
series last week and-came up dead even. It 
might have been otherwise. 

Let's see: the Olde Towne team scored 
23 runs in the series, committed one triple 
play and very nearly another, knocked 
out Nolan Ryan in the first inning, es- 
caped facing Frank Tanana altogether, 
and got to pitch to Bobby Grich and 
Dagoberto Campaneris for four days in a 
row. Logic suggests that they might have 
done better than a push. 

An important reason that they did not 
rested, ironically, in the fact that the An- 
gels’ second-best hitter, Don Baylor, sus- 
tained a groin pull on Monday night. An- 
gels’ manager Jim Fregosi was accord- 
ingly forced to move Baylor to the desig- 
nated-hitter role and insert Richard Alan 
Miller in center field. All Miller did was 
go seven-for-17, driving in a few key 
runs, and, more important, make no less 
than 16 catches — several of them out- 
‘standing — in the two Boston losses 
alone. (Bert Campaneris, on the other 
hand, went three-for-14 and raised his 
average 100 points.) 

The teams inaugurated the proceed- 
ings by knocking out each other’s pitch- 
ers early and ‘often: the Sox bombed Ry- 
an for six quick ones on Monday night, 
and the Californians responded by shell- 
ing Chuck Rainey for an equal number 
on Tuesday. In Rainey’s case, a severe 
control problem was the underlying fac- 
tor, although Joe Rudi’s grand-slam 


‘homer in the first inning scarcely helped. 


Manager Don Zimmer, noting that a 
gale-force wind was blowing toward left 
field for three-and-a-half of the four 
games, pointed out, “You're gonna give 
up a few home runs in this park when the 
wind’s like that. The idea is not to walk 
two guys before you do it.” 

The first two games — ultimately 9-4, 
Boston, and 10-2, California — were 
decided before eight o’clock. Wednesday 
night’s, on the other hand, got decided 
about 12 times, as the lead changed hands 
throughout while Red Sox and Angels 
took turns beating up one another's re- 
lief pitchers. Fred Lynn homered twice, 
but it was left to Captain Carl Yastrzem- 
ski to pull the team from behind in the 
bottom of the ninth, with a one-handed 
swing for a two-run homer against left- 
handed reliever Dave LaRoche. When the 
media descended on the Captain after the 
game, he shrugged and pointed out that 
he had merely been “trying to hit the ball 
to center field and move the runner (Jim 
Rice) to third.” 

“You guys,” he said, ‘should really be 
talking to Freddy. He’s the one who kept 
us in the game.” 

The Angels came out smoking once 
again on Thursday, and got to Dennis 
Eckersley for five runs in the first three 
innings. Jim Wright came on to pitch 
four-and-two-thirds innings of shutout 
relief, but the damage had been done. The 
Sox nibbled away for a pair of early runs, 
picked up a third when Jim Rice hit a ti- 
tanic home run — into the wind, which 


The Captain: “You guys should 
really be talking to Freddy.” 


shifted midway through the series finale. 
But old friend Don Aase and reliever 
Mike Clear, whom the Sox simply bat- 
tered a night earlier, held them in check 
the rest of the way. In both of the Red 
Sox’ losses to California, incidentally, the 
crowd broke into vociferous cheers at odd 
moments. This proved to be the result of 
approximately 10,000 people’s bringing 
transistor radios to the ball park so they 
could keep abreast of the hockey play- 
offs. The Red Sox players were hardly 
oblivious to the Stanley Cup madness, 
either; after Thursday night's loss, at 
least half the team crowded into a small 
equipment room where their shoes are 
stored and watched the telecast from 
Montreal on a small black-and-white set. 

The Triple Play on Thursday, though, 
was the principal topic of conversation. 


In the seventh inning, the Angels’ Rod 
Carew led off with a swinging-bunt 
single and Baylor followed with a bad- 
hop single off Rick Burleson’s chest. Joe 
Rudi then hit a liner toward right field 
that second baseman Jerry Remy snared 
over his head. Remy whirled and threw to 
second, doubling up Carew, and Burle- 
son instinctively threw to first, where 
George Scott easily got Baylor as well. 
Thus the Red Sox managed to retire ap- 
proximately $2 million-a-year’s worth of 
talent with one pitch. 

Remy, an old hand at the triple-play 
game (he was involved in three while 
with the Angels), sheepishly admitted 
that he was surprised by this one. “If I’d 
known how far Baylor was off first, I'd 
have thrown the ball there,” he con- 
fessed. Pitcher Wright, whose job is to di- 
rect traffic in these situations, was shout- 
ing ‘First! First!’ to Remy. “I’m glad,” 
said Wright, “he didn’t hear me.” 

Burleson wasn’t even thinking triple 
play. He’d never been in one before 
either. ‘I just got it and threw it. It really 
didn’t occur to me until it was over,” he 
said. “If we’d won the damn game, I 
guess it would be a big thing. But it 
doesn’t mean bleep to me right now.” 

Scott, on the other hand, was, as ever, 
loquacious. “I'd took part in two. Both 
with Milwaukee. I started one once (play- 
ing third base), and I finished one once 
before. The funny thing is, we almost had 
another one two nights before. The bases 
was loaded, and Carew hit a fly ball to 
center that scored the run. I cut the ball 
off and we got the man (Rick Miller) go- 
ing into third. Dan Ford was on first, and 
when he went to go to second I went right 
with him. Got the ball and put the glove 
on him. Actually, I think he was out. 
That would have been something. Two 
triple plays in a week.” - 

After 30 years-and a few thousand 
games of big-league baseball, I, like 
Burleson and Wright, had never seen a 
triple play. I was attempting to explain 
the importance of the occasion to the 5- 
year-old seated with us. 

“Do you know,” I told him gravely, 
“that was the very first triple play I’ve 
ever seen in my life?’ 

“Yeah,” he nodded earnestly. ““Me 


too. & 





SEE “LOVE AT FIRST BITE” FREE! 
Compliments of ras)? “GOURSE Gourmet Ice Cream Parlor ‘3 


heed ddd dddddddbdd phi dbbbho ba brii th terri) 


and Sack Theatres 


W™ COURSE 


BOSTON’S MOST UNIQUE 


ICE CREAM PARLOR 
1092 Commonwealth Avenue, 
Boston 


It’s truly love at first (and every) bite 
when you sink your teeth into the 
most sumptuous ice cream in 
Boston. And, if you’re one of the first 
35 people this week to purchase one 
of our delicious large sundaes (any 
flavor), you'll receive a free pass for 
two to the movie “Love at First Bite.” 
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195 Cambridge St., Government Center 


OPEN 12-12 
7 Days a Week 
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Satisfy your musical thirst _ 
with a summer 6-pack of stars 
from CBS Records and good ulbrations 


















Judas Priest 
Hell Bent For Leather Davin James Horster 


Chinese Honcymoon 
‘Take On The Wortd/Evening Star 


including: 
aero ca a Good-Bye Carmeiit: 
: n Rn ra anette al 
Gambier 




















JC 35778 After touring to rave re- 35706 Judas Priest's lat 
views - 4 Art Lap ely record- . “Hell Bent for pon This experienced singer / 

ing on albums by Garfunkel, Jackson Leather” is the sound all hard-rock 

Browne, Steven Bishop and James been waiting for, Ti an exceptional solo (P. with some of 

Taylor, Leah makes her solo debut music world’s top si 

with authority. 


$4.44 
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CAFE UES THE BOOMTOWN RATS 
- Powe INTERNATIONAL bi secure ~*~ sl 
including: ap/ Joey s On The Street Again 
including: a Can't Stand Stil Mary The th Forme An war Hughes 







Station Of Dreams/Chanting And Raving 












































‘sd Te John Hall, former mem- 

hit songwriter of —_. JC 35697 Café Jacques have won jc 35750 The Boomtown Rats 
fas deivered supers algun. "Pow massive crteal acclaim in England Ie ting sek ee ot 
tnd guitar playing skills on a flaw- po gost capeutetions wile es Sees Reeree font coe ee wae 
less selection of self-penned tunes. future here in the U.S. singles and their =1 hit “Rat Trap". 
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Come in and register to win a FREE $1,000 STEREO 
SYSTEM, courtesy of Tech Hi Fi. 


Budweiser 


System includes a NIKKO 715 receiver, 40 watts per channel, a 
Garrard turntable-semi automatic, belt driven,. Two AEI 5A a tN 
acoustic speakers. Enter me to win one of four Budweiser coolers, or the grand oa 








. « at at nh npg ety ges SCREENED OM Ripe 0 
8 SE NY SO OS IEE RO TP - 








There is also a weekly drawing to win a Budweiser ee 8 Stereo System. 5 
cooler. B Name ~ 
| Buy any of these CBS albums and get a free Budweiser T- - Address / 
| . - @ Phone Age g 
ii *Limited to first 10 customers per store per week for 4 weeks. @ No purchase necessary & 
TTT ITLL itttttittit ieee eee 





qaad nibrations 
good uldrations 


CANTON WALPOLE CHELSEA ; 


|e RR, ay PPO = ot 


Village Mall Walpole Mall Mystic Mall 
Wash. St. E. Walpole 168 Everett Ave. 
828-4533 762-3323 668-3133 884-8544 





Here’s what BETTER THAN BOSTON prices, selection and service means to you! ! 


1) Our prices are usually as low or lower than those offered by other record and tape retailers. . 
2) Our selection is unmatched. No matter what your taste in music — from Rock to Bach — we've got it in stock. Good Vibra tions has one of New England’s 
largest selections of albums, tapes, posters and 45’s. 
3) No one matches us in customer service! There is always someone to help you find what you’re looking for, or to offer helpful suggestions. We can special 
order that hard to find record and/or tape for you at no extra charge ... and get it fast. 
4) Exchanges are easy! We will gladly exchange any undamaged record or tape for up to 90 days from date of purchase. We give cash or credit card refunds on 
undamaged merehantios wines as Sapte eeeens: saoveting you have your eahen ep. Defective items will be replaced within 30 days of purchase. 
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“Got damn Derby ain't no fun anymore.” 





A Spectacular Day at the races 


Getting Pastered: The’ view from Millionaires’ Row 


by George Kimball 


L OUISVILLE — The third-floor bar in the 
Churchill Downs clubhouse is a splen- 
did place to pass the first Saturday after- 
noon in May, but along about five 
o'clock, when the pageant starts to un- 
fold, the only place, really, to be is some- 
where around the finish-line box seats 
known as ‘Millionaires’ Row.’’ Some 

ight argue that the vista from the press 
ray X is unobstructed, or that ABC and How- 
dnd‘ Cosell provide a better overall view 
of the venue, but I would submit the 
following question: where else but in 
these boxes could one find Anatoly 
Dobrynin, Jaclyn Smith, John Y. Brown, 
Elizabeth Taylor, John Hay Whitney, 
Neil Armstrong and Garrett Morris, all 
within hailing distance of one another, 
singing in unison a song about “gay 
darkies”’? 

Accordingly, we had made our way to 
the finish line and, once the preliminar- 
ies were dispensed with, slipped into the 
back of a box designated for the Widener 
party. The Widener party, collectively 
hanging forward for a better view, was 
presumably unaware of our presence. 

When the horses spring from the gate 
in the Kentucky Derby, after nearly an 
hour of ritual foolishness, it always seems 
that they've done it about three minutes 
too soon. I mean, they just put them in 
the gate and open it, just like in any other 
horse race. Even after a half-dozen or so 
Derbies, one finds oneself expecting an 
invocation from Oral Roberts or some- 
thing before they turn the things loose. 

In any case, they did just turn them 
loose, and, save for a minor mishap on 
the rail as they broke from the gate, the 
10 horses thundered by without impedi- 
ment and entered the first turn. I heard a 
voice behind me. 

“The eight’s got the race won,” it 
quavered confidently. 

The number-eight horse was Flying 
Paster, on whom I‘d also wagered some 
money, so I turned to see who was sup- 
plying the intelligence. I was hit full-face 
with a mist smelling of bourbon tinged 
with mint. 

He might have been an ex-jockey, or 
maybe an exercise boy. I am fairly con- 
fident that he wasn’t a Widener, or even a 
Whitney’who had spilled out of the next 
box. He appeared, in Fact, to have penned 
thy of retch ba: 
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aires’ Row. Flying Paster, after a terrible 
start, initiated what proved to be a vain 
run for the lead down the backstretch. 
The next time I looked at my fellow 
Paster-enthusiast, he was straddling the 
box’s railing, with his right foot hooked 
under the rail as though he were in the 
irons. Galloping in place for all he was 
worth, he was whipping fhe other end of 
the rail with a program amid a stream 
of pleading invective. His exasperation grew 
as Flying Paster, clearly spent, faltered off 
the stretch turn and staggered home. “Come 
on!” ‘he exhorted, whipping freely. “God 
damn it, come on!” Spectacular Bid, well 
in front by now, waltzed by us to the fin- 
ish line; and I turned to head back for the 
bar and the replay. Just as I left the box, 
the rail jockey uttered one last gasp and 
collapsed, teary-eyed, right into the box, 
taking out roughly a half-dozen 
Widener-party chairs and two or three of 
the Widener party — a victim of terminal 
frustration, mint-julep abuse and Spec- 
tacular Bid. 


* * & 


“Got damn!” a disgruntled million- 
aire complained shortly thereafter as he 
waited in line for a towel in the men’s 
room. “Got damn Derby ain’t no fun 
anymore. Got damn Triple Crown win- 
ner every year.” 

Close. Spectacular Bid had won ten 
straight races going into the Derby, but 
people were still predicting that Satur- 
day’s eighth race would be a two-horse 
affair. This projection, in large measure; 
stemmed from the aftermath of March's 
Florida Derby. Spectacular Bid, under 
Ronnie Franklin, had won the race, but 
had done so in such ungainly fashion that 
trainer Grover Delp staged, moments af- 
ter the race, the most public sporting tiff 
‘since Billy Martin took on Reggie Jack- 
son in Fenway Park with an NBC camera- 
man in the dugout. Delp, among other 
things, called Franklin an “‘idiot.”’ A lot of 
people who have covered a lot of horse 
races spent the next two months publicly 
wondering whether an idiot could ride a 
winner in the Kentucky Derby, Frank- 
lin’s impressive rookie credentials not- 
withstanding. Thus, the event wound up 
being hyped as an ‘‘East meets West’’ af- 
fair, with Spectacular Bid pitted against 





victories over any of his significant rivals, 
while Spectacular Bid had beaten virtual- 
ly every other horse that had a chance. 
The drama angle worked enough to get 
Flying Paster bet down to 5-2 (versus 
Bid’s 3-5), and several of us — mindful, 
no doubt, of Affirmed’s conquest of the 
“California horse’ myth last year — were 
charmed enough by the price to be se- 
duced into the Western camp. We failed 
to take into account that (a) Affirmed had 
faced, and beaten, Alydar before their 
meeting in Louisville, and (b) as Eddie 
Arcaro, who has won as many Derbies as 
anyone in history, said, ‘I’ve never seen 
so much attention given to a horse about 
whom so little is known.” 

Grover Delp had ensured that quite a 
lot would be known about Spectacular 
Bid, on the other hand. Between the talk 
about his horse’s abilities and the sur- 
mises about his jockey’s lack of same, the 
press had zeroed in on the Bid camp for 
fully two weeks before the race. Despite 
the favor Flying Paster found with the 
bettors (third-choice General Assembly, 
the first truly successful son of Secretar- 
iat, got some action, too), the most talked- 
about horse in Louisville after Delp’s 
proved to be a claiming horse named 
Great Redeemer. 

J.A. (‘Randy’) Mohamed, an 
Omar Sharif lookalike, entered Great 
Redeemer in the Derby at the last minute. 
(This isn’t all that easy to do, by the way: 
one must have nominated the horse at 
birth, and made a whole bunch of time 
payments on~schedule just to be able to 
pay the last $7500 or so.) Great Re- 
deemer was a maiden claiming horse 
who'd never even finished second. He 
had finished third twice in his career, but 
one of those times was in a race with a 
field so small that they didn’t even pay 
show money. Dr. Mohamed was con- 
sequently regarded as a pariah around 
Churchill Downs for having the auda- 
city to enter such a pig. (Although, if 
memory serves, owners with better pedi- 
grees than Mohamed’s have massaged 
their own egos by entering horses whose 
chances were surely no better.) One of 
Mohammed's critics was Grover Delp. ‘‘He 
has got to be some kind of nut, entering a 
horse like that,’’ said Delp. To which Mo- 


hamed replied: “Do you know anyone 
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question decided instead to write about 
Flying Paster. 


* ” Sd 

Those who complain that the Ken- 
tucky Derby is over-covered do not know 
whereof they speak. True, there’s an hour 
of network time, and every paper in the 
country has at least a columnist and a 
sports editor there, but consider for a mo- 
ment the local media: the Courier-Jour- 
nal had 30 reporters on duty, plus a 
dozen photographers. (This included un- 
dercover operatives — one who sold tick- 
ets at a $2 window, another who worked 
a mint-julep stand, and yet another who 
roamed the infield with the security force 
and got to participate in the arrests of two 
bare-breasted women. Not to be outdone ~ 
by the competing network, two Louis- 
ville TV stations carried seven hours of 
live coverage, with the clear winner be- 
ing WAVE-TV, which sent a reporter 
with a minicam crew into one men’s room 
to interview queued-up gentlemen about 
the discomforts of being sixth in line for 
the urinal on Derby Day. 

The 128,488 attendance — about 2000 
lower than last year’s record — might 
have been misleading, since a sizable por- 
tion of the crowd appeared to be running 
for governor of Kentucky. Besides four 
Republican hopefuls, there are 10 Demo- 
crats running against John Y. Brown for 
the state’s top office, and everyone except 
Brown seemed to have at least a few 
hundred supporters out wearing his but- 
tons. The Celtics’ former owner more 
than made up for this, however, by get- 
ting his bride, the former Phyllis George 
Evans, named Grand Marshal of Fri- 
day’s Pegasus Parade. 

The handle, which also was second to 
1978's all-time higlk, was nearly $10 
million. More than $4 million of this was 
bet on the Derby, a total matched in New 
York, where, through an agreement with 
the Churchill Downs people, Off-Track 
Betting took Derby action for the first 
time in history. 


By the time the horses went to the 
post, Ronnie Franklin had already broken 
his Louisville maiden, riding Seethreepeo 
to victory in the seventh race, the Twin 
Spires Handicap — outriding, in the pro- 
cess, the veteran Angel Cordero aboard 
the favored Julie’s Dancer. This should 
have proved an omen to those who har- 
bored prejudites.against Frankliniin favor’ 
of his more seasoned Derby opponents 
(Cordero, on Screen King; Sandy Haw- 
ley, on Golden Act; Laffit Pincay Jr., on 
General Assembly; and Don Pierce, on 
Flying Paster). 

Flying Paster, my companion on the 
Wideners’ rail notwithstanding, never 
really got a call. (“It was entirely logical, 
especially on a weekend,” wrote a L 
Angeles columnist afterward, itt 
California horse would run out of gas 
He wandered around, made a Stab for the 
lead going into the backstretch, and then . 
gave up when he realized that Bid had 
pursued him all the way — on the out- 
side. 

General Assembly, who'd taken the 
lead early, hung on to finish a sur- 
prisingly (to those who’d watched his 
run ‘n’ fade in the Wood Memorial last 
month, anyway) strong second. Golden 
Act was third; King Celebrity, with 17- 
‘year-old Cash Asmussen up, was fourth. 

Franklin's ride on Spectacular Bid 
should silence those who have held him 
to be racing’s answer to Terry Bradshaw. 
He avoided trouble at the start as if he 
knew it was coming. He settled his horse 
back in mid-pack early in the race, and 
kept him clear and moved for the lead 
down the stretch. In the turn, he found 
himself in the midst of a bump-and-grind 
with the two other top horses, General 
Assembly and Flying Paster, and, though 
all three hit each other, once again avoid- 
ed trouble. (Trouble, in this case, never 
involved any threat of disqualification; 
that never happens in the Derby. One 
year two jockeys flailed at each other with 
whips all the way down the stretch, with 
the result standing.) At the quarter pole, 
Franklin had the race won. 

There are those who will point out that 
Spectacular Bid would have finished a 
full 15 lengths behind Secretariat, judg- 
ing by comparative times. And there are 
those who will object that he has yet to 
prove himself in the Preakness and Bel- 
mont. There are even those, probably, 
who will continue to question young 
Franklin, and there are those who, out of 
sheer antagonism for Grover Delp, hope 
that the colt crashes and burns over the 
next five weeks. But nowhere — nowhere 
— since the eighth race on May 5 in 
Louisville have I heard him described as 
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The Hot Tub Experience 













It takes your breath away at first. 
Then the hot, swirling water does its magic. 


Your body sinks back. Suddenly the simple pleasures of 
relaxation are rediscovered. There’s laughter, 
playful splashing, quiet conversations. .. 

Introducing the Hot Tub Experience 
from California Cooperage. It exactly fits 
the spirit of our time. 









Soaking is for Everyone 

Hot tubbing is just plain fun It’s + 
soothing and natural. Itcan be sociable « , 
or solitary. Enjoyed in any climate. 
Whatever time of year. And thanks to 
our low cost do-it-yourself hot tub 
kits, anyone can enjoy the bene- 
fits. 


The First To Do It Right — Call or write today for our free 
16-page color brochure, or en- 


close $1, and we’ll send the 
photo-story book California Hot 
Tubbing (Uniplan Publishing, 





We deliver our hot tub spa 
package anywhere in the U.S. 
for only $1499, plus freight. 
Comes to your door pre-cut, 










= 





i pegs ready to assemble. Includesa 4’ ‘8: $2.95). P.O. BoxE, San Luis 
; ~-Our Package is Complete solid redwood tub, pump, filter, se California 93406 (805) 
i First off, each California heater, hydro-massage jets, and aii , 
Cooperage hot tub is pre- accessories. You need little mora Dealerships Available 
‘| cision-milled from only the than household tools, the help We're still looking for dealers 
i finest kiln-dried, all-heart red- Of a friend and a free weekend. _ in a few selected areas, Write us 
wood. It can be assembled in a It's that simple! _ if you’re interested. 
\ few hours and lasts for genera- Get the entire story from the 
tions world’s leading hot tub maker. C Endosed is $1. Rush me the “California Hot 
: Tubbing” book and your literature, via First 
Our spa equipment system mks. Gm our free literature, via Third 
produces thousands of in- i Class Mail. rs F 






























vigorating bubbles and keeps Our Package ee re mente MONE 
constant vigil over water purity. Price : $1,499 Masi 
It’s completely self-contained. ose 
Heavy-duty. Time-tested and , Address 
virtually maintenance free. | 
, City 
And as a practical matter, 
California Cooperage hot tubs State Zip 
are both ecologically sensible P.O. Box E San Luis Obispo, CA 93406 
and an excellent investment. (805) 544-9300 wath 











California Cooperage 


HOT TUBS 
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Une A fating Steneh Sha Bo Retenced 
Just Like A Woman /Afl Along The Watchtower 
Knockin’ On Heaven's Door/Forever Young 


PC2 36067 Dylan’s most compell- 
ing work, captured live at the legen- 
dary Japanese Concert Hall. This 
two-record set contains a large full- 


NEW 
ENGLAND’S 


McFADDEN & 
WHITEHEAD 
[Ain't No Stoppin' Us Now f 
; We. emorae To Chengel! Got The Love 





: PRICES! re 


JZ 35800 There ‘Ain't No Stop- 
pin’... .”” super songwriters and pro- 
ducers Gene McFadden and John 
Whitehead now, as their undeniable 
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JC 35790 John Halli, former mem- 
ber and hit songwriter of Orleans, 
has delivered a superb album. ‘‘Pow- 
er’’ showcases his boundless vocal 
and guitar playing skills on a flaw- 
less selection of self-penned tunes. 
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The Brookline selectmen: arguing about the inevitable 


Brookline buys time 


Tenants get protection while the big question gets put off 


by Bob Salsberg 


kom days after Brookline became the first commun- 
ity in Massachusetts — and probably the nation — to ban 
the eviction of tenants for the purpose of condominium 
conversions, Roger Stern hardly seemed like a man con- 
cerned. 

Stern is a landlord, a realtor; he has been dubbed a bad 
guy by tenants whose future in their homes and in their 
town is threatened by condominium conversion. Stern 
has turned many a rental unit into a $40,000 apartment 
for sale. He is tired of people in Brookline ‘‘going crazy”’ 
about the condo-conversion issue, but he’s also learned 
to accept the hysteria. Since November, the town has had 
a moratorium on evictions. So the ban doesn’t seem to 
bother him. He says it will only postpone the inevitable. 
‘The landlord business is not in vogue at the moment,”’ 
he explains. ‘‘It isn’t profitable and it just won’t be a 
business much longer.” 

Inflation and rent control are the culprits, Stern says. 
Thus, realtors look to condos to rid themselves of the in- 
creasing financial burdens of owning rental housing. 
“The landlords have had it,’’ Stern says. ‘They want out, 
and that’s the way out. It just isn’t going to stop.” 

The inflated cost of single-family houses is another 
reason the condo train is a runaway. The young couple, 
the nouveaux riches seeking to join the property-own- 
ing class, are creating the demand, and the realtor$ are 
happy to meet it — even if this means kicking a few old 
people out of their homes. It is a social and economic 
trend, a class struggle of sorts. It is, as Brookline tenants 
angrily call it, a form of blockbusting, the massive up- 
rooting of neighborhood residents to make room for a 
very different class of people. 

State Rep. John Businger and other supporters of the 
ban would like to think they changed history with their 
narrow victory at the town meeting, on May 7. They did 
succeed in saving elderly residents from hardship and 
from exile from a town they've lived in and contributed 
to for a lifetime. But they have not changed what the fu- 
ture will bring. It’s inevitable. 

+ + + 


B rookline hugs Boston, stretching from Allston- 
Brighton to Newton and the Jamaicaway. The town is a 
hybrid of sorts, combining the trappings of a bedroom 
community with the grit of working-class neighbor- 
hoods, and, of course, the long rows of apartment houses 
that stretch from near Kenmore Square to Cleveland Cir- 
cle. It is predominantly white and heavily Jewish; the 
percentage of elderly people in its population is ex- 
ceeded only by that of St. Petersburg, Florida. Like other 
towns of its size and makeup, Brookline is plagued by 
high taxes. It is also plagued by two elements that make 
the condominium market both lucrative and devastat- 
ing: exorbitant property values and an acute shortage of 
middle-income housing. 

Politically, Brookline has a history of highly person- 
alized, issue-oriented community activism. But apathy 
has crept into this civic-minded place. The spectators 
yawned and chatted as town officials labored over a few 
trivial aspects of town government. Finally, the minor 
items were disposed of, and the crowd settled back for 
the feature attraction. Businger rose to the microphone 
amid applause. He was the first speaker on behalf of the 
proposed ban, which lost by nine votes last November 
and had been given no better than a 50-50 shot this time 
around. But since the town’s advisory committee had 
agreed to endorse his plan, dropping its own suggestion 


-of an indefinite moratorium (in effect, the same as a ban), 


optimism was exceedingly high. The recent town elec- 
tions, described by Businger as a referendum on condo 
conversion, had been a fruitful one for tenants and their 
supporters. Candidates for town-meeting member backed 
by realtors and condominium developers did not, in general, 
do very well. 

Businger fiddled with the microphone as senior cit- 
izens in the back of the auditorium complained they 
couldn’t hear. Young and well-educated, Businger is a 


political by-product of thesmnbiawarerteca liberal: wha... 
combines sincerity and hard work with a certain amount 


things pe worse. 


Roger Stern: “The landlord business 
is not in vogue.” 





Businger: ° 


as 


ep. John 
a powerful weapon. 


of media-mongering and intellectual snobbery (not un- 
like one of his most famous constituents, ex-Governor 
Michael Dukakis, who later would add his support, in 
absentia, to the ban). 

Businger’s address was bland. He tried earnestly to be 
forceful and dramatic, but his speech contained only the 
essential statistics, anecdotes and cliches. His attempt to 
rouse the audience and other town-meeting members was 
unsuccessful, perhaps because he was talking to people 
who have heard them all too often. But as a perfunctory 
position paper, it served its purpose. 

He cited such tactics as removing tenants’ parking 
privileges as evidence of ‘‘harassment” by realtors and 
building owners eager to get rid of unwanted tenants so 
that condominium purchasers can move in. Businger 
produced several letters sent from realtors to tenants; one 
letter threatened an elderly tenant with eviction the day 
after a moratorium on eviction ee. on June 15; others 


"Fear i is a powertul 


said, ‘‘and it’s out there on the streets and in the apart- 
ments.” 

Businger also chided the developers, some of whom 
have formed a group called ‘Citizens’ Committee for a 
Better Brookline.’’ He said the group has sent letters ar- 
guing that Brookline will soon resemble the South Bronx 
if condo development is resisted. 

Hundreds of spectators and a good number of town- 
meeting members applauded vigorously. Businger had 
performed the political task of playing on some of the la- 
tent emotionalism in the auditorium. It was a good start 
for the tenants’ supporters. But concealed in Businger’s 
oratory were two preconceptions that go virtually unno- 
ticed. He has conceded that condominiums can “bene- 
fit’’ the town under certain circumstances, and he has 
also conceded that his proposal in no way prevents de- 
velopers from converting — it simply protects the rights 
of tenants. 

Businger was followed by reinforcements. Town- 
meeting member Betsy Hogan said the town “has taken a 
strong stance for wisdom,” even though the vote was 
hours away, and ¢alled for’an outright Ban: Hox an Said, 
“If the moratorium is extended with an dots and 
no promise that at that ending date we will have found 
our fair solution, tenants will continue to be afraid... . 
A ban gives tenants peace of mind. It tells them you can’t 
be evicted before we find a fair solution.” This solution 
supposedly will be arrived at by means of a $40,000 con- 
do study, after which the ban could be revised, with- 
drawn or continued, depending on the conclusions. 

Political luminaries like Dukakis and State Sen. Jack 
Backman also supported the ban. Dukakis, unable to at- 
tend the meeting, said through a spokesperson that he re- 
gretted being one of the prime sponsors of a bill facili- 
tating condominium conversion when he served as a state 
representative. Backman said the town meeting should 
consider the ‘human element” involved in condomin- 
ium conversion. The human element was sitting in plain 
sight, inside the auditorium. 


Z. remainder of the two-hour debate was pure thea- 
ter. The characters all represented some of the non-polit- 
ical entities in the condominium dispute, and they played 
their roles to the hilt. The audience responded accord- 
ingly. Realtors and condo developers were hissed as they 
spoke against the ban, then cheered by their colleagues 
after they completed their defense of conversion and the 
necessity of evicting tenants. But after two years of de- 
bate, the two sides seemed punched out, eager for a deci- 
sion. More than one speaker noted that positions were 
not going to change as a result of these final pleas, how- 
ever impassioned. 

One confrontation did, however, pit realtor against 
tenant (the spectators might have felt shortchanged with- 
out one). Marion Dubbs, a middle-aged tenant facing the 
threat of a conversion-related eviction, is a town-meet- 
ing member and one of the more outspoken proponents 
of the ban. Her situation is somewhat typical. “Evicting 
people, or forcing people to leave their apartments, is 
cruel,” she said. ‘It’s unfair. It’s unjust. It’s divisive. 
And I want to tell you people who own single-family 
homes, if I and thousands of people like me leave this 
town, you don’t benefit at all. 

‘I have heard from people from within this town 
meeting that if we go condominium, we will attract a bet- . 
ter class of people. Now,” she said, pointing to the el- 
derly tenants, “how do you feel about that? I love my 
apartment. I don’t want to leave it.”’ 

Dubbs then explained why she is unable to buy the 
condominium. Her present rent, she said, is $394 a 
month. After the mortgage, insurance, maintenance and 
property-tax payments, the condominium would cost her 
over $700 a month, she said. Her banker tells her not to 
worry; she can sell her condominium in two years at a 
huge markup, and earn back her original investment 
with interest. ‘‘Do we want a bunch of speculators in this 
town?” she asked, pounding her fists on the rostrum. 

lo: we want stable people who stay in‘this town?’ 
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Condos 


Continued from page 24 
The tenants and their supporters 
howled in agreement. 

Though he was not mentioned 
in Dubbs’s presentation, her 
landlord, Roger Stern, was an- 
gered. He demanded the personal 
privilege of responding to Dubbs. 

‘The problem with Mrs. 
Dubbs’s statement is that she 
can’t add,’ Stern said. ‘“That’s 
my building. There’s no way she 
could spend $700 a month on that 
unit, and if she wants a mort- 


gage, I have offered every person 
in that building the facilities to 
get a comfortable mortgage that 
will cost her slightly more than 
the $394, somewhere in the $425 
to $450 range. Those are the 
mathematics and I know how to 
figure them.” 

Stern’s rebuttal was cheered by 
a few, but catcalls drowned them 
out. Dubbs returned to the micro- 
phone to retort, ‘““Math happens 
to be one of my strengths.”” There 
was laughter and applause. 

Then there were Michael and 
ShuShu Merrill. The young law- 
yer and his wife bought a condo- 
minium in Brookline’s Tappan 


Terrace. They claim that the ten- 
ant, Robert Goodman, agreed to 
leave his apartment, but that af- 
ter the sale, Goodman changed 
his mind, and the provisions of 
the moratorium prevented them 
or the realtor from evicting him. 
Goodman could conceivably re- 
main in the unit for years. Mean- 
while, the Merrills are living in a 
basement apartment, hoping 
Goodman will change his mind 
and leave. 

The Merrills’ plight has made 
them a symbol of condominium 
investors stifled by the deter- 
mination of long-time Brookline 
tenants to resist eviction, and 


their successful use of the polit- 
ical system to do so. Theirs is the 
classic nouveau riche story of the 
late ‘70s. “We started looking for 
a house,”’ Michael Merrill told the 
meeting. “Absolutely incredible, 
ladies and gentlemen, the hous- 
ing prices here in Brookline, 
Newton and the surrounding 
area. Hundreds of thousands of 
dollars. What's the next thing for 
a nice young man and woman? 
We try to buy something for 40 
grand. What's in the market for 
40 grand? Condominiums.” 

In many ways, the Merrills are 
caught in the crossfire of the con- 
do wars. They seek neither to dis- 
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rupt nor to dislodge. The ban 
forces them to disrupt without 
dislodging. That is because the 
supporters of the ban chose not to 
grapple with the question of con- 
dominium conversion in its en- 
tirety, at least not for now. The 
town’s Board of Selectmen did, 
however, propose that Brookline 
create a new bureaucracy for the 
sole purpose of regulating the 
sale, development and conver- 
sion of condominiums. 

This proposal was described as 
sweeping and radical. It would 
give the town of Brookline the 
power to review, regulate or for- 
bid totally the conversion of any 
multi-unit dwellings to condo- 
miniums. Many legal experts felt 
the plan is blatantly unconstitu- 
tional. The selectmen also sug- 
gested that the moratorium be ex- 
tended for another year. That 
year, along with the six-month 
transition period condo devel- 
opers have already agreed to, was 
seen by the majority of the select- 
men as plenty of time to com- 
plete a study on condo evictions 
and take further action, depend- 
ing on what the study recom- 
mends. But compared to the regu- 
lation of condominiums, the 
selectmen felt, evictions could be 
a relatively mirror issue. 

Such a notion was either short- 
sighted or naive. Evictions were 
the only issue in Brookline last 
week. In the charged atmosphere 
of the town meeting, the larger 
questions were thrust aside, re- 
ferred to “study.’’ By concen- 
trating on eviction, the town 
meeting chose to ignore the root 
of the problem. In effect, Brook- 
line has bought time. As one 
town-meeting member said, the 
meeting was “making a decision 
on who is and who isn’t going to 
live in Brookline.” Whether in- 
advertently or intentionally, 
Businger and his fellow propo- 
nents have agreed that the nou- 
veaux riches, the Merrills, will 
live in Brookline. Unless the 
study spurs new action, the eco- 
nomic charges cited by Roger 
Stern will come to pass; because 
of the ban, they will take longer. 
Elderly tenants will not be forced 
into the street, and they can prob- 
ably live out their lives free of 
fear and harassment. But the 
neighborhoods will eventually 
change,.and the character of the 
town with them. 

* * * 


I. impact of Brookline’s 


evictions ban may be great, but 
the measure must first stand up in 
court. Realtors and condomin- 
ium developers have already gone 
to court to challenge parts of the 
moratorium imposed last year. In 
anticipation of the ban, they pro- 
cured the services of a legal 
heavyweight, former Attorney 
General Robert Quinn, to help 
them in the ensuing court battle. 
One town advisory-committee 
member who supported the ban 
says he has “no doubt” the mat- 
ter will end up in the Supreme Ju- 
dicial Court. 

So while Businger was pre- 
dicting that other cities and towns 
would begin addressing condo- 
minium-related evictions, it seems 
more likely tha™Brookline will be- 
come a test case watched care- 
fully by other communities. ‘‘It’s 
a national problem,” says Busin- 
ger, ‘‘and many legislators have 
told me that condominiums are 
raising havoc in their district as 
well.” 

In Cambridge, condo conver- 
sion has sent emotions as high as 
in Brookline. After the town 
meeting, Cambridge tenant leader 
Francine Segal said she was very 
excited, that a ban on evictions 
was “the will of the people.’ But 
unlike Brookline, the city of Cam- 
bridge is unable to enact condo 
legislation on‘its own. A home- 
rule petition that would outlaw 
the eviction of tenants is now be- 
fore the legislature, but the bill 
died in committee last year, and 
lawmakers expect it to meet the 
same fate this time around. € 
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Everyone has these bicycles on the 
drawing board. Except us. 


Ours are on the road. They are fabulously light. 
And they are designated the Fuji Royale: the 
first bicycles of expensive chrome molybdenum 
tubing that aren't expensive. 

Championships are routinely won on racing 
bicycles of chrome molybdenum. They require 
many time-consuming manual techniques 

to construct. But the 12-speed Royale 

doesn't. Fuji had engineered a victory in 
automation to cut chrome molybdenum 

frame costs dramatically. 

Our competitors would like to 

build their own affordably priced 

chrome molybdenum bicycle. 

But only Fuji had made the 

technological breakthrough that 

makes the sleek Royale possible. 

We're on the road. They'll 

have to wait for another day. 
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The invasion of academe 
by big business 


by Caryl Rivers 


Rue of you who have been 
feeling pangs of free-floating 
anxiety lately about the future of 
capitalism can breathe easy. If 
you have worried that American 
academe has been drifting left- 
ward, toward the arms of Marx 
and Lenin, relax. Free Enterprise 
is on the march again, and its le- 
gions are headed straight for your 
local college campus. 

Newsweek recently ran an item 
about American corporations’ 
subsidizing the study of truth, 
justice and the American way of 
making money. The University of 
Texas has set up an Institute for 
Creative Capitalism, with gener- 
ous donations from such folks as 
Mobil Oil, and ‘petrodollars ease 
the way for the Texas A&M Cen- 
ter for Education and Research in 
Free Enterprise. Goodyear is the 
sponsor of a chair in free enter- 
prise at Kent State, and similar 
programs and centers seem to be 
proliferating at least as fast as nu- 
clear weapons. 

The prophet of this campus 
crusade is William Simon, the 
former Treasury Secretary, who 


chastised universities in a speech 
three years ago for taking pot 
shots at free enterprise and sug- 
gesting that big companies dis- 
pense their dollars to schools that 
mind their manners. He said the 
free-enterprise system should not 
‘finance its own destruction” by 
giving money to universities 
which display a weakness for 
radical thought. 


I am intrigued by this move- 
ment of big business into aca- 
deme, and have of late spent some 
time looking into the progress it 
has made. There is, indeed, much 
serious thinking to be subsid- 
ized, much valuable research to be 
undertaken in the name of free 
enterprise. After I took my sur- 
vey of the programs now being fi- 
nanced by the corporate sector, I 
was impressed by their diversity. 
A few examples: 

—-The Dow Chemical Com- 
pany Institute on Civilian Uses of 
Napalm. The precipitant end of 
the Vietnam War brought about a 
crisis for our napalm reserves. It 


had been believed that we would 


“WideWorld 











be in Southeast Asia for at least 
20 years, pacifying the country- 
side with napalm and ensuring 
healthy profits for those who 
make that product. The Insti- 





William Simon: financing positive thinking 


tute’s researchers have been in- 
vestigating alternative uses for 
the stuff. One promising ap- 
proach is to use it in the war on 
organized crime. Strategic hits on 


bookie joints in Bayonne, the 
baronial mansions of Mafia chiefs 
in Phoenix, and small groups of 
marijuana dealers on the campus 
at Berkeley would keep the need 
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WITH RUFFINO & VAUGHN ee 


With Special Guest 


Ian Matthews 





Providence Civic Center 
May 20 8PM 


BSKETS $9.50, $8.50, $7.50 RESERVED 
B SALE NOW reer 


THE 
LA (UGHT ALBUM) 
Me Nactorneg 2 





Free parking or take the T to South Station 
Beer Only 50 cents Mixed Drinks 75 cents 
Tickets $8:00in Advance $8.50 Door 
On Sale Now 
Strawberries. Hub Tickets, Ticket Center, Out « 
& Music City in Kenmore Sq 
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for napalm constant. 

Researchers are also looking 
into the feasibility of using na- 
palm for pest control. Persons 
having trouble with mosquitoes 
at lawn parties could merely dial a 
special toll-free number, give the 
digits of their Master Charge 
card, and order a run by two 
Phantom jets that would bomb 
the little buggers back into the 
Stone Age. 

— The Derek Bok Chair for 
Research on Apartheid. A team of 
eminent biologists and _ political 
scientists, funded by a consor- 
tium of American companies do- 
ing business in South Africa, has 
discovered that apartheid is in 
fact beneficial to South Africa’s 
black majority. The blacks are 
growing hardy and strong from 
all that physical work, digging 
diamonds out of the mines and 
raking up hardscrabble earth to 
plant subsistence crops. The 
whites are growing soft and lazy, 
what with their servants and lei- 
sure time, so much of which they 
spend on the tennis court. In fact, 
one biologist has observed that 
the hands of South African 
whites are beginning to evolve in 
a peculiar way. The digits are dis- 
appearing and the palm is ex- 
panding, so it resembles the sweet 
spot of a Dunlop Maxply. When 
all the whites in South Africa 


evolve to the point where their 
hands are shaped like tennis rack- 
ets, they will be unable to use 
their automatic weapons; the 
blacks will simply take over un- 
der the law of the survival of the 
fittest. So it is clear that Ameri- 
can universities should not di- 
vest themselves of holdings in 
corporations doing business in 
South Africa, but rather should 
increase such holdings — in the 
interests of the black race. 

— The United Cyanamid Fa- 
mous Capitalist Composers’ 
Symposium. Capitalism has 
chronically suffered because the 
unions and the Socialists have all 
the good songs. ‘‘God Bless Free 
Enterprise” is derivative and trite, 
and nobody remembers the lyrics 
anyway. Capitalism needs a 
rouser like ‘Joe Hill,’ but it may 
be hard to come by. “I dreamed I 
saw J. Pierpont Morgan last 
night/Alive as you and me” 
doesn’t quite make it. Free enter- 
prise needs an epic, a Beowulf for 
the board rooms. One promising 
work is the saga of a Gulf execu- 
tive who was caught by the SEC 
trying to bribe a Korean minister 
of commerce, hauled before a 
congressional committee, and, for 
his valiant efforts on behalf of 
free enterprise, is now pining 
away in the same prison where 
they sent the Watergate felons. 


It is set to the tune of “John 


Brown's Body”: 


Leonard Evans’ body lies a- 
tannin’ in the sun, 

At Allenwood Federal 
Penitentiary, where 
he’s 75401, 

But his spirit marches on. 


Evans went to prison saying, 
“I am not a crook.” 

Why should he be punished 
just because he bribed 
a gook? 

But his spirit marches on. 


N.. only are corporations 


funding special programs at uni- 
versities, but they are also creat- 
ing propaganda for free enter- 
prise. The Center for the Study of 
Private Enterprise at the Uni- 
versity of Southern California 
turns out red-white-and-blue 
bumper stickers that read, ““The 
American Economic System: It 
Works When We Do.” In my re- 
search, I discovered that this is 
only the first in a salvo of free- 
enterprise bumpers. Soon to be 
available are: 
Support your local 
strikebreaker: Take 
a goon to lunch 
Capitalists do it profitably 
Honk if you love 


tax loopholes 

Impeach Barry Commoner 

USC’s Center, funded by a 
grant from Justin Dart of Dart In- 
dustries, is also working to enlist 
corporate executives in political 
activism. Dart, says Newsweek, 
suspects that many US univer- 
sities are ‘plotting the destruc- 
tion of the free-enterprise sys- 
tem.”’ 

One program that I was able to 
sit in on, Executive Action 101, 
ought to go a long way toward 
giving capitalism a piece of the 
action. The class that I observed 
included two vice-presidents of 
oil companies, a production 
manager of an auto company, the 
sales rep for a chain of ham- 
burger stands and a network cen- 
sor. The men were carrying M-1 
rifles and wearing three-piece 
suits, ski masks from Abercrom- 
bie and Fitch, and bandoliers of 
ammunition bearing the Halston 
monogram. They were about to 
begin target practice on a life- 
sized poster of Ralph Nader. 

Later in the course, they would 
undertake one search-and-de- 
stroy mission to cut down red- 
woods in a national park, and 
another to Newfoundland, where 
they would club harp seals. They 
would also learn the proper tech- 
nique for burning crosses on the 
lawns of members of the Sierra 


Club. The final exam would be a 
midnight mission in which the 
students would assemble a fully 
operational nuclear-power plant 
on the lawn of the Kennedy com- 
pound in Hyannis. 

Not everyone who is a philo- 
sophical supporter of free enter- 
prise is overjoyed about the 
movement of business money 
onto the campuses. Conservative 
economist Milton Friedman, for 
one, thinks it goes against the 
very idea of a university to ap- 
point academics to shill for one 
point of view. But money is get- 
ting tight in higher education 
these days; as institutions start 
feeling the crunch, they tend not 
to scrutinize the strings attached 
to financial gifts. Universities 
have been known not to turn 
their noses up at slumlords and 
wives of dictators (Tufts took a 
chunk of dough from Imelda 
Marcos of the Philippines), so 
some intriguing academic titles 
may be coming our way. The 
Meyer Lansky School of Crim- 
inal Justice? The Burger King 
Chair in Theology? The Consoli- 
dated Edison Center for the Study 
of the Benefits of Radiation? The 
Larry Flynt School of Family 
Studies? The mind boggles. Aca- 
demic freedom may finally be lost 
not by assault from without but 
by the fast buck from within. o 
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Steely Dan. 
Without the Heavy Metal. 
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b.a. holmes 


1096 Boylston St,, Boston. 36-4422 
Mon.-Fri. 9-6, Wed. 9-8, Sat. 9-6 
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i Guarantee 


The Boston Phoenix is making classified advertising better 
for you. We guarantee that if your ad in.the For Sale, Apart- 
Roommates or many other categories 
doesn’t work after vou've bought it in advance for two con- 
. we will keep running it FREE. Not just 
for one more week, but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now 
THAT's a guarantee. FREK until it works. THE Guaran- 


Call 267-1234 








URETHANE FOAM 
Wholesale-Retail 


Mattresses for bunks, 
beaches, vans, sofas, seats, 
station wagons, boats, 
campers. 
Any shape or size cut 
while you wait — no 


_ charge. 
Stitching service 
available. 
2” 4 Be" 
Bench 24x75 7.00 11.50 17.25 
Cot 30x75 8.00 14.25 21.50 
Twin 39x75 10.00 18.50 28.00 
3/4 48x75 14.00 23.00 34.50 
Full 54x75 1§.00 25.75 39.00 
Queen 61x81 17.00 31.50 47.50 


Any thickness available. 


___ SPECIALS 


Shredded Urethane 
approximately 20 Ib. bags 











NATIONAL FOAM & 
RUBBER 
394 Atlantic Ave. 
Boston, Mass. 02210 
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NANCY BLAKE 
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BACK ROAD PRODUCTIONS 
PRESENTS 


The Second Annual Spring 


Music Festival 
(At August Acres Farm, 
Claremont, N.H.) 


Saturday, May 26, 1979 
Noon till Midnight 

(Camping Available) 

Starring the 





Vassar Clements 
Band 


Tickets only $10 








And Special Guests: 
ALLEN ESTES BAND 
(formerly the Estes Boys) 
JOHN LINCOLN WRIGHT 
MAD BEACH BAND 
& MORE 


Available at Ticketron or at the Gate 
Follow “Fest” signs from Claremont N.H. 
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Tin Huey 

Contents Dislodged During Shipment 
Produced by Paul L. Wexler 

On Warner Bros. records & tapes 


May 15 Paradise Theatre, Boston 








available at 











; 18 Boylston St. 
505 Washington St. Cambridge 


Boston 423-6097 492-4064 











Toward a more 
perfect reunion 


This school’s had women’s 
studies from the start 


by Anita Diamant 


M.... high-school reunions 


mark the passing of decades; ten 
years after graduating, a bunch of 
28-year-old adults mill around, 
looking for old friends so they 
can measure changes. But the 
Group School, a tuition-free 
alternative school in Cambridge, 
doesn’t do things the way other 
high schools do, and its reunions 
are no exception. 

Alylia Pugh, 21, class of ‘76, 
took a recent afternoon off from 
her bookkeeping job to attend a 
party celebrating the publication 
of the school’s first book. In 
Changing Learning, Changing 
Lives: A High School Women’s 
Studies Curriculum, the ac- 
knowledgements list the students 
who took women’s courses dur- 
ing the Group School's eight-year 
history (the school is co-ed, but 
the women’s-studies classes are 
not). Alylia Pugh’s name is there. 

“For four years in school, I 
took women’s classes. It was the 
first time in my entire life I talked 
to white girls. It was really amaz- 
ing to me that there were other 
people going through the same 
things. White girls and black girls 
go through the same ups and 
downs. It was really dynamite,” 
said Pugh, who brought her six- 
year-old daughter, Kevon, along 
for the party. 

The Group School was the 
brainchild of activist teachers and 
discontented Cambridge kids. 
Larry Aaronson, co-chair of the 
school’s steering committee and a 
social-studies teacher, said, ‘‘We 
didn’t have a set concept for the 
schapl, except that we wanted it 
to be a collective, we wanted it to 
be democratic, and it was going to 
be a working-class school. In 
Cambridge, working-class and 
poor kids grow up side by side 
with the most privileged kids. 
These kids felt they needed their 
own school.” 

Students, parents and teachers 
lobbied the Cambridge School 
Committee and won over Alfred 
Vellucci — a high-school dropout 
himself — to the idea of a;school 





for working-class kids. The 
Group School was certified in 
1971. 

‘I was one of the people that 
helped accredit the school,’’ Bev- 
erly Ferreira said proudly. Bever- 
ly, 25, was a member of the 
school’s first women’s classes 
and one of the school’s first 
graduates, in 1973. “I had just 
quit school and I was working 
when Larry Aaronson came down 
to the projects recruiting. He ex- 
plained the situtation: the school 
wasn't accredited then, and we 
might not get a diploma. I wanted 
to get my education, but at Cam- 
bridge High, I wasn’t getting any 
kind of education.” 

Courses in women’s studies 
were part of the curriculum right 
from the start. Adria Steinberg, a 
founding teacher and co-author 
of Changing Learning, Changing 
Lives, said, ‘‘We were all involved 
in the women’s movement at the 
time, and the girls were inter- 
ested.’ Because the school doesn’t 
divide students into freshman, 
sophomore, junior and senior 
classes, teachers had to create two 
or three new women’s courses 
almost every year. ‘The classes 
were experiential,’ said Stein- 
berg. ‘We tried to be aware of the 
distance between the ideas of the 
women’s movement and_ these 
women’s lives. We tried to help 
them discover their own strength 
and. made sure never.to;put down 
anything to do with housework, 
for instance. Some of these girls’ 
mothers were maids.” 

Like most of the women grad- 
uates, Beverly Ferreira remem- 
bers the long hours of discussion 
in her women’s classes: “At first 
when we went in there, it was sort 
of hard. Nobody wanted to talk. I 
had never had the experience of 
talking to other people about 
what I actually felt. We were real- 
ly interested in learning the real 
things about life, sex included. At 
different times we asked people to 
come in. Like we asked a psy- 
chologist to come in and explain 
how somebody could help if you 
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‘Alylia Pugh: 
“It was really dynamite.” 


were having problems at home.” 

Beverly's sister, Janet, fol- 
lowed her to the Group School 
and graduated in 1976, with Elena 
Dilando and Annie Bithoney. 
Elena and Annie have been best 
friends since they were four years 
old. They started at Cambridge 
Latin together, but by their 
sophomore year, Annie said, ‘‘We 
had the truant officers after us. 
One of our girlfriends came here, 
so we came and visited a couple of 
times. I sat down and talked to a 
few teachers, like Larry and 
Adria, and we thought it looked 
pretty good, if you set your head 
and you wanted to work and not 
fool around.” 

Elena said, ‘““The women’s 
classes were good — one of the 
best. We wrote a lot, we went to a 
Jot of places, but it was mostly 
just talk. We would just talk for 
two hours straight.” 


I... two-hour discussions — 
and ideas on how to make them 
successful — are the meat of 
Changing Learning, Changing 
Lives. Courses are organized un- 
der more or less ‘‘traditional”’ 
headings like “Growing Up Fe- 
male” and “‘Women and Work.” 
But there are also chapters called 
‘‘Mean Streets,” which deals with 
women and street life, and 
“‘Women’s News,” which tries to 
help girls gain an idea of media 
that ‘bridges public and private 
concerns.”” The Group School's 
programs became well-known 
among teachers and youth 
workers around the city, and 
three teachers at the school,.Adria 
Steinberg, Barbara Gates and 
Susan Klaw, decided to put 
together a book in response to 
continual requests for help with 
women’s. studies curricula. Klaw 
is especially proud of the field- 
testing success of the first manu- 
script. ‘The great thing was that 
the material was transferable,”’ 
she said. ‘‘Teachers used it in co- 
sex classes and for classes of all 
black girls. One person: used it 
successfully at a working-class- 
mother’s group in Natick. That 
was really important to us.” 

At first, the Group School's 
programs met with resistance 
from public-school teachers and 
administrators as well as from 
some parents. “At first, the whole 
idea of the school was totally out 
of the question to my mother,” 
said Elena. “You're not going to a 
hippie school,’ she said. But then 
she came here and saw what it 
was like. I brought that book 
home with me, Our Bodies, 
Ourselves, and she read it. She's 
the one who got me here today. I 
got the invitation thing in the 
mail and I wasn’t sure if I was 
coming because of work. My 
mother said, ‘Go, go. They put 
yot-through schodl.Go.' ” Ditan- 
do will ‘attend Boston State 
College in the fall. e 





Ploughshares, Inc. presents a reading by 


RICHARD WILBUR 
BRIAN MOORE 


Benefit of Ploughshares magazine, 8 pm, 
Sanders Theatre, Harvard University, May 26. 


Tickets $3.50. Memberships $25. Two tickets free with contribution of $25 or 
more, which includes a 4-issue subscription, plus a contributors’ reception fol- 
lowing the reading. For tickets and information write Ploughshares, Inc., Box 
529, Cambridge, Ma. 02139, or phone: (617) 926-4174. 


(Ploughshares 5/2, featuring important new work by Robert 
Lowell and James Merrill, will be available at the benefit or by 
mail for $3.50 from address above.) 





Monday, Tuesday, Wednesday thereafter, from 
6 to 9 p.m., 
(buffet) Szechuan and Hunan style. 


per person. ALL YOU CAN EAT! 
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SOFA SALE 


10-15% OFF 





Many styles to choose from 


Sherwood, Overman, Grant 
’ and Wilshire 


7 . Limited time only on these great values 


b.a. holmes company 


1096 Boylston St., Boston 
Corner of Mass. Ave. & Boylston St. 
536-4422 
Mon.-Fri. 9-6 ¢ Wed. 'til 8 e Sat. 9-5 








MANDARIN AND SZECHUAN CUISINE 


HUNAN 


ANNOUNCEMENT 
Starting Monday, April 2nd and every 
we will be serving Smorgasbord 


A 12.- course dinner will be served at $6.95 


6261 ‘SL AWW 'XINSZOHd NOLSOG SHL 


700 Mass. Ave. 
Central Sq. 
Cambridge 876-7000 


Available 


Sieicaeti ar litem @riicalsttie lo aarae 


Ma harge VISA Diners Club Am. Express 


Happy Mother’s Day 














JOIN THE 
FITNESS 
FOLKS! 


AN ENERGY TIP FROM 
WOMAN'S WORLD! 





LEAVE THE CAR HOME AND BEGR 
YOUR FITNESS PROGRAM WITH A 
DIKE RIDE TO WOMAN'S WORLD. 


Feeling and looking great begins the 
day you start energizing gently to 
music - individually or with our hourly 
groups. Enjoy relaxing moments .in 
steam and sauna, perpetual sunshine 
in the tanning room, and finish up 
with a refreshing shower. Nutritional 
guidance is a free service to all 
‘our members. 


BEAT THE ENERGY CRISIS 
THE WOMAN'S WORLD WAY! 


CALL TODAY! 






64 Staniford St. 
Longfellow Place 
Boston 
227-4500 


oe = 
9-9 Mon.-Fri. * 9-3 Sat. 


New England's Finest Family of Franchised Spas for ria 


womans tyorlg” 
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TICKET RESERVATIONS 
CHARGE - BY - PHONE 


AMERICAN EXPE EXPRESS « ° visa e MASTER CHARGE 


Tat 
or 





Fri. & Sat. 
MAY 25 & 26 
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NAalITIES 


Sun. MAY 27 
One Night Only 


Catch the “Fever” 


and UBIQUITY 


SUPERB JAZZ VIBIST 
TICKETS: $5.50. 6.50 


“The Stars Gre Fine In ‘79!"’ 
ON THE HORIZON: 


June 9 Evelyn “Champagne” King 
15 = Ritchie Havens & Josh White 
ZZ = Liam Clancy & Tommy Makem 
28 = Ario Guthrie 


TICKETS AVAI LABLE CHARGE-BY 


PHONE 































April 20—May 20 
PERSANALITY TRAITS: As you know, you 
tend to be very, very, precise, and would be 
one of the first to notice that the 

. word personality is spelled 
incorrectly in the above 
sentence. 


18 mg. “tar”, 1.3 mg. nicotine av. per cigarette, FTC Report May 1978. 








The first horoscope that promises only good things for your future. 
After all, if reading about your future isn’t a pleasure, why bother? 





YOUR LUCKY DAY: July 19. (Unfortu- 
nately, it was July 19, 1708.) 


YOUR MOST COMPATIBLE SIGNS: 
“Stop” and “No Parking” 


YOUR FAVORITE COLOR: Asparagus green 


YOUR FAVORITE FOOD: Green asparagus. 


INSIGHTS TO SELF-KNOWLEDGE: Often 
your friends mistake your mean, nasty, 
deeply inbred sadistic streak as merely a 
short, passing mood. Let them. 

Though you crave money, gold, and sil- 
ver, you realize that love is more lasting 
and important... but you still crave money, 
gold, and silver. 

This would be a good time for you to step 
back and evaluate your lifestyle, unless you 
are reading this while climbing a mountain. 
Remember, no more talking to your plants, 
unless they ask you a specific question. 








WHAT’S AHEAD: Your Mercury and Pisces 
will be in the first house next month, with 
Venus ascending into the seventh cusp of 
the Moon. And everyone knows: what that 
means! So please take all the necessary 
precautions, including, of course, the dry 
cleaning of your guppy. 

A tall, dark, handsome stranger will enter 
your life on the fifteenth, bearing the good 
news that you have won 50 thousand dol- 
lars in a lottery. Unfortunately, he is a com- 
pulsive liar. You will be going on an ocean 
voyage soon, but since it will start out as 
a bus trip, make sure you dress in some- 
thing stylish, warm, and waterproof. 

A famous rock musician will bump into 
you, and you will both fall madly in love, 
which will be terrific, unless you are both 
of the same sex with very strict parents. 


FINAL THOUGHTS FOR THE MONTH: Wear 


dark clothes, spell TROPWEN backward 
(gotcha!), and stop calling everyone 


oO eg meet © ‘Turkey.” 


©lorillard, U.S.A., 1977 











Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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MAKING 
THE GRADE 


Noor: like a report card to bring out the 
kid in you — and make you want to strike back. 
Now “School of Life Report Cards” give you a 
chance to grade everybody on everything. 

The boss, mom, dad, your employees, teachers, 
enemies and loved ones can all get theirs on 
authentic-looking, old-fashioned report cards (35 
cents each). “Subjective areas” for rating people 
depend, of course, on their relationship to you — 
how ‘affectionate’ is your mate, how “‘kind’’ is 
your boss, etc. The grading system, rather than 
being A through F, varies from card to card 
because the letter grades on most of them spell 
out words. ‘Additional comments’’ go on the 
back. And if you don’t want to sign even mom or 
dad’s card, just check the box: “I’ve decided to 
send this card anonymously.” But go éasy or they 
might send you to bed early anyway.: * 

“School of Life Report Cards,”’ at Goods 
Department Stores, 11 Boylston Street, Harvard 
Square, Cambridge, and in the North Market 
Building, Faneuil Hall Marketplace, Boston. 

— B.W. 











ROLLIN’ ON THE RIVER 


k “‘surfers’’ who'll be riding the Charles on Saturday 
afternoon, May 19, aren’t lost en route to Hawaii. They'll be 
helping Cambridge celebrate the finale of its annual week- 
long River Festival, sponsored by the Cambridge Arts 
Council, by wind surfing on sail-powered surfboards. 

Fleets 53 and 19, as the wind-surfing groups are named, 
will not be the only oddities afloat during this free festival. 
Life-sized cardboard animals on rafts and a winged, human- 
powered “Bird Boat’’ raft will be keeping them company for 
the afternoon. And of course there will be music, shows and 
food’on the river banks along Memorial Drive between 
Western Avenue and the Eliot Bridge (near Mt. Auburn 
Hospital) from noon until 11 p.m. (Memorial Drive will be 
close4-ta. traffic.) . j 

A diitle later (6 p.m.), Dragon Boats from the Chinese 
Dragon Boat Festival will race downstreamfrom the Larz 


Anderson Bridge. The Chinese celebration on the Boston side 
of the Weeks Footbridge will be offering friendly competition 
to Cambridge events all afternoon. 

After dark, lighted Night Raftures and Cinema Crafts will 
adorn the river during the evening’s main event, a 9 p.m. 
concert conducted by David Amram and illuminated by 
environmental artist Lowry Burgess, on De Wolfe Street at 
Memorial Drive. 

The finale of the Cambridge River Festival, Saturday, May 
19, is free. Raindate is May 20. For further information on 


festival events May 13 through 19, call 661-3006; stop in at 


the festival office, 10 Prospect Street, near Central Square, 
Cambridge, Monday through Friday from 9 a.m. until 7 p.m.; 
or head for the information booth on Memorial Drive at 


Plympton Street during Saturday's celebration. 
— B.W. 














Lying 
Compulsive eaters 
Tennis 


The fat and the lean 


Thought for food 
Crossword 
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I. not usually a sightseeing cruiser, but this week the 
nation’s only commuter hovercraft is making an exception. 
The Yankee Spinner will take people for short midday spins 
($1) around Boston Harbor and past the U.S.S. Constitution 
each weekday, leaving from the New England Aquarium 
dock. 

The hovercraft differs from a conventional boat in that it 
glides on a cushion of air, leaving only its rudder and 
propellers in the water. The sensation of the ride is hardly 
distinctive but the craft goes a whole lot faster than other 
boats. On its regular run between Boston and Hingham, it can 
make a round trip in under an hour, while its companion 
commuter, the Freedom, needs about as much time to go one 
way. The new hovercraft service, which was in effect for a 
few weeks in the winter and recommenced last month, has 
increased the number of seafaring South Shore commuters, 
and some of them are enthusiastic. 

Says Frank Gillis, a customs-house broker who now 
commutes by hovercraft regularly, ‘‘This is black magic to 
me. Sure, there have been problems. But usually the adverse 
comment comes from the type of individual who'd complain 
about the service at the Last Supper.” 

The Massachusetts Executive Office of Transportation, 
owner of the hovercraft, is enthusiastic about it as well. 
Though project director Murray Gintis jokes about his 
‘suburban high-income transit program,” he also says, ‘‘If 
we're going to build public transportation into something 
effective, it should meet the needs of all kinds of people.” 

The regular Hingham-Boston trip is certainly an agreeable 
way to start or end the day. In fact, if you miss this week's 
harbor cruises, buzzing down to Hingham and back ($3.50 
round trip) isn’t such a bad way to pass an hour. And if you 


Bon voyage 


ride against the commuter traffic, you'll have the craft pretty 
much to yourself. The 60-passenger enclosed cabin looks 
something like the inside of a none-too-fastidious airplane, 
complete with a small bathroom: The motor noise is bearable, 
but sweet and sour sea breezes waft in through the open 
windows. . 

Shortly after leaving the dock, you feel a slight bounce as 
the hovercraft lifts out of the water. At this point, gazing at 
Boston’s skyline is preferable to ocean-watching because . 
there’s lots of trash afloat — tires, lumber, pieces of crates, 
beer cans and barrels. Pilots in the harbor radio one another 
about larger items because running into them can be 
dangerous. Farther out from Boston, the water gets cleaner. 

The hovercraft travels between shore and the Harbor 
Islands, and only rarely might you glimpse ocean all the way 
to the horizon. The vessel cruises under the Long Island (yes, 
a Harbor Island) Bridge at about the halfway point to 
Hingham, where you begin to see more and more flatfish and 
flounder fishermen. Soon, the town’s low skyline becomes 
visible and you pull into the Old Hingham Shipyard — a few 
old piers and some warehouses. 

Commuters get on and off (the vessel is most crowded for 
the 7:15 a.m. run from Hingham and the 5:15 p.m. run from 
Boston), and then you turn around and go back. The cruise 
may not rival the Queen Mary for glamor, but for relaxation, 
it sure beats the Green Line. 

The Yankee Spinner will leave the dock at the New 
England Aquarium, Boston, Monday through Friday, May 14 
through 18, approximately every 20 minutes from 10 a.m. 
until 2 p.m. (Monday until noon). For more information, call 
542-8000. 


























CHILD’S 
PLAY 
G.. things also come in 


large packages — to wit, the 
works of Christo, the Bulgarian- 
born artist known for running a 
24-mile ‘fence’ of white fabric 
up the California coast and 
wrapping and tying up West 
Berlin’s Reichstag (now in the 
works). 

At the Institute of 
Contemporary Art, children will 
get a chance to emulate Christo’s 
perspective in two Art W(rap) 
participatory workshops on 
Saturday afternoons, May 19 and 
June 2. Kids will wrap objects 
with parachutes — and will also 
cut and paste, since the sessions 
are inspired by the ICA’s current 
exhibits of Christo’s urban 
projects and Joseph Cornell’s 
collages. These hands-on 
activities, from 2 to 3:30 p.m. 
($1.50 per session), are primarily 
for six-to-12-year-olds. 

At the same time, adults may 
take a guided tour ($3) of the ICA 
exhibits and a Newbury Street 
gallery, where they'll get the 
behind-the-scenes lowdown from 
a gallery owner. 

Tickets for the Art W(rap) 
workshops and tours are available 
at the ICA. For more on Christo 
and his work, see this week's Arts 
section. 



















































— B.W. 











Debbie Strick 









































Granary Burial Ground worker Mario Marotta and Mother Goose’s grave 


GRAVE 
SITUATION 


I he grave of “Mother Goose,” in the Granary 
Burial Ground, seems a humbie historical relic. 
It’s actually the final resting place of Isaac 
Goose’s first wife, Mary, who was buried in 
1690, before his second wife, Elizabeth, sang all 
those old rhymes to her grandchildren and long 
before they were published and made famous. 
Elizabeth’s headstone has never been found. 

“Over the years,” says Bob King, who works 
at the graveyard, “ people have settled for Mary.” 
In fact, King says, for popularity, her headstone 
rivals Paul Revere’s and both attract far more 
interest than markers for John Hancock, the 
Boston Massacre victims and all the other 
Revolutionary heroes in the yard. Typical in size, 
worn by time and ornamented simply (with a 
relief of a winged skull), the Mary Goose stone 
doesn’t stand out in the crowd. So King stuck a 
small American flag into the ground beside it — 
and now when visitors ask, he and his co-worker 
Mario Marotta can just wave them ‘most of the 
way back on the right, next to the flag.” 

Tourists sometimes tell King that they’ve seen 
the real Mother Goose’s grave elsewhere. 
‘There’s one down in Mississippi somewhere, 
and there’s another one in southern France,” he 
says with a grin. ‘But do you want to know the 
biggest fascination here for youngsters? It’s the 
squirrels. They feed the squirrels.” 

The Granary Burial Ground, on Tremont 
Street next to the Park Street Congregational 
Church, Boston, is open, free, seven days a week 
from 8 a.m. until 4 p.m. 

— B.W. 
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Dan Collins 


by D.C. Denison 


Wo reve you say to Lee LaFollett, director of 


Hagoth Biomedical, about his company’s most success- 
ful product, the Hagoth Stress Indicator, you had better 
mean it. No use trying to bluff Lee, telling him that this 
machine “sounds fantastic’’ when you don’t really think 
so. No polite, white lies here. You see, LaFollett just may 
have a Hagoth Stress Indicator hidden somewhere in the 
room, or he may have one attached to his phone. In ei- 
ther case, he claims, he’ll know — instantly — whether 
you're lying to him. 

The Hagoth Stress Indicator is a voice-stress analy- 
zer; when you talk, it picks up the modulations of a 
‘‘microtremor’ that varies according to the degree of 
stress. If there is any sign of tension, conflict or contra- 
diction, a row of little red diodes begins to light up. The 
Hagoth Stress Indicator is what is commonly called a lie 
detector, and whether it works or not, that it is available 
to the public, for use on the public, probably strikes 
many people as being symptomatic of an increasingly 
mendacious society. Lee LaFollett doesn’t see it this way. 
He thinks that it’s the machine's sales figures that really 
bring the problem of rampant lying into high relief."'In 
five years,” he says, “we've already sold $10 million 
worth of machines (at $1750 each), and there’s no end in 
sight. Now that must mean something.” , 

Ask LaFollett about the potential lie-detector market, 
and the answer comes back depressingly fast. ‘‘Every- 
body!” he says gleefully. ‘Life-insurance companies al- 
ready have machines to help them decide when a policy- 
holder is trying to make a false claim; executives use 
voice-stress analyzers when they make million-dollar 
deals over the phone; a few dentists I know rely on 
Hagoths when they set up payment plans with patients. 
They ask, ‘De you think you can handle $75 a month?’ 
The patient says yes. Then the dentist looks at the 
Hagoth and says, ‘How about $50 a month?’ Massage 
parlors use it for discovering undercover cops; I think 
every dope dealer in Oregon has one, for the same rea- 


son. Hey, even liars are buying these machines, so they 
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can keep one step ahead of all the other liars they have to 
deal with.”’ 

To talk with LaFollett is to discover that according to 
the Hagoth Stress Indicator, we are probably all in that 
latter category. ‘‘Sure,”’ he says, ‘‘sometimes it registers a 
phony ‘Nice to see you.’ And a while ago, just for kicks, I 
turned it on while Carter was giving his energy speech on 
television. During the part where he talked about his 
energy plan, it was fine — no red lights. But when he got 
to his explanation of what happened at Three Mile Is- 
land, it went bonkers.” 

* * * 


44 A 
n intentionally deceptive message in the form 
of a statement’ is the way one philosopher distin- 
guished lying from other forms of duplicity, evasion and 
deceit. It’s a narrow definition, but somehow it seems as 
if there are more examples of it than ever. President 
Jimmy “I will never lie to you” Carter does it (even 
though his first presidential lie, according to Jody Powell, 
concerned nothing more serious than privilege on the 
White House tennis court); two of Governor King’s 
appointees did it on their resumes; Reggie Jackson and 
George Steinbrenner, according to Billy Martin, do it all 
the time. A few years ago, 69 percent of the respondents 
to a nationwide poll felt that “‘over the last 10 years, this 
country’s leaders have consistently lied to the people.” 
All this probably led a few people to assume, when 
Sissgla Bok’s book, Lying, came out last fall, that it was a 
how-to book, to put alongside Looking Out for No. 1. 
Fortunately, this isn’t the case; instead, the book is a 
philosophical reflection based on the four years that Bok, 
a lecturer in ethics and decision-making at Harvard 
Medical School, spent studying lies and lying. On the 
whole, Bok is not interested in blatant, barefaced lying — 
the Richard Nixon/Clifford Irving variety. We all know 
where we stand on that kind of prevarication. Her forte is 
the everyday kind — the white lies, the excuses and the “I 
just can’t make it Thursday, I’m going to my sister's for 
dinner’’ types; the journalistic misrepresentations by 
reporters, the lies doctors tell patients, the exaggerated 
recommendations professors write. ‘These types are too 








difficult to categorize,” she says. ‘So people set them 
aside. People have a way of avoiding thinking about the 
less obvious kinds of lies.” 

But Bok has thought plenty about lies of all sorts: 
paternalistic lies, lies for the public good, lies in a crisis, 
lies to the sick and dying, noble lies; she’s read every- 
thing that Augustine, Aquinas, Plato, Kant and Aris- 
totle have said about lies. And still, even she, like most of 
us, finds it difficult to take a hard line. “It’s hard to make 
a general rule about these things,’’ she says. ‘But I think 
that one of the main objections to lies, even white lies, is 
that they treat others as objects for manipulation rather 
than moral beings capable of truth. Naturally this kind of 
deception should be avoided.” 


Y. Bok knows that it isn’t always that easy. There is, 
for example, the case of the 17-year-old girl who, feeling 
depressed and anxious, visited her family doctor and 
asked if he would prescribe some tranquilizers. He re- 
luctantly agreed and ordered her some “ medication’ for 
her nerves. A week later she called to say that the pills 
were working very well, that she felt much better. But a 
month after that, when she ran out of medicine and at- 
tempted to get the prescription renewed, she discovered 
that it was for vitamin pills. The revelation left her feel- 
ing betrayed. 

The practice of giving placebos, or harmless pills, to 
patients has been going on for years. Yet it’s a particu- 
larly difficult form of lying to object to, mainly because 
the good results depend on the lie: if the patient dis- 
covered that the pills were just vitamins, they would not 
have the same, desirable effect. In a way, it’s like the 
benevolent lies that teachers and employers often write 
on recommendations for their students and employees, or 
the polite deceptions that people use to spare someone’s 
feelings. 

These kinds of lies sometimes make it seem as if lying 
is so much a part of modern life, public and private, that 
a strong burst of truth-telling would shatter our institu- 
tions. Bok, for one, doesn’t think so. ‘“The problem with 
so-called ‘harmless’ or ‘good’ lies is that people don’t 
realize that most of them do have some effect — even if 
it’s a cumulative one, like a general distrust in doctors. As 
I said in my book, ‘Trust and integrity are precious re- 
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sources, easily squandered, hard to regain.’ ”’ Still, aren’t 
there some instances where it’s better to lie than to tell the 
truth? “Well,” she replies, “‘there’s the well-known case 
of the murderer who asks you which way the man he is 
chasing has gone. If you are smaller than he, I'd say it’s 
probably best to lie. But if you're bigger, you should try 
to knock him down first.” 
* * * 


PP satis Howard Raiffa teaches a course at Harvard 
Business School entitled ‘Competitive Decision Mak- 
ing.” In it students learn, among other things, a tech- 
nique called “strategic misrepresentation.” Last fall, a 
fracas erupted when the Wall Street Journal strongly 
suggested, in a front-page story, that Raiffa was teach- 
ing his students to lie. The article had a snappy head- 
line: ‘To Some at Harvard, Telling Lies Becomes a 
Matter of Course.” The subhead was even more damn- 
ing: ‘‘Untruths Can Improve Grade in Business-School 
Class; Peer Pressure and Ethics.”’ Predictably, the Boston 
Globe got on the case immediately, closely followed by 
Newsweek, the Christian Science Monitor and the wire 
services. 

Was Raiffa actually teaching his students to lie? He 
doesn’t think so. ‘When we say ‘strategic misrepresen- 
tation,’ ’’ he wrote in the Harvard Business School 
Bulletin, ‘‘we’re not talking about a person who, when 
trying to sell a used car, will set back the odometer. That 
sort of scurrilous behavior would not be condoned by me 
or my students. We are talking about the grayer area, 
where the seller of the car would be willing to sell at 
$500, but says he would not be willing to take a cent less 
than $800.” 

In the course, Raiffa, who is an internationally known 
authority on game theory, uses games to give his stu- 
dents a feel for negotiation. In one game, students pair 
off in hypothetical bargaining situations: one student 
may play the role of a policemen’s-union leader, the 
other a city mayor, as they haggle over a contract. In 
other cases, one hypothetical executive tries to buy a 
company from another, or a customer tries to win a 
favorable settlement from an insurance company. 
Naturally, ‘strategic misrepresentation’” often runs 
rampant, especially since the student who negotiates the 























better deal gets the better grade. Nevertheless, probably 
none of this would be very controversial if the Wall 
Street Journal hadn't reported that Gerald M. Thom- 
chick got the highest grade in this part of the course be- 
cause “I was willing to lie to get a better score.’’ The 
Journal went on to give the impression that Raiffa con- 
doned the lying, or strategic misrepresentation, that went 
on between the students. When the article appeared, he 
went to great pains to assure everybody that wasn’t the 
case, quoting Robert Hutchins, who, when asked by a 
congressional committee in the 1950s if the University of 
Chicago taught communism, replied, ‘‘Yes. And in the 
medical school we teach cancer.” 

Even so, Raiffa, the course and Harvard Business 
School were swamped with outraged protests. In de- 
fense, Harvard Dean Lawrence Fouraker threatened to 
stop a textbook subsidiary of Dow Jones, the publishers 
of the Wall Street Journal, from making free use of Har- 
vard Business School cases; a lawsuit ‘for dereliction of 
duty” was also mentioned. 

All this did not stop the letters and comments, but not 
all of them were bad. Recently Raiffa was contacted by a 
New York literary agent who wanted him to write a book 
on — you guessed it — strategic misrepresentation. 
“Frankly,” the agent wrote, “I think it could be a best- 
seller.”’ 

+ * * 


4. business of sorting out truth-tellers from liars has 
always been a colorful one, involving trial by fire, 
immersion in water, and lively walks over hot coals. 
These days, with fibbing on the rise, the current crop of 
lie detectors are not only more comfortable than hot 
coals, but also substantially more lucrative for their 
creators. Their market has expanded to cover not only 
law-enforcement agencies, but private businesses as well. 
Today, lie-detector manufacturers report that up to 90 
percent of their sales comes from business and retailing 
concerns. And according to Business Week, fully one- 
fifth of this country’s largest businesses now use lie 
detectors to screen out potential thieves, as well as junk- 
ies, alcoholics, the emotionally unstable and the 
politically extreme. 

Of all the means of detecting lies, the current standard 


is still the polygraph, which has been around since the 
1920s. This machine detects stress by measuring three 
factors: breathing, skin response and heartbeat. The 
polygraph’s fallibility, however, is well-known. A few 
years ago, for example, when one young man’s wife dis- 
appeared mysteriously, a polygraph machine was 
brought in. The husband failed the polygraph test, 
registering ‘deception’ on his answers to such ques- 
tions as ‘‘Did you kill your wife?’”’ ‘Do you know where 
she is now?” and “Are you telling the police the truth?’ 
The polygraph examiner was even able to reconstruct the 
crime: the man had shot his wife, carried her to her car, 
and pushed it into a lake. At this point, the police con- 
fiscated the man’s gun, combed his house, and badgered 
him for a confession. This went on for months — until 
his wife finally showed up, saying that she had decided, 
on a whim, to take a “vacation” in Florida. 

Stories like this have always distressed judges and 
lawyers, with the result that polygraph tests are still not 
admissible in court. But this has not prevented law- 
enforcement officials and business executives from 
enthusiastically adopting the device. 

Critics claim that, at least part of the machine's effec- 
tiveness is due to its intimidating sophistication. ‘‘I bet at 
least one-third of the confessions that come as a result of 
a polygraph examination can be attributed to the sub- 
ject’s fear of the machine,” one detective has said. ‘‘If I 
hooked someone up to one of those computers that diag- 
nose automobiles and started asking questions, I'd prob- 
ably get the same results.” 


, = the polygraph’s intimidating presence also 
works against it. For one thing, there is no way to test 
someone’s responses without his knowing about it; for 
another, when the law is involved (a number of states 
have laws against using lie detectors in job interviews, for 
example), there is no way to test somebody without the 
possibility that the law will find out about it. And the 
polygraph does not, unfortunately, work over the phone, 
which is itself the tool for so much deception. 

Enter the voice analyzers, machines that, like the 
Hagoth, work by picking up modulations in the voice. 
Originally developed during the Vietnam War to inter- 

Continued on page 14 
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Not strictly from hunger 


The compulsive eaters’ war with food 


by Elissa Ely 


A nna’s refrigerator holds a head of lettuce and half a 
lemon; her cupboard is lined with 25 cans of tuna fish. 
She doesn’t trust herself with rations beyond these. 
Lunch and dinner bear a rigid similarity. Every couple of 


days, though, she will forsake the tuna and lettuce and’ 


buy a quart of ice cream or half-a-dozen pastries, which 
she will eat in one sitting. 

Such closet eaters are sufficiently numerous to qual- 
ify as a subculture; compulsive eaters like Anna remain 
one of the few clubs around with an-anonymous mem- 
bership. They’re visible, yet they act in secret. Their eat- 
ing has been called neurotic, chemically unbalanced, even 
primitive. They are portrayed in movies and comic strips 
as roly-poly matrons cheerfully tossing cheesecake into 


their mouths. In fact, though, they are both men and: 


women, ranging in age from early teens to late 70s, and in 
size from emaciated to obese (weight-control problems 
include anorexia as well as compulsive eating). 

Perhaps because obesity and public overeating are so- 
cially more permissable for men than for women, far 
fewer men have sought any sort of treatment. Emily Fox 
Kales, who directs the weight-control program at Chil- 
dren’s Hospital and runs community workshops for 
compulsive eaters, has never limited her programs to 
women. ‘‘But in all these years, I’ve been approached by 
two men,” she says, ‘‘and only one was serious.” 

The women in Fox Kales’s program come from all 
backgrounds, although many, she notes, “‘are in the 
helping professions, and nurturers of some sort them- 
selves.’ What these women share are not the particulars 
of their menu or their weight, but the feeling of having 
lost all control over food; the guilty obsessions with food 
consumption or deprivation, the sense of isolation and 
inadequacy that comes from guarding what they consid- 
er a shameful secret, the distorted, unstable body images, 
and the inability to feel their hunger. 

In the end, compulsive eaters do notat to live, but live 
to eat. At the same time, they don’t feel entitled to eat be- 
cause their weight is not considered normal by popular 
standards. ‘‘People are so irritated with you,”’ says Anna. 
‘They don’t know where to put you when you're fat. 
Eating is like giving them the finger.’’ Like Anna, most 
compulsive eaters become trapped in a cycle of resent- 
ment and self-disgust. There seems no reason not to eat. 
And eat some more. And, having overeaten, to attempt 
penance with the tuna and lettuce — for the other side of 
any compulsive eater is the compulsive dieter. 

“Life is remembered in terms of body sizes,” explains 
Valerie Rockwell, a therapist who works with Fox Kales 
in her ‘Feeding Ourselves’’ workshops. ‘’ ‘Oh, yes,’ you 
hear someone say, ‘that was the summer I was on the At- 
kins diet and fit into my black bathing suit.’ ” 


Those women who find it impossible to diet may at- 
tempt to ‘‘purge’’ themselves with laxatives or induced 
vomiting, as if in this way they could be rid of their 
“sins.” Mary Ann Gawelek, a doctoral candidate and 
therapist at Womanspace, a local feminist therapy col- 
lective, runs a therapy group called ‘‘Starvers and Stuff- 
ers’; she gets three to four calls a week from women (of 
all weights) whose only method of food control is in such 
violent measures. 


LS recently, the explanations for.this eating syn- 
drome, and particularly for obesity, have sometimes been 
categorical. Psychoanalytic theory describes overeating 
as the product of oral sadistic drives arising from _pre- 
oedipal conflicts; that is, either a woman‘overidentifies 
with the female model and eats to simulate pregnancy or 
she rejects that model altogether and eats to deny her sex- 
uality and womanhood. Geneticists, on the other hand, 
theorize about “‘fat cells” that multiply in childhood and 
are irreducible. Both explanations rely on a determinism, 
either environmental or biological, that leaves a woman 
without the means of or responsibility for changing her- 
self. 

Behaviorists offer a third explanation. ‘’A lot of be- 
haviorists had the right idea,’ says Gawelek, ‘‘when they 
studied how people eat and how their eating could be 
changed. But early behaviorist approaches just weren't 
humane enough.” The result was cosmetic surgery. Be- 
haviorists retrained eating patterns, but they did not treat 
the plethora of underlying problems. 

Overeating is both a symptom of a problem and a 
problem in itself. It’s a means of pacification as well as a 
way of stuffing down — and snuffing out — sexuality. It 
is self-punishment, but, according to Barbara Phillips, a 
therapist with WINGS (Women In New Growth Sit- 
uations), it is also ‘‘a way of creating physical bound- 
aries, because women feel a lot more powerful some- 





In all these workshops and groups, women are 
screened on the history of their problem. 


Fat is a Feminist Issue — an on-going workshop. Call 
Barbara Phillips at WINGS, 876-8438. 
Feeding Ourselves — 10-week workshops limited to 
12 women. Call Emily Fox Kales at 646-7874 or 
Valerie Rockwell at 492-6466. 
Starvers and Stuffers — 12-week workshops limited 
to six or eight women. Call Mary Ann Gawelek at 
Womanspace, 267-7992. 

— E.E. 











times when they’re bigger.’” The one thing that compul- 
sive eating does not represent is lack of willpower. Phil- 
lips argues that will should not be confused with ‘‘dep- 
rivation and lack of feelings. Compulsive eaters have an 
abundance of feelings — and don’t know what to do 
about them.” 

In response to this abundance, Phillips’s ongoing, lim- 
ited-enrollment workshop, ‘’Fat is a Feminist Issue,’’ like 
the groups run by Fox Kales and Gawelek, takes a mul- 
ti-dimensional approach. The emphasis is not on fat, not 
on dieting (two women in one workshop are actually 
gaining weight), but on evaluating fat’s physical and 
psychological functions. And through exercises, fan- 
tasies and memory, each workshop explores alternative 
ways to perform those functions while sustaining a sta- 
ble body image. In doing so, the workshops reconnect 
food to nutrition and eating to hunger, two associations 
that most compulsive eaters have long forgotten. 

Movement is a primary technique used in the work- 
shops. For instance, the optional last hour of each ‘’Feed- 
ing Ourselves” session is run by Susan Wise, a dance 
therapist. ‘‘People who overeat tend to have blocked their 
bodies from the neck down,” says Wise. ‘’I say, ‘Move 
your rib cage’ and they may move their hips.’’ Years of 
smock tops and baggy pants leave many women feeling 
unable to expose themselves. Wise starts her classes on 
the floor in a sitting position, ““so people don’t have to 
stand up and see each other.” 

The idea here is to release emotions through the body 
instead of swallowing them. And since the complusive 
eaters’ alienation is two-fold — from other people and 
from themselves — Wise does much of her work with 
pairs. ‘Even eye contact across the room with a partner 
makes you less lonely,’’ she explains. ‘‘We identify anger 
and sexuality — and frequently loss — and get them out 
with the muscles.” Ultimately, she shifts from simple 
pairing exercises to one she calls the ‘‘Heap,’”’ in which 
the entire group collapses into one moving mountain. 
The idea of bodies entangled, where formerly there was 
only a sense of common isolation, is a powerful one. 

All three programs also do ‘‘labwork’’ with food it- 
self. Compulsive eaters usually need to find out just who 
is eating whom. “If you look at a chocolate-chip cookie 
and it says, ‘Aha! Eat me!’ like it has some demoniac 
power,” Fox Kales explains, ‘‘then you haven't made any 
choice.” Nor have you acted out of simple hunger. Eat- 
ing together with slow and deliberate appreciation, group 
members relearn the pleasure of feeling full without feel- 
ing greedy or guilty. In Phillips’s workshop (based on the 
recent self-help book by Susie Orbach, Fat is a Feminist 
Issue), women bring in and describe themselves as their 
favorite foods. Often they discover a false connection: 
what they really want is not what they eat. The exercises 
distinguish between those foods that “beckon” — from 
pastry-shop windows or TV commercials — and those 
that “hum” from internal hunger. The need for “‘beck- 
oning’” food is rarely physiological; even more rarely 
does it satiate. ‘“You eat your way through the day with 
beckoning foods,” says Phillips, “‘but you still aren’t sat- 
isfied.’’ 

Beckoning foods are often weighted down with psy- 
chological significance. They give no pleasure; they only 
make demands. Once, however, these same foods satis- 
fied demands. And through guided fantasies and role 
playing, the workshops uncover what these demands are 
and where they came from. Different foods hold differ- 
ent meanings for each compulsive eater. Some cravings 
carry over from childhood, when a particular food was 
first offered as an emotional salve. In adulthood, the 
same food becomes a self-administered placebo to 
smooth over new tensions. Overeating may be one of the 
few ways in which some women can take time from their 
families or jobs to pamper themselves. ‘We're taught to 
be good little girls and mothers,” Fox Kales says, ‘‘but 
one of the things we're not taught is how to nurture our- 
selves.’ Three napoleons and a pizza stuffed down be- 
tween carpooling children or working overtime is not 
nurturing — it’s the equivalent of emergency self-help. In 
the workshops, women are encouraged to structure time 
for themselves and hold to it. They learn, very slowly, to 
value themselves. It’s a process that can take years. 

“Starvers and Stuffers’’ is, in some ways, the most in- 
tensive of the workshops. It probes deeply into the prob- 
lems of binging and purging, and operates within the 
most political framework. “Women cathect more with 
their bodies than men,”’ Gawelek says. ‘’This is my con- 
cern: that their identification with their bodies is so strong 
that they don’t allow any other part of them to t > suc- 
cessful. The core question we work around is, ‘Am I a 
good person?’ ” Like Fox Kales and Phillips, Gawelek 
questions the conventional meanings of fat and thin, but 
she is as concerned with changing these meanings as with 
strengthening resistance to them. ‘As long as our social 
attitudes are that good equals slender, the problem will 
stay where it is. One way of attacking this is to change 
the emphasis from a slender body to a fit body. It’s sub- 
tle, but a beginning.” 

What these women are saying and doing is a long way 
from Freudian complexes and fat cells. There are no 
scales, no grapefruit and celery, no ill will for the neigh- 
borhood fashion queen. Overweight eaters (and, less fre- 
quently, anorexics) come together out of empathy in- 
stead of competition. In the workshops, the sense of ut- 
ter alienation is dissolved. Slowly, the diet-binge syn- 
drome is broken. Slowly, control gyer food returns, until 
it becomes no more and no less than what it should be — 
the natural and pleasurable response to hunger. é 
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Love hurts 


Tennis injuries: 


Causes and cures 


by J.C. Louis 


W...... you're a world-ranking professional or a 
weekend buff, injuries can alter the direction of a match, 
even change the course of a career. Anyone who saw 
Bjorn Borg reduced to pathetic helplessness by an 
infected blister in the finals of last year’s US Open has 
some idea of the extent of a trainer’s worries. And Arthur 
Ashe’s ‘‘miraculous” recovery, less than a year after a 
painful heel operation, to reach the finals of the Grand 
Prix Masters at Madison Square Garden this past Janu- 
ary is testimony to the permanently low expectations that 
injured veterans arouse. But while the high-per- 
formance player is almost always going to be hurt as a re- 
sult of overplay, the recreational athlete is most often the 
victim of underplay and poor preparation. 

One man who sees a lot of injuries at this level is Dr. 
Phillip Culliton, of Huntington General Hospital and the 
Boston Evening Clinic. He offers some definite advice for 
all tennis players, no matter how seasoned: stretch. 
Stretch before play, stretch after play and, if possible, 
stretch once or twice between outings. Among those 
players who suffer chronic maladies, ‘‘the weekend 
athlete is the real culprit,’’ he says. Surprisingly, the in- 
juries Culliton sees most often are not tennis elbow and 
shoulder pain — which result from poor execution and 
too much play — but rather pulls in the hamstring and 
heel cord. 

To avoid these, Culliton recommends normal calisthen- 
ics and general loosening up. He also offers two speci- 
fic ‘‘stretching”’ exercises that actually “reset the tone” in 
the muscle. One of them is the “wall pushup.”’ Stand an 
arm’s distance from the wall, with feet about shoulders’ 
width apart. Keep the toes slightly pointed in, bare feet 
flat on the floor, back and legs straight, and the head up. 
Lean into the wall on your arms until tension is felt in the 
back of the calves; hold for a count of 10. Repeat this 
exercise 10 times. Two sessions a day will produce ideal 
results, but one may be adequate. Performing the exer- 
cise immediately after play is especially effective since 
the muscles are already loose and warm. (Muscles are al- 
so warm and limber immediately after a hot shower.) 

The second exercise is designed especially for the ham- 
strings. Place your right foot flat on the floor, your left 


THE GREAT OUTDOORS 


Deborah Stockwell 


foot on the back of a chair placed directly in front of you. 
With both legs straight, bend from the waist slowly un- 
til tension is felt. (If the back of the chair feels too high, 
start off with your foot on the seat.) Rock forward gent- 
ly for several counts, then reverse the positions of the 
feet. 

In addition to recommending stretching exercises, Cul- 
liton stresses the importance of jégging as a prime condi- 
tioner. 

What of the injuries that do stem directly from poor 
technique? Pronounced hitches in the swing — whether 
in the service or on the ground stroke — are the most fre- 
quent cause of shoulder strains. In the service, hitches 
develop because of a habit of adjusting the stroke to the 

‘toss, rather than vicé versa; the height of the toss should 
be tailored to an easy, natural motion — as if one were 
simply going to throw the racket itself across the net. 
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Hitches in ground strokes are mainly the result of hasty, 
jerky, last-minute preparations that have been repeated 
to a point where a player habitually waits until the ball is 
practically on top of him before he reacts. It is the re- 
peated upward jerking of the racket and the resulting 
roundhouse motion that forces one to use the shoulder 
(rather than the full body weight) to impart power to the 
shot. . 

Strangely enough, hitches plague professional players 
who are compensating for injuries already sustained. Ac- 
cording to Todd Fullerton, official trainer for the As- 
sociation of Tennis Professionals, a player who is in a 
period of recovery must learn to use different sets of 
muscles on a given stroke so that. the injured ones can 
rést and heal. ‘That process of compensation can be a 
tricky one,’ Fullerton adds, “because the secondary 

Continued on page 10 
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Quality Sportswear and 
Silk Screen Printing 


Call or write for brochure: 787-1020 


or visit our showroom at: 
10-20 Rugg Road, Aliston, MA 02134 
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Advertising Sales 


background 


son only to Carola Cadley at 


100 Mass. Ave. 
Boston (3rd fir.) 





OPPORTUNITY 


The Boston Phoenix, New England’s 
largest weekly newspaper, is seeking two 
people to join its sales staff as retail ad- 
vertising trainees. Qualified candidates 
should expect to be promoted to Ac- 
count Executives within a 6-8 month 
period. Applicants should be aggressive, 
self-motivated, and have some college 
in advertising and/or 
marketing. These are prime growth posi- 
tions with one of the area’s most dyna- 
mic organizations. Bring resume in per- 
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It would have been 
kept out of reach. 

But, her parents 
never dreamed it was 
poison. 

And, neither did she. 


BEWARE OF 
PRETTY POISONS. 


Massachusetts 
Poison Control Center 
300 Longwood Ave., 


Boston, MA 





232-2130 
(Greater Boston Area) 
800-682-9211 
(Toll-Free Statewide) 





























‘Carlos Castaneda. 


Don Juan beckons... 








modern mystic 
has commanded 
amore devoted 
audience than 


Since The Teachings of Don Sy 
Juan first appeared in print, it and al 

the succeeding three works of this enlightened phil- 
osopher have sold over 6,000,000 copies, and converted 
masses of readers into spellbound disciples. 

Nothing less than modern sorcery, the Castaneda 
canon has been called ‘an extraordinary spiritual and 
psychological document” by The New York Times. 

The compelling works of Carlos Castaneda are in 
paperback from Pocket Books. And The Second Ring of 
Power, Castaneda’s newest and most startling voyage 
into the exotic and addictive philosophy of 
Don Juan, is available in softcover from 
Touchstone. 

The masterworks of Carlos Castaneda, 
from Pocket Books, wheréVer you buy 
paperbacks. 


POCKET 
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Tennis 


Continued from page 9 
muscles themselves will be in- 
jured if over-used. Moreover, the 
telltale jerkiness or hitch in the 
swing could telegraph the injury 
to an alert opponent.”’ 

There is this strategic aspect to 
keeping injuries confidential, and 
it can figure prominently in the 
professional game. The anecdote 
of the American Davis Cup coach 
in a foreign country who 
smuggled an American doctor 
into the hotel to attend to his ail- 
ing star is illustrative. An “op- 
ponent’s knowledge of. a groin 
pull on the player's strong side, 
for instance, might result in the 
opponent's attacking that weak- 
ness in an effort to wear the play- 
er down, both physically and 
psychologically. Fullerton makes 
little of such strategic worries, 
indicating. that most players 
consider themselves better off 
sticking to their own styles with- 
out worrying about what their 
opponents know. Yet players sel- 
dom discuss their ailments with 
one another, which seems to in- 
dicate just how sensitive they are 
about the very idea of injury. 
This is true among women 
players as well as men, according 
to Women’s Tennis Association 


trainer Connie Spooner. The 
women are working just as hard 
to Win, says Spooner, and are just 
as closed and competitive as the 
men. 

The matter of confidentiality 
must certainly involve the ele- 
ment of trust. During tennis’s 
grueling 46-week season — the 
longest in professional sports — 
players travel, eat, drink, prac- 
tice and often room together; but 
while such proximity may foster 
friendships, it does little to offset 
the athletes’ recognition that they 
are competing with one another 
on a weekly basis for tens of 
thousands of dollars. Tennis is an 
individualistic sport, and one’s 
occupational problems are often 
better shared with someone who 
has nothing to gain by knowing 
about them. Experienced and 
easygoing trainers such as 
Spooner and Fullerton are 
naturals for this role. Thus, many 
players become quite comfort- 
able discussing not only their 
physical ailments but their mental 
attitudes as well, especially since 
the two are so closely related and 
may combine to affect a game 
more than the purely. technical 
skills that all pros possess in 
abundance. The elemental laws of 
hand-to-hand struggle call into 
play forces that throw the 
mechanical aspects of sports 
medicine into a more traditional 
context, where the doctor is both 


healer and psychologist. 

With all the.differences be- 
tween ther, are pros and ama- 
teurs prone to any similar 
maladies? Certainly, all are sus- 
ceptible to strained muscles. 
Spooner points out that a careful 
player will always stretch and 
warm up before starting to hit; 
the seasoned pro will rarely just 
walk onto a court and start bang- 
ing the ball around. Culliton’s ad- 
vice is not just for amateurs; pros 
are trained to stretch both before 
and after play to prevent or re- 
duce soreness in an untoned 
muscle. 

The most experienced amateur 
is no doubt acquainted with what 
the pros encounter dozens of 
times every year: the aches, pains 
and more costly injuries that of- 
ten accompany a change in play- 
ing surface. The smooth, granu- 
lated surface of clay or Har-Tru 
has much more give than a hard 
court. The constant sliding a 
player must do on clay puts stress 
in places different from those af- 
fected by the quick stops and 
starts that typify play on a 
synthetic-carpet or cement court. 
Spooner reports that players are 
often hampered by shin splints, 
heel bruises and lower-back pain 
from extended play on synthetic 
surfaces; during the first couple 
of weeks on it, gluteal and ham- 
string soreness are common. The 
sliding motion on clay can play 


havoc with the ankles, while the 
pivot stops on a hard court and 
the unsure footing on grass will 
try the back and knees. Both 
Spooner and Fullerton are busi- 
est when the tour moves from one 
surface to another. 

The pros have their own equiva- 
lent to the amateur nemesis of 
tennis elbow — a little-known 
counterpart called Little League 
elbow. Named for the frequency 
with which it afflicts Little League 
ballplayers, this injury occurs 
when the flexor muscles extend- 
ing along the inside of the fore- 
arm pull away at the bone above 
the inside of the elbow. Tennis 
elbow, on the other hand, arises 
when the extender muscles run- 
ning along the outside of the fore- 


arm become inflamed. The latter. 


condition is almost always the re- 
sult of improper technique; a 
loose, flappy wrist is usually the 
culprit. Tennis elbow not only 
burdens the player with the ini- 
tial pains, but often gets him into 
a bad playing habit that usually 
guarantees the condition will be a 
chronic one. According to 
Spooner, there are two kinds of 
tennis elbow — lateral and medial 
— caused by improper technique 
on the backhand in one case and 
on the forehand and service in 
the other. For those already suf- 
fering from tennis elbow, a visit 
with an orthopedic specialist can 
be beneficial, but do not rule out 





.asteopaths or chiropractors. Thé 
good ones. have been known to 
work wonders on cases that have 
otherwise been insufferable. 

Among the world’s top players, 
there seem to be characteristic re- 
sponses to injury, shaped as of- 
ten by a player's nationality and 
training as by his personality. 
“The Europeans want an in- 
jection immediately, regardless of 
what else goes on,” Fullerton 
says. The Australians, on the 
other hand, take a more scientific 
approach to the healing process: 
as a group they are perhaps the 
most concerned with their physi- 
cal conditioning, seeking help 
promptly but never unneces- 
sarity. (The most well-condi- 
tioned player in the world, says 
Fullerton, is Chris Lewis from 
neighboring New Zealand.) 
Americans generally show a mix- 
ture of European urgency and 
Australian poise. 

Players will often conceal their 
reasons for seeking medical help 
because they are concealing it 
from themselves. “Sometimes a 
player is too driven to admit that 
he needs a rest,” says Fullerton. 
“Other times, they just need to 
know they’re healthy. It’s the old 
story of just telling them what 
they want to hear. And that goes 
double for the hypochondriacs”’ 
— a group that includes, inci- 
dentally, some of the best-known 
names in the sport. e 
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“It’s a terrific restaurant, the kind that makes 
you remember how great Szechuan food used 


to taste.” 


Robert Nadeau, Real Paper 


{ 
{ 
Gpen Seven Days A Week. 546 Mass. Ave. in Central Sq. _ | 
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CHINESE & MANDARIN CUISINE 
Luncheon Specials Served 
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Fast Take Out Service 
Call 267-7281 
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2720 Newbury St., Boston 
© 247-2475 ; 
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LOBSTER DINNERS 
Boiled or Baked Stuffed 





include: drawn butter, lemon} 


wedge, garden fresh salad 
with choice of dressing; 
choice of potato, rolls and 
butter... 
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only $6.9 
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Dinner for Two—5 pm-7 pm 
Buy two menu entree dinners, get the lowest priced dinnér 
for '/2 price! 
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“Shanghai Garden is a Chinese restaurant that sets 


the standard for the Boston area. Superbly prepared 
food from the Mandarin Szechuan cuisine. Every- 


thing we've tried here has been worth every penny.” 
; -Boston Phoenix, May 23, 1978 
Now offering a full cocktail menu. 


1366 Beacon St., Brookline (Formerly Anita Chues) 







































Chicago's World Famous Gourmst Ptzzerts 
731 Boviston St. Opposite Lord & Taylor at the Pru. (617) 267-8554 
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Casa Romero 
Not-so-hot Mexican food 





30 Gloucester Street, Back Bay, Boston; 261-2146; open for dinner 
from 6 p.m. to 10 p.m. Sunday through Thursday and until 11 p.m. on 
Friday and Saturday; closed Monday; full liquor license; American 
Express, Master Charge and Visa accepted; the restaurant is at street 


level. 





by John David Ober 


I he seasoned traveler to Ger- 


many knows there is a world of 
difference between the food 


served in a beer hall, or rath-~ 


skeller, and the fare available in a 
weinstube, or major restaurant. 
Similarly, in the urban centers of 
Mexico, there is a vast difference 
between storefronts purveying 
tacos and tortillas in many other 
guises and restaurants offering 
more elaborate local specialties 
and even splendid variants on 
dishes from classic French 
cuisine. Only the obvious tourist 
traps attempt to combine the two 
styles. No doubt the two Mexi- 
can cooking styles~-reflect to a 
large extent — both in origin and 
in contemporary life — the great 
disparity between poor and rich, 
but seldom do the twain meet in 
one restaurant, although there is 
certainly no reason to disparage 
either the tortilla or the more re- 
fined cuisine. 

Casa Romero attempts to have 
it both ways. A grand menu of 
shrimp, chicken, pork and beef 
also includes the usual array of 
enchiladas and tostados, and 
somehow it doesn’t quite work. 
Casa Romero is a high-priced and 
elegant restaurant that may be 
down on its luck. We certainly 
remember having had better food 
several years ago than on our 
recent visits, and apart from the 
food, several of the old problems 
remain: although the dining room 
is attractive and inviting with its 
Spanish-Mexican decor, when 
the restaurant is full, ventilation 
is extremely poor, and the noise 
level is high as sounds ricochet 
off the tile-topped tables, brass 
fixtures and wooden screens. We 
found the only breath of fresh air 
in the unlikeliest place, the cuarto 
de bajo. 

A few years ago Americans dis- 
covered the pleasures of coriander 
leaf — cilantro. At Casa Romero it 
turns up in all the expected dishes 
and in some unusual entrees. 
Each table is served a bowl of 
fiery, marinated peppers, carrots 
and celery, and a second bowl of 
casera sauce: chopped tomatoes, 
onions, moderately hot chilies, 
and cilantro. Real tortilla chips — 
not what you buy at the super- 
market — come along for dip- 
ping. A pony-size glass of mixed 
vegetable juices is served to whet 
the appetite. An auspicious 
beginning — better, unfor- 
tunately, than what follows. 

Appetizers include several tor- 
tilla preparations; seviche ($2.50), 
raw fish or scallops marinated for 
a day or longer in lir juice and 
spices; and shrimp and avocado 
($4.50). The last was a beautiful 
- presentation in a colorful ceramic 
dish. A firm avocado half and two 
huge shrimp were nestled in a bed 
of spinach and mushrooms with a 
garnish of tomato and radish. 
Except for the off-season tomato, 
the ingredients were flawless, and 
the shrimp were correctly boiled. 
The only thing missing was 
flavor. Everything tasted bland 
without even a squirt of lime or 
lemon to perk it up. Even the 
spinach, which had a light dress- 
ing, tasted flat. Or perhaps our 
tastebuds were burned out from 
the hot hors d’oeuvres. 

Garlic soup ($1.50) and cold 
avocado soup ($2.50) presented 
problems of their own. The 
former had good texture and the 


bitter taste of overcooked garlic; 
the latter had a delicious avocado 
flavor and a texture that was 
smooth but so thick that each 
spoonful was like whipped pota- 
toes. Sad. Both soups had clearly 
involved considerable effort, and 
both were potentially excellent. 
But scorched garlic made the one 
unpalatable, and the failure to 
thin the puree marred the other. 


O,. the list of entrees, three 


are noted as house specialties: 
pork adobado ($8.95) with 
oranges and smoked peppers; 
medallions (presumably of beef) 
Mexicana ($9.95); and shrimp 

Continued on page 14 
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THOUGHT FOR FOOD 
Dinner mints 


Suddenly it’s sprig time 


by Sheryl Julian 


Pin gardens are still being planted, the first 
fresh mint of the season is already available in most 
produce markets. After you use what you need to flavor 
teas and cold drinks, you might want to explore some 
other applications. What follows is a miscellany: a couple 
of classics, plus some uncommon ways to enjoy this love- 
ly scented herb. 


Tabouleh 
(Cracked wheat salad with mint) 
Serves four 

This Lebanese salad depends on fresh mint for its 
characteristic flavor. The grain has a lovely nutty quality 
after soaking, and the scent and taste of the fresh mint 
and parsley only add to it. If you use a good olive oil, the 
results can be ‘almost intoxicating. 

1 cup fine bulghur; 

1 cup cold water; 

4 spring onions (scallions), trimmed; 

1/4 cup tightly packed mint leaves (stripped off the 
stems); 

Large handful fresh parsley; 

2 tomatoes; 

1/3 cup lemon juice; 

1/3 cup olive oil; 

Salt and freshly ground black pepper, to taste; 

Boston, Bibb or romaine lettuce leaves (for serving). 


Put the bulghur in a bowl with the cold water and 
shake the bowl slightly so all the grain gets damp. Leave 
it uncovered, for 30 minutes. By then, the grain will have 
soaked up the liquid and expanded. 

Finely chop the spring onions (scallions), including 
their greens, and add them to the bulghur. Chop the mint 
leaves and parsley together and pile them into the bowl. 

Bring some water to the boil in a saucepan, add the 
tomatoes and count to 15 (or to 10 during our tomato sea- 
son, when they will be softer). Lift out the tomatoes and 
drop them into a bowl of very cold water. Then drain 
them, core them, and strip off their skins. Halve the 
tomatoes through their equators and, using your hand, 
squeeze the halves over a plate so all the seeds drop out. 
Chop the tomatoes and add them to the wheat with the 
lemon juice, oil, and plenty of salt and pepper. Stir all 
this well, taste for seasoning and chill the salad for one 
hour. 

Arrange the lettuce leaves in a deep dish and pile the 
tabouleh in the center. Serve it as an accompaniment to 





In last week’s column, the pork chart was reprinted, 
with permission, from Cutting-up in the Kitchen, by 
Merle Ellis (Chronicle Books). 


roast meats, any vegetable entrees or barbecued lamb. 
Mint sauce 
Makes one scant cup 

The French love to make fun of the British who come 
into their restaurants and ask for mint sauce with the 
lamb; they think the stuff completely masks the flavor of 
good roast meat. I’m sure when the French come here and 
see people eating mint jelly with lamb, they are positive- 
ly incredulous. Frankly, so am I. But real mint sauce is 
quite another thing. 

1 tablespoon honey or dark-brown sugar; 

1/4 cup boiling water; 

1 cup finely shredded fresh mint leaves; 

1/2 cup white-wine vinegar; 

Salt and freshly ground black pepper, to taste. 


Stir the honey or brown sugar into the boiling water. 
Add the mint leaves and let them cook for five minutes. 
Add the vinegar, plus salt and pepper to taste, and let the 
sauce stand at room temperature for two hours before 
serving it. 


Saute of lamb chops 
with mint and tomatoes 
Serves two 

When I was a kid and we had lamb chops, there were 
always enough for each of us to have four. Back then, 
they were only a real treat; now they’re positively an 
extravagance. This is one way to do them justice. (No- 
tice that I suggest serving four chops to two people. In- 
crease the serving if you can afford to; otherwise serve a 
generous vegetable accompaniment.) 

2% cups homemade veal or chicken stock, free of all 
fat; 

2 tomatoes; 

4 rib lamb chops; 

3 tablespoons butter; 

1 medium onion, finely chopped; 

2 cloves of garlic, crushed; 

Juice of 1/2 lemon; 

Salt and freshly ground black pepper, to taste; 

3 tablespoons chopped fresh mint. 


In a saucepan, bring the stock to a boil; skim any scum 
that rises to the surface and let the stock bubble con- 
stantly until it is reduced to one cup. Continually skim 
the surface of impurities while the stock boils. Pour the 
stock into a heatproof one-cup measure from time to time 
to check the amount. Set it aside when it’s reduced 
enough. 

Bring a saucepan of water to the boil, drop in the 

Continued on page 14 









































considering 
vasectomy... 


talk with one of our counselors .. 
who can answer all your questions. 


Abortion/Gynecological Care/Vasectomy/Laparoscopy 


A licensed non-profit Reproductive Health Center 
1842 BEACON ST., BROOKLINE, MASS. 02146. 
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PERMANENT HAIR REMOVAL 
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If you’ve been 


(Electrology) 


INSTITUTE CLINIC 


19 Temple Place 
Boston, MA 02111 
617 / 266-7000, 423-5535 





Crittenton Hastings House 


abortion help 
(617) 782-7600 


' individual counseling - excellent 


medical care 
a non-profit social service agency 
10 Perthshire Road, Boston 














cae (Brighton), MA 








- a man 


(617) 738-6210 


PRETERM 


65 L E E i PROBLEMS? 


Proper use of a simple technique and a special pillow can 
induce sleep quickly. 


A slight variation of the technique can dramatically re- 
duce tensions and increase your feeling of well-being dur- 
ing active hours, too. 





This technique was developed during 7 years of research 
by a leader in the sleep and relaxation research field — 
namely, J.M. Systems Co.s Research Dept., #3R. 





It’s the most gererally effective and rewarding sleep and 
relaxation technique of its kind ever discovered. 


So, try it! 











Send $9 check to: or to: 


J.M. Systems Co. J.M. Systems Co. 
Dept. 5 Dept. 5 

6 Parkview Street 13636 Pequot Drive 
Natick, Mass. 01760 Poway, Calif. 92064 


® eS At the Bill Baird Center you 
wil] be treated with dignity 
and your inquiry held in 
strict confidence. Bill Baird 


45 @ name you can trust and 
for years has fought, and even gone 
to prison for your right to have an 
abortion 








Join the smart people who are improving their lives the 


Abortion, Birth Control, 
Vasectomy, Counseling, 
Free Pregnancy Testing 
673 Boylston St. / Boston at Copley Sq. 
Boston: 617-536-2511; NY: 516-538-262 


Hours: Mon-Sun, 9am-9pm 
' Sponsored by the non-protit Perents Aid Seciety, inc. 


Please Print or Type Clearly: 
Name 





Street 








City, State and Zip Code 
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Once you get on it, you'll never get off it. 
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WBOS. The sound everybody's moving to. 
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Mint 
Continued from page 12 


tomatoes and count to 15 (or to 10 if 
it’s during our tomato season). Lift the 
tomatoes out and put them into a bowl 
of very cold water, then core them 
and strip off their skins. Halve them 
through their equators and squeeze the 
halves over a plate so the seeds fall out. 
Set them flat side down on the work sur- 
face. Cut them into thin strips and set 
these aside. 

Trim any fell (parchment-like mem- 
brane) from the fat side of the chops and 
make slashes in the fat at one-inch inter- 
vals so the chops don’t curl when they 
cook. 

Heat the butter in a large heavy skillet 
and brown the lamb chops over a high 
heat. Shaking the pan, cook the chops for 
four minutes, turn them over and cook 
them another three minutes. (That will 
give you pink chops, so adjust the time if 
you want them more well-done.) 

Take the lamb from the skillet and ar- 
range it on a warm platter; cover it with 
foil and keep it warm. Add the onion to 
the pan, lower the heat and cook the 
onion until it is just beginning to brown. 
Add the garlic, lemon juice and reduced 
stock and bring this to a boil. Simmer it 
for three minutes. Add the strips of toma- 
to, taste for seasoning, and add salt and 
pepper to taste. Remove the sauce from 
the heat, stir in the mint and pour it over 
the lamb. Serve at once. 


Halibut with mint-flavored 
beurre blanc 
Serves four 

A beurre blanc (literally, white butter) 
is something like a hollandaise, except 
that it contains no yolks. The secret to 
making a beurre blanc is to keep taking 
your saucepan off the heat so the butter 
warms enough to emulsify creamily in 
the sauce but never actually gets hot 
enough to melt to the oily stage. I’m not 
saying it’s easy: if you can make a hol- 
landaise, learning a beurre blanc is a 
logical next step, but don’t introduce 
yourself to butter sauces with the recipe 
below. 

1 tablespoon butter (for greasing skil- 
let and platter); 

4 thickly cut (about a half-pound each) 
halibut steaks; 

1/2 cup dry white wine; 

2 shallots, finely chopped; 

1 tablespoon heavy cream; 

3 tablespoons chopped fresh mint; 

1 cup (2 sticks) unsalted butter, at 
room temperature; 

Salt and freshly ground black pepper, 
to taste; 


_and not to everyone’s taste. 


Few sprigs of fresh mint (for garnish). 


Set the oven at 350 degrees F. Using 
the butter, grease a skillet with a heat- 
proof handle and a platter large enough 
to hold the four fish steaks. 

Set the fish in the skillet and pour in 
the white wine. Bring the wine just to the 
boil, cover the skillet and then transfer it 
to your preheated oven and poach the 
fish for 15 minutes, or until it is opaque 
and firm to the touch. Then transfer it to 
the buttered platter and keep the fish warm 
by covering it with foil. 

Put the cooking liquid into a small, 
heavy-based saucepan and add the shal- 
lots. Boil the liquid down until it is re- 
duced to two tablespoons (including the 
shallots; you will really have about a 
tablespoon of liquid and about a table- 
spoon of shallots). 

Take the saucepan from the heat (leave 
the burner on its lowest setting) and stir 
in the cream and half the mint with a 
whisk. Let the pan cool off for two 
minutes, or until it’s no longer very hot. 
Then whisk in the butter a couple of 
small pieces at a time, letting each ad- 
dition emulsify before adding more. Keep 
taking the saucepan off the heat as re- 
quired for the butter to thicken creamily 
but never really melt. 

Add salt and pepper to taste as well as 
the remaining mint. Use a paper towel to 
blot up any liquid in the bottom of the 
fish platter and spoon some sauce over 
each serving of fish. Garnish the dish 
with the sprigs of fresh mint and serve it 
at once with boiled potatoes. © 


Casa Romero 


Continued from page 11 


with fresh cilantro ($9.95). We sampled 
the shrimp, large crustaceans lightly 
sauteed with peppers, onions and the 
promised herb. This was the most 
successful of the entrees we tried, 
and a wedge of lemon came with it to 
add the right note of piquancy. (Cilantro 
is a powerful and distinctive herb, 
People 
seem either to like or to dislike it in- 
tensely,. with little middle ground.) 
Apparently, all entrees at Casa Romero 
are served with the same garnish and 
extras: tomato and radish decoration and 
sauteed banana peppers, rice and refritos, 
or mashed, refried red beans, one of the 
staples of Mexican tortilla cookery. While 
the strips of pepper had been cooked to 
crisp but not crunchy perfection, the rice 
was soggy and tasted warmed-over and 
the refritos were simply frijoles, a clump 
of mashed red beans without the slight- 


est indication of having been refried. 

Mole poblano ($7.95) was a rather 
unpleasant, unharmonious version of the 
Mexican classic. Although the chicken 
breast was properly cooked, the mole 
sauce, topped with sesame seeds, was a 
major disappointment: thick as molten 
lava, not as hot with chilies as it should be 
and containing more chocolate than the 
recipe warrants. 

By turning the menu page, one moves 
into that other and more familiar world of 
Mexican fare: tacos, enchiladas, tosta- 
dos, i.e., tortillas soft and fried; open, 
folded, rolled, stuffed or stacked with a 
variety of ingredients. We tried enchila- 
das verdes ($6.95) stuffed with tender 
bits of chicken and topped with the 
familiar salsa verde. The filling was good, 
but the tortillas were soggy and the sauce 
mediocre. Enchiladas are also available 
stuffed with eggs, onions, cheese and 
mole sauce ($6.95). Tacos ($6.95) are 
served al gusto — as you like — enabling a 
diner to invent his own filling. 


A combination platter ($8.95 for one, 
$16.95 for two) allows you to partake of 
the same two enchiladas and the tostado, 
a crisp, open tortilla piled with shredded 
lettuce, refritos, Monterey cheese, 
chicken and, of course, those extras like 
tomato, radish, rice, sauteed peppers and 
still more refritos. Unfortunately, the 
tostado was cold and clammy by the time 
the combination platter arrived. 

The beverage to have with most of this 
food is beer, and Casa Romero can oblige 
by serving you excellent Mexican 
imports. We have always thought that 
such beer was as fine as that available 
anywhere; try a bottle of ‘Dos Equis,’ one 
of the best. 

The restaurant serves decent full- 
bodied Mexican coffee, but desserts are 
another matter entirely. Pastry of the day 
($1.75) was called strawberry mousse, but 
it looked and tasted like lumpy whipped 
cream with strawberry jam. Kahlua de- 
light ($2.50) seemed to be nothing more 
than vanilla ice cream in a large goblet 
with the Mexican coffee liqueur asa top- 
ping. The flan (creme caramel) with co- 
gnac ($1.50) was an unmitigated dis- 
aster. The custard had been decimated by 
having been baked either in water that 
boiled or for much too long. It was 
cracked and pitted and had the unpleas- 
ant flavor of nutmeg or ginger. At least it 
wasn’t cilantro. 

At these prices, the food should be 
better, although only the tortilla 
combination and the flan were actually 
unacceptable. Such an appealing setting 
deserves the kind of cooking that Leo 
Romero began serving when he opened 


the place. & 





Lying 


Continued from page 5 

rogate prisoners, the voice analyzer has 
been more widely used in peacetime: 
the subject doesn’t have to know he’s 
being tested, and the machine can be used 
over the phone. And it is both less expen- 
sive and easier to operate than a poly- 
graph. The only problem, once again, is 
fallibility; voice analyzers are not signif- 
icantly more reliable than polygraphs. 
No matter; as electronic sophistication 
advances, and prevarication increases, 
these machines will become more and 
more plentiful. In fact, we may be on the 
verge of the first big breakthrough in 
portable, popular lie-detection — a voice- 
analyzer, lie-detector watch. 

“It would be great for singles bars,”’ 
according to Alice Fribourg, advertising 
manager of Communication Control Sys- 
tems (CCS), the company that plans to 
have this item on the market by Christ- 
mas. ‘‘It will look just like any old digital 
watch,” she continues, ‘‘except that it will 
contain a silicon chip that will make it 
possible for the wearer to tell whether 
someone is lying or telling the truth. It 
will act just like a miniature voice ana- 
lyzer.”’ 

The projected price for this marvel? 
$29.95. ‘‘We’re starting low,” Fribourg 
explains, ‘“‘because we want to sell a lot of 
them. Bloomingdale’s is already very 
interested. Also, to be truthful, it won’t 
be as accurate as a full-size voice ana- 
lyzer. When the technology gets better, 
we will probably be able to put out a more 
accurate product — by then, manufac- 
turers will probably already have voice 
analyzers in tie pins, pencils, match- 
books and everything else. People will be 
scared to say anything. But that’s a long 
way off. For the moment, anyway, there’s 
still hope for liars.” x 
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Lying Top 10 


1) “It’s a Sin To Tell a Lie,” Fats 
Waller 

2) ‘‘Liar, Liar,’” the Castaways 

3) “‘Lies,” the Knickerbockers 

4) “Great Big Liar,’ Bunny Sigler 

5) “Why Do You Tell Lies?” Robin 
Lane and the Chartbusters 

arr won t Tell Lies,’ 
Youngbloods 

7) “Lying to Myself,’’ the Delfonics 

8) “You Cheated, You Lied,” the 
Shields 

9) ‘Little White Lies,” Dick Haymes 

10) ‘Lying Eyes,’’ Eagles 


the 
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. Get your hair cropped, 


not chopped. 


John Mitchell’s Croppers 


Hair has no sex. Bs 
Cambridge, bet. Harvard & Porter Sq., 868-7848 
West Roxbury, next to Blanchard's, 323-9573 
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WEYMOUTH: Pleasant Shops - 
335-8884 











Discover 
the 
Comfort of 
Natural 
Sleep 
Products 
from 
Shinera. 


Thurs 


SHINERA 


All-cotton futon mattresses, maple bed 
frames, flannel sheets, cotton percale 
sheets, down comforters, multi-functional 
furnishings. 229 Newbury Street. Open 10-6 
Mon.., Fri.. and Sat., 10-8 Tues., Wed., and 


Selected items are also availiable at Goods De- 
partment Store, 





in 8 


Harvard Square 
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QMNTAC! 


SPECIALISTS 





INNOVATORS— 
DEVELOPERS— 

Since 1946 PIONEERS 

LIVIN NS 

CONTACT TAS 


@ THE CONTACT LENS 

THAT “BREATHES” 
@ ENJOY VISION COMFORT 
@ WEAR LENSES LONGER 


@ PEOPLE HAVE WORN 
THEM FOR DAYS 


HARD, SOFT—CONTACT 
LENSES OF ALL TYPES 
(INCLUDING WET-TREATED, OXYGEN 


PERMEABLE, ULTRA-VIOLET FILTERING 
AND BI-FOCAL.) 








Contact Lens Specialists 
77 Summer St. - Boston 


542-1929 


190: Lexington St., Waltham-894-1123 




















33 AD — Peter denies Christ three times. 
1798 — George Washington tells his 
father, ‘I cannot tell a lie.” 
1827 — Ludwig van Beethoven dies, 
’ still insistigg that“he is two 
years younger than he actual- 
ly igo 

1955 — The Massachusetts’ State 

Police begiris using unmarked 
cars. 

1960 — President Eisenhower lies to 
the nation about the U-2 inci- 
dent, in which an American 
spy plane is forced down in the 

. Soviet Union. 

1961 — Adlai Stevenson goes before 
the UN and spins various tales 
about the US's role in the Bay 
of Pigs invasion. 

1965 — A clever advertising man dis- 
covers that mashed potatoes 
can be substituted for vanilla 
ice cream in television 
advertisements and won't melt 
under the hot lights. Happy 
teenagers are shown licking 
mashed potatoes on a cone and 
enjoying it. 

1969 — Ron Ziegler: ‘The president 
knows what is going on in 
Laos, which is not to say that 
anything is going on in Laos.” 

1972 — Clifford Irving completes his 
book on Howard Hughes. 

1974 — Richard Nixon: “IT am not a 

: crook.” 

1974 — Gubernatorial Candidate 

Michael Dukakis pledges that 


= 


rise. ; 

1975 — A ‘poll conducted by Cam- 
bridge Survey. Research 
reveals that 69 percent of the 
respondents believed that 
“over the last 10 years this 
country’s leaders have con- 

PY 





Massachusetts taxes will not 


- Great moments in prevarication 
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sistently lied to the people.” 
1976 — Alan Abrahams founds Lloyd, 
3 Carr and Company. 
1976 — A New York Port Authority 
official, when asked by New 
York reporters to comment on 
indictments charging him with 
lying about his expenses, re- 
plies, “Let he who is without 
sin cast the first stone.” 
1976 — Philadelphia Mayor Frank 
Rizzo flunks a polygraph test. 
1976 — Presidential candidate Jimmy~™ 
Carter tells the American 
3 people that if elected he will 
not lie to them. 
1977 — Jimmy Carter lies: first about 
tennis-court privileges, then 
about the firing of David Mar- 
ston, US attorney in Philadel- 
phia. 
1978 — The New York Times casti- 





gates as “naive” those who 





actually expected Carter to re- 
frain from lying. 

1978 — Genera! Motors sells 128,000 
people Buicks, Oldsmobiles, 
and Pontiacs without telling 
them they were buying cars 
with Chevrolet engines. 

1978 — Billy Martin, New York 
Yankee manager, calls Reggie 
Jackson ‘‘a born liar,” and 
George Steinbrenner ‘‘a 
convicted one.” 

1978 — Billy Martin denies the state- 
ment above on the following 
day. Later he admits that it was 
true. 

1978 — David Begelman, Columbia 


Pictures executive, lists him- - 


self in Who's Who as a Yale 
graduate — even though he 
never attended the school. 
1978 — It is revealed that “Doctor” 
Bob Harris, New York Times 





meteorologist, does not have a 
MS or a PhD. Even-his. BS 
amounts to just that. 

1978 — HEW estimates that at least 
$4.5 billion has been lost in 
one fiscal year (1977) through 
dishonest hospital billing, 
fraud and deception. 

1979 — Stephen Guptill and Robert 
Foster, two of Governor Ed 
King’s cabinet appointees, are 
found to have lied for years 

/ about their education. 

1979 — The Carnegie. Council on 
Policy Studies in Higher 
Education reveals that college 
dishonesty on the part of stu- 
dents and faculty has risen 
sharply in the last 10 years. 

1979 — A Metropolitan ‘Edison 
spokesman: ‘The situation is 
under control.” 

-- D.C. D. 
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ACROSS 


1 Ata distance, torment and love are a mixture. (7) 






5 Discharges points of controversy. (6) 


ng al on et Js we 





11 When father is without a tree, he’s a man of high rank. (5) 


12 Six leave, proving something pointed. (5) 


11 Rept it compen nd ig. A258 JOS0ee8e 


14 Remembers Reims since falling into ruin. (10) 


by Joanne Fedorocko 


17. Animal almost shows flair. (4) 


19 Greeting loses nothing where people abandon hope. (4) aeaeneaeee age 


20 Carlo leaves resort with TV for another city. (10) bad Pd bad 

22 Disorganized rule about post loudly indignant. (9) 19 aan. a5 

24 Woman carries article and cowboy’s gear. (5) oe Oe Gee OE Oe ae 
26 Small amount a person needed for fresh air. (5) 


2 Canyons en mah iy ah fe Poy 


28 Yes, abroad I'll replace 50 with 500 products. (6) 


29 About one, horse backs up to pen; gloomy results. (7) & a 
‘DOWN po a 


1 Anumber take leave of one another with tranquillity, and what 
they sing in. (4-4, 7) a 


Broadcast brief public notice in S.A. city. (5) 
Overbearing and egregious — go back inside. (8) 


British order shortly leads to a sound of pleasure for West 
Indian religion. (5) 


Inclined to take to court about something of no value. (6) 














Last week’s solution 





It’s crude when an international group’s destroyed. (9) 


8 Diva sang on, not with it, perhaps, yet given this kind of 
reception. (8, 7) 


9 Madame lost in ground grain — most terrible. (8) 


15 It’s an important event when I’m up above the French building 


block. (9) 


16 One is less likely to take offense with this — a good property 
for TNT to have? (4, 4) 


18 Exaggerate finished literary work. (8) 








21 Mean in mind. (6) 


23 Usual mess for island feasts. (5) 











25 Mountains one at last de-canonized climbs up. (5) 





Full Service Plant — Professional Dry Cleaners 


FERN CLEANERS 


YOUR LAUNDRY SAME DAY SERVICE 


Optometrists 


NOW AT TWO LOCATIONS 


Harvard Square 547-6080 
West Shopping Center Rte. 123 Brockton 
587-9700 


COMPREHENSIVE EYE EXAMS $20 
SINGLE VISION PRESCRIPTION 

EYEGLASSES «1 year warranty on lenses and frame) $35 
SOFT CONTACT LENSES $125 


* Bausch & Lomb and AO Soft 
Includes fitting, instruction, lenses, materials, one year’s office visits; no 


boilin 

includes office plan for lost and damaged lenses 
Contacts etmaly fit and dispensed the same day 
60 day refund plan 

20% off our already low eyeglass prices 

Eye exam, if needed, $20 cations 

All professional services performed by eye doctors 
No obligation in-office trial 





Washed, Dried, Folded 
DISCOUNT 22¢/Ib. 
20¢ when You Bring Dry Cleaning 


128 Brighton Ave., Allston ¢ 254-9649 








Do you live a long way froma 
newsstand? 








376 Boylston St. 
Boston 02115 
© Learn in one week 


° lounge atmosphere | 








¢ Jol assistance for 
full or part-time 
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OPTICIANS FOR ALL YOUR OPTICAL NEEDS 


Visit Our Contact Lens 
Center at 3 Center 
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[SPECIALS OF THE WEEK. —~*Y| 


SPECIAL FACTORY PURCHASE |MR. & MRS. BEAN os 


AVAILABLE THIS WEEK ONLY MAY 14-19 : 
| REG. *99” 


_ NOW *%49” 
For All 3 Pieces 


AVAILABLE IN 
SAND VINYL ONLY 


AVAILABLE IN 
ASSORTED COLORS 


REG. *34” 


NOW ‘12° 


FULL SIZEINNERBED _ REG. *369.99 NOW $479” JR. SIZE *6” 
QUEEN SIZE INNERBED REG ‘439.99 Now °219” BEDDING SPECIALS 


ASSORTED HEAVY HERCULON COLORS IN STOCK ~ 
*AVAILABLE FOR IMMEDIATE DELIVERY TWIN SIZE MATTRESS & BOX SPRING complete °64 


FULL SIZE MATTRESS & BOX SPRING complete *84%° 





Three Piece ey 
Unit 








OAK COLOR 


$149” 





SUPER XL DESK LAMPS DIRECTOR’S 


Made in Sweden by LEDU 


CHAIR 


AVAILABLE IN COLORS 
AND 3 QUALITIES, 


60 WATTS 75 WATTS 100 WATTS 
—— *13” %21” 


T.V. Cart 
28% x 15% x 18% H (30 Ib.) $45 
Available in American Wainut 


finish, accommodates all port- 
able televisions. Easy-roll ais in two colors (yellow & brown) 
with tilt shelf for magazine 


storage. Ready to assemble. , 72 


AVAILABLE IN $ 
Deluxe Telescope Your Choice - 
OAK OR WALNUT FINISH Twenty Colors to Choose From 


HOURS : 44 HARVARD AVE. 
DAILY 10-6 SAT. 10-5:30 ALLSTON, MA 
782-1891 


TUES. & FRI. 10-8 FURNITURE COMPANY 
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Program of Continuing 
Education - Summer ’79 
BRIDGEWATER 
STATE 
COLLEGE 


Bridgewater Ctr. Buzzard’s Bay Ctr. 
Undergraduate & Graduate 
Credit Courses 
Offered Day & Evening 
SUMMER SESSION I 
May 29 - June 28 


Evening Classes only 


SUMMER SESSION II 
July 9 - August 9 
Day & Evening Courses 
Walk-In Registration May 21 - May 25 at Bridgewater 
Center 
Walk-In Registration 
May 22-May 25 at Buzzard’s Bay Center (Maritime 
A ademy) 
Call for information and brochure 
697-6143 (Bridgewater area) or 759-5761 (Buzzard’s Bay 
Area) 
* We accept Mastercharge & VISA 


This advertisement appears at no cost to the Commonwealth of Mass. 


EMERSON 
CAN TEACH YOU A 
THING OR TWO... 


Minimester. 

June 4 to June 22. 
Assertiveness. Dance. 
TV Production. 
Photography. 

Career Awareness. 
And more. 


Regular Summer 
Session. July 9to 
August 17. 
Advertising. 

Mass Communications. 
Theater Education. 
Communications Disorders. 
History of Jazz. 

Media Production. 
Performing for 

TV and Film. 

Voice and Articulation. 
Fine Arts. 

Drama. And more. 






Register Now. 
EMERSON 
COLLEGE 

Division of Continuing 
Education. 

148 Beacon Street. 
Boston, MA 02116 
262-2050 


Cc 





























If you are looking forward to a Career, not just a job, then 
Gibbs is the place to start. You have talent, poise, confidence, 
and intelligence—all the hallmarks of a college graduate. 

Now get-the only remaining ingredient you need for success- 
marketable business skills. 

In Katharine Gibbs Entrée® Program, you gain typing and 
shorthand skills, develop business letter and report writing 
ability as well as interviewing techniques. You'll also learn 
how to prepare an effective resumé. Andin just 8 short weeks, 
you'll be ready to step with assurance into a promising job. 

Our placement staff will help you in your career search— 
whether it’s publishing or ‘PR,’ advertising or personnel, 
marketing or finance. 

The Entree Program is open to both men and women 
and is offered at Gibbs in New York; Boston; Norwalk, CT; 
Montclair, NJ; Huntington, ao 
NY; Providence, RI; and 
Philadelphia starting July 9. 

For a complimentary booklet, 
write the school. Or call: ® 
(617) 262-2250, Ext. 21205. 


21 Marlborough Street 
© 1979 KATHARINE GIBBS SCHOOL (INCORPORATES) Boston, MA 02116 


LICENSED BY THE COMMONWEALTH OF MASSACHUSETTS Dt PARTMENT OF £ OUC ATION 





BEACON HILL HEALTH 
ASSOCIATES 


announces the opening of 
their offices for the 
practice of 


HOLISTIC 
MEDICINE 


SERVICES: 
e¢ WHOLE PERSON EVALUATION 


— complete medical examination, nutritional consultation, and bioenergetic 
body reading of muscular-emotional blocks to well-being. 


e STRESS REDUCTION and YOGA 


— workshops for organizations and individuals. 

e TREATMENT OF MUSCULO-SKELETAL PAIN 
— including arthritis. ; 

e FAMILY COUNSELING 


— including couples and marriage counseling. 


¢ GESTALT and BODY - CENTERED 
PSYCHOTHERAPY 


— Individual and Group. 








At BHHA, our emphasis.is on health 
and wellness. Our treatment goals are 
not simply removal of symptons, but 
the promotion of the feelings of well- 
being and satisfaction that comes from 
joining body and mind in self-healing 
awareness. 




















All services rendered under supervision of, or by, a physician. 
14 Beacon St. (at Park St.) Boston. 


FOR INFORMATION/APPOINTMENTS, CALL 523-8017 

















THE 
(,uarantee 


The Boston Phoenix is making classified advertis- 
ing better for vou. We guarantee that if your ad in 
the For Sale, Apartments for Rent, Roommates or 
many other categories doesn’t work after you’ve 
bought it in advance for two consecutive weeks. . . 
we will keep running it FREE. Not just for one 
more week, but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee 
applies to any non-commercial ad for a single 
transaction. Now THAT’s a guarantee. FREE until 
it works. THE Guarantee. 


~ 


Call 267-1234 


ail 


EDUCATION 














BLAINE 


HAIR SCHOOL 








195 Tremont St., Boston, MA 


OPEN HOUSE 
from 2-4 PM 
Do you have a secret 
desire to be an artist? 
Don’t keep it a secret. 
Come and talk. LOOK 
AND SEE. ABSO- 
LUTELY NO OBLIGA- 
TION. FULL FINAN- 


CIAL AID AVAILABLE. 
For more info Call 


426-7120 























Yourself In 


So you want to go to 
college. But you dread 
the agony of applying 
and waiting, waiting 
for that letter. . 


UMass/Boston has cut 
the red tape with a 
Personalized 
Admissions System 
(PAS) that works like 
this: You bring in your 
application and sit 
down with an 
admissions counselor. 
She reads it and talks 
it over with you on the 
spot. You’ll be 
evaluated on the basis 
of your personal 
merits, not just a 
piece of paper. If 
you’re eligible, you'll 
get your letter of 
admission right then 
and there! 


PAS is just the first 
personal treatment 
you'll experience at 
UMass/Boston. We’ve 
developed a strong 
sense of community 
here , and asa 
student you'll be an 
integral part of it. 








a. f. 
1G stcst. Ms 


In classes small 
enough so your voice 
can be heard. 


In your choice of the 
80 thriving student 
organizations, from 
karate, to chess to our 
FM radio station 
(WUMB). 


In an atmosphere of 
learning, sharing, and 
growing into your 
career. 





Call or write to 
Admissions Office, 
UMass/Boston, 
Boston, MA 02125. 
The number is 
617-287-8100. 


Check it out and 
check yourself in! 


University of 
Massachusetts 
Boston << 
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JAZZ UP 
YOUR SUNDAYS. 


And your Mondays, Tuesdays, and every other day. 
With Boston’s most listenable programming. 
On AM radio, of all places. 


IT’S EAR-CATCHING. 

















The 
Guaranteed 
Classified — 


The Boston Phoenix is making classified advertising better for you. We guarantee that if your ad in 
the For Sale, Apartments for Rent, Roommates or many other categories doesn’t work after you’ve 
bought it in advance for two consecutive weeks . . . we will keep running it FREE. Not just for one | 
more week, but until it works. All you have to do is call and tell us to rerun your ad. The guarantee ap- 
plies to any non-commercial ad for a single transaction. Now THAT’s a guarantee. FREE until it 
works. THE Guarantee. 


The Guaranteed | 
Phone In Classified Service 
From The Boston Phoenix. 


Call 267-1234 























DOMESTIC 


RESTORED ANTIQUE- 
1929 CHEVY 4-door sedan 
Straight 6-cyl, blue-black color, 
exc. restored cond. $3700 firm. 
274-6887 or 944-8328. 











AUTOMOTIVE 


1971 CADILLAC Eldorado con- 
vertable 37,00 orig mi., white, red 
leather int, tape, air, exc cond Call 
389-1547 3-5pm 


1972 CADDILLAC Coup De Ville- 
4dr sedan, new tires, all power 
options, of? running cond, $1200 
or BO. 861-0657 eves or wknds. 








1978 CHEVY Caprice Classic 
sedan, 2 tone blue, V8, all power, 
auto trans, AC, AM-FM stereo, 
Split velor power bench seats, 
rear defog, tilt wheel, digital clock, 
radials & more. 11, mi, exc. 
cond., $6450 or BO Days 391- 
5212 after 6 396-4078 


1977 CHEVY CONCOURS 6 cyi 
exc cond. Red w white vinyl roof 
asking $3299. Cali days: 547- 
6687, nights: 664-2396 Tony 


74 DODGE COLT GT 2 dr 4 spa 
new exhaust and s/b radials gray 
61000 mi 30MPG no rust 4 spkr. 
sound gd cond $1480 342-6442. 


73 Dodge Dart slant 6 new ex- 
on snows 76000 mi B.O. 926- 














1972 Dodge Dart Custom 6cyl 
auto ps ac Diehard batt excellent 
condition reg gas BO over $1400 
354-0124 Keep trying 





QUALITY REBUILT 
VW AND PORSCHE 


ENGINES 
Full Year Warranty 


Borthesstern ngineEGDorks 


off Rt. 93 North 944-2807 














73 Sige poet on equip, ag ge 
cond. Reg ‘ges. must 

sell, Boy an. 762: days, or 
449-2357 eves. 


1972 Cadillac sed. loaded deep 
green, white top, leather seats. 
Well maintained, exc. rnng cond. 
$1500. 479-4110 days, 891-6467, 
eves. 


1970 CADDILLAC Sedan De Ville 
recently overhauled motor, extra 
tires, 244-5905. $2500. 











74 Dodge Swinger V-8 radio P.S. 
P.B. defogger clean asking 2195 
call 266-2633 days 





oon? your new car thru a 
BROKER will save you money. 

Free details 683-5283 or write 

— Chamrin Bx 474 Lawrence 
a 


1975 FORD GRANADA Ghia 302 
V-8 AM-FM-cassette stereo, A/C, 
pwr windows, frnt discs, Lthr sts, 
$2800 274-6887 or 944-8328- 


1971 FORD STATION wagon, 
radial tires, a/c, 77000 mi Asking 
$800 894-4372. 


1977 MUSTANG 
Excellent condition Silver AM— 
FM ster RWDF anti-theft system 4 
cylinder must sell Cail Bob 643- 
5063 or leave message 


1978 MERCURY Bobcat sta wag, 
6, auto trans, power.brakes-steer. 
AM radio roof rack exc cond 617- 
262-1925 603-883-7151 
































72 BUICK LASABRE convertible 
red with black int top air cond ful- 
ly powered call Don weekdays 
723-9380. 


79 CAMARO 32000 mi auto 
transmission p/w am-fm stereo 
auto cassette Jensen Tri’s more: 
call Harry eve 536-7800 X194 rm 
639. 








71 CAPRICE super clean radio 
snow tires a/c power windows 
57000 ori miles $1875 or best 
offer call Bud 395-3320. 


1974 CHEV IMP exc cond has new 
paint am-fm stereo w/cb ps pb air 
cond new shocks steel belt radials 
$2500 call 473-2696. 


1973 CHEVY El Camino-biack, 
69,000mi, gd cond, 2 new tires, 
$2200 or best offer. Call Debby 
933-3647. Good for hauling 











75 CHEVY MONZA Town Coupe 4 
spd radials, am-fm 25MPG good 
shape $1300 787-4870 after 7 pm. 


CHEVY CAMARO LT 76, silver 
black vinyl, exc cond, AM-FM 
cassette 4 spkr, alarm $4250 or 
Best Offer 498-8933 


1976 CHEVY Monticario Landau. 
exc cond. $3550. 1 617-603-432- 











1974 CHRYSLER IMPERIAL 
LeBaron Classic, four door, 
metalic green every conceivable 
option & — unit, exc condition, 
uses standard gas, } -e mileage. 
$2,200. Cali Gene 426-4435. 








VOLKSWAGEN ! 
[= SPECIALISTS : 
Engine Rebuilding Experts 
Free Pickup & Oelivery 
One Day Service 

| 6 mo. or 6000 mi. warrenty 


| Lowa our MOTORS 
480-0008 


| 








1968 CHRYSLER 300, priced to 
sell-pwr wndw, ps, pb, exc. mech. 
condition. Dented rear quarter, 
$400 firm. 383-1632 


78 Chrysler Cordoba black w Lan- 
dau roof 8 cyl PB PS A/C etc Must 
sell immed. $5000 or BO Call 
evenings 395-1457 


73 IMPALA looks good runs good 
$700. 734-9165 








64 CORVAIR MONZA 4 door auto 
rebuilt engine very good condition 
one of best around $800 or best 
offer 259-8861 344-8561. 


1973 CHEVY ae a Classic. 
Best offer, Call days: 436-8877, 
evenings: 232-8549 Jason. 


20-25 MPG 
1975 Chevy Monza S Coupe, 
hatchback, (ae miles, great 
condition, 4 speed, snow tires, 
$2,500 Cali 489-3385 after 2 pm 


74 CHEVY Camaro brown 2 dr, 
new exh, snows, 45,000 mil pre- 
emission. Good cond $2500 or 
ost 354-3709 iv message or 944- 
12 


GREAT BUY! 
1976 Comet 2-Door 30,000 miles 
Exc Condition RustProof AM/FM 
Radials Air, Auto, $2995 SUPER 
Call 495-3893 day 266-0664 eve 


1971 COMET GT 302 V8 Hurst 3 
sp full gauges, AM-FM, radiats, 
Vyn top, weil maintained $995 
days 276-2492 eves 924-3237. 


76 OLDS CUTLASS loaded 48000 
mi new shocks deluxe seats sec. 
lock best offer 469-9855 eves. 


72 CUTLASS SUPREME getting 
marr must sell 4 radial tires needs 
minor yoy —— cond 
$1600 or bo 5879 aft § 


1977 CUTLASS Saion 260 V8, 5 
spd Manual, Hurst T-roof, PS, PB, 
ANM-FM cass. stereo, extra tires, v. 
good $3200 or BO 2445905 


























1977 COBRA li white with red 
stripes & int am/fm cass stereo 


302 4 must be seen call 
545-1 bet 4&5:30 wkdy any 
time wkend. 





79 CORVETTE new loaded L8&2 
eng, auto, AC, alum whis, full pwr, 
AM-FM stereo, tilt-tel much more- 
$12,500. 203-928-7975 or 7974. 


1969 Delta Oldsmobile conv runs 
well exc for parts or restoration 
$500 or BO 277-9649 or 232-8663 
or 734-2012. 


74 ae DART Sport PS, auto, 
on oa 8°sS tires. $1650 or 
0 946-66 965-1130 Doug 








76 Dodge Aspen SE V6 Exc cond 
no rust; needs minor bdy work Ps 
Pb AC cruise am/fm stergo 
40000mi $3750 236-1406 


69 DODGE Wagon new ignition, 
alt. & other new parts. Needs 

some trans. work & minor body 
wk. wk. $225 or BO. 232-8147 eves. 


1971 DODGE DART be oo 
exc cond good 

PS Asking $900 Calls after 5pm 
267-0552 











75 ELITE vail int snows am-fm 
stereo 6 track new brakes exhaust 
ps pb ga 480000 mi $2750 
662-3811 4:30 pm. 





1974 DODGE bP eo of mi aut 
ttans exc co cy! 2000cc 
22mpg $2500 500 566-0336 aft 9 wk 
days anytime wkends Great Car 


73 DODGE COLT wagon 4 spd 
good condition many new parts 
evidenced by bitis ee einay 
30MPG $990 495-1726 734-1315. 


SAVE $$$ ON TIRES 
Call Howard at 536-5390 one for 
info. 








74 FORD LTD exc cond, 4 door 
a AC, all power, $2000. 489- 
Ve “ ; 





1975 FORD Elite PS, PB, 
40,000 mi. Exc cond. radial tires. 
$2400. Cali 342-7062 after 5 pm. 


1972 FORD Gran Torino stn wgn 
ps pb in fine running cond. Many 
new parts make it run like new. 
Asking $500 or BO. 625-4724 
eves. 








HONDA 


mmediate 


Delivery 





FOREIGN ENGINE CO. 
67 Chelsea St., Everett 


389-7770 


5 min. from Harvard Sq. 
10 min. from Boston 











Volkswagen Engines Rebuilt 


Installed and 
sea te paiceendehs sty 


YWING WITH 


610 Gallivan Bivd. 


Neponsett Cir. 
FOMEX ENGINE CO. 
825-2110 











everything you need to. 


KEEP YOUR CAR ALIVE! 
-beginning and advanced Auto Repair Courses 27 Hayward St. Cambridge 
-complete Self-Service Auto Repair Facilities 

with tools and advice 
-consumer-access Repair Service 





near the Kendall Sq. MBTA 


for info: 354-9339 


for service: 354-8057 




















CINDERELLA CARRIAGE CO. 














INSPECTION SPECIALS 








me 





6261 ‘St AVW ‘OM NOILO3S ‘XINSZOHd NOLSOS SHL 
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1971 OLDS t Your One Stop Shop For 
dy AMPA Store. ah come AG : SALE ENDS MAY 21 
43,400mi. Must be seen. $2495 or Volvo Parts 
BO: 1-453-4110. a al a ae Rie A ec Fae LIP & SAVE) 
47 SMITH PL., CAMB. 876-1781 wee C® Beng 
75 OLDS CUTLASS S low mi. ps OFF CONCORD AVE. ¥ 4% & 
GS Seok Gack eux cone ee 
economica! 583-1147 after 7 & DYWAMIC-HI SPEED-COMPUTERIZE 
Bt ininc pane saa, Vhkeoe SALE Et _ wit saancin speci § 
after 6: 449-2066, Must be seen to Hi |. Designed to Eliminate Vibration = 
be appreciated ee & 2. Protongs Tire Life &é 
68 CHEVY Impala. 74,000 mi. re- ® 00 ¥ 
a THE Kiéber V12 i 4 on 2 14 g 
STEEL BELTED RADIAL sd WATH COUPON 3% 
FAST * 40,000 mile written warranty = & 
Ss ANICE ATTENTION . Feder! * Lifetime Road Hazard warranty Tt MCLIP &: SAVERLLE |] 
SERVICE, New Car Buyer . YOUR TOTAL COST TIT TYCLIP & SAVE) TT 
2 Sg a 
i} . imagine ; 
ustom xa that pol mean athe ites acind g HEAVY-DUTY SHOCK 
Installation of a new car. We offer tre- polo ntind SIZE # 
starting at ee ate “Nee 1559R12 3400 ABSORBER SPECIAL 
$7 50) |) % Nai = f (OU 
: 
Ask For Mr. Van 165SR13 38.50 % 
Sound Waves BRANDS MART ile ® 
51 Eastern Ave. 127 Smith Place, you 4 ivsamia 44.75 & < 
Dedham, Mass. Cambridge 00 ve "4e5SR14. 47.50 S MONRO-MATIC EACH 
326-7028 354-7790 a “155SR15 39.90 EMONRO-MATIC (: ? 
: patwn J Pai ~~ MACPHERSON 
r ZZ : — wie ““léber GTS 70 my STRUTS AVAILABLE AT 
FtlC# ve. STEEL RADIALS Cet ware cine = 
e Nol * 40, mile written w 
Yoregn Ttotarw — . eee ene 
. Size Cost POLYESTER WHITEWALL 
Same Day Ernergency Service 165 7OHRI2 47.00 C7B-13 * Dynamic Balancing 39:00 
GREATER BOSTON'S PERSONALIZED EUROPEAN CAR REPAIR CENTER 175 70HR-13 55.00  F7et4 sNew valve. 35.00 
No job too large or too small. 185 7OHR13 59.00 | ly G78-14 38.00 
: comet Auto Body Service bo are pope re tors f = pe 
uto Painting re distri utors or 
* Accident Work A Specialty ; 198 TOMRI4 71.00 | cues 
666-3233 ; ¢ WESTERN WHEELS 
De luni SQUARE, SOMERVILLE | Jig 185 7OHR1S 75.00 - | : 
“We make house calls”’ recttire 
$7500 At your home by Your Full Service Front End Center ‘a 
Labor Dr. Tune-up @ Alignmente Shockse Brakes 
Call anytime for appointment 126 I aca 














——————E 
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1976 FORD TORINO 4-dr, AC, exc 
> cond., must sell now. Pay balance 
of note Call Ron 787-3261. 


1969 FORD XL-Convertible, 6- 
standard, good cond, extra tires 
$1899. 244-5905. 


11970 FORD MAVERICK 2 door 
green 75,000 miles Good/fair 
cond New Midas muffler system 








" $500 or best offer 324-1747 





1967 Ford Mustang 8cy! hard top 
3spd auto 289 eng R&H asking 
$350; cb radio 23 channel $35 call 
492-5762 


74 GREMLIN 36,000 orig mi. 
AM— FM radil. body/engine in 
fine cond. 6 cyl. have all receipts. 





AUTOMOTIVE 


Asking $1550 738-8485 keep- 
trying. 





MAZDA 76 RX4 sport coupe ac 
5spd am-fm stereo blue-biue 
plush int rustproofed factory 
warrenty new engine & exhaust 
original owner exc cond must be 
seen moving $3200 603-659- 
3272. 

1975 3-door Mercury Bobcat 34,- 


000 mi. New battery & exhaust 
system $2295 or Best Offer 332- 
2983 








1970 MUSTANG Conv. small V8, 
well maintained, 70,000 mi. Burns 
no oil, perf. top & inter. Body fair 
$975 or BO 354-4286 














The FOREIGN 
CONNECTION 


Join our National Discount 
Club and receive a 
Discount on most 
Automotive Purchases 
Open Monday-Friday, 8:00-6:00 
Saturday 9:00-3:00 
Rt. 1 Industrial Park, Westwood 
329-1700 / 800-532-9622 


15% 


3 OFF 











Parts for 
Your Foreign Car 


Low Everyday Prices On All 
Foreign Auto Parts 


FOREIGN PARTS UNLIMITED 
352 WASHINGTON ST., SOMERVILLE 
776- 4344 


73 CLASSIC MUSTANG 
V8 auto power str am-fm mounted 
snows dealer maintain orig owner 
75000 mi $2350 call Sat Sun only 
438-2937. 


78 MONTE CARLO Landu gd 
cond 20mpg AM/FM stereo, air, 
tilt wheel cruise etc. $5990 or BO 
call Jim 893-1181 


72 OLDS DELTA 88 a/c ps 4 
snows vinyl roof runs well 75000 
mi $850 or b.o. after 5pm 723- 
4737. 


73 PINTO wgh 66000 mo great 
condition just tuned. Green ro f 
rack minimai body work $1300 
Call Lucho 522-3783. 


74 PLYMOUTH Satelite Sebring 

ps/pb air/cond bik vinyl top on 
old very clean well kept mi 39000 
2500/or b.o. aft 6. 584-7029. 


1972 PLYMOUTH SATELLITE, 
four door station wagon, power 
steering, power brakes, 
economical 318 V-8, AM/FM 
radio, new radial tires, exc condi- 
tion. $1100. Call Gene 426-4435 


Convertable! 65 PLYMOUTH, 
runs good, reliable transportation 
great summer car $500. or best 
offer call Mark 965-5292 6-7pm. 


Plymouth Fury Ill 1969 auto ps ac 
needs some work call 323-7752 
Mon Wed Fri after 6:00 Art has 
new tires and extra parts 


70 PLYMOUTH DUSTER 6 cyl 
power steering auto trans five new 
steel belted radials $850 Steve 
242-1005. 


1975 PONTIAC Grand Am 38,000 
mi, exc cond, $3000 or BO 344- 
4440 or 344-4513 






































Dr. Tune-up 


‘We make house calls” 


At h b 
vind your home by 
$15” Dr. Tune-up 


77 PONTIAC Grand Prix. Low 
mileage, loaded, exc cond. $4975. 
1-617 603- 432-3856. 


1976 Pontiac Sunbird 4 spd AM 
FM stereo cassette exc cond iow 
mileage easy on gas $2900 
Winchester evenings 729-4321 


78 Pontiac Sunbird PS PB auto 
trans 6 cyl radials & snows AM FM 
more! 22 mpg Mint Cond using 
co. car $4300 335-5477 








1973 AUDI 100LS auto, body 
rough, engine runs, but needs 
work. Good for parts. $250 Call 
Michael after 6 876-3958 


AUDI FOX 74 auto brown am-fm 
new Mich rads sunroof ski rack 
exc cond asking $2250 eves cail 
Brewer 923-8830. 


74 BMW 3.0S fully equip outstan- 
ding cond superbly main by 1 
owner 443-8592. 











72 RIVIERA GS 
Immaculate. Grey w black int. Pwr 
seat, windows. Air, 54 K mi. A 
creampuff. Garaged winters. 
$2395 or BO 323-2739 aft 6pm. 


Two great deals both $900 each 
1971 Granville 1970 Skylark both 
with new parts and great bodies. 
call Steve 665-7388 


WANTED: 1955-1957 
THUNDERBIRD; prefer un- 
restored. Phone 872-2440 


65 T-BIRD runs well good body no 
rust dark greem needs minor 
restoration $750 or best offer 
keep trying 944-0011 till 11:30 
pm. 


77 TRANS AM 28,000 mo. 4 spd. 
dk brown. Rust proof, PS PB AC 
+ many xtras. Mint cond. $5895. 
603-642-5291. Kingston N.H. 


FOREIGN 


75 ALPHA ROMEO Spider 2000 
27000 mi gd gas mi Blaupunk am- 
fm cassette runs perfectly body 
mint used only in summers $5800 
or best reasonable offer call 523- 
0478 eves. 


1976 ALPA ROMEO SPYDER 
conv bik w/red pinstriping pigskin 
int am-fm stereo w/cass 5 speed 
Ziebart 1 owner 24000mi $7000 
284-0609. 


Audi 74 100Is automatic 43,000 mi 
excellent condition AM/FM $2200 
547-8681 354-7259 



































labor 729-6390 


Call anytime for appointment 

















‘s 
for readers of 


Phoenix. 


or similar Car. 
For free. pick-up 


Sheraton Boston 


Mass 





pecial Discount 


Or save $2 off your rental of a Pinto. Maverick 


cai 923-5098 


Discount appliicabie on time and mileage charges only 
One discount per rental Not valid on tour packages, 
special promotiona! rates or in conjunction with any 
other discount Car must be returned to renting loca- 
tion. See the yellow pages for our locations in Eastern 


For out-of-town reservations call toll-free 800-421- 


ae 


s i 








Dear Valiant/Dart Owner, 


Congratulations on owning the best 
Detroit could manage. But, as you know, + 
even the best needs care occasionally. At 
our garage we can do any mechanical or 
body work your car requires. We have 
most of the parts that tend to need 
replacement in stock. 

We also repair and maintain other 
makes of American and foreign cars. 

Come in (8 am-6 pm) or call for advice 
and an estimate 


J & S AUTOMOTIVE 
16 Miner Street 
(off 843 Beacon St., between 
Kenmore Sq. & Park Drive) 


267-0300 

















RENT-A-CAR SYSTEMS 











uletins! Keck) 
motorworks 


Lotus, BMW, Honda 
Mercedes, Porsche, 
and Jensen Healey 


maintenance, service and 
modification on the finer 
imported marques 


Lotus and Porsche 
factory trained personnel 
factory appointed Lotus 

sales agents 
21 Main St., Waltham, MA 
617-893-9442 


1 mw from Watertown Sa 
Express hus service to 
town Boston and Back Bay 


fine imports... 
serviced with pride 











on | TEMS FOR YOUR CAR 


a 


THE RIM MAN 


1001 COMMONWEALTH AVE. —- 
BOSTON, MASS. 02215 


a 


SOLAIRE 
TWIN TOP 
SIDEWINDER 


SIDE WINDER 


ai 782-4777 : 


Volkswagen - Audi 


complete service including 
Rabbit, Dasher, Scirocco 


Allston, Mass. 254-9324 














BMW-for quality service & fair 
prices-LOUIE’S BMW REPAIR, 1- 
887-8070 


Rare 73 BMW BAVARIA in ex- 
traordianry fine cond sunroof w/a 
‘etc call Mark 603-434-4213 


1976 CAPRI-4cyl, 4 sp 
49,000mi, exc cond. $2500. Bali 
Jim 826-3154 or 878-7792 


DATSUN-1973 240Z-AC, tape 
deck, 6 good tires, new parts, new 
paint, exc cond. $4000 Call eves: 
603-893-4127. 


1973 DATSUN 240Z, auto, AC, 
AM-FM stereo, 8-trk, mag wheels, 
high mileage, gd cond, $2200. 
Call 891-7786 wkends & nights. 


DATSUN F-10 '77. Front whi dr. 5 
spd,htchbk, AM-FM. Alarm, 
21000 mi. Good in snow. Must 
sell, have company car 745-6552. 


71 DATSUN 2402-silver, new 
McPhereson-Strut suspénsion, 
Craig tape deck, Jenson spkrs, 
Shelby mag wheels, $3200 or Best 
offer. 236-1044 evenings, 269- 
8666 days. 




















AM FM Call 782-8839 weekends 
or weekdays aft 6 $3000 


75 FIAT 128 25MPG 550000 mi 
am-fm radio reg gas radials front 
wheel drive $1400 926-1999, 547- 
1748. 








JAGUAR XKE 
Coupe 1969 36,000 orig mi., exc 
cond, silver w black int., 18 MPG, 
driven summers only, always gar- 
aged $6350 or BO. 207-363-3309 
or 207-439-9210. 


68 230 MERCEDES. White w red 
inter. PS, PB, am-fm, SW, AC. 
New htr, brakes, valve job. good 
gas mileage. Must sell 61. $2750 
or BO. 876-7736. 


1970 MERCEDES BENZ 280 SEL 
82000 miles automatic, aircond. 

AM FM radio stereo casette 
michelin tires excellent running 
condition $4650 Cail John 783- 
0778 











1949 MERCEDES 
Good running condition. Asking 
$2600. Call days: 281-0034. 
Evenings: 281-2332 ask for Fred. 


1976 MG MIDGET-30,000mi, 
superb cond, garaged most of 
life. $3200. Call 547-0734 
evenings and weekends. 


1971 MGB CONVERTABLE 
Beautifully maintained thruout. 
Exc mech cond. No rust $1800 or 
BO 628-0597 or 495-2578 

1974 MGB-GT exc. cond. Must be 
seen to be appreciated. AM/FM 
Rear window defrost. $3300 or 
BO. Call before 6: 326-4253 














DATSUN 510 1972 62,000mi 4 
door, auto, new radials, AM-FM 
tape, exc. cond, respectable 
body. Spring inspection sticker 
$1400. Call 369-0064 Roy 


1971 DATSUN 510. Eng runs fine 
body needs work. $150 or BO. 
Call 732-1616 daytime. 


Datsun 71 240Z konis sbars, 
mags, fat XWX leath, wheel 
freeflow etc. new head beautiful 
body offers around $3000 Mike 
367-9590 - 








74 OPEL MANTA new clutch ex- 
haust system 4 spd radials snows, 
orig owner body & eng in gd cond 
$1500 or bo eves 935-4830. 


1972 PEUGEOT 504 wagon. 4 
spd, exc cond. AM-FM. 4 new 
Micnelins, new brakes. 70K, 
strong & economical $2100 787- 
0379 or 926-0879 


PORSCHE 1962 356B, 1600 eng. 
Low miles, exc. for rest. Call 482- 
6548 734-7526 (eves) $2750 
or B.O. 











1976 FIAT 131 wagon AM-FM 
cassette radio, 22,000 mi, $3550 
776-0662. Mint condition, roof 
rack, gd mileage. 


74 RENAULT 15 43K auto. 30 mpg 
gd cond. Radials AM-FM no rust 
blue seats 4 must sell now $1700 
Rick 359-6436 Medfield. 





Fiat 1974 124 Spider conv black, 
exc. cond. 32,5000 mi Michelin’s 








Classic Car Wax) 


yours free! 





A NEW SERVICE! 


Most Cars and 
Wagons 


$99% 


BY APPOINTMENT ONLY 
(Weather Permitting) 


Your car or station wagon completely rustproofed 
with our new “Classic Rustop”* (by the makers of 


Limited Introductory Special!** 
Now thru May 31st, we wili wash and wax 
your car at no extra charge. A $49.50 value 


Rustproofing Warranty 
New Cars - 


Used Cars - 
(ask for details) 


**includes vacuuming carpets inside. 
Does not include upholstery. 


NORM FORDE 


TIRE & AUTO CENTER 
119 PARKINGWAY 
QUINCY SQUARE 

— 471-7600 


6 Months Financing (No Interest) 





5 Years 
2 Years 








1974 AUD! 100LS 
4spd New exhaust Ciutch Brakes 
Body good inside & out Gets 27 
mpg Extrm reliable Hi miles gd 
deal Ask $1895 Call 321-8319 
CITROEN 72 DS- 21 57000 mi. 
semi-auto, ac, leather int. 
Blaupunkt stereo mech sound 
body gd. day 623-1204 eves 864- 
0653. 
1972 DATSUN 1200 2 dr coupe 
New clutch, disk brakes, starting 
system 34 mpa hywy, 24 city Runs 
good $600 Camb. 947- 3721 





Fiat 1973 850 Sport Spyder con- 
vertible. 33 mpg, new elec. 
system, radial tires, Runs well. 
Many spare parts 8.0. over $1000 
Perry 494- 8196 


1974 FIAT 128 2 door sedan 
Mechanically wel! maintained 
Brand new brakes, recent clutch, 
$750 Call 734-4913 





1972 FIAT 124 wgn 47000 miles 
AM/FM radio auto. trans. 25-30 
mpg Excel. cond. $1000 or BO 
Call Tom 738- 5784 eves 


731/2 MGB GT classic exc cond 
in & out am-fm just tuned $2800 
call 878-9250. 


1971 Opel Gt, Excl. Cond, Auto 4 
Radiais, Rebit. Carb & Trans Reg. 
Gas, 53,000 mi, New Tune— Up, 
$2100. 647-4985 after 7PM. 








1975 OPEL-auto, blue, low 
mileage, good cond, AM radio, 
snows. $2500. Call eves & wknds 
332-9835 

SUBARU 74 GL COUPE 5 spd. 
low mi. tach trip meter radio clock 
like new moving must seil call now 
828-1327. 


72 TOYOTA rebuilt eng New carb 
choke New front end Rebuilt rear 
end $1100 or Best offer 524-2334 
aft. or eves. 


TRIUMPH TR7 1975 20,000 mi. 
sun roof, stereo, 4 speed. Show 
room cond. $3795 or BO. 986- 
5119. 


1967 Volvo P1800 4 spd, 16-24 
mpggd tires, body nds work, runs 
OK byt nds mech work, exc prts 
car ask $495 254-6999 eves & 
wknds 














77 Volvo 242 model sunroof Auto 
P/S AM/FM A/C low mileage 
Yellow w brwn int 2 dr $5800 or 
B.O. Call 868-4179 days or 
wkends 


1971 VOLVO 1800E, exe’ cond, 
32600 mi, AM-FM Blaupunkt 
stereo Collectors item $6500 or 
BO 1-453-4110 


VOLVO 1968 Needs engine work 
Recently inspected Best Offer 
254-8032 


1968 VW Bug $250 or best offer 
104,000 mi. runs well now but will 
need investment. Call 666-3893 
early am or late pm. 
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1972 SAAB 99 4 dr, exc body & 66 VW SQUAREBACK red can _ carpet, paneled, swivel & reclining 72 GMC Pickup half-ton 307 w/4- CB40000 never been used on rd 9000 mi exc cond good city bike x 
int. AM-FM, radials, only 100mion run with work but exc as a parts capt. chairs, table & uphostered  $P4. great cond, $1800. emer eg call Rosemary 426-4286 $1100 Phil 734-8546 72) 
rebuilt eng. But transmission seiz- car asking $250 or best offer call seats convert to dble bed, AMFM eavy duty, wide tires with spoke —after 4 pm. 7 ky 360 End 0 
ed. Will sacrifice for $1350 or BO. Alan aft 5 277-0054 stereo cassette $4700 or BO 329- —“i/MS. FOR SALE - 72 Husky peat 2) 
Call Mike 927-7568 morns/eves, 5629 after 4pm NEER 77-KAWASAKI KZ750 Dirt Bike gd. condtiion, must sel =| 
927-6669 days. 1967 VW Bug for parts. Rebuilt : 1975 JEEP WAGO Never 4000 mi exc cond $1495 firm Call $475 or BO. Call Phil 734-8546 re} 
engine runs OK. Body rusted. Bo. 1977 CHEVY C20 van, 26000mi, lowed. & cylinder auto, Excellent ken 267-1372 eve. oA cat ts z 
SAAB 74 99LE exc cond, reg gas, After six. 738-8538. perfect cond, 350CI eng, runs on Cond. Asking $4600 or BO. Call YZ 250 YAMA meson 4 
& 4 Michelin snows. $2750 or BO regular gas heavy duty suspen- 284-5341 or 581-5651 & Lv 750 NORTON Atlas new paint & bike. Monoshk. mag ne hb = 
492-1487 eves & wknds. 1971 VW SuperBeetle rebit eng sion, $4000. 361-6814 before3pm '™SS9€. front end. Motor rebuilt and ‘un once never frag Pag ole e, Oo 
runs well inspected $850 or best ? balanced needs carb. tuned and Call for details Mike 925~ . - 
1970 SAAB 96-tan, 75K orig mi, offer 242-3085 evenings and Flexible coach 401 V6 eng, w 71 VW NAN rebuiltengine reliable minor work $800 or BO. 584-2306 9 >> a Deon mi, = 
front wheel drive, 30mpg, AMFM, weekends keep trying overdrive trans, high rf, used for $800 661-1436. pls te Aski $1850 or BO > 
great shape, BO over $1000. Call X-ray service. $3500. Bedford 1579 yw vAN-body in qood con- 77, BMW R60/7 4700 mi oa See eit ieters} om < 
787-2466 after 5pm. VW 9 passenger bus, 1970, 275-8245, or 275-7798 ion. wana rine $300 or best Luftmeister farring, gages, safety 505.1080 ener Guk tor Tom “ = 
spacious, economical, needs tor ‘Call Steve 731.8927, early 28S. mint cond $2950 or BO days ener as : 
67 SUNBEAN gd cond 30-35MPG some work. $850. 667-8324 New Coleman 110 Air con- Over. Call Steve 731-8927, early 603.436.9188 eves 207-363-2267 - 
best offer 662-8155. before 6, 245-6318 after 7pm. Ask Gitioner heater, for vans & R.V.'s, Mornings best 1972 HONDA SL175 street/trail g 
for Ed 11, U. Purchased 1975for SUZUKI TS 185 Street/dirt. 1977. 7200 mi, clean, runs good, new © 
74 TOYOTA COROLLA runs well $575. Will take B.O. Call after 6 ay wy ra 72 ip cod uink bea Mint cond. Best offer. Days 783- battery $350 776-6727" 
good on gas snow tires stereo pm. 358-5031. $1095 70 ‘Shasta i sin 0191. 
body fair $1110 or best offer 868- : Sts 6et cone Uae. ae anaes aaa - 
8700 Mr. Adams. GOLDEN OLDIE 1972 Dodge Van- 6 cyl. Stand. peeve sleep 6 full self cont 698- yanmaHA 77 750cc 2D low HONDA 1974 CB360 g — 
RENT ACAR $1100 or Best Offer. Call 438— mileage exc cond, frt eng guard ee a. an aaan te ; 
Hes bod, snows, 4/0, redio. $8.50 per day, no mileage | 0776. 1972 VW Bus body almost perfect pogo nro ie oan 900 ca” away at $700 266-5821 aft 5 
stereo speakers, over 25 mpg on cs Gk Weak bay pase. 74 Tradesman B100 6cyl new [ess gy 000mi on name | rebuilt i978 ¥ 400cc 3000 mi 
regular. Steve 254-0626 Natick * | motor 12000mi new shocks, vitg gngine. Many new parts 8 owned 77 SUZUKI GS-550; showroom onde 5 $000 768-1028 
"953-3200 Rg alt, new sbr tires, needs work °Y @ mechanic. $1 9-9262 — cond 4-cyl. 4-stroke, six spd., w/ ia cond 3 
1977 Toyota Celica GT Lift-back, $2500 call Joe 224-6521 after jo60 wittys pick up 4 whee ‘fairing, crash bar, lug rack. pad. after Spm ae 
Asking $4600, Call 800-0655. Spm drive completely new brakes, Back rest. $1475. 925-4472. 77 VESPA RALLY 200cc Like new 
TRIUMPH TR7 1976 4spd 360001 73 DODGE VAN B100 6 tare universal joints 76 yAMAHA XS 650C Excellent Maroon Only Ls) rites 775mp9 
LAND CRUISER. My TOYOTA owner sunroof AM/FM cass. body Tradesman, 318, pw br, sZ-bart, Otor & trany TS seers; condition, 6000 mi. Full Shoei, Gas up phe fla 
1968 from Florida. Top condition & eng like new service records new elec system 30K on rebuilt V'POr motors Mig oe ei? Fairing, $1200. Call after 5, 321- 6-10 pm 923-0646 I ee 
come and see or call 491-0515,73 2K/S snows 5 mich. ZX 332-0685 engine $1700 or BO 734-0347 este South. $1500 617-3797 MARLEY DAVIDSON 
Pleasant st. Cambridge. Dick m : 
1976 Triumph TR7 red w/black int 74 HONDA 360CB low mil used 3 SPORTSTER 72 elec stat — 
1970 TOYOTA Corona Mech stereo 8-track extra radial snows 1977 Dodge Tradesman B-200 67 CHEVY VAN 108 seasons, exc. cond. with many ex- ‘ear tire ext front $2700 or yh 
sound rbit trans. new brake job good cond asking $4000 Call 566- Brown & tan, Fully insulated & 74 engine new front end shocks tras. Best reasonable offer. Call chrome K&Q seat ae 
eng in exc cond. Body rough nds_ 6073 carpeted, AM-FM cassette, lt reg bat tires much more runs Gordon 862-4924 evenings. 562-2595. eet tn 8 
fr end wk $400 Call Bert ev 266- Undercoated, Air cond, Auto great some rust $800 ask for Tom 1976 HONDA 360 El arin east 
6170 trans, 318 V8, 30,000 mi. $5000 eves 625-4568. 1974 Kawasaki 175 good cond. [ean te at nal t $900 
VANS & TRUCKS] cali chuck 893-7152 Street legal $450 or BO call 369- Ne eres Gan 
75 TOYOTA Corolla 4 sp manual 1971 DATSUN TRUCK 81,000 mi. 7537 and ask for Bill Call Mike at 328-3710 Days. — 
51,000 mi. Very good cond. $1975 1974 Dodge Tradesman B-200 4cylinder, camper hood, radio, i pitted! 
Call 492-3615 gold, Fully insulated & carp. cassette player, $1500 or Best Honda CB 125 like new only 900 76 Mie ponatne XS500C 12K mi 
75 BRONCO 302 V8 PS, auto. Radial tires 318 V8, perf cond. Offer 662-9266 mi includes 2 helmets tool kit and ono eee oe eels tack are 
71 Toyota Corolla auto 56000 mi Many xtras, no rust, never plow- 85,000 mi. $2500 Call Chuck 893- —— cable lock $525 Call after 7 Smocks rear naa. 0268. ba 
= = og: as = ed. 899-6216 or 926-2020 7152 72 VOLVO WAGON auto trans Needham 449-1617 cover $900 262-0268. i 
ca arole s ays » am-fm tape & extras serviced r 
1186 eve after 6 1960 Chev. school bus: new tires 1967 DODGE window van 6 cyl mech solid body fair a steal at 1974 750 TRIUMPH Bonneville, CI!MATT! CITY BIKE io pool than 
- exe. engine, brakes, transmission. standard trans runs great body $1800 call Donna 493-5564 aft 6 | many extras, must sell $1100 Cali the speedin pO Ce a oa -< 
74 TOYOTA Corona SR-5. 5 spd New paint inside & out carpet, rough $250 Steve 242-1005. 456-8628. Bob 532-2111 Almost new $350 Call anytime 1- 
am-fm, 57,000 mi. 30 mpg, well propane stove, etc 969-3929 658-4859 Will deliver. 
maintained. Call aft 7 pm wkdys. Silver Cloud 1977 3/4 ton V-8 P iti 1976 HONDA CB-550-Four ——~ RT ee 
$2150. 485-6444. 1974 CHEVY Van $2000 or BO Dodge van Mint cond. ps, pb, ion” aaa’ eae Windjammer extras 7000 mi, exc 1974 Suzuki GT750 full dress. 
344-4440 or 344-4513 hand-customized int. 25000mi $1590. Call 531-1067 after 7pm, Cd, $1400. 247-2177. windjammer loaded-must see! 
1968 TRIUMPH PR250 a new rstprid. $5800 Call 426-0480 ask weekends anytime ; $925 or BO-must sell. Call Jerry 
clutch, brakes, radiator hoses, CHEVY Van. 1976 6 cyl. 3 spd. for Perry between 9-5 weekdays. HARLEY DAVIDSON-Rebuilt 253-7944 day, 253-7822 nite 
steering has been rebuilt, Exc cond. 49K mi. Custom inter. ; motor, trans, good paint lots of <5) 
mechanics near excellent, Body 762-6135. 1976 FORD Van immac, cond. yi ae ee ee eo kas AM — chrome. $1850 or best offer. Rick 74 Honda 360c! absolutely show $ 
needs work, Have extra body 24,000 mi. 6 cyl, standard, custom v4 w attacable 6 man tent $2800 965-7471 after 3pm. room cond new $70 windshie 4 
pieces $1000 or Best offer 617- 76 CHEVY VAN exc cond black inside & out. $5000. Keane N.H. 566.1500 or 864.2521 complete w/luggage rack.side 
388-1588. tinted sunroof rear vent rust- 603-352-8956 aft 4 pm. 78 KAWA 650 mags K81s leaner ars w/pegs and $40 cable lock is 
proofed Crager mags customized lug rack LTD seat discs 4 to 1 asking $900 for total package free $ 
1976 Triumphe Spitfire4spdcon- Frank 603-749-3662. 1966 GMC Handi-van 3/4 ton MOTORCYCLES case gds cable & lock hgwy helmut included 354-2659 
v, AMFM, tonneau top, 25-30 , heavy duty susp 64000mi on 2nd sprocket Asking $2400 238-4486 * 
mpg, 25,000 mi, top cond, $3500 75 CHEVY G20 van, PS. PB, V8, eng 3 spd std trans needs a little bitten poe dae ety Fo Renton 
eg. : i int. 8 - 
or best reas offer 271-2611 reg. gas, newly finished int. work $475. Larry 354-6764 Brand new 78 HONDA HAWT! gor SALE-1976 YAMAHA-650 ed w/ extras $1725 call 444-6334 r 
For Apt. ads, circie one location: 
Regular Commercial £ 
4 Alliston, Back Bay, Beacon Hill, Boston, Brighton, Brookline, Cambridge, Jamaica Plain, Somerville, Watertown, Suburban. 
: LINER svcisccavees 4 for $4.00 -—— at $2.75 a , 
B pate oF InseRTION [ [ CATEGORY Extra Lines..... 2 tor $2.50 —— i 
‘ Headlines......... at $2.50 ot $350... 
LEAVE SPACE BETWEEN EACH WORD 
Fy Bold Headlines...at $4.50 at $6.00 —__ F] 
HEADLINE Regular a ee ae ee 8 9 10 11 12 13 14 15 16 17 18 Commercial Box Number....... ne 00 a S20) £ 
fF Rate is Rate Rate 
pjevme sz 6 [ | TT TP TT TU TT ET TP TT Tt] 880] | tore 2 
TOTAL PAYABLE IN ADVANCE a. 
; oy a | | | | | | | | | | | | per tae Minimum total cost $4.00 for Regular Classifieds. é 
2 Regular ¥ 
Rate Name bi 
i $2.75 @ 
§ this Address & $8 
Costs $2.75 8: i 
Bs4.00 
i $2.75 Bs 
y $2.75 Phone : 
3 Oj Master Charge t ; 
. 
Be ' $2.75 CHARGE O American Express é 
$2.50 O Visa 
t | | $2.75 IT! - & 
a Card Number ; 
B pac. $2.75 Bank Number P| 
& $2.50 - 
¢ set $2.75 Expiration Date i 
7 @ S$ 460 11 12° 43° 14 °18°"%S: 17 “16 18 20 21 22 23 24 25 26 -27 28 29°30 z 
5 Signature f 
MAIL TO CLASSIFIED DEPT., 367 NEWBURY ST., BOSTON. MASS. 02115 267-1234 — 
NOTE: When placing classified ade through the mail or drop-off 
ADS MAY BE PLACED AT: Classified Office: 367 Newbury St., Corner of Newbury St. & Mass. Ave., Mon.-Fri. 8:30-6 points, DO NOT SEND CASH. Checks or money orders only. wee 
. IN BOSTON: Paperback Booksmith 733 Boyiston St., Boston, Mass. pcre pee dn pond © or register receipts MUST 
ABSOLUTE DEADLINE IN CAMBRIDGE: Tech HIFI 38 Boyiston Street, Cambridge, Mass. (Harvard Sq.) - ; 
5:30 THURS for all : THE GUARANTEE: it your ad in the Apartments, For Sale, 
— 5: a Deadline all drop-off points is 2:30 Thurs. Roommates, Cars, Cycles, Free/Trade, Housemates, Musical In- 
struments, Pets, Rides, A/V, Studios, Seasonal Rentals, Travel or | 
ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 In PERSONALS only: Only our boxes and P.O. boxes may be used if you de- Wanted categories doesn't work after you've bought it in advance 
DAYS FROM DATE OF PUBLICATION. sire a response. Phone numbers and addresses are not acceptable and will re- for two consecutive weeks we will keep running the same ad 
DEADLINE FOR CHANGES AND CANCELLATIONS IS 4:30 TUES. SU't in rejection of your aa. = —_ it ware All you have to do is call us by WEDNESDAY 
The Boston Phoenix reserves the right to edit or reject advertising which may uring the week of the ads second appearance (ard every suc- igs 
No changes can be made in guerantee ade after the first two printings. result in legal action or which we cunien to be in poor taste car aes protec- cessive week by WEDNESDAY) & tell us to rerun the same ad. You 
BOX NUMBERS: Service charge is $2.50 for each week the box is advertised. tion, all advertisers must enclose full name, address and telephone number must call EVERY week — missing a week voids the Guarantee 
Advertisers may pick up mail at our office 9-5 weekdays. Mail is held for 3 This information is strictly confidential; however, we cannot print your ad with- Cancellations, changes & corrections must be made by TUESDAY 
weeks after the last time the box number appears in the ad and will be for- out it. The Boston Phoenix has no control over Classified advertisers. Hence, we f th k of th o first ww . a aey 
warded if a large self-addressed stamped envelope accompanies the ad. cannot assure you that your inquiry will be answered or that the product or ser- rant eee tte ade deen “aia appearance. (No changes in Guaran 
Readers who wish to respond to a box should address their replies to vice is accurately presented. x ; : ae , 
j Box________ c/o Boston Phoenix Classifieds, 367 Newbury St., Boston, Mass. : NOTE: Guaranteed ads cancelled after the first publication will 
ee PLEASE HATE He a6 will he ancapten witheet anindidualeghene number. 2 a. ve 6 ralind ot one-hell Be balanes of the senond week, 
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i WHOLESALE 
PIANOS 


We are soon becoming the 
largest piano company in 
the country. Why? Largest 
selection - Lowest prices - 
Guaranteed workmanship - 
Free home tuning - Hun- 
dreds of pianos - New. re- 
conditioned, rebuilt - Deliv- 
ery available - Piano ren- 
tals available 
GRANDS ¢ UPRIGHTS e 
SPINETS # ANTIQUES 
All major manufacturers 
DON’T BUY A PIANO 
until you Compare our se- 
lection and prices. Piano 
dealers welcome. Financ 
ing available $99 and up. 
Open 7 days a week 10am- 
10pm 
J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq. 267-4079 
and 
8 Albany St. 
Portsmouth, N.H. 
rear entrance. across from 
Racquetball Club 
Th. Fri 4-9. Sat. Sun 10-6 
603-431-5897 
Watch for our new 
location in 


Coral Gables. Fla 


ATTN BANDS 
Rehearsal Rooms for Rent. 24 hr 
access, Soundproof, Secure & 
Clean. Low Rates Call 588-6519 


PRIVATE MAIL BOXES 
For rent. DLD, 310 Franklin St 
Boston, 423-3543. Estab 1972 U 
have your own key 


OS OEE BBY, AT NET: ey, 


a THE % 


GUARANTEED g 
CLASSIFIED § 
It runs til 
it works 


& cai 267-1234 § 
Cs: segesae wae cane 
NEED EXTRA MONEY 
QUICK AND CASH.. 
We will buy your old jewelry in any 
condition or Dental, optomical 
frames, rings, watches, chains, 
clocks, silverware, etc... Mail it in 
for FREE estimate. We are bond- 
ed and licensed. TIME DIST. INC. 
Suite 535 
333 Washington St 
Boston, Mass. 02108 


PRIVATE 
MAILBOXES 
FOR RENT 
Your Own Locked Mailbox 
400 Comm. Ave. 247-9141 
Confidential & Secure 


Ask About 
Telephone Answering I 
























































PIANOS? 739-2200 





Boston's Most 
Inexpensive 
PICTURE FRAMERS 


free estimates 266-9331 


KENNEDY STUDIOS 











| am looking for someone to es- 
tablish a home with me. | am 
female, full of life, enjoy good 
music, food, and like old fashion 
decor. You should wish to look in 
the suburbs, and looking for 
something with Victorian 
chracter. Please, not to much fur- 
niture. No heavy drugs or wild 
parties. Cigarettes are fine. Pleas 
be financially stable and have no 
furry animals. | am allergic. Let's 
get together for coffee. 965-4125. 


BEWARE OF IMITAYTORS 
Lesters FV has been buying 
& selling used TVs & Stereos 
for almost 30 years We stand 
behind every set & repair that 
leaves the shop Fair prices - 
free pickup & delivery. Hon- 
est repair work our special- 
ty. Lester's TV © 523-2187 

15 Revere St.. Beacon Hill 


WE BUY BOOKS 
Brattle Book Shop 
George Gloss, Tel. 542-0210 


ON. 

















and Game Company * 
163 HARVARD AVE ALESTON 


254-8459 
OOSBALL SALE 
20°; off all tournament soccer 

foosball tables 
Darts Foosball 


Table Tennis Poker Tables 
Billiards Backgammon 
a “We Work o1 Play’’ ; 


Over 100 hardcover Science Fic- 
tion books $1.50 each also Aniog 
& Pulps music & cookbooks Frank 
335-3075 for appointment. 


T-SHIRT TRANSFERS 
(8 X 10) 
from your 35mm color stide or art 
work. $2.50 each. COPY COP 815 











Boylston St. Boston 267-9267 
Open 8-10 M-Th, 8-8 Friday, 9-6 
Sat. 13:Congress St. (near State) 
Open 8-9 M-Th, 8-6 Fri. 9-5 Sat. 


14 in X 18 in COPIES 
or 11 x 7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boyiston St., opposite the Pru. 





GUARANTEED, SASE to JAG PO 
ra da Dept. BP Baidwinville, Ma 


Fly anywhere on AMER. or 
Braniff. If you're paying cash I'll 
get you the ticket and save you 
ten percent before 10 am or after 
10 pm John 536-9353. 








New Security 
Auto-Lock 
Stops Thieves 


va) 
5% 
“oy)? 


Rugged Stainless 
Steel 


39* plus 5% 


Mass. tax 


617-296-0754 
Security Auto-Lock 
Inc. 

P.O. Box 211 
Milton, Mass. 











TOSHIBA COPY MACHINE 
Mode! 3D702A 
$2900 purchase price 
best offer over $1500 
617-244-2587 











VIOLINIST & VIOLIST wanted to 
play weekly in inspired but un- 
polished quartet Call Leon at 623- 
7889 or Laurie at 868-4523 


~ IMMEDIATE | 
OPENINGS 


Massueses wanted for the Center 
for Healing Massage. Potential 
earnings of $6 per hour. Center 
for healing Massage, 678 Mass 
Ave, Central Sg. Cambridge. 864- 
3332 


INVITATION TO TV'S 
to make up and dress for an hour 
in sheers, satins, attr wigs and 
lovely surroundings. Completely 
private and confidential. 10:30- 
5:30 Thes thru Fri. 944-8576. 


Medical-Psychological research 
study. Call Sleep Lab 288-5114 
*WOOD iS 
WONDERFULL’ 


T-SHIRT $6.50 Brochure $.25 
WoodsPeople, Hampden, Maine, 


04444 
HAPPY 
MOTHER’S 
DAY 


¢ In-persor s in Boston 
New York. Chicago and 
Milwaukee and suburban areas 

¢ Telephone deliveries anywhere! 


Tell that 
Yeo]eal-1e)al-m) e\-101 [0] | 
how you feel with 


JV) 
TELE we TUNE 


Singing Telegrams 
(800) 323-1400 (Toll-free) 
Major credit cards 

accepted 





deliverie 


Baosetvents 








1283 Comm Ave. 4 rms 2 bdrm. W 
W, sidp. tile bath. $325 mo. Yoffa 
Realty 1283 Comm Ave. Boston 
Mass 254-9057 


ALLSTON 1 bdrm w Ivng rm or ef- 
ficience 2 bdrm. Good sized K&B. 
Quiet treelined St. 1 bik from trolly 
& stores. Eves 783-4103. Days 
536-5600 Avail June 1. $260 incl 
ht & hw. 


BRIGHTON-in houses-fantastic 
selection of 2-5bdrms, all with 
mod kits & baths $380-$600 un- 
htd. 783-3158 or 783— 1024 


BRIGHTON-large studio, near 
trans, clean secure bidg, exc 
landlord, $245. Tom 536-3010. 














BRIGHTON-South st on BC com- 
muter bus line 4 rms, 2 bdr, 
suitable for 4.-$425. 3 rms, 1 bdr 
suitable for 2-$300. Yoffa Realty 
1283 Comm. ave. Alliston 254- 
9057 or 963-0354 


BRI-ig sunny 2bd on T $310 232- 
0050 





ALLSTON-2 bedroom basement 
apt avail mid-May or June 1. 
Three min from Bus & T eat-in-kit 
no bugs $235/mo inc h&hw 782- 
5861 








BRi-nr trans-extra Irg 2bd, livrm, 
dinrm, sunporch, $400. 783-3158 
or 783-1024. 











Show Hours 


Commonwealth Pier 
Antique Show & Sale 


Northern Ave. Boston, MA 
May 18-19-20 


Daily 12 Noon-10 PM 
Closing Sunday 6 PM 
Cafeteria & Parking 


All 140 Booths of 


Antique Show Calibre 


Free shuttle bus leaves 
Dock Square, in front 


of Fanueil Hall, ever 


half hour, and returning 


Admission $1.75 With this ad $1.50 


Dyer Antique Shows 


under the Direction of NEW-STROM Promotions 
PH 203-246-3060 


every half hour for 
your convenience. 











COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 


TS PEOPLE 
An open house will be held for all 
interested TS women & TS men 
Tues eve 29 May in Camb call 
617-277-3454 for details. 








THINK OF MOVING? 
If you will soon be in 
the market for an 
apartment (preferably 
in a house) and a 
roommate to share ex- 
penses, | would like to 
apartment hunt with 
you. | am female, 23 
years old, and need to 
find a home and a 
roommate within the 
next five weeks. If you 
are mellow, not into 
heavy drugs, wild part- 
ies, or funny animals 
(I'm alergic), let's get 
together for coffee. 
Call me at 
965-4125. 











RACQUETBALL 
Racquetball racquets first quality, 
name brand racquets. Méns and 
ladies. Professional styling, 
amateur prices call Mark at 267- 
8413 (eves) or 437-2648. 


FEMINIST INTROSPECTIONS- 
Fine quality Artist Prints. 
Brochure-Send SASE, Polymnia, 
PO Box 2612B. So. Portland, ME 
04106 


YOUR WEEKLY FORECAST 628- 
5622. 











X-RATED 
Video cassettes, Beta and VHS 
formats. Send for free 50 page 
catalogue P.O. Box 55 Stoughton 
Mass 02072. 


Alt. newsweeklies-B.A.D., Avatar, 
Reaip., Phoenix, mid 60's-78; Nat! 
Lampoon, Sat Eve Post Look, 
Time, BU news, 891-6095 aftr 








$45000 in three weeks, 


Phone no. changing in July to un- 

listed number. 

STE WEEE BRORER 
eee | s 








~ 





| 
-e@e0eee 
5 om ee or 


THF HIFI BROKER 
For Stereo Equipment, see 


AUDIO/VISUAL 


SAVE ON 
BIKE LOCKS 
Bike locks: $15.50 reg $25. 
guaranteed Call 536-5390 
between 10-4pm ask for Jon. 


SAVE ON 
A RECEIVER 
NIKKO receiver reg $900. now 


only $425. Call 536-5390 days ask 
for Jon. 


ar 5! 

















‘ia a. 
ATTENTION BOX 
HOLDERS 

102 CHARLES ST. 


D.L.D., 310 Franklin St., Bos- 
ton's original mail drop. es- 
tablished 1972, can meet your 
needs. Call 423-3543 to renta 
private mailbox immediately. 
5 minute walk from Faneuil 
Hall/Quincy Market 


x = 


Community martial arts network. 
Citizen self-defense. 
Neighborhood - security. youth 
guidance. Wholistic. 266-7986 














WANTED: Males or Females ages 
18-30 who experience frequent 
nightmares to participate in a paid 
Medical-psycological research 
study. Call Sleep Lab 288-5114. 


hypnosis 


.. is easy 

. + feels good 

.. is a natural state 

-- puts you in control 

.. aids with smoking, weight, 
concentration, anxiety, 
insomnia, stuttering, new 
habits, new direction .. 
Think of it. 277-2618 
rene RESEARCH 














WANTED: Males of Females ages 
18-30 to participate in a paid 





GREAT NORTHERN REALTY 
783-2100 


FENWAY ROOMS 
Kit fac neat ref'nces 262-0853 








Responsible M or F rmmte wntd 
for spacious 2 bdrm apt 
Cleveland Circle location. -Exc 
access to MBTA, have 2 cats & 
prefer no more. Prof person 
preferred. After 6 call 734-0153 


HUGE STUDIO APT 
BRI-Big for 2, 3rd floor Sunny 5 
windows Mod bath & kitch 
Disposal Hdwood Floors H&HW 
$235 Landlord 426-5454 or 783- 
0547 after 5 wkends Avail June 1 
Near transit N Beacon & market 








Needed Rentors for beautiful Ige 
carpeted 2 % bdrm apt in 
Brighton. $285 mo. Avail Jun 20. 
for Summer or yr round. Close to 
MBTA. Call 361-7508. 


BRI-BRKLN Mod 2 bdrm for 6/15 
dw & d AC hdwd firs balc Indry. 
Super landlord $360 incl ht/hw. 
Pkg avail call 787-4294 eves. 


BRi-sunny 3bd $400 9/1 232-0050 
NO LEASE SUNNY!! 

Bri nr BRKLE-stu w alcove $190 1 

bd eat in K $21- 566-2000 267- 

6191 














Bkline Bri line Avail now-8/31 Lg 
bdrm in sunny 2 bdrm Eat— in 
ktchn + Ivrm 1 bik fr BC line $130 
mo + sec. Call 232— 8125 
anytime fe 


SPACE HAS 
ALLSTON-Studios & 1bdrms 
avail. Now from $160 Call 232- 
8415. 








LOWEST PRICES 
Studio, 1 & 2 bds $170-$300. Ali 
clean & secure 783-2100. 


BRIGHTON-1bd heated $250. 
HOME LOCATORS, cash fee $40. 
9232000 


BRIGHTON-large 2bdrm, sunny, 
hardwood floors, exc cond, good 
landiord $355. Fred 536-3010. 


BRI-8rms w/ porch $550. 232- 
0050 














NUMBER ONE 
Landiord in Bri-Aliston area. We 
fix things. Lg 1bd, hw firs, nr trans 
& mocere S285. Fineberg Assoc 
232. 





BRI-ig 1bd sunny with hw firs cin 
sec bidg close to trans exc Indird 
$265 Madeline 536-3010 


BRi-cln sunny 1bd $265. 232- 
0050 








STUDENTS 
Near schools: studios, 1 & 2bdrms 
$170-$300. Clean & safe, MBTA. 
783-2100. 


BRI-in house-lg mod 5bd d&d ww 
fp $570unhtd. 783-3158 783-1024 


NO LEASE 
Bri-1bd $205 stu $175. 232-0050 








cent paint mod kit elev tile bath 
orn frpl| new Indry 15 min. BU or 
Pru $235 267-3916 aft 6 


BACK BAY-sunny 1 bedroom in 
modern building. 1/2 block to 
MBTA, mrkt, Indry & Pru $250 
267-9363 i 


BACK BAY Comm Ave- Ig stu 
mod k&b $250 1 bd $330 267- 
6191 262-4588 


CHEAP RENTS 
Davis Realty 232-0050 














BOSTON 2 bdrm furn apt adja- 
cent to Gardner Musuem, walk to 
BU, hospitals $325/mo June-Aug 
734-0387. Day-Night 


FURNISHED APTS 
96 Gainsboro St First floor clean 
phone 536-9345 Ask for Pete or 








BRI nr Brkle-lg sunny stu $190 1 
bd nr Pk $235 566-2000 267-6191 





F rmmt needed for Sept! | am 
looking for someone to share a 
lovely spacious two bdrm apt off 
Park Dr, close to shopping, 
schools and trans Rent is only 
$150 a month inci all util. | am a 
theater student at B.C.M. If in- 
terested call Cindy at 267-1481 
must find someone by May 18th 
so don't pass up this great apt at 
least come look at it. 


KENMORE SQ. 
FURNISHED-ww carpeting priv & 
semi priv mod baths $35 and $45 
a week. 267-8280 645 Beacon St. 








BACK BAY avail June 1 & Sept 1 
studio w mod K&B $235-$255 |g. 1 
bdrm w mod K&B D&D AC $360 
elev laund sec 536-4600. 


BACK BAY APT AVAIL 
Mature person 25+ to share 
spacious 4 bedroom apt. must be 
responsible, independent very 
clean avi 6/1 536-0819 


BRinr BRKLE-best apts cin sunny 
& renov-reas 566-2000 267— 
6191 


BOSTON-2 bdrm apt for rent nr 
Kenmore Sq $265mo.+ security. 
June 1 w fall opt, Ige, clean, safe. 
353-1224 


BACK 8B-gd values |.l. Boston 
Common re 335 Huntington Ave fr 

















| BACK BAY-stu 1bd 2bd $200- 


$450 some wall to wall carpet h/w 
& a/c health spa pool security 


APTS NOW & SEPT 
Boston Common RE 267-6191 
566— 2000 





Back Bay studio, sep kitchen 9 
bath hardwood floors wrkng. 
fireplace avail June 1 $230 266- 
2554. 





BOSTON-next to Prudential & 
subway, 2 BR, basement apt. In 
newly renovated bidg. $360 Call 
227-6151 or 266-0736. 





Boston Mass Ave one room studio 
with stove and refrig free trans to 
U.Mass incl all utilities $145 call 
266-8822. 





MUST SEE 
Pk Dr. immac 1 bd just painted fis 
varnished $270 267-6191 262- 
4588 


KENMORE SQUARE 
NEAR SCHOOLS 
Studio, 1 & 2bdrms now avail for 
short term lease $170-$300. 
GREAT NORTHERN REALTY 

783-2100 


COMMERCIAL SPACE 
With residential convenience 
downtown near Quiency market 
large eat-in kitchen, loft bed 
room, darkroom large office with 
fireplace $600 month call 227- 
4196 or 723-3757 














TIRED OF ROACHES 
Broken windows, leaky faucets, 
no heat? Best maintenance in Bri. 
Lg 2bd in trans, nr shopping, avail 
now $355. Fineberg Assoc 232- 
2554 


BRIGHTON-nr trans-lg 1bd cin 
bldg, $265 htd. Studio $230 htd 
783-3158 or 783-1024. 





SUNNY RIVERWAY 
Stu avaail on tree-lined street, ht 
& hw included, clean & secure, 
$275. 783-2100. 


POSH BRWNSTONE APT 
Lrge 1 bdrm mod kit livi, din’g rms 
plush w/w carp frpl, close to T 
wash-dry bsmt excel landird avail 
July 1 $419 247-2203 








1283 Comm Ave. 5 rms, 3 bdrms, 
WW, disp. tile bath. $400/mo. 
Avail Sept. Yoffa Realty, 1283 
Comm Ave. Boston 254-9057 


BROOKLINE June 1 sublet 1 bed 
in spacious 3bed apt quiet w/dw 
disp outdoor porch near River- 
side T great place 738-5670 





NO LEASE 
Bac B-lg stu alcove $210 1 bd very 
Ig overikg pk $265 267-6191 566- 
2000. 





Back B-gd values |.|. Boston Com- 
mon re 335 Huntington Ave fr 
$160 stu 1 & 2 bds 262 4588 267 
6191. 


63 PINKNEY STREET 
BEACON HILL- 
Rooms $35 up. Exc loc great mgt, 
clean, nr all trans. Call John 262- 
9169 


BOSTON EAST furnished clean, 
quiet modern 2bdrm apt in safe 
area, exc location, nr stores & 
MBTA $280/mo ht incl Call 567- 
5270 











EAST BOSTON-6 rm duplex w 
cabinet kitchen, stove & frig, tile 
bath/shower. Util not inc $250 
Call 569-6477 eves 


FENS-sunny mod 1bd $250 232- 
0050 








Boston Mass Ave reduced rent for 
handyman apt to be finished 
Private entrance must do 
sheetrock, a tiling inci all 
util negot 266-8822. 


BACK BAY ciean sunny studio re- 








APTS IN HOUSES!! 
Brkine & Bri-3 & 4 bdrms quiet St. 
very sunny 566-2000 267-6191 


BROOKLINE-2bd, $295 htd. 
HOME LOCATORS, cash fee $40. 
923— 2000 


NOW FOR SEPT 
Brookline-3 & 4bdrms, 1 & 2 baths 
from $400. SPACE 232-8415 


BKLINE BRI line 2 bath 2 & hf 
bdrm snny 2 nd fir of old house on 
Bcon T. Hrdwd firs eatin ktchn 
$450 inc ht & pkg 738-1472 after 6 














BRKLINE BRI line. 2 bdrm garden 
apt in large old hs on Ben T. $350 
inclt ht pkng. Snny eat in ktchn, 
Quiet patio grdn 738-1472 aft 6 





Brkline Bri line Bsmnt 2 bdrm apt 
in old hs off Rvrside T nds wrk Lrg 
rms snny eatin kitchen Rear en- 
trnce $250htd 738-1472 aft 6 


HARVARD SQ. 1 bdrm mod apt, 
underground prkng, take lease 
over July ist. 661-0896 


CAMBRIDGE 























2-bdrm mod apt near Fresh Pond 
AC, WW, d+d, near T, $355mo. 
incl heat plus util. Avail June 1. 
Call after 6pm: 864-6433. 


BOSTON studio apt for summer 
sublet with fall option spacious & 
ony Irg kit Westland Ave 536- 
8728. 


Sublet Beg. Junw 1 w/option in 
Sept. Commm Ave bet BU/BC. 
Part purn. 2 bdrm, kit. Call bef 9 
am aft 8 pm 738-0276 





CAMBRIDGE summer sublet 2 
bdrms available in large 4 bdrm 
apt $125/person nr Harvard Sq. 
June thru Aug non-smokers 23 yr 
st call 492-9104. 





CAMB-1bd with more, $253. 
HOME LOCATORS, cash fee $40. 
923-2000 


CAMB./SOMER. Sublet 2 or 3 
bdrm apt. Lge kit. lvng rm, pkng in 
rear. $150 per person. June 1- 
Aug 31. 354-4053. 








Dor Savin Hili nr U Mass & T 
carraige hse 4 bdrm 11/2 baths 
drive & garage w/heat & all 
utilities $400 479-4228 925-3313. 


ASHMONT .Mod 2bedrm & study 

Clean spacious Owner occ MBTA 

Red Ln Need mature resp tenant 

: yl Camb $225 w/out util 265— 
4 











JP 3-4 non-smkrs to share 5 bdrm 
apt for Summer & option for Fall, 
porch, garden, nr pond 
workspace $110 524-0502. 


JAMAICA PLAIN newly renovated 
4 room apt ceramic tile bath h w 
firs no bugs sunny and clean 
George 522-9700. 


JAMAICA PLAIN newly renovated 
2 room apt ceramic tile bath hw 
firs no bugs sunny and clean 
Goerge 522-9700. 


Somvi sublet June 1 Aug 31 1F to 
share 3 bed beautiful fully furn apt 
on bus line $133 call 625-3182. 

















2 bdrm. apt to sublet June-Aug. 
with option for Fall. Some fur- 
niture available. Clean quiet 
building Westland Ave 536-2519. 





Summer sublet w/fall option July 
1-Sept 30 1 bdrm ww dé&d pool 
tennis clubhouse $340 Burlington 
day 964-6333 nite 272-5695 


No Andover 3br Delux Condo 
Furn Pool Tennis Fireplace Wash- 
Dry 2 F 20-40 $150 mo ea 
7742666 Very Private 


BELMONT prof F 24 to share with 
same beau bidng 2 bdrms ww a/c 
d&d terrace prkng walk to bus & 
train non-smkr neat no pets 6/15 
$182.50 eves 926-8657. 


NEWTON COR.- 3M sks M or F for 
smrm in 4bdrm apt at grt location 
on quiet st. nr T & stores 
$70/mo+tutil 964-4124 


MEDFORD sublet w/Fall option 2 
br kit dng liv rm quiet safe near T 
unfurn $225 June 1 or sooner 
Mike 732-1954 day 396-1293 ngt. 

















Country living 25 min from Boston 
old farmhouse has: newly 
renovated studio apt. $170 mo w 
heat Tewksbury 851-5248 





Bay State Rd small att furn apt 
sublet 5/25 to 6/24 pking River 
view patio sgle/cple ideal $265 
$100 sec ref 536-3372. 


2 Bedrm Beacon Hill Apt Avail 
June-Aug $250 mo semi-furn 
227-5923 Keep Trying 








South end now til 9/1 or 10/1. 
GWM seeks rmmte renov 2 bdrm 
apt St Botolph nbrhd behind Pru 
cpt,AC, furn, dshw $205, 247- 
0257 


BOSTON Sunny Park Dr studio 
apt conveniently located near T in 
the heart of Boston for sublet in 
July & August Call 247-1558 
before 9am or after 10pm 


BACK BAY June 1-Aug. 31: 6 rm 
apt, 3 bdrms, very spacious & 
sunny. Dishwasher, AC, security 
guard, Comm ave. $400mo. 247- 
4077 











Boston Sublet modern furn 1 bdr 
eat in kitch A/C w to w D/D $400 
mo Sun 383-1454 367-9400 ext 5 
days 





BACK BAY 
Sublet w/fall oPtion begining 
5/27. 1rm available in 4bdrm apt. 





Sublet 5/15-9/1 Fully furnished 
large studio in Northeastern, 
— area $175 mo. Call 267- 
8608 


CLEV CIRCLE Summer sublet 1 Ig 
bdrm in 2bdrm apt Cin Sun Nice 
June 1-Sept 1 w opt to renew 
$160 +elec M or F Dave 731-6237 


Beautiful 1-bdrm duplex, furn, 
June1-Aug. 31. $400mo. Call 254- 
5561. Brighton, near Cleveland 
Circle. 











Summer sublet avail May w/Fall 
opt Clev Cir nr BC T pool tdry pt 
furn 2 bdrm apt 4, i sunny 
kitch $350 neg 731-3 


BRIGHTON SUBLET 
with option to renew. 2 bdrm, 
$285/mo available July 1. For 
more info, call Bill or Art at 787- 
2788 


BROOKLINE SUM SUBL 
Looking for 2 F for summer Lge 
3bed ibath ktc dining rm Liv rm 
Ige sunporch on Beacon st: Fall 
opt for 1. $133mo0 739-2963 
BROOKLINE sublet (maybe 
longer) Iking for prof F 26+ to 
share my beautiful 10 rm apt 5 

















tennis ac d&d cable TV pkg near 
lake quiet avble frm Jun 5 to Sept 
1 rent negotiable from $270 to 
$375 call 933-6961 anytm. 





CLEVELAND CIRCLE 
sublet w/fall option beginning 7/1, 
ig studio w/kitch & bath, near 3 
T's $185/mo 738-7285. 


Sublet 4 br apt June 1-Aur 31, 
Brighton nr MBTA $490/mo ht hw 
incl tel 783-0373. 


Brighton rm needed sunny furn 
apt near Clev CR $120 inc H/HW 
near BU BC 3 MBTA laundry 
stores call 738-7204 before 10am 


4 bdrm in BRIGHTON hdwd firs 
avail June 1st conv located sunny 
w/option for fall $475 Call 566- 
5310. 
Sublet 35 South St. Brighton 
$96.25 per month M 1 person only 
near Boston College and MBTA 
call 617- 532- 0178 June Aug. 














SUBLETS 
W'eill sublet yours or find you one 
232-0050 





Allston Ig studio w/aicove sep kit 
walk-in-closet on Comm Ave sub- 
let June 1 w/opt conv to T & bus 
$215 738- 9454 kp trying 


BACK BAY frushd ist fl studio to 
sublet June-Aug $160 mo. Incl ht, 
hw, gas. Near corner Mass Ave & 











pm nd working man seeks 2 brm 
apt in Jamaica Plain, June ist 
conv to public trans pref full floor 
in, triple decker w/ porch price 
range $200 Cali Larry at 661-5715 


BROOKLINE-2 resp. F's looking 
for 2-bdrm apt in nice quiet area 
for June 1, max. rent $360 Cail 
738-7999 





Harmon Kardon 330c Bic 940 
turntable 2 concerto speakers 
rated 50 w per rated best buy cr 
77 orig 500 ask 350 267-9836 bet 
9-11am 


Stereo Tri-amped loudspeakers 
manuf. proto-type 2 oak spkr 
cabinets rack box holds 6 amps & 
X-overs 300 watts not PA junk 
true super-fi 631-2272 








RESP PROF CPL 
seeks sublet (1 bdrm) or irg studio 
apt or house-sit in Cambridge or 
Boston from mid-July thru August 
or just for August, dates neg, call 
Beth & Rich, 492-5491 or 864- 
6051. 





ACHTUNG 
German speaking M & F rmmtes 
20-28 for apt or hse nr B.C. or 
Bedford area. To improve or mntn 
lang skills, share communal 
meals, etc. Arthur Wendel. 861- 
3102 9-5, or 263-2559 
Responsible married couple sks 2 
v2 bd. Brookline or Back Bay for 
$450 htd. Call 864- 4395 








Professor and wife will house-sit 
and pet-sit July and August. 
References. 227-3634. 


SINGLE PARENT 
has 2 boy 4 & 6 for summer need 
house or apt to share with other 
person in similar situation June 











APT. SUBLET 











Allston su,mmer sublet to F 25 
June-Aug Lg comfort bdrm in 2 
bdrm furn apt Exc loc 1 bik MBTA 
shop laund Pet OK $122 232-9290 


ALLSTON- Grad student sks 1 or 
2 rmmts for 3bdrm apt June-Aug. 
Furn, Near BU & green tine $147 
Opt. in Sept Michael 7381211 


Apt to sublet in ALLSTON 1 bdrm 
on Comm Ave sunny quiet call 
738-1368 $160 includes gas 


agg dete min. walk to Harvard 
- 2-bdrm split level comp. furn, 
Balcony, dshwshr-despsl, 
color TV, stereo, avail May 25- 
Aug. 31, new building. Cali Mark 
498-8773. 


ALLSTON-2 bdr apt w air cond, 
disp, rent $315mo. June 1-Aug 31 
with fall option. 731-4573 after 5 
PM. 


Allston sublet June 1st, 2 bdrm 
porch-terra’ off Comm Ave. 
$280/mo wi...;ig to nego. call 782- 
8258 


4ALLSTON-Summer Sublet-rms in 
Ig furnished 4bdrm apt nr Harvard 
& Comm Ave $120/mo. Call 782- 
6684 


Dig the City Live in Allston 1 bdrm 
in 2 bdrm apt Harvard Ave at 
Comm Ave June 1-Aug 31 MTA, 
stores, bars 566-5429 


ALLSTON 1 bdrm 2 rms Avail May 
20 w/option for Sept conv to T 
and shops Great for sgle-cp! $220 
+ util Call 787-5698 





























£ 
oltous FOR 
065 AND 


MOVIES! 


Ktwo Movies shown twice nightly 
Movies run continuously from 7 pm till 2 am 
New movies start every Monday night . . . 


4 .For Movie information call Newbury St. 266-8872 
973 Comm. Ave. 782-4381 


BEERS FROM ALL 
OVER THE WORLD! 


We also feature 


“The MONSTER” 


~ c 


quarter-pound gourmet hot dog. 


our all beef 





. Newbury St. atthe corner of 973 Comm. Ave. 
Mass. Ave. — Boston - 





Aliston at BU West Campus 








Near NU, Berk, stores, T. Rent 
$125 Call 236-4942 


BACK BAY SUBLET 
Large Back Bay studio on 
Marlborough St between Fairfield 
and Exeter for Summer sublet. 
Furnished or unfurnished, work- 
ing fireplace, kitchen, and 
bathroom. Negotiable price 236- 
4628. 


FENWAY sublet Irge kit & ir 3 rms 
hdwd firs sunny close to T Star 
colleges MFA $225 h/hw incl June 
1 thru Aug. 536-9635 eves. 











Bri sum sublet w sept opt. $220 Ig 
1 br w sun-porch nicely furnished 
well maint bidg nr Comm Ave Cail 
232-8253 eves. 


BRIGHTON. 5 bdrm apt 105 per 
bdrm. 2 baths. Panaled, 1 bik frm 
trolly, huge Kit, & Ibng rm Avail 
edn of May Call 566-6860 








1 br apt at Fenway near Park & T 
with full kitchen, bath, livrm par- 
tially furnished start June or so 
Wayne: 266-7018. 





Bos sublet sunny 1 bed avail in 2 
bd apt aft June 1 to Sept 1 fur- 
nished M or F cali 738-5828 near 
7. 





Summer sublet 1 block from Hun- 
tington & longwood MBTA. 738- 
036 





Avail June 1 1 bdrm in spacious 4 
bdr apt Allston 1 block from 
MBTA Finast laundromat $82/mo 
call Nina 787-5196. 








Sunny spacious apt sublet June 
1-Sept 1 3 bdrm eat-in-kitchen 
Ivng rm $312/mo 24 Westland 
236-1011. , 


DOWNTOWN-June 1: Sunny, 
spacious, efficiency apt. Mod, 
hdwd fir, A/C, all utils incl, ideal 
location 288-9500 X7477 9-4pm 








Park Dr area 1 bdrm on Courtyard 
hdwd firs Indry in bidg near T 6/1- 
831 w/poss 9/1 option $180 call 
267-0644 eves. 


BACK BAY 1 furn brm in 2 brm 
apt June-Aug riv biew Ig liv rm nr 
T elev Indry sunroof 5 min to BU 
MIT HARVARD $165 247-0710 





COMM AVE tg stu disposal ww 
carpet Indry fac res supt nr T $205 
mo fall o, %36-6528 


So End Iux 2 br 11/2 bth w/w wd 
fp! pkg exp brk secure lease dep 
req'd ‘d 266-3164 avail 6-1 








BOSTON Park Dr summer sublet 
w/fall option studio apt large heat 
& hot water included $185 Calli 
266-3951 after 6pm 


BEACON HILL sub 1 bdrm apt 
w/loft furn sunny bay windows. 
Hrwd fir frp! near Common & T 
avail 6/1-8/30 $400 367-6315 








Bay State Rd 1-bdrm apt Frpi 
Hdwd firs Rent incl ht/hw prkng 
All util Sundeck Lndry in bidg 
Avail immed No stu, pets. Refs 
req. $357mo. With option. Call 
738-9889 eves. 





BACK BAY June 1-Aug 31: studio 
w separate kitchen & bath. 
$235mo. incl ht/hw. 536-6445 
evenings. 


BEACON HILL 615 to 831. 1 bdrm 
fully furn bright cool quiet. Mature 
resp adult $280 mo. + sec. 523- 
7435 Keep trying. 





min BU. No pet,cig. Must be 
together, neat,.early to bed & rise. 
Sunroof, trees,etc. You'll love it. 
$225 mo inc evythng. Allison 782- 
1400 days. 


Summer Sublet. 2F for 3 bdrm 
apt. 1 block from BU and MBTA. 
Avail 6/1 $170+ util Call 738-1022 








Brkin-prof sks 1-2 kosher or veg 
rmmte n-smkr 3bdrms spacious 
nr. T avail June 1-Aug w opt Ann 
731-5814 


BROOKLINE sublet small sunny 
studio in safe quiet residential 
neighborhood $140/mo includes 
all utils & parking 731-1988 








Modern hi-rise 2bdr apt right on 
river for sublease Mid June-Aug 
balcony 1 1/2 baths furnished. 
$440/mo utilities incl 492-0390 





Cambridge near Central Sq.- 
Harvard SQ. fully furnished studio 
including a/c stereo indoor park- 
ing. New apartment/professional 
bidng near subway June Aug 31 
$300/mo call Bob 864-5508. 





Porter Sq Summer Sublet w/op to 
lease 3 Irg bdrm conven loc nr 
MBTA/sprmrkt call 776-7650 
anytime 





INMAN SQUARE rm in house for 
F $70/mo & dep 2M 1F 2cats largg 
bkyd garden vegetarian no skmkg 
July-Aug warm hsehid 628-4374 





MEDFORD summer sublet begin- 
ing June 1 w/option to renew. F 
rmmte wnid to fill 4odrm hse nr 
MBTA spacious & comfortable 
$115/mo 391-2682. 


NEWTON CENTER. M or F to live 
in beautiful 8 rm hse. Walk to lake, 
suby. With 2 M- $160 mo w Fall 
option. 244-1798. 








Somerville nr. Pwdrhse Sq Jun! - 
Sep 1 Sunny 4 brm apt 3 availabi 
can furnish on T busin $87.50 ea- 
mo-Eves 776-6002 or 628-7571 





Somerville West Teele Sq. nr 
Tufts on.trans line 5 spacious rms 
2or 3 bdrms mod bath $225mo 
unht 484-3275 aft 6pm 


SUMMER SUBLET 
2 bedroom apt- 
Watertown/Newton area, clean, 
eat-in kitchen, mod bath, call 964- 
8125 between 5-8 $270 mo 


WOBURN conv to train Rt 93 128 
fully.furn.1.or 2 bdrm dux apt pool 








Mariboro. 247-3960 





Beautiful Brighton apt.! Grad. stu- 
dent seks non smoker to share 
sunny 2 bdrm apt for July-&Aug 
$163/mo 254-7219 


BRIGHTON Sublet apt. 3 bdrm 
Very ige on Grn line Can move in 
6/15/79 or after Option take lease 
Sept $400 mo Call 787-3315 


BRI-BRKLNE area. June 1-Sept 1 
Mod spacious 2 bdrm apt. Conv 
location $275 mo. Fully furn. 738- 
§537. 











Brighton-ig sunny secure quiet 
furnished studio apt $195/mo 
avail 6/1-8/31 near MBTA & 


, Stores 783-1937 evenings 





JP by Jamaica Pond subit bgn 
June poss Ise Sept 2bdrms avail 
4bdrm hse trees resid st bkyd on 
Arbwy Line $112+util. 522-6297 





N.Camb sublet-2 M sks resp cin 
M/F 20s No smoke, pets. Mdrn 
apt AC dw laun pkg quiet st nr 
Mass ave $150+elec. 661-1709 





Lge Studio nr Harvard Sq. Owner 
occ., furn, $198 mo negotiable. 
Avail July 1-Sept 1. Call 876-1196. 


JAMAICA PLN-avail 6-15 or 7-1 to 

-1, 2 bed apt, carp, AC, near 
pond, MBTA, quiet bidg 
$275+opt for 9-1, semi-furn, 524- 
1720 








Summer sublet spacious apt quiet 
st No. Camb. June thru Aug. 
$112/mo./util. No smokers or 
pets. Please call 661-2014 


| 


_WANTED 


WINNIPESAUKEE 
COTTAGE SWAP 


Personable non-smoking single 
M would like occasional use or 
share of apt. in Boston area in ex- 
change for use of delightful, fully 
equipped lake frnt cottage. Fan- 
tastic view, swimming-boating, 
seclusion. 2 hrs Boston. Call 603- 
293-8645. Or PO Box 41, 
Lakeport, NH 03246. 











20-Sept 20 245-5182 





2 WM w/dog desire sunny 5rm, 2 
bed apt in Jamaica Plain max rent 
$300 htd call 522-2492. 


Mature male actors-auditions, 
prof. video film: hi level execs. 
30's-50's, several roles. Tues 515 
1pm, Fri. 518 .4pm at theater 
workshop Bos. Eliot Hall 7 Eliot St 
J.P. call for apt 522-8300 








Couple sks 1br apt for. summer 
Must be furnished, in gd ict, conv 
to T, reasonably priced Call 828- 
4757 Leave message. 





“Seeking inexp living & music 
Practice space Will soundproof. 
Prefer. Boston-Camb, tolerant 
neighbors Exc refs. 862-3273 til 7 





Resp marr cpl sks 2 '%-3 bed in 
Brkline or Newton. $425 incl util. 
864-4395. 

Prof writer seeks reasonably pric- 
ed, quiet, 3, 4 or 5 rm apt for 
himself in Belmont, Arlington, 
Watertown, or Newton statrting 
Jun or Jul call John 484-5681. 


SUMMER SUBLET 
Prof, wife & child seek furn. apt or 
house (min. 2 br) from approx 
June 1 to Aug. 15. Harv. Sq or 
N.Camb. w/yard. 661-1718 eve 


Avo Visua 


USED STEREO 
and TV's too. A whole store full of 
guaranteed used equipment. We 
buy sell trade & fix components & 
TVs. USED SOUND, 225 Newbury 
St., Boston, 247-7707 


PR Philips 476 bookshelf 
speakers mint cond packing and 
warrentees 3way 2otogorms 
midrange control $175 PR 
Needham 444-5872. 

Pioneer SX750 receiver TOYO 
CHR335 8 track recorder 2 Fisher 
XP65S speakers realistic SCTI5 
front load cassette Peck realistic 2 
Nova 7B speakers ail for $500 call 
603-895-9088 anytime 





























NEED SUBLET 
Need to sublet cheap apt for June 
and July ONLY. Cali 498-2681 
between 11 pm & midnight. 


TANBERG TCD 310 MKIil cassette 
recorder in perfect condition 6 
mos old Asking $325. call Bob 
267-1226 


MICRO ACOUSTIC speakers-1 
pair, model MA-1 minimum 
power 18 watts, Maximum 100 
wts. Exc. cond. Asking $250. 646- 
2641 


TANBURG TCD 330 cassette 
deck. Exc cond. $675 or BO. Cail 
986- “4147 after 6: ‘30 pm. 














Simul! sync 4 tr 4 ch RTA 
Dokorder 7140 Pro Deck mint 
cond. Hear my tapes sn better 
than Teac. Cali Bert eves 266- 
6170. $550 


Special Offer. Dual 1228 Turn 
table w slightly bent tone arm. 
Good for parts only. New $200, 
now-$35. W base, dust cover & 
Shure M95ED cartridge. Cal! 762- 
4012 & leave message. 





Cassette Deck- Sankyo std 1800. 
Dolby, EQ, bias, limiter, input, 
Output controls. 9 mo. old, mint 
cond. $95 firm. Pat aft 8: 834-4375 





PHASE LINEAR 700 w road case 
$500. TEAC model 2 mixer $200 
Realistic 5 band stereo eq $35 
Pilot AM-FM 4 channel 100 watts 
$100. Moniter Speakers 4 Sinch 
drivers in ea. $100 547-1979 
BOSE 901 Continentals series 1 
exc cond with chrome stands. 
$400 call Bubba anytime 324- 
4094. 


THE HIFi BROKER 























QUALITY NAME BRAND 


SPEAKERS 
SYSTEMS 
RECEIVERS 
TURNTABLES 
TAPEDECKS 
ACCESORIES 

VIDEO RECORDERS 


AT THE 


EST 
POSSIBLE PRICES 


CSTE Pritivs 
STANTON 
u 


6 
MANY f 
OTHERS " 


—— 
SHURE. 








TECHNICS PRODUCTS 


(All models available) 


SA 200 Receiver 17450 
SA 400 Receiver 24900 
SA 500 Receiver 299 00 
SA 700 Recewwer 48495 
M 22 Cassette Deck 21450 
M 33 Cassette Deck 25750 


M 44 Cassette Deck 294 50 
St 220 Turntable 
St 230 Turntabie 
St 3300 Turntabie 
SL 5200 Turntabie 








St 5300 Tusntable 21500 
St 1600 Turntable 169 00 
PIONEER PRODUCTS 

(All models available) 

SX 580 Receiver 1745 

| SX 680 Receiver 199 00) 
SX 780 Receiver 247 50) 
SX 1080 Receiver 5190 

CTF 900 Cassette Deck 389 00 
KP 8000 Auto Radio 158 00 
KP 8005 Auto Rad:o 158 Q0 








OTHER FINE VALUES 
EP! 100 Speaker System i 95 


Kenwood 5700 Amp 5250 
Kenwood 4070 Receiver 21400 
Sansui: G2000 Recerver 14995 
Sansu: G3000 Receiver 159.95 
KLH Mode! 300 8 inch 2 way 

Speaker System 5900 
Teac 2300 SX open reel 43995 
Teac A102 Cassette Deck 14995 
Shure V15 Type IV Cartridge 8900 
Dual 564.95 Turntable 14450 
Jensen 6x9 inches coax 35 00 
Aka: 702 OD Cassette Oeck 2450 
Sanyo TP636 Turntable 9250 
Disgevasher 899 
Zero-Stat Demagnitizer 1450 





in a class by stself at a price that’s hard to 


resist 
THE SETTON TS11 TURNTASLE 
for only $114.00! 


Ali merchandise 1s brand new and carries 
the full manufacturers warranty ~ 


rmatior . 
otanions 
Valtham) 


859-2529 
“Its Worth A Call!” 


Business nours 
Closed Monday 
Tues. & Thurs. 10-8 
Wed. & Fri. 10-6 
Sat. 10-5 















For info 


Phor c 
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MOVIES FROM 
TWENTIETH CENTURY FOX 
NOW AVAILABtE 
OW VIDEO CASSETTE 
IN BOTH 
THE “BETAMAX™ 
AND “VHS” FORMATS 


TITLE 

Hello Dolly 

Fantastic Voyage 

Von Ryan's Express 

The King and | 

Patton 

The Hustler 

The Agony and the Ecstasy 
Cleopatra 

The French Connection 

The Oniy Game in Town 
The Day the Earth Stood Still 
Hombre 

Beneath the Planet of the Apes 
The Desert Fox 

The Boston Strangler 
Can-Can 

Tora! Tora! Tora! 

The Detective 

Gentlemen Prefer Blondes 
The Bible 

The Longest Day 

The Robe 

How to Marry a Millionaire 
The Grapes of Wrath 
Doctor Dolittle 

The Panic in Needle Park 
The Marriage of a Young 

Stockbroker 

Vanishing Point 

The Sand Pebbles 

State Fair 
_Bus Stop . 
Three Coins in a Fountain 
Those Magnificent Men in Their 

Flying Machines 

The Song of Bernadette 
How to Steal a Million 
From the Terrace 

How Green Was My Valley 
M*A*S*H 

Love is a Many-Splendored Thing 
Anastasia 

The Boy on a Dolphin 

The Hot Rock 

The Seven Year Itch 
Voyage to the Bottom of the Sea 
The Long Hot Summer 

The Paper Chase 

Valley of the Dolls 
-Carmen Jones 

The Razor's Edge 

A Farewell to Arms 


AVAILABLE AT ALL 
MUSIC CITY/MUSIC 
WORLD STORES 
FOR CATALOG 
CALL 935-7500 


SUPER SOUNDS 
Seperate preamp power amp 
tuner direct drive turntable 
speakers list price over $2000 sell 
for $1000 firm also sell Bic beam 
box antenna list $90 seli $50 AR 
tuner $95 call 471-4389 


5 WWIDEO 
NTERTAINMENT 
CENTERS, INC. 




















True tO our name we offer a 
complete array of 


* Large Screen Television 
* Video Cassette Recorders 
¢ Color Cameras 


| © Portable Video Decks 


| © Video Accessories 
© Financy Availabte 


#MOVIES 








The Soufid of Music 
The French Connection 
The Graduate 

Hello 

MASH 2 


Patton 


Tne Hu: r 

The Ho ck 

The Pa Chase 
Cleopatr 

C.C. an ompany 
Tora! Tora! Tora! 


and many more titles 
available in Beta & VHS 


BLANK TAPE SPECIALS 





14.95 
19.95 
14.95 
19.95 


1/2 hour VHS 
2/4 hour VHS 
2 hour Beta 
3 hour Beta 





Cali 329-3570 to get on our 
Video Owners mailing list 








VIDEO 
ENTERTAINMENT 
CENTERS, INC. 
714 Washington Street 
Route 1A 
Dedham, MA. 02026 


Mastercharge & Visa 
accepted 











SOUNDS & LIGHTS 
Professional Mobie Sound & light 
system for traveling OJ. Can also 
be permanently installed for club 
use. Fill a small hail or ige gym 
with stereo sound & dazzling 
lights. Sound system includes 
Console, 400 watt amp, equalizer, 
& Gauss spkrs. Light system is 
custom mate & completely por- 
table. includes master controller 


& 2 easy set-up-breakdown light 
trees. Xstras. Phone 1-631-3737 
lv. message. 


YAMAHA NS1000M $750 or best, 
Yamaha CA 1010 $550 or best. 
Black Widow w Cal Gold Blue 
Sonus $220. Call Jim 494-8641 
eves 


HARMAN KARDON CITATION 
eleven & twelve deluxe, $350. 
Wood cabs, manuals. Duane 767- 
1642 usual in Sun. thru Thurs 
eves. 

AR 11 Speakers brand new in fac- 


tory sealed cartons $400 for the 
pair. Framingham 879-6371 














24dB per octave Subsonic rumble 
filter $90, SWTP 9 band stereo 
equalizer $100, Ohm 
loudspeakers $450, more Mike 
469-0710 

YAMAHA NS1000M $800, B&O 
4002 $450, YAMAHA CR600 $250, 
DUAL 1249 $150, DUAL 1225 
$100, OHM F's $750, more call 
Mike 469-0710 


PIONEER-SX 990 $150 Ace Audio 
Amp & Preamp $250 
Loudspeakers Kef Tweeter & 
Crossovers 8 Inch Woofers $175 








ar Call 899-6108 


MAGNOVOX Color TV, 19in. 
touch tone. Magnovox console 
stereo AM-FM 8-tr. 367-2832 








TWEETER ETC. 
HI-Fi OUTLET 


USED 
& 
DEMO — 
STEREO 
SALE 


Fantastic 
One-Of-A-Kind 
Deals!! 


At BU 874 Comm Av. 
Near the Ski Market 





BOSTON ART THEATRE 
Intense personal thorough train- 
ing in all forms of real acting for 
actors seeking permanent con- 
tract with source of their talent. 
Methods of Stanislavski, Chekov, 
Decroux. Perm rep to be formed 
call 266-8169 ask for David Juda. 





Mandala Folk Dance Ensemble is 
holding auditions for dancers 
(women-May 21; men-May 23) 
and musicians (May 23 & by 
appt.). Collective performing 
group with international folk 
repertoire. For more information 
call 868-3641. 





Bieveies 











10am-9pm 738-4411 


20” French 10 spd mixed frame st 
Atienne very good condition 
Mayfac bk Simplex der $100 call 
Kirsten 426-9604 eves. 


BICYCLE Raleigh men’s 10 speed 
oy condition 25 inch frame $80 
all 868-3243 evenings. 


RALEIGH SPORT 3-sp brand new 
need cash. First Reasonable offer 
787-3190 eves. 








Relaxation, self confidence, 

weight control, smoking, hyp- 

notherapy. Cassettes available. 

Institute For Rational Living 739- 
3. 





CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
individual, group and coup- 
les psychotherapy and coun- 
seling. Interviewing the thera- 
pist is free and encourage’! 
Eligible for health insurance 


payments. 547-4823 
OVERCOME... — 


Shyness, depression, anxiety, 
love issues. Psychotherapy and 
hypnosis by lic. psychologists. 
Free literature. Ins. OK. Institute 
for Rational Living 739-5063. 














Sexual Health Counseling/there is 
no uninvolved person when sex is 
a problem. For app. 426-3677 


( SELF HYPNOSIS \ 


*relaxation *self confidence 








Darinc 


—=SINGLES! 


Meet that special person soon. 
Call today and you could be 
dating someone really nice nex! 
week!! For FREE brochure, ph. 
267-4500 anytime. 
DATIQLE INC. 419 Boylston 
St., Suite 312, Boston 021316 
“Since 1970-Large 
Membership” 


BE ON 2WAY TV LIVE 
Boston! Are you ready for two way 
TV live Come BF/VS Sat May 19 
7pm Studio 39 Brighton Ave Near 
BU-Comm Ave. Party follow 254- 
1616 Aldo Tambellini installation 


THE GAY WAY 


Florida to California 
Discreet Professional Mating 
for Gays Only. 

Send $1.00 for brochure 
Box 189, Maiden, MA 0214& 



































“weight control “hypnotherapy 
cassettes 
institute For Rational 


“smoking * 
* J 








MEET SEXUAL 


- Friends nationwide. Free informa- 


tion. Call Sue 312-262-9800 








Mike 469-0710 


MINI LEVINSON SYSTEM: Rib- 
bon Tweeter,4 Electrostatic 
midrange panels, Theile aligned 


FOR SALE Pair of KLH 6 
loudspkrs-wainut wood finish, 
exc. cond, will talk price. 


23 inch GITANE 10-spd, Suntour 
derailleur, Dia Comp center-pull 
brakes, excellent condition $150. 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 











* OFFSET PRINTING 

* INSTANT PRINTING 
ITEK (while you watt) 

* AUTOMATIC COLLATING, 
FOLDING, CUTTING, etc. 

* BINDING (GBC, VELO) 

* MANUALS, PAMPHLETS. 
RESUMES, ENVELOPES, 
NEWSLETTERS, BRIEFS 





There 


——— 


* REDUCED COPIES OF 
COMPUTER PRINTOUTS & 
OVERSIZED ORIGINALS 

* 9400, 9200 COPIES 

* COLOR COPIES 

* COLOR COPIES (8 x 10) 
OF 35mm SLIDES 

* LARGE BOND COPIES 
(14 x 25) 


"s aCop 
on your beat. 


AT 815 BOYLSTON ST. 


PY COP. 


DI 
“HEADQUARTERS” 


(OPPOSITE PRU) 


DIAL 367-2758 
“PRECINCT 2°AT 
13 CONGRESS ST. 

(NEAR STATE) 














woofer $750 still more Mike 469- 
0710 

SHERWOOD-Se! 300 $325 SWTP 
Fet Preamp $25 Pioneer CS63DX 
$250 Pair SX 626 $150 QL600A 
$50 Technics SA8000X Mike 469- 
0710 


Numark Disco Mixer only 1 yr old 
$150. Allied 498 am-fm stereo 
receiver 85watts per channel 
$200. Mike 893-0262 


TEAC 220 cassette recorder with 
stereo mike both only $100 
perfect condition Call 738-6107 
Andy 


cass. deck $400 new-asking $195. 
ADS 200's $75. Micro-Seiki MB10 
$59, Advent 2W's $48, BIC 960 
$79. Call days: 782-0600 ask for 
Rick 


ADS 700's $115, Marantz 2270 
$285. SAE amp 100 watts $175, 
KLH 5's $95, KLH FM stereo tuner 
$40. Dual 1219 w Stanton 681 $99. 
Call Days: 782-0600 ask for Rick. 


BLAUPUNKT AM-FM auto radio. 
Aimost brand new. Only 3 mo. 
use. Exc sound & pulling power. 
$90 or BO. Call 475-8833 9-5 M— 
F 


SAVE ON © 
A RECEIVER 
NIKKO receiver reg $900. now 
only $425. Call 536-5390 days ask 
for \Jon 


Brand new Nakamichi 580 casette 
tape deck in sealed carton; new 
mint Pioneer CTF-900 cassette 
Yape deck. Call 687-0874 eves. 
MAGNAVOX AM/FM _ stereo 
receiver 10W/chn w stereo 
cassette player-recorder index 
counter record meters. 2 6in 
spkrs Magnavox turntable. New 
cost $269 will sell $150 or BO Call 
after 6pm 287-9166 


TWO 6x1200 Capron dimmer 
paks w 26 channel remote control 
boards never used $1000 for all 
$550 per set. 374-4792 


Fraiser Loudspeakers, bass reflex 
monitors very efficient black 
cabinets excellent cond. $160 pr 
277-6648 Randy 


Sony stereo portable cassette 
deck & 2 AKG mics w lines SAE 
1800 equalizer Epiphone elec quit 











Framingham: 872-0887. 


332-4010 ask for Billy. 








Quality 
Hifi 
1r1. 
Harman Kardon 175 
pre-amp (demo) 
SAE 18 pre-amp (used)... 
Phase Linear 700B power 
amp (demo) 
Phase Linear 400B power 
amp (demo) $425 
SAE 1M pre-amp (used) $329 
Tandberg 10X 2-track (new)$1100 
Technics 9060 power 
amp (demo) 
Technics 9070 
pre-amp (demo) $319 
Technics 9030 tuner (demo)..$319 
SAE 3C power amp (used)... $399 


tech hi 


Quaiity components at the right price 


182 Mass. Ave., 
Cambridge, Mass. 
02139 864-HIFI 


Bacorriovs 


Scott Lk 72 two am 30 watt ch 
$100 Scott 2-22 2 vamp $70 Scott 
Lt 112B tuner kit ver. of 312 $100 
more toys call 969-2767 


$249 
$399 


$599 


$319 




















Auditions for touring company of 
the Ballet Dance Theatre. Call 
742-8076 for information. 





PEOPLES THEATRE Actors 
Techs 4 multiracial elders tour 
Ju/Jul Japanese Kyogen plays 
prep. 1 min comic monolog 4 aud 
5/17 & 18 3:00pm-1253 Camb. St 
Camb. 354-2915 for info. 


The Mikado Auditions (Aug show 
of the MIT Comm Players) 7-9:30 
Thur, 7-9:30 Fri, 2-5 Sat May 31- 
June 2. Mezz Lounge MIT student 
center please prepare a song. info 
call 661-4559. 


Musicians wanted: Theatre-By- 
the-Sea Matunuck, Ri., (401)-789- 
3051. 











PEUGOT 10 speed, just overhaul- 
ed $120 926-2271 


Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. Ins. accepted. 
Dorothy 491-6408 





Ten speed double butted frame 
Campagnola Gears alloy rims 
tubeless tires great riding must 
sell in May 723-8969 eves 


SAVE ON 
BIKE LOCKS 
Bike locks $15.50 reg $25. 
guaranteed Call 536-5390 
between 10-4pm ask for Jon. 








Motobecane Nomade 19in. men’s 
frame. Only one year old. $120. 


, Call before 11:00 AM:. 738-9449 





24 nch Motobecane Le Champion 
Reynolds 531 d.b. frame, all Cam- 
py including brakes, Cinnelli bar 
and stem, ideal 2002 saddle. Mint 
condition $500 call after 6 p.m. 
862-3557 ~ 

75 HONDA CB360 low mil. Many 
extras, In exc. cond. Moving, must 
sell. Best reasonable offer Call 
661-6576 or 1-631-4013 


a 


OPPORTUNITIES 


LOGICAL NONSENSE 
Artist/Inventor seeks com- 
plementary bus. assoc. &/or 
patron to help stimulate world 
peace, personal freedom, & 
laughter. Work in progress. A best 
bet. Contact: Logical Nonsense 
Box 9815 


RETIRE AT 327 | did. I'll show you 
what | saw a year ago that made it 
possible. 661-0149. 


Coren 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8 am-5:30 pm. Ages 2-6. 
$35 per week. Transportation. 
277-9832_ 




















Counseting. | 





Gestalt Therapy for Women. Cer- 
tified Gest Therapist. Foster 
Center for Counseling 262-1862. 
Health Insurance Accepted 


ASSOCIATES 
IN 
PSYCHOTHERAPY 
Individual, couples, 
group and family ther- 
apy. No charge for in- 
itial interview. 661-9672 














MiD-LIFERS: We need a few more 
M & W to complete our support 
group; no fee; Just a nice place to 
make close friends; 876— 1864 


~ HYPNOSIS 








® Relaxation 
@ Smoking 
© Weight 

© Therapy 

@ Cassettes 


SHIRLEY ALEO, M.A. 
277-261 
1166 Beacon St., Brookline 





SEXUAL HEALTH CTR 
Specializes in the treatment of im- 
potence & premature ejaculation 
problems Call 266-3444 


PSYCHOTHERAPY - Priv practice 
cert. hypnosis pers. counseling 
fee neg. House calls 267-8695 








Professional counseling. Reality & ° 
humanistic psychotherapy. 
oeee scale. Mark Lenson 969- 
379. 


\le 
( Ena tiie Im 
739 Boylston Street, Bases 


Mass.02116 (617) 266-3444 
The Only Professional 
Center In The Boston Area 
~ ... Specializing In 
*SEXUAL THERAPY 
*MARITAL COUNSELING 
*PSYCHOTHERAPY 


*SURROGATE THERAPY 
“Sexual well-being is as 





SELF HYPNOSIS 





important OS un other 
eet of heulth,"’ 
hi 


ALONE? WHY? 
Dignified introductions for almost 
18 years. Service discussed on 
radio & 'TV. Please call Mrs. 
Scofield at 267-7433. 





EQUAL PARTNERS -. 
Specializing in introducing 
Yindependent, divorced or 
single men & women over 
25, who are seriously inter- 
ested in finding a partner. 
We guarantee to introduce 
you to suitable people. Call 
between 4pm to 9 pm. 

277-1741 


PARTY 
Party with the party of the month 
club. Write for details Box 9583. 














**...a fascinating” 


experience.”’ 
—Boston Globe (7/16/78) 





Look for your single man 

or woman on videotape. 

More Members ° More Selective ° 
More Fun 


The TM 


uplex 
FREE BROCHURE 
247-3800 


That Right Someone is Waiting to 
Meet You! Women Join FREE. 
Dating, Box 577, Randolph, Ma. 
02368. 


THE ALTERNATIVE 
John & judy at 453-6414. Mel & 
Chris 586-7576 M-F 7-10 om. 


MEET-A-MATE 
If you are alone but feel you want 
something more personal in a 
dating service call MEET-A- 
MATE. A people matching people 
service 482-0714 : 


BERMUDA. VACATION? 
Seek trim, shapely, very busty 
W/F. i'm W/M 40 blond hand- 
some intel. Tennis beach sun 
music Box 557 Southampton 
Bermuda 


‘DUETTES | 


ee nets 
= 























A unique personal 

introduction service for 
single men and women 
to meet . . . with dignity. 





A personal interview 
and confidential 
questionnaire will help 
us find introductions 
especially suited to 
YOU. 


We GUARANTEE 
suitable introductions. 
With members 
throughout the greater 
Boston area, DUETTES 
is dedicated to your 
happiness. 


Call 581-5992 or 262- 
1862. P.O. Box 412, 
Peabody, Ma. 01960 
The first step towards a 














new beginning. a 














DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Dept BP 
Arlington MA 02174 





UNITED 
SINGLES 


THERE ARE MANY ADVAN- 
‘TAGES OF MEETING 
PEOPLE OUR WAY... 


You'll meet only eligible 
people who have the same 
‘likes as you. Through these 
cet you'll meet more, giv- 
ing you a whole new circle of 
friends. Our way eliminates 
the risk of blind dates. You 
won't waste time and money 
with the wrong person. 
FOR EACH. MATCH SE- 
LECTED FOR YOU, WE PRO- 
VIDE A REFERRAL SHEET 
WHICH INCLUDES A... 
Photo — Biographical Sketch 
— Vital Statistics. The per- 
son selected as compatible 
for you also receives a refer- 
ral sheet with the same type of 
information about you. Thus, 
the two of you know a great 
deal about each other before 
you ever meet, eliminating the 
, cold, blind date. 
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“Steve Sweeney - Just back trom 
N.Y.'s Bitter End. Fridays 8:30 
Charles Playhouse. Stage II! 

















Funny versatile folksinger with un- 
ique well-polished act (& 4 record 
Yeleases) seeks bookings Howie 
Newman 327-0121 or 436-4600 





Bands & DJs for hire Lowes: rates 
Call Paul after 6 277-1062 


Mike’s Mobile Music 
“The Music Caterers” 
Music for all occasions fea- 
turing Big Bands, Oldies, 
Rock & Disco. Professional 
D.J. & Light Show. Quality. 
sound at reasonable rates to 
meet your needs, big or small. 
893-0262 














HOWIE NEWMAN 
Performs his outrageous music & 
comedy at the Charles Playhouse 
every Wed. nite at 8:30. Info: 327- 
0121, 436-4600 





: we : 
MUSIC MUSEUM 


Bostan’s most exp. mobile 
D.J. has music for every oc- 
casion. Choose from 10,000 
records dating back to early 
50s thru present day hits. Pro- 
fessional’ sound equipment; 
dynamic light show, very rea- 
sonable rates and non-stop 
music. Weddings a specialty. 
Call Jack McCoy's Music Mu- }. 
seum at 787-2282, 782-3970. 


: 








mattress & box spring $600. 862- 
9299. 





SEALY Twin box spring 3 matt. 
Brand new, never used. $65 Call 
Eileen 9-5: 725-3008 


MOVING-Must sell: dbi bd, 
bureau, sofa-bed, dng set, rug, 
aircond, lamp, elec Broom, tel 
table, etc. Good cond & prices. 
492-3615 


New 5 pc wicker set including 
double woven Queen Peacock 
chair $400. 3 pc set king size Ser- 
ta mattress & springs w/frame 
$350. 1 new split bamboo window 
drape 56x144 $150. Call after 








6pm 646-7769 





sewing machine, X-C skis, mirror, 
ironing bd, fireplace set, 
bookshelf speakers, reasonable 
prices. 734-1655, Brookline. 


Double bed, $50; twin bed, $25; 2 
chairs-one rocking, $50; bureau, 





* $40; chest of drawers, $15; small 


desk, $10; end tables, $7 each; 
assorted small dressers & tables 
lamps plants Brighton 254-1727. 





Rust velvet sofa and ottoman and 
pillows $300 Call 625-4211 after 
8pm 


MOVING-3 ft Freezer, Couch, 
beds, appliances, desk, dresser, 
tables, chairs, wood storage 
cabinet, etc. Call 353-1224. 








Factory closeout of famous 
make mattresses and box 
springs. All new slight factory 
seconds. 


$33 ea 
$42 ea 
$105 


ROYAL 
SLUMBER SHOP 
251 Worcester Road 


(Route 9) 
Natick (next to Merit Gas) 
655-0340 


Twin Size ~ 
Full Size. 
Queen Set 











'MATTRESSES}. 





Harvard Book Stores pays TOP 
prices for used textbooks 


PIANOS? 739-2200 


FOR SALE 
Rust color lounge chair, $150. 
Smoked glass coffee table $50. 1 
29X12 rugs, 1 blue, 1 autumn 
hues, 2 end tables, $10 each 2 
lamps $5 1 vacumn.cleaner $10 
for info call Paul at 267-6163. 











New Hatian cotton bedspread. 
Plexiglass black onyx stand. 2 
white designer lamps. Call 523- 
0446 





BED FOR SALE 
80:' mattress box spring and 





TABLES, BED, TYPWRTR 
Brand new workbench oak 
countrtable/stool $150, oak 
coff bi $125, dbl bed w/frame $30, 
IBM Selectric $350 266-2554. 


CHEAPER 





nly 
. 3445 





It's. a couch that 
opens up to.a 
double bed 





URETHANE FOAM ' 


4 6 
Double 54x75 2190 33.90 
Queen 60x80 25.90 38.90 
Twin 39x75 14.90 21.90 


Other Sizes Available at 
Substantial Discounts 


Upholstery Modes 
15 Tudor St. Camb..MA 
491-7536 
OPEN 8:30-5:00 
SAT. 9-2 





L 








Fabulous fake fur chairs. For den 
or Ivng rm. Rocker,jounger, cam- 


Fisherman, 1976 40 hp Evinrude. 
Will sell boat separately, like new, 
BO, Call 631-2225 anytime 


SAILORS 32 CUTTER 
RIG OBL ENDER 
lap-strak replanked 76 equip for 
coastal sailing VHF-Gally etc 
dingy 25hp inboard modest price 
will nego call 774-5502. 


Sail boat. Siren. 17 ft 6 in. boat 
trailer & all acc. $2850 Cali 749- 
3220 days. 479-4904 eves. 


IMPORTED CRAFTS 
Central American handmate 
= & pottery $5-30 call 787- 

7 














Le Clerk looms-exc cond, 12 
harness,-45in., 4 harness 36in., 8 
harness 20in. Warping frames 
reeds, misc equip. 533-8342 





Samuri swords w stand, chinese 
paintings, album case of 
butterflies, broiler overn, records, 
more. 367-2832. 


ROLLING STONE MAGAZINES 
1973-79 Complete Make an Offer 
Michael 227-2574. 


SAVE ON 
BIKE LOCKS 
Bike locks $15.50 reg $25. 


guaranteed Call 536-5390 
between 10-4pm ask for Jon. 











Moving company boxes for sale- 





< Mo EES 7S 
YGERG 


\S 
= > 


835 Beacon Street 


Boston 


‘G| 


rN 
«4, 


PERN 


247-9548 
YOU’RE NEVER TOO 
OLD TO SAVE MONEY! 


molele mi delanm(al-mi-taalelel-) 
Ark menu is now 





SUNDAY 


MONDAY 


TUESDAY 


2-4-1 


FRIDAY 


Well tle) -me-hamalle Laie 


























OR SALE 
APPLIANCES _| 


Used frigerator and freezer com- 


bo working cond best offer Call 
between 6-10: 731-2456 


Fedders window air conditioner 
5000 BTU brand new $150 cail 
between 6-10 731-2456. 


ELECTROSTATIC COPIER 
Table-top Minoltafax 1114, 
perfect condition, has made un- 
der 10,000 copies. Roll or sheet 
paper 11cpm $700 or best offer. 
Call Women's Enterprises 266- 
2243 between 9-5 pm. 























GE Range-gold, self-cleaning . 
oven, exc. condition, $225. Call 
244-2647. AIR CONDITIONER- 
Chrysler exc. cond, nds 220 wir- 
ing, 15000 BTU’s, used only 1 
seas. $325 call 787-4957 keep try- 
ing 

FREEZER-3 cubic: feet. Ariston 
Excellent condition, $180.00 
Phone 353-1224 


IBM Corrector Selectric Il Like 
new Replacement costs $950 Will 
accept $600 or BO Cali 661-6561 
anytime 











Potters Wheel for sale only used 
twice electric 0-240 rpm 200 w 
115 v lists $700 we can do better 
Call barb 254-2254 





Freezer, 18 cu ft upright, Imperial, 
self defrost. Like new, used 1 yr. 
Orig $375 asking $275. Call 965- 
0385 after 6. 


2 Concord 600-1 VTRS 1 w nw 
heds B&W vid TV/mon, B&W 
cam, mod. For ch. 1 1-VTR to any 
TV. R-R ‘% in tapes all $600 581- 
7876 








For sale refrigerator exc cond 
$125 or best offer sofa $20 call 
524-7944 anytime. 


FURNITURE 


Liv rm set 80" Rowe contemp 
couch & chair wood framed w rat- 
tan sides exc cond. $630. Impact 
Colonial 6 pc bedrm set w queen 

















96inch Ital. Prov. sofa-velvet ise 
pliws, oak-$279. 2 Den chrs-$49. 
2 end tbis-$49. Stuffed den chr, 
naug. w otteman, low bk-$149. 
Sofa 2-pc flower print-$100, 
+more. Ron 277-2537 eves 





Must sell single bed, rug All exc. 
cond. Negotiable price. Call Deb- 
bi 232-3087 after 5:30 


Living room & bdrm fur- 
niture,icluding sofa, chairs, coffee 
table, double box spring & mat- 
tress, desk and dresser. In exc 
cond reasonable prices 782-5789 


Beautiful 3’ by 5’ desk, 
bookcases, gold woolen rug, 
rocking chair, couch, chair, 
tables, lamps, kitchen stuff, plants 
731-6832 


Antique fireplace screen old key 
andirons electric typewriter call 
236-4052 after 3. 


BUFFET-all wood contemporary 
54in x 19in x 31 in high. 3 drawers 
2- cabinets. $55. 369-1568 
evenings. 


Story and Clark Church piano 6 
yrs old, beautiful condition new 
$2500 asking $1500 firm phone 
891-8489 after 7. 


FURNITURE 
Desk wardrobe bookcase dry sink 
lamps, all in very good condshape 
call Barry 266-3667 anytime. 























1 yr old contemporary dinnette 
set-table w leaf, 6 chrs, $250 or 
best offer. Wkend or eves: 893- 
1468. 


Platform bed-beautifully hand- 
crafted, will deliver. 354-2116. 








Living room sofa/bed, glass 
tables, and lounge chair all for 
$150 call in the late eve Olga 267- 
6930 





WHO WILL BUY? 
Double & single beds, linens, 
lamps, tables & chairs, 
bookcases, rug, typwriter, old 
stereo set, misci household & kit 
items. Call Beth & Rich, 492-5491 
or 864-6051, keep trying. 


BEDS. Will deliver all sizes compl. 
You can buy only a matt., spring, 
frame, hdboard. Maple chest, 
dresser, etc. 864-9361 


MOVING SALE-Posturepedic 
Queen & Twin bed, dressers, 








_buffet, chairs, fan, stereo cabinet, 





frame hardly used $150 cali 
Jeremy before noon or after 8:00, 
536-5639. 


Wicker & wood dining set-$250 or 
best offer. Also chrome & canvas 
chair, portable cot. 354-1799 


Gold 9x12 rug, Six months old, 
Moving to carpeted apartment 
$40 Call 566-2079 


Moving soon must sell everything. 
Floor polisher toaster oven Canon 
camera stereo guitar and more 
call 876-5850. 


Waterbed new kingsz wood frame 
& headboard, heater liner dual 
control elec blanket excellent 
quality great buy 620-0826 $300. 


Used Furniture-couch and rocker 
same fabric area Rugs, desk, sm 
tables, misc. Reasonable prices 
Call 787-1936 


WOODEN CABINET-Well built, 
strong, solid. 3 1/2 X3x3. Will help 
move. Just $30! Call Don 864- 
2748 or leave message. 




















Weekly Calendar of Events 
DISCO NIGHTLY PLUS: 


BEER BLAST 


35¢ Bud/45¢ Mich drafts 8p.m.-2a.m. 


COUPLES NIGHT 


Your date’s drinks 1/2 price. No cover 


COLLEGE NIGHT 


50¢ Bottled beer. 
WEDNESDAY 


KAHLUA NIGHT 


75¢ Sombrero, White Russian, Black Russian 
THURSDAY 


10. p.m.-1a.m. No cover before 8p.m. 


SUPER DISCO 


SATURDAY 


SUPER DISCO 


$1.00 Bar drinks 


Proper dress required j 


] 














paign headboards made by 
Paines. King size bed. Lots more. 
Cal 244-9898 or 277-3072. 
Reasonable. 





Oak platform double bed, Ex- 
cellent condition. Moving, must 
sell, Best offer Call 547-6810 


Twin firm mattress, box sprin 
like new $60. 5 shelf armoire 

or BO. Black sofa bed $50 or BO. 
Other mattress & spring Call 232- 
4757 6:30-8:30 pm. 


Granfather clock 79” high hand- 
crafted & designed. 8-day Ger- 
man Movement, Westminister 
chimes on hour & half hour. Brass 
— $600 call after 6 pm 263- 
7045 Acton. fe 


Flotation 
Revolution 


“Water Beds are Bedder” 
193 Essex St. 
Lawrence, Mass. 

12 pm-5 pm 
682-0591 

















BED and unfinished dresser $140 
also 8 track play-rec. $50. 277- 
0511 


Yard & house items rain or shine 
Saturday May 19th 10-6 20 Royal 
St off Billings Rd N. Quincy. 


Waterbeds 1K 1Q brand new 
never opende inciudes stained 
frame base Deck fac guar matt 
heater & liner $179 734-8546. 
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ODDS & ENDS 
CHEAP TRICK 


We have tix for 5/29 seek exc tix 
for either or both shows will 
buy/sell/trade call Drew 387-8468 
or Dennis 438-7733. 











Be self-sufficient. For sale a wood 
stove. Best Offer Call 523-5364 
late pm or early am. 


AM-FM 8 trk amp 4 spkrs trntble 8 
trk recorder 2 mks neadphnes 
Allied & couch/sleeper ktcn & 
houseware 2 chairs call 734-2591 








Backpack/luggage combo grt for 
short trip under seat near new Adj 
shoul strap pad handle $25 or 
Best off. 498-7331 10-11 am-pm. 


For Sale: Primal box. $650.00 or 
best offer. Phone 1-365-7282 








Fillmore concert posters: 10-12: 


yrs old. Call Will at 603-356-3839 
10am-5pm I'm in town once a 
nth Prefer to sell lot. 


PREGO CARRIAGE 
Beautiful carriage, suede-like 
brown with wicker sides, exc con- 
d. Reas priced. Call 969-6345 








1977 17 ft Columbian Sport 


used once. Cartons for books, 
china, wardrobes, mirrors or pic- 
tures, linens, & misc. Cali Sharon 
at 855-2291 9-5 Mon-Fri 


SAVE ON 
A RECEIVER 
NIKKO receiver reg $900. now 
gg $425. Call 536-5390 days ask 
lor Jon. 








1968 28ft CHRIS CRAFT Cavalier 
power boat. Twin 327’s, trim tabs, 
complete canvas enclosure vry gd 
cond. inside Marion a steal at 
$6500 firm. 828-4441 


Sailboat AMF force 5 $800 
6318902 


HANG GLIDER 
Ultra light Stan Dard L8ft exc con 








' Orange/yellow, comp! with 2 


prone harnesses. 2 helmets case 
ready to fly only $350 475-6301 


Telescope Scope equatorial 
refractor w gd ast of exepieces & 
acc 600X max all in exc cond in 
wd case $300 471-5183 aft 5 


Go For It! 41 foot Cutter sieeps 5- 
6. Needs someone to plug in the 
engine & mast to sail the world. 
Change of plans forces the sale of 
boat. Call 787-3881. 


SCUBA DIVERS-U.S.D. 71-2 
Alum. Tank w Kam Ezy Pack Just 
Hydro Stated $125 Curt 787-5523 
Anytime Keep trying. 



























H? 
We buy used paperbacks 
Harvard Book Stores 
, 1248 MASS. AVE., CAMBRIDGE - 
732 COMM. AVE., BOSTON 
124 NEWBURY ST T, BOSTON. 





















BLUES HARPCLASSES 
By Richard ‘Rosy Rosenbiatt All 
Levels Group and Private at the 
Music Emporium 661-6977 





Exp F voc (standards, T40/disco) 
with equip sks local working or 
near working band. Call Suzanne 
at 787-3568 Sat-Tues or 267-1234 
Weds-Fri. 





PA rental $36/day t2in- Mix Vot's 


Crown. micsmons Jowkly. D.J.- 


481-6887 


Springfield St. Saloon wants 
blues rock and new wave music 
825-6700 ext 7,9-5 . 


KEYBOARDIST AVAIL 
Key-board plyr with much pro exp 
sks 3 to 4 nights local work with 
established group. 491-4927 no 


vocals. 
TI 
“ THE NEW SCHOOL 
|OF CONTEMPORARY 














MUSIC 

| Jazz ¢ Rock « Classical « 

Dance «¢ Full/Part Time 
Diploma Program: Credits 
Transferrable. All instru- 
ments - voice - theory - song- 
writing - monthly enroliment - 
|scholarships and grants avail- 
jable 


——— 
nm 





H NEW SCHOOL OF 

, CONTEMPORARY MUSIC 
21 Brookline Ave., 

| Kenmore Sq., Boston 

267-4079 




















{ .* = 


WANTED: Strong bass guitarist w 

strong backup vocals Must be ex- 

perienced have management & 

— connection in NYC 828- 
1 








Keyboard player sks gol Top 
40 or R&R Band pref. Cape Cod 
area Have B3 Rhodes strg. synth. 
Call Tom 485-1434. 


FUN AND PROFIT 
Drummer, 27, seeks interestin 
work. Much experience, taste, 
chops. Into: Stax, Motown, Atlan- 
tic R&B, New Orleans R&B, 
Beatles, The Band, S. Rollins, Ry 
Cooder, Satchmo, Taj Mahal, The 
Who, Van Morrison, & more. I'm 
looking for musicians who 
seriously have their playing 
together: no disco, punk, or other 
momentary distractions. No 
schemers! Call Jon 522-7746. 


BOSTON-based Disco band seek 
W mate vocalist must have strong 
voice ex range stage pres looks 
trans free for limited trav fine opp 
for right man steady work good 
money good gigs no beginers 
please only exp sincere pros need 
apply 478-2766 


BASS PLAYER W vocai harmony 
for 4 pc original power pop 
rockand roll band. Cail Ready at 
468-7421. or 927-4978 














Wanted-Bass player with vocals 
for steady working full-time trio. - 
Prefer well rounded and ex- 
perienced. Cail Jeff 963-7564 


ROCKSTEADY DRUMS for 
Original Rock Band. You must 
have solid time & rock chops, sen- 
sitivity taste & pro equipment 923- 
1914 








GUITARIST forming new wave 
band drums, bass 2nd gtr need- 
ed. Fast, powerful, originals. Rise 
up, The 80's are here! 424-1698 


Need bass and keyboard for POP 
Rock band, must be dependable 
and sing. Own transportation pref. 
John 267-3152 


Pro vocalist bassist. 27 seeks 
working Rock & Roll band. | also 
play keys and have P.A. 592-7566. 


Keybrd w/OMNI, Rhodes, 
Voc.,seeks pt loc work T40, Disco 
Comm Jazz also dbi bass will gig 
w/ either inst. Nathan 734-8827 


KEYBOARDS 
with Id yocals needed by est band 
Into Dan Feat Doobies Palmer 
Clean rock jazz funk Pros on 
238-1586 or 238-9908 Be Real. 


Dance Show Group reforming. 
Horns, bass, drums, keyboard 
auditions, Must read, travel, have 
vocals. Cail 401-683-0305 




















Sterling Prod sks drums & bass 
guit & keys to back exp vocalist 
harp fluteman to do Tull & Giles & 
orig rock prof. 535-4763. 


LEAD SINGER 
Seeking New Wave rock band Ex- 
cel stage pres. Writes orig as well 
Call Al 566-6671 








Sax plyr now avail Band or studio 
work Best all styles Tenor alto 
looks taste Want to play now, fun 
& money. Ruskin 628-6416 


ATTN BANDS 
Rehersal rooms. 24 hr access, 
soundproof, secure & clean. Low 
rates. Call 588-6519 








Lead singer wanted to complete 
rock band. U have woice we have 
PA. Into Bad Co Tom Petty Call 
662-7855 Jack 324-9303 Lenny 





WANTED: Keyboards and drums 
4 soon 2 B working full time Top 
40, Disco etc. Band. Trans a must. 
Call Terri 327-4642 Aft 6 


NEXT MOVE THEATRE needs str- 
ing synthesizer/clavinet player for 
fall show. Must have Hohner 
stringvox or equiv. and read 
music. Call 536-6769 Andy 








Pro-mgmt sought by Ghost-perf 
act of mime rock comedy-success 
in N.E. colleges Great future you 
are aggress, organized & 
knowledgeable Call 617-525-3354 


REHEARSAL 


SPACE 
24 Hour Security 
CHEAP. Call Jeff 
264-4079 
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BRIGHTON-clean mod a/c 
rehearsal space avail by the day, 
So sheet or yr. Reas rates. 232- 


Exp drummer seeks to-join part 
time wkng band. So Shore area 
only. Disco Top 40. | nd work Jim 
aft 6:30 pm 545-6734 


FEMALE GUITAR 
or F bassist into rock wanted Hey 
we know your out there call us 
now! Maybe your most important 
call 352-2039 374-4569 


DRUMMER 
For too long we've been looking 
for someone who is an absolutely 
incredible player thinker and 
general hell raiser. There just 
seems to be no one out there 











capable and crazy enough to deal - 


with us and our material. We area 
classical rock band with strong 
jazz influences striving for some 
thing more than playing clubs the 
rest of our lives. If you are an 
amazing drummer highly creative 
musician and have more than a 
strong sense of humor call 266- 
0022 or 666-9550. Failure to 
answer this ad will result in the 
sentencing to. four years of 
mindless activity in a Berklee 
classroom. 


MUSICIAN . 


REFERRAL 
AN EMPLOYMENT 
AGENCY 
FOR MUSICIANS AND 
VOCALISTS 
Serving musicians & vocal- 
ists since 1974. Oldest and 
largest in New England. 
617-787-2025 
297 Faneuil St. 
Brighton, MA 02135 








Vocalist/guitarist & banjo & more 
wants North Shore band for LA 
rock. Have PA & much ex- 
perience. Cail Paul 532-4630 eves 
after 4:30. 





Drummer exp prof just off the 
road seeks full-time gi. Equip & 
trans travel OK anything con- 
sidered Joe 536-6836. 


Female tamborine player w some 
vocal exp willing to work hard free 
for the first few months call Helen 
aft 6 87t-0159 


Pro working rock band seeks 
soundman. Must have Trans & ex- 
perience. Call days: 329-1696 


LOWEST COST 
REFERRALS 
Full service employment for 
musicians-many gigs available 
right now! One time $25 fee. No 
charge to bands seeking 
musicians. Call OME 891-9365 


KEYBOARDS w/lead vocal sks T 
40 working kf Call before 8 pm 
Doug 472-356 


Experienced guitarist looking for 
full time working band Can play 
any style Prefer country, country 
rock, tasty rock, feats, dan etc. 
Have gd equip, trans., backup 

















" and Id vocals. 326-5647 





; Need guitar immed for working 
) R&B, soul band. S. Cropper type. 
‘ Travel & pro attitude a must No 


BS!!!! 401-351-7897. 





’ Musicians or groups needed-duo, 


trio, or experienced multi- 


’ keyboard & drummer w vocals for 





LEAD TRUMPET 
Played lead for Clark Terry at 
Montreaux. Have gigged 140, 
Funk, G.B. would like any Boston 
area gig beg June Eric 535-0505. 





Bass plyr into Winter, Mayal, B.B., 
Buchanon Hendrix Rockin blues 
format. Also dbl on guit. Sks hard 
workers Call Paul 944-7008 


HOT GUITARIST w solid lead voc 
wntd by band w fresh original 
sound. You must have energy & 





look like a Rock Star. 923-1914. © 





Wanted keyboard player for part 
time but serious T40 GB working 
band. Call Free Spirit 891-4671 or 
891-4656. 





Bass player wanted for occasional 
gigs into blues, and some swing 
call Jack at 762-6295 or 536-2061 





Working fusion band looking for 
Drummer Call 401-351-1977 Pete 
or 1-285-3271 Dick 


Versatile & exp M vocalist with 
equip & trans into GB, Standards, 
& Funk sks right situation, call 
Rick 288-1389. 


SOUND SERVICE 
for hire: 12 mikes, 1200 watts, 
moitors, very loud, very clean. 
Solve your PA system troubles for 
small money. 479-8444. 











Rehearsal Rooms now open at the 
Cambridge Music Complex. 491- 
7371. 





PIANOS? 739-2200 








Light Show 
TRAVELING DJ 
Large record library 
of 50’s, 60's, & 70's 

Jason Steven 
925-2232 698-8166 

















very steady Top 40 light commer- 
cial gigs. Must be dependable & 
sharp. Call Pat 438-0132 


QUALITY RECORDING 
Professional 4-24 trk. recording. 
Demos or master product. Un- 
biased advice about recording in 
Boston. Dedicated, personal 
freelance engineer. 232-8344. 








F id vocal sks part time work | 
have 10 yrs experience, am at- 
tractive and talanted. Top 40, soft 
rock standards+ Diane 438-9035 





Guitarist sks musicians with 
eclectic background to form aun- 
ique experience in original music. 
Awareness is more than Fusion 
call Steve 254-5269. 





Guitarists-Bassists-Drummers for 
country & commercial bands 
already working Luke Wetherfie 
Ld 843-3361 


Working band North Shore need 

lead guitarist & drummer Go to 

Work immd professionalism a 
— into J. Geils Stones RR 592- 
786. 








LEAD SINGER 
Wanted for JAN HAMMER’S Rock 
group HAMMER. Must double on 
rythym keyboards. Send cassette 
+ other info to Bob Schachner 
c/o Blue Wind Prod., 10 E. 49th 
st., New York, NY 10017 





JOCKEYS 


For All Occasions 


COMPLETE 
SYSTEMS 
PROVIDED 


Call Bert 
At 
436-2992 


Also Available For 
Proms, Sports Banquets, 
Wedding Receptions, 
Christenings, School 
Dances. 














ae Tey: 





The terms Male & Fe- 
male are used for the 
convenience of the 
reader. .Sex discrim- 
ination is illegal unless 
a bona fide occupa- 
tional qualification is 
stated. 


PROFESSIONAL ~. 
SOUND TECHNICIAN | 


Experienced in audio repair, in- 
cludes reading schematics. Also 
knowledge in mixing & room 
equalization. For Boston 
professional sound company 327- 
6500 




















Wanted registered nurse who 
likes kids for Grossman Day 
Camp in Westwood Ma July 2- 
Aug 25 call 734-7404 wk days 9-5 


GAY MALE MODELS 
Boston agency looking for new 





male models, must be young, at- 
tractive & personable. Should 
have had experience in massage 
& modeling. Send descriptive 
letter with recent photo preferably 
nude. Box 6969 J.C. 


BUSINESS. 


Interior Landscaping company 
needs plant maintenance people 
to care for plants in commercial 
accounts in Boston area. Will 
train, full or part-time Call 924- 
6573. 

















Office worker/coordinator to staff 
newly organized city-wide union 
of hospital interns & residents. 
Part time $6 hr, flexible hrs, days, 
Mon-Fri Resumes to BAIRU, 
Attn:SS, 17 Chester Place, 
Somerville, MA 02144 


Artists-iliustrators-Grphc Dsgnrs 
Frinc wrk w/award winning lan 
Michaels. Looking 4 imaginative 
minds & visually creative art. Op- 
portunity also for sharp and 
creative business mind. Send info 
no art to lan Micheal Rainbow arts, 





osq aioe 1m 2016 





75 YAMAHA RD-350 exc cond low 
mi crash bars $700 call 628-1022 
or 628-4050 ask for Mark. 


Like a Riffster for your band? CC 
Gtrst sks bnd whl stdnt pro preff 
dig bnd Gypsies Sant Bek Clarke 
617-771-5545. 


SINGER 
looking for mature band. Prefer 
jazz good Rock & Roll OK Write 
lyrics scat well after 7 call 603- 
432-7357. 


2nd Id gtr w/voc wtd by pt wknd 
bnd we have day jobs you must 
too. S Dan to Seeger FM RK no 
Berk std pis Leo 729-2662 














MUSICIANS 
To place your ad in 
Gigs, Entertainment or. 
Studios, call 
Shari 


267-1234 








in wooded setting near Rte 128 
and 93 in Reading $150 944-5951. 


NEED ONE HUMAN 
to share magnificent house on 
River, 22 rooms, 4 acres. Just out- 
side 128 nr. Mass Pike. Fish, 
swim, canoe, walk to ice-skating & 
tennis. Gardening & woodworkin 
shop. $300/mo pilus share food 
utilities call O.J. at 244-9222 days. 


BROOKLINE - 2 M, 2 F, sk warm 
resp. hsemates 25-35 to share es- 
tablished co-op home, members 
of BFC. N-smkrs, semi-veg, no 
pets, Ige comfortable hse nr 
Coolidge Crnr, W-D, nr T, pkng, 
Avail 6/1 232-5588 


CAMBRIDGE-prof F 36, looking 
for resp. F to share 8-rm duplex. 
pd incl utils. Call Carol 876- 














CHESTNUT HILL M or F to share 
house in pleas ngbhd $150 util 
avail immed w/w w/d dishwasher 
yard frpl 739-6059. 





Hard rock drummer looking for 
group english influenced have 
drim rise call Michael anytime 
782-8816 


THE RUBIES 
Working Rock band needs exp 
drummer for solid dance beat. 
Full time, serious, trans, looks, 
prof attitude. Call 254-6911 








Drums & Guitar seek kybds, bass 
, violin for concerts & recording. 
Into BrandX, M. Orch. U.K., 
Methaney. Call Dick 825-6817, Ar- 
tie 535-1420. 





Hot guitarist w strong high lead 
vocals needed for full-time work- 
ing rock band. Call afternoons & 
early eves: 966-0206. 





Top Boston show band sks trom- 
bone plyr. Steady wrk,gd pay, 
some travel Vcis & exp helpful. 
John 623-3992 aft. noon. 


Heads-Up 
Boutique 


'531-537iN BROADWAY (RT. 28) 
LAWRENCE, MA 682-1632 
Satin - Sparkle - Glitter 
Highest in New York & West 
Coast Fashions 
Personal Checks Accepted 


Specializing in stage and, club attire. 
Whether it be hard rock or a dressy 
show. we have the styles for your banc 























wave 
Group Discounts 


Master Charge Visa i 
HOURS: 10-8:30 PM Tues. & Fri. 
10-5:30 PM Mon..Wed.. Thurs. & Sat 























Hhuses 


HOUSEMATES 


RAYNHAM M or F 5 bdrm hse on 
25 acres woods laundry piano old 
house good people $65 util Marc 
769-5700 eves 824-0411. 




















Jamiaca Plain F wanted June 1 for 
house of 5 shady quiet st near 
green kine 66 per utils sec deposit 
522-7662 





VACATION HOM 
Time-sharing vacation home 
world-wide exchange privelages. 
Fully furnished inc. maid service. 
Sleeps 6 $7000. 899-2774 


Pref male for single family house 
in good location. $125 a month 
with ample parking and storage. 
Needham aft 6 444-5872 


W. ROXBURY F rmmte wanted for 
large house. W&D, pkng, $150 in- 
cl. all utils. Avail Immed. 327- 











Large Brighton House in quiet 
neighborhood Iking for mature 
woman 25 & up to share indepen- 
dent cooperative living w/ 4 
others easy MBTA access large 
room $128 per month+ 1 mo 
deposit please call between 
5&7pm 787-2018 





Newt cor 3 fl house seeks M/F 
23+ 61 Sept opt pkg yard prch 
frp! near pike, T(xpress bus) 
$120/mo incl heat 332-7384 


ASHBY. Owner living there only 
part time seeks warm, spiritually 
oriented people to share beautiful 
50 acre antique farm house in exc 
cond uniquely located on hillcrest. 
ihr & 10 min west of Cambridge, 
huge barn, private pond, 4 & % 
bedrms available will consider 
sunmmer option and renting to 
groups or separate individuals 





_ Call 646-4565. 





ALLSTON M/F June-Sept sublet 
in pleasant independent house- 
hold 787-1364 $80 util. 


Cambridge large house near 
Porter Sq. seeking new house 
mates, non-smokers, 2 baths, 
several Common rooms, sauna, 
independent people. Cambridge 
food Coop memeber $125/mo in- 
clu util. 666-1798 


DEDHAM-NEEDHAM 

1 or 2 F wanted to share large new 
r bdrm raised ranch w 1M & 1 
teenager nr T & 128: Bright 
bedroom w wall-wall crpt, wshr- 
dryer, priv. bath, large yrd & porch 
+ indoor parking.. Be friendly, 
share feelings & family. Rent 
$175mo. incl util. No cigs or pets 
Call 326-4630 after 6pm. 


LAKEFRONT HOME 
Located in exclusive Winchester 
neighborhood- Needs 5th rmmte- 
w/loft & lake view. Convenient to 
trans. $100+util. 729— 0491 














JP M/F's needed summer w/opt 
Fall $65-110/mo util semicoop 
clam (anti-nuke) house, cat, 10 
people nr Pond T 524-1754. 





Canton share home ow room 
$225/250 nr rt 128 & Blue Hills w 2 
frpics woods porch washer Steve 
567-7670 days 828-2618 eves 


FASMEAA 


to share home loc. in a spacious 
suburban setting. 897-6966 aft 
7pm wkdays or all day Sunday. 


AO IMAD .22 

CLEOR FUMCICTA VAS 
ideal for singles. $20,500 buyer 
can assume morg bal of $12,000 
no credit ck call 282-8104 





BROOKLINE person wanted for 5 
person group in large house. 
Space avail May 25. $100/mo+ 
util. Please phone 734-6384 eve. 





Cambridge-WM, semi-retired,and 
M dog, seek house or large apt. to 
share. Privacy & dog liking imp. 
Am respons., liberal, personable, 
262-3858 


LAKEFRONT HOUSEMATE 
House on lake (sail, skate, etc.) of 
3M, 1F seeks 5th. 1 bik from train, 
5 mi to Hrvrd Sq. $100/mo. util 
and heat call 729-0491. 


WOBURN coed house intown cn- 
tr. sks indpndnt F rmt (21 & up) 2 
fireplaces, near train, Rts 128 & 93 
NO pets 935-6557. 


ALLSTON huge victorian house 
seeks 2 women 21 10 min bike 
ride to Kendall or HSQ share food 
etc w/6! $90-110/mo 7875013. 














Medford 2 hsmts 25+ for 
beautiful 4br 10rm hse w/frpl grg 
yd lake, tennis;easy to Bost& 
Camb $150 inci all 483-3079 eves 





Newton 2 M sk 1 M or F to share 
house pub trans parking safe 
$115 mo & util 964-1373 or 668- 
1045 available immed. 


ARLINGTON-rmmt wtd to share 
sunny house on hill. Nice yard & 
view, Close to MBTA $225 mo. 
Call Larry 648-3274 or 646-7700 


WAKEFIELD young prof cpl with 
large home seeks resp person to 
rent 3rd floor (2 rms) share kit & 
bath conv to trains, 128, shopping 
& recreation $175 ht 245-8691 
after 3 M-F. 


BROOKLINE Cooperative 
household near Coolidge Corner 
looking for mature- people in- 
terested in sharing healthy food, 
chores, themselves. Friendly in- 
dependent atmosphere. No 
smoke. Approx $150. Cats. Call 
Greg, Paul, Marsha 731-5281 eve 
best. 


Lincoln 2M & 1F & 1 hound seek F 
or couple to share irg country 
home, land gar. barn, w/d June 1 
259-8596 aft 6pm. 

















Newton Center Ig synny rm _w pvt 
bath quiet area share K & Lr non- 
smoke veg pref not co-op pk & util 
$40 wk 332-7469 


LIVE RENT FREE 
Summer on Cape in exchange 4 
2-3 hrs per day lite house & yard 
duties exc oppty 4 person wanting 
full or PT Time job on Cape Pref 
yng GWM Call Rich 771-6542 or 
Box 1342 Hyannis, MA 


SUMMER SUBLET 
South End M/F spacious townhse 
Ig bedroom indep. household 
quiet st. 5 min Copley Sq. Easy 
parking $150. 236-1166 


HOUSES TO RENT| 


Vict antique in JP 3 floors 4— 5 bd 
2 fpi+2 woodburning stoves 
+free wood you cut Ig redwood 
sauna 2 baths huge skylit den 
very sunny all large rooms Avail 
61 $650 +util 524-0439 485-5136 


NEWTON-3-4 bdrm colonial w 
garage lige yard frpl garden 
dswsh/disp, washer. Nr T, no pets 
avail 7/1 $625mo. 964-6517. 























-W NEWTON Spacious 6 bdrm 


$700 /mo + util. Avail. now or fall. 
John 825-6700. 





Dor Savin Hill nr U Mass & T 
carraige hse 4 bdrm 1% baths, 
drive & garage w/heat & all 
utilities $400 479-4228 925-3313. 





ACTON 1 F wanted for our 
spacious and beautiful home 
semi-veg, Co-op, garage, sm gar- 
den, nr T, no smks. 2 M, 1 F 
energetic, creative, caring, 
playful. $125+ 263-1451 





M or F roommate needed for 
summer Brookline Vill 
$98.33+gas, ph, elec. Nice place 
quiet neighborhood 734-0322 





Roommate wanted to share house 


Fitchburg, MA 01420 





| am looking for somebody to fill a 
position in my firm that is 
somewhat difficult to describe. It 
would entail typing 40-45 WPM & 
a variety of other duties, 
guarenteed you won't get bored. 
The people you will be working 
with! Well, let's just say we enter- 
tain each other. The ideal person 
would be a housewife that has 4 
hours a day, 4 days, sometimes 5 
days a week while the kids are at 
school. Hours flexible, money 
$3.75/hr + benefits. Call John 
Turner 723-2470. Located 1 block 
from the State House. 





$ Making appts w profs in Cos. 
Pay & bonus J. Regan 237-4500 


QUINCY Waterfront home needs 
G male $200 includes utilities 472- 
5576 


MAYNARD-Prof male desires 
friendly male/female housemate 





st, Boston. 





Lead Programer-Analyst. Work 
on unusual, education related 
programing projects in a beautiful 
natural setting. Share respon- 
sibility & problem solving abilities 
with programer, instructional 
developers & project managers. 
Small staff, friendly environment. 
Experience with PDP/II's, BASIC. 
Contact John Kelley 237-4656. 


SUMMER EMP. 
Secretary for busy Brookline Real 
Estate office, must be congenial & 
enjoy working w/people. 734- 
7310, 277-6914 


GENERAL 

















RESUMES PRINTED 
REtyped by COPY COP, 81£ 
Boylston St., opp the Pru. Dial C- 
O-P-Y-C-O-P. 


SALESPERSON 
Experienced salesperson with 
knowledge of European & 
Ameriean High Fashion. Apply in 
person-Armadilio, 156 Newbury 





STITCHER 
Sm co. nds leather stitchers exp 
pref., gd pay. Call 426-3907 


GLOUCESTER-5rm Vict water 
view woodsy setting 2bd Ig kit 30 
min from Bost $435 htd. 281-3085 
after 6 462-6654 during day. 


[ HOUSES FOR 
| SALE 


Dor. Nr. Columbia Victorian style 
3 decker 6-6-6 modern kit. & 
baths fenced yard Ig porches 











OPPORTUNITIES 


HOSTESS- 
MASSEUSES 


Potential earnings of $10 per hour 
+. No experience necessary, just 
a strong desire to do a good job. 
547-9179. ‘ 


VIDEO SYST. LTD 
Attention all exotic dancers stage 
performers and those who wish a 
lasting color video copy of wed- 
dings, parties, and Bar Mitzvahs 
contact Video Systems Ltd for all 
your tapeing call 754-4769 


SUMMER Waiters-Cook- 
Dishwasher Cape area Box 692 
Boston 02123 











Earn $200 weekly part time light 

typing or addressing sales letters 

no exp nec write National 

ee Box 244-B4 Dundee Ii 
118. 





Suburban book store needs in- 
telligent energetic person for full 
time responsible position. Good 
opportunity for college student 
taking a year off. Call 861-8489 
wkdys. : 


COUNSELORS 
For halfway house for adult ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 hr 
shift. Call 261-1864 





WEST ROXBURY-8rm Victorian 
1&1/2 bath oak wdwk, frpl, drvwy 
asking $48,900...2-FAM 5+5 
umwood & garage exc. cond. 
$39 900, 323-4397. 


Boston Mission Hill a handsome 
stone townhouse $19000 442- 
9683 eves. 


Ready for your first house? 
Perfect starter home only 30 min 
from Boston in Norwell. Lots of 
trees & half block from pond exc 
cond in & out. Unusual living area 
w/ bay windows & heatalator 
fireplace, kit w/ new stove & lots 
of cabinets. 2 bdrms, new baths, 
walk to bus & shopping, $41000 
by owner call for appointment 
659-7417 principle only. 











fistruction 
ACTING 


Actors Workshop - Est. 1956 day; 
evening classes, all levels forming 
- Info-656 Beacon St 266-6840 


ARTS & CRAFTS 


PRINTMAKING 
Etching, stone litho, monoprinting 
classes Begin June 12. Call Ex- 
perimental Etching Studio, 29 
Stanhope, Bos, 262-4612 





























] 


DANCE - | 


A GOOD PLACE 
to start dancing-exercising. 
Dancers exercises for non- 
dancers. Complimentary trial 
class. 426-8889 SHELLEY'S 
STUDIO 


BALLET DANCE THEATRE 
Professional training in classical 
dance, Spring session continuing 
to June 23. 82 Charles St., 
Boston. 742-8076. 


Spring Jazz Dance 
Program 
10 weeks of dance, warm-ups, 
technique. For the beginner as 
well as the serious minded 
dancer. Join us at-Studio 2, 1108 
Boylston St. For information and 
oar eee call Casey at 284- 
i | fea 


ZEN SWORD & KARATE 
Shim Gum Do-Korean martial art 
can save your life. Learn self 
defense, meditation, art, self- 
confidence, clear direction. 
Taught by Founding Master 
Chand Sik Kim, the World's 


highest ranking swordsamn. 1112 
Boylston, Boston. Tel.247— 3242 


TENNIS LESSONS 
Group tennis lessons starting 
June 5. 8 lessons-$40. Contact 
Emmanual College 277-9340 
X135, or Andy Yosinoff 277-1374. 


GURDJIEFF-OUSPENSKY 
CENTER 
Now accepting students 237-7548 


TENNIS LESSONS 
Group tennis lessons starting May 
15. 6 lessons-$35. Contact Em- 
manual College 277-9340 X135, 
or Andy Yosinoff 277-1374. 






































Self defense Chinese Kung Fu 
Wing Chun Style Studio YMC un- 
ion 48 Boylston St Boston call 
734-1563 or 739-2200 X218. 


LANGUAGE 


BEGINNING ARABIC 
North Africa & the Middle East 
Libya & Egypt, Arabic journals & 
liberation fronts, Tangiers & 
Casablanca, Algeria & Morocco, 
writing, breathing & conversation. 
Foreign Language Program at 
Cambridge YMCA. 876-3860. 














Language continued on page 30. 


Children the next generation, 
elderly the last. Jobs avail inhome 
situations. Work as much or as lit- 
tle as you want. Jobs avail now. 
Ref Req International Sitting Ser- 
vice, 233 Harv St. Rm 34, 
Brookline. Please call 566-7901 





WANTED young energetic F for 
housekeeper & companion for 
slightly handicapped male. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 





Need F to demonstrate alfalfa 
sprouts-Boston supermarkets. 
Need own car 802-453-3098 day, 
802-453-3430 -eve or write Vt. 
Sprout house, Bristol, Vt. 05443 





MESSENGERS WTD 
Drivers w own late modei vehicle 
wtd also. Must know Boston area, 
excellent pay call 787-2023 





SAVE THE WHALES 
Canvassers needed by 
Greenpeace 3-10 pm 5 days a 
week Call 367-8088 











‘\ 





RES. CAMP FOR 
RETARDED-AUG. 
Positions include: Counselors, 
Li ard, Nature/Sports/Music 
& Crafts Resource Counselors, 


experience 
preferred. Call 894-3600, X262. 


POLITICAL 

ACTIVIST 
Mass Fair Share is hiring 
dedicated people to join full time 
staff. Position involves fund rais- 
ing and community out reach. 
Permanant or summer position 
call 266-7505 








WATERFRONT 


Sec./admin. assistant 
for small professional 
office. Bright, respon- 
sible person with ex- 
perience. Capable of 
managing Office. 


Please send resume to: 


INTERPRETIVE DATA 
SERVICES, INC. 
Commercial Wharf 

North 

Boston, Ma. 02110 


One 








MUTUAL OF OMAHA 
Interviewing for sales and 
management opportunities. 
Training programs and leads. 
Commission and bonuses. 
Immediate earnings up to 

$1500 a month. Send resume 
to: Attn: Mr. Mack 
MUTUAL OF OMAHA 
P.O. Box 238 
Jamaica Plain, Ma 02130 
Oppor. available statewide 





An equal oppty. employer 
~ M/F 








Waterfront Secretary 
Growing management 
consulting firm needs a 
take charge individual 
with shorthand, typing 
and office management 
skills. 
The position includes 
the performance of 
some business research 
and requires sound 
inter-personal skills for 
dealing with clients and 
a well developed sense 
of humor. 

If you’d like some fun 
and challenge in your 
work .... 

Call 742-8970 
Organization 

Resources, Inc. 

63 Atlantic Ave. 

Boston 02110 





opportunity employer 





| 


RESIDENT 
COUPLE 


‘Gateway House seeks a married 


couple to manage & supervise 
psychiatric halfway house in 
Boston near BU. Approx 25 
residents between the ages of 18- 
50. Both sexes in a home like en- 
vironment. Will work closely with 2 
doctors. Couple must have 
signifigant committment to a 
theraputic community setting with 
experience in the helping profes- 
sion preferable. 1 member of cou- 
ple may work, be in school, etc. 
Apartment & board included. 
Direct inqueries to Mr. Cohen 
244-1313, eves 332-8339 





ADVERTISING 
SALESPERSON 


The Sack Theatre Show- 
guide, a subsidiary of The 
Boston Phoenix needs some- 
one to sell advertising for its 
monthly movie magazine. 
Take over existing accounts 
and break new ground. This is 
-€ good position for an ag- 
gressive beginning salesper- 
son who wants a challenge 
and an opportunity to grow. 
Salary draw of $150 per week 
against potential commis- 
sion plus benefits. 
Apply in person 
The Boston Phoenix 
100 Mass. Ave. 
Boston, MA 
3rd Floor 




















PAID VOLUNTEERS 


1 MONTH STUDY 

21 years to 45 years in excetient 
health to participate in medical 
research under medical supervi- 
sion. Testing of new & ae 
pharmaceuticals. Lodging 
meals are provided. Good pay. 
For complete information call 
522-0303. 


Host & Hostess for downtown 
restaurant. Part time eves & 
wkends. Call 227-0380 or 542- 
9694. 


Child care couples or single peo- 
ple to live in part of week caring 
for emotionally disturbed boys in 
rural residential treatment 
home/school. Position also open 
for every other weekend. Please 
write Director, Box 922, Casco, 
ME 04015 Please indicate if cou- 
ple. 








Wanted full time natural foods 
resturant baker, waitress, bus boy 
247-8045 


SELL T-SHIRTS at rock concerts 








Waiters & Waitresses for down- 
town restaurant. Experience 
preferred. Call frm 2-4 pm. at 227- 
0380. Ask for Maria Crowley. 


Pt-time help for housekeeping & 
care of 2 children (both tyr) 2-3 
days per week. Cail 332— 9835 
anytime. 





Cashiers for downtown 
restaurant. Part time eves & 
oa Cali 227-0380 or 542- 





ADULT PSYCHIATRIC 
HALF WAY HOUSE 
Seeks FT manager, weekend & 
evening counselors. Please send 
resume to PO Box 85 Waverley 

Mass 02179 attn director. - 





Opportunities exist to sell at rock 
concerts and music festivals 
locally and nationally All expenses 
paid full and part time, Earn tui- 
tion and expenses for the year For 
more informat on call 631-8728 


SENIORS 


Earn money immed- 
iately. Substitute 
teachers needed in all 
academic areas & 
levels in many schools 
in Boston & surround- 
ing area. Please call for 
interview info. 





Bik M 50 sks F student 2 clean apt 
$4 hr If serious 876-5940 


PART-TIME SALES! 
From color catalogs 10-20 hrs 
wkly-$50 min guar Call 267-1510 








WAITRESSES WANTED 
Country Inn in Antrim, NH, good 


money $200-300 a week, 6 days a 
week. Accomadations evellable at TEMP ED 
the Inn. 603-588-2891 Experienc- 246-1866 


ed waitresses only. 











i saactieaininainiadiieeteladiennasminiiteiaeeme dentate 
amas IMMEDIATE OPENINGS ——_am= 





Masseuses wanted for the Center for Healing Massage. Poten- 
tial earnings of $6 per hour. If you have experience in Massage 
or a strong desire to learn, give us a call today. 





Center for Healing Massage 
678 Mass. Ave., Central Sq., Camb. 
864-3332. 























CAREER 
OPPORTUNITY 


The Boston Phoenix 
seeks two people as 
retail advertising sales 
trainees. Candidates 
should expect to be 
promoted to Account 
Executives within 6-8 
months. You must be 
aggressive and have 
some. college back- 
ground in sales and/or 
marketing. 


Bring resume 
in: person 
only to 

Carola Cadiley 

Boston Phoenix 


100 Mass. Ave. 
(3rd fir.) 











General Housecleaning 
Reliable‘person needed with previous 
experience to clean once a week. Must 
have own transportation to Needham. 
Call 444-0916 after 4:00 pm. | 








call! Please contact 


Ms. Patricia Porcelli 
Personnel Dept. 
236-2000 wxt. 4175 


ENJOY PHONE CONTACT? 
ENTRY LEVEL HOTEL FIELD 


If you enjoy talking with peopie on the telephone, here is a per- 
fect opportunity for you. As one of our telephone operators, 
you'll be speaking with people from all over the world .. . dip- 
lomats, entertainers, & visitors to our city. It is an important job 
which requires a responsible person with a pleasant phone 
manner (we will train). 3-11 pm shift (includes weekends). 
Terrific benefits for working with a leader in the 
exciting hotel business. Interested? Give us a 


Affirmative Action/Equal Opportunity Employer M/F 
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Sheraton-Boston Hotel 
in the Pru. 

















fringe benefits 


ience. 





VIDEO GAME 
TECHNICIAN 


Distributor located in Dedham is seeking a 
person with good digital electronics back- 
ground to repair micro processor based video 
and pinball game logic boards. Excellent 
including Blue Cross/Blue 
Shield master medical, 
sharing. Salary commensurate with exper-_ 


For an interview please call David Tucker 
329-4880 


dental, and profit 

















Doss wanteo : 


Need a housesitter for the 
summer? Contact John Suilivan 
phone no. 367-8818 or 361-4358 








Woman 30 yrs old depend. Will 
babysit at your home or mine. 
Hours can be arranged, call after 


6PM: 648-6091 Arlington 


DO YOU THINK 
YOU'RE SEXY? 


Share it with the world! Show 
girl openings available. Con- 
tact John J. Sullivan Theatri- 
cal Agency, 4th floor, 80 Boyi- 
ston St., Boston. Office hours 
12-5 Mon. thru Fri. 


426-6617 

















TRAINEE: LAB TECHNICIAN 


Dynamic laboratory instrument co. offers exciting full time trainee 
position in combined quality assurance, service, and research lab 
to motivated individual possessing good basic math skills and 
manual dexterity. No experience necessary — we will train fully. 
Excellent working conditions in cozy atmosphere where initiative 
is rewarded.Conv. to 1-93 and Route 128. Starting salary $4.40 hr. 
plus benefits. Send resume immediately to E. MEUNIER, Liquid 
Handling Systems, Rainin Instrument Co., Mack Road, Woburn, 








MAIN 











PART & FULL TIME 
POSITIONS AVAILABLE 


During days and evenings serving quality products in pleasant 
surroundings. Excellent opportunity to supplement your in- 
come needs with full and part time year round employment. 
Above average wages, merit raises, uniforms and generous 
food discounts provided. Must have dependable transportation 
and be over 18. 

For details call between 2 and 5, 547-0566 


* ERIENDLY ICE'CREAM RESTAURANT 
190 Alewife Brook Parkway 
Fresh Pond Mail 
Cambridge, Mass. 
An equal oppty. employer M/F 


CREDIT 
ASSISTANT 


Someone who enjoys working with numbers 
and on the phone to call clients, check refer- 
ences, and other credit and collection duties. 
This is an entry level position with good growth 
potential. Some experience demonstrating re- 
sponsibility required. 


apply at 











THt BOSTON 


Tix 





3rd floor 
100 Massachusetts Avenue at Newbury Street, Boston 


sani 














$$$ THINK DOLLARS $$$ 
If you “ind of office skills, clerical on 
upto: , “tanes, come on in. Earn | 
those da work when you can. We | 
have joos avaiiaple NOW. | 
Apply; Boston 


eve 


CH 575 Seyiston, Copi+y» Square 
Burlin-von 


Temporary Executive Place 2 | 
Services, In H 


4 fai Aa 
273-3012 


An eq val 








NEED EXTRA CASH 
If you want to earn boin money and experience, a: 

are undecided about what you want ‘o do, try teni- | 
porary work with TOPS. We have iois oi nag 
secretarial, typing and receptionist jobs avaiiable. | 
Call and come in today. 


TOPS 


Temporary Office Personnel Services 





536-2720 354-4202 
755 Boylston St., 1430 Mass. Ave., 
Cc Boston Cambridge 


























AUDIO TECHNICTAN 
To repair and calibrate audio & 
stereo equipment. Experienced 
preffered. Exc. benefits & wages. 
Call Bob at Brandsmart: 547-6900 
ext. 471. 





SKIPPER 
For smail tug Boston harbor. 
Must have boat handling ex- 
perience. No license re- 
quired. Rough carpentry skills 
helpful. 
Call Constitution Marina 
241-9640 











DANCE THEATER 
Music - Exercise 
Arts & Crafts 
Teaching positions now open 
in coop school 


267-4079 








FEM MASSEUSES 


Wanted: Great opp, good pay. For 
appt call 331-0005 ‘anytime 


TEACHERS, PROFESNLS 
Develop a Second income! Part- 
time Business! Choose your own 
hours! Cali for appointment! 
td International. (617) 754- 

1 


SIGN BOARD 
PERSON 


To wear our ads in downtown and 
Park St Station area. From 11-3 
daily $15 per day. Apply in person 
Diamonds Etc 34 Bromfield St 
Boston 


MANAGEMENT ; 
OPPORTUNITIES 
Motel managers for 40 room, 


modern motel near the ocean. 
Good salary plus apartment. 


Call 396-6723 or 396-6743 

















GLAMOROUS 
POSITION 
No experience necessary. 
Learn to massage, flexible 
hours. Excellent earnings. 
Call Royal Sauna 
354-1805 

















Boston 
40 Court St 
426-2050 





HARD TO FIND 
A SUMMER JOB? 


Talk to Manpower. We’ve got summer jobs for 
temporary office workers. Typists, stenos, 
receptionists and more. Work as much as you 
want. Or as little. It’s up to you. Just call our 
office for an appointment. We'll plan a sum- 
mer job schedule for you. 


MANPOWER’ 


TEMPORARY SERVICES 


or visit any one of our eight suburban offices near you. 


Cambridge 
30 Boylston St. 
491-4357 














with no sweat. 








79° IN THE SHADE 


Remember the weather on Wednesday 5/9/79? 
It hit 79° and this is just the beginning. How 
much time did you spend in the sun? Cooped up 
in an office for 8 hours? You need a job with top 
dollar and minimal hours to enjoy the sunshine 
in style. At Time-Life Libraries we offer the best 
of both. Earn from $3-$9 an hour in one of three 
shifts: 8:30-1:00, 1:00-5:00, 5:00-9:00. Contact 
New Englanders about our popular Time-Life 
books over the telephone from our air condi- 
tioned Beacon Hill office. If you have a good 
clear speaking voice, and you're hot to sell — 
give us a Call at 723-2470. And make money — 


TIME LIBRARIES. INC 


Equal Opportunity Employer M/F 
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§ can make. 


j . As a Kelly employee, 


Call 


this number. 
Kelly wants to help. 
876-6400 


A. call to Keily Services could be the best call you ; 


your work schedule is J 


i flexible. You work as much as often as you like. 
We have over 100 different classifications of j 
i jobs. We take care in evaluating what kind of 
J work is right for you. So we get the right people 
in the right jobs. Our customers are happy. Andj 


ou’re happy. 


Whether your last job ended 15 years ago or 
' ca!) Kelly Services. 


ust y 


At ay to help people” 


KLIN esc" 


SERYrtcEesS 


1430 Mass. Ave., 
Harvard Sq. 876-6400 


Qe ee ee ee ee ee 


An equal opportunity employer M/F 
Not an agency - 


3 Park St., 
Boston, 742-7300 


Never a fee. 


607 Boylston St., 
Boston, 262-2200 
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BEGINNING PORTUGUESE 
Portugal & Brazil, Angola & 
Mozambique, Cape Verde islands 
& Brasilian films, pronunciation & 
Portuguese newspapers, conver- 
sation with Portuguese-speaking 
friends and neighbors. Foreign 
Language Program at Cambridge 
YMCA. 876-3860. 


SPANISH & FRENCH 

& ITALIAN & GREEK 
Foreign i Program at 
Cambridge YMCA, Beg. int & Adv 
Courses: Madrid, Paris, Rome, 
Athens, Lisbon, Beirut, Boston, 
Cairo, Berlin. Aliso Beginning Ger- 
man & Beginning Portuguese & 
—"* Arabic. Do it now. 876- 
3860. 





ITALIAN & ITALIAN 

Rome & Boston, Napoli & Genova 
Milano, Palermo, Fellini & Ber- 
tolucci, Italian newspapers & 
magazines & films, conversation & 
caffe espresso. Foreign Language 
Program at Cambridge YMCA. 
—e. int. & adv. Courses. 876-876- 
3860. 





BEGINNING GERMAN 
West Germany and East Ger- 
many, Freud and Marx. conversa- 
tion and travel, philosophy and 
German accent, German trains 
and Austria and Eastern Europe. 
Foreign Language Program at 
Cambridge YMCA. 876-3860. 


SPANISH & SPANISH 
Latin America & Spain, Cuba 4 
Puerto Rico, Chile & Argentina 
Columbia & Venezuela, Peru & 
Bolivia, Panama & Costa Rica, 
Honduras & Haiti, ibiza & Mexico, 
New York City & Boston, 
Guatemala & Jamaica Plain. 
Foreign Language Program at 
Cambridge YMCA. Beg. int, & 
Adv. Courses. 876-3860. 


GREEK & GREEK 
Greece & the United States, 
Phonetics & Greek islands, con- 
versation in Athens, rapping in 
Brookline pizza shops. Beginning 
and intermediate. Courses star- 
ting now. "hae Language 
Program at Cambridge YMCA. 
876-3860. 











Learn Italian, La Bella Lingua. Ex- 
perienced teacher. $8/hr. Group 
rates available. Day or evening 
lessons. Tel. 623-8197 


SUMMER ENGLISH 
intensive; very small classes. 
Language Development Services, 
739 Boylston, Boston 267-6439 


MEDITATION 


Raja-Yoga Meditation 
The Natural Way to REalization 
Ram Chandra Mission 
No Fees 492-5094. 


| MUSIC - 
BLUES HARPCLASSES, 
By Richard ‘Rosy’ Rosenbiatt All- 
Levels Group and Private at the 
Music Emporium 661-6977 
Guitar lessons. Exp teacher. 
Played & recorded w James 
Montgomery, Bonnie Raitt. 
Currently w Kate Taylor. 
Beginners weicome. Peter Bell 
964-3036 mornings 
































TOM BOSS 
MUSIC 
ASSOCIATES 


JAZZ AND 
CONTEMPORARY 
PIANO 
WITH TOM BOSS 


Develop your personal style 
and creativity — also learn 
methods of Jarrett, Corea, 
Tynner, Evans, others. 
Study chord voicings, pat- 
terns and treatments for the 
left hand, keyboard arrang- 
ing, dexterity and finger 
strength exercises, and my 
original method for im- 
provisation (including ear 
training). : 
Beginning to advanced stu- 
dents welcome. Openings 
for students who desire 
quality instruction. Vocal 
coaching, theory-composi-} 
tion, songwriting, career, 
counseling also available. 


CLASSICAL PIANO 
WITH 
JULIA HAWKINS 


VOICE WITH 
SIDRA G. COHN 


PIANO TUNING AND 
SERVICE 
BY ROBERT GRILLO 


MUSICIANS FROM 
BOSTON STUDIO 
RHYTHM SECTION 


CALL 267-2384 

















Reasonable rates First 1/2 hour 
FREE. Cali David at 524-3834. 


| 





JAZZ & CLASSIC 
GUITAR 
Tech.; theory; ear-training; 


reading; chords;improvising. 
* Beginners Weicome 
ANDY CAPONIGRO 
Former Berklee Faculty 
25 Years concerts, clubs, TV 
522-4829 











Drummers if your sick of your ap- 
proach call Tony Cerra 395-7381 
independent coordination, jazz, 
latin, funk, reading. 





Rica 


SERVICES _ 
LEGAL SERVICES | 


Available at reasonable 
fees. 
Contact 
Michael Friedman, Esq. 
Cambridge 661-3656 




















THE NEW SCHOOL 
OF CONTEMPORARY 
MUSIC 
Jazz ¢ Rock ¢ Classical « 
Dance ¢ Full/Part Time 
Diploma Program; Credits 
Transferrabie. All instru- 
ments - voice - theory - song- 
writing - monthly enrollment - 
scholarships and grants avail- 

able. 

NEW SCHOOL OF 
CONTEMPORARY MUSIC 
21 Brookline Ave.,. 
Kenmore Sq., Boston 
267-4079 




















SINGING LESSONS w best 


Legal Services for the Gay Com- 
munity, John P. Ward, Attorney 
Park Sq. Boston. 426-2020 





Uncontested Divorces. $115.00 
Call Atty. Mark Shaw 523-8070 





LIVING-TOGETHER? 
Lee & Micheile would have 
been better off with a couples 
agreement. Without one, see 
what can happen to you. 

CALL ATTORNEY 
DAVID M. 


BLUMENTHAL 
for further information 
262-3160 
29 Comm. Ave. Suite 510 
Boston 











or Call 617-723-9330. (*pius Mass. 
filing fee) 


KENMORE SQUARE 
LEGAL CLINIC 
Criminal ¢ Civil 
Divorce ¢ Wills 
Landlord-Tenant 

Call Dennis M. Forman 
: Open days, eves, & Sat. morn. 
267-4840 


520 Commonwealth Ave. 
= - sai 
FIRST VISIT FREE 


Legal Services at 
convenient offices, 
affordable prices. 


O’Connell & 
Macarelli, P.C. 














Boston, Lynn, Salem, 
Peabody, Lynnfield. 


Toll-Free 1-800-272-2592 
Dial all 11 numbers 











UNCONTESTED 
DIVORCE 
$200 + filing fee. Simple will $30. 
Also: real estate, adoptions, per- 
sonal injury, Workmen's Compen- 
sation, employment discrimina- 
tion. Initial consultation free. Atty. 


bath male masseur $25 262-1609 
GENTS RETREAT 


Lovely lady will relax you in 
complete privacy. Cross- 
dressing sessions avail. Sin- 
cere only. 


266-4060 














Bodybuilder will massage men 
only Call 625-7256 12-3 days 





Come and relax in complete 
privacy come once you will come 
again 24 hours Latina 661-2664 in 
calls or out calls 





f CENTER FOR 
HEALING MASSAGE 


Special Spring Rates 
‘’ahr$12 1hr $20 
Full Body Massage 
siciniatectenatiininme taal caietees eae 


678 Mass. Ave. 
Central Sq., Cambridge 
10 AM-8 PM 864-3332 











Call Tarsha 227-2568 
Outcalis all areas 367-9334. 











Luxurious massage by Tina out- 














BASS LESSONS 
| teach acoustic or electric bass; 
beginners welcome. | have Batch. 
in Mus. from BU School for Arts 
and gig professionally in the area. 


teacher in town. All styles. 266- 
1231 


PRO DRUM STUDIO 
Study in a fully equipped stu- 
dio, all styles. Develop hands, 
reading and coordination. 
Latin perc. and ensemble 
playing. Free evatuation les- 


son. 
Call 965-2985. 














SAX-FLUTE LESSONS 
Ex Berklee tchr exper pro all 
Styles and theory covered struc- 
tured to indiv needs Beginners & 
children welcome Bob 254-6143 





Pyorocaapny 





Baver Super-eight Camara with 
three speeds, single-frame. Also 
viewer-editor, movie screen call 
mornings Dennis 731-1079 


OLYMPUS LENSES 
New Zuiko 200mm f4, $150; New 
28mm 3.5, $125. Have slips, box- 
es & warranty cards. 631-7760 








x. 
oyiston St. 9920 
eae 4 Sa 492-2 





@ PARIS 





Over i000 Flights 
from $289 


NE wAY $154 
e LONDON 


ROUND TRIP, EVERYDAY $289 


© FRANKFURT 


® ATHENS, ROME, ZURICH... 
Ask for our FREE Catalogue 


Sd Stude 


OVERLOADED 
WITH DEBT? — 
Reduce your payments 
without borrowing money. 


Attorney Daniel J. Harrington, 
510 Commonwealth Ave. 
Kenmore Sq. 247-1191 














MUNICIPAL WHOLESALE 
ELECTRIC COMPANY 
TELEPHONE SYSTEM 
NOTICE TO BIDDERS 

Notice is hereby given to 
prospective bidders that 
sealed bids will be received 
by Massachusetts Municipal 
Wholesale Electric Company, 
hereinafter known as 
MMWEC at the offices of the 
General Manager at Stony 
Brook Energy Center, West- 
over Industrial Airpark East, 
P.O. Box 426, Ludlow, Mas- 
sachusetts, 01056, until 10:00 
A.M. Eastern Standard Time, 
Monday, June 4, 1979 for a 
telephone system consisting 
of hardware and installation 
of the system as described in 
the Contact Documents. Bids 
will be opened then and there 
and publicly read aloud. 
Contract Documents may be 
obtained from or examined at 
the offices of MMWEC. 
Each bid shall constitute an 
offer to MMWEC and shall be 
irrevocable for a period of 
ninety (90) days after the bid 
opening 
MMWEC reserves the right to 
accept or reject any and all 
bids or portions thereof to 
waive irregularities in any or 
ai! proposals and to accept 
any proposals and to accept 
any proposal deemed to bein 
its best interest 

Massachusetts Municipal 

Wholesale Electric Company 

Phillip C. Otness 

General Manager 


DIVORCE $25* 
Use ihe Massachusetts no!fault 
uncontested divorce kit-no lawyer 
needed! Instructions, ali forms in- 
cluded. Send $25 plus 5% tax to 
Summer House Pbirs, 92 
Worcester St., Boston, MA 02118 











@Ra Passe 
Teliction Wialisiae avis 





Laurie S Udell 782-8000 


$349 
$393 


an 








A tantalizing break from reality. 
Satisfying & professional 
massage Feel your essence. Sata 
595-5583 


FRENCH 
Sensual body massage French 
incl by exp masseur Females only 
call Joseph eves Sun 438-4364 


(Relaxation 
R 





we = - 
“One of New England’s 
plushest clubs.”” . 

.. luxury for gentlemen 
Fifteen masseuses. Major 
credit cards accepted. Im- 

rial body snnointment and 
ibble baths, mineral springs 
whirlpool. Finnish Hot Rock 
Saune. Ultraviolet a 
lamps, relaxation lounge, an 
complimentary beverage and 


massage. 
Let_the games begin!!! 
$7 off between 10am-12 noon 
Open 10:00. a.m.-1:00 a.m. 

7 days a week. 

«Call 459-0191. Park: 

7 on Hurd Street. 
—, Always Hiring ey, 

~ hoi Messeuses 


212 Central St. 
PRIVATE MAILBOXES 825-6700 


- 







Downtown Lowell. 











duo 





French massage for women only! 
$20 by WM 32 expert 588-7561. 





4 MENAGE MASSAGE!! “a 
Join two lovely ladies for 
THE ULTIMATE MASSAGE! 
Please call: 
864-2076 
ABSOLUTE DISCRETION!! 
Verifiable phone a must. 
COUPLES WELCOME 
‘. 11 am-6 pm Mon.-Fri. 











Prof masseur relax in a sensuous 
sensation Write to Box.9903 





Pre-op Erica Ivly bick hr, grn eyes 
will model & massage anytime 
pvcy gtd. Call 523-8697 


COOL COMFORT 
Air conditioned, sensuous, out- 
rageous massage by lovely ladies. 
787-4609. 


MANDALA 
Healing Massage 











HOUR LONG - 
TOTAL BODY 


MASSAGE 
MASTERCHARGE AND 
VISA 


NOW ACCEPTED | 
Where the Supreme Art of 
Relaxation is Practiced. 
Newton: open 7 days, 9-9 


965-1066 











” Sete : 
calis Boston only 232-3391. 





Lost & FOUND 


TRACY : 


's back from Florida, looking 


forward to seeing old friends & a 


few new ones as well. 269-8492 





REWARD: Lost in Fresh Pond 
area, Monday, 5/7,-Black Belgian 
Sheepdog, male, answers to BEN, 
red collar, Call L. Bellows, 864- 
2997, 13 holly ave Cambridge. 





Yellow cat lost in Dor area April 25 
male white markings wearing 
white flea collar ans to Nicky 
Large Reward 288-2870. 


LOST- 
Kenmore/Fenway/Boylston area: 
Black Coop address book, need 
info inside. $ for return Mr. Berns- 
tein 247-3448, 725-3801 


Massace 


FULL BODY 


y MASSAGE 
Special Spring prices. 2 hr $12, 1 
hr $20. Center for Healing 
massage, 678 Mass Ave. Central 
Sq. Cambridge 864-3332 


RELAX 
Cindy yng soft & lovely will give 
good massage 266-3067. 

















Out call massage We are new ex- 
citing & lovely 344-3885 





Excellent ‘massage with two 
women Relaxing atmosphere. 
Dannielle 492-2618. 


CLASSIC BEAUTY 


Gents relax with beau- 
tiful, tall slim brunette 
pre-op TS. Once you 
come you'll want to 
come again. 267-4188 














SPRING DELIGHT 
Air Conditioned. A full body relax- 
ation, an unforgettable ex- 
perience with Deb. Call 787-4609 


CALL LACEY | 
Let me meet with you 367-3454 





Have a cool Swedish or feather 
massage Outcalls only 262-4417 





Complete Massage hot shampoo 


EROTIC MASSAGE 
Tell me how to dress, stock- 
ings, high heels, garter belt. | 
show free porno film. Tell me 
what you like. I'm 36-24-36 
and love to please. Call 10am 
till 4pm, Mon. thru Fri. only. 
Ask for Kim. 

265-5208 








965-5535 


Moos 


FIRM AND FOXY 
Female models 9-6 262-2265 


Tony & Greg 266-8521. 

Female models part-time for 
promotional photo work. $10 hr. 
Please send resume & photo to 
Phoenix box 1004. 


Steffen Male 23 hot 876-6925 





























GWM DANA 536-0938 student 
rate 





CHECK IT OUT! 
Heather and Gretchen 367-2613 





FANTASIA 
Beautiful hot sexy Hollywood 
mode! will relax you with 
extras in comfort with erotic 
pleasures. 


266-8962 











Gay white male-Paul-Iin_ air- 
conditioned comfort 267-1410 





Enjoy a total body massage w 


Michael a 20yo GWM 536-8730 


LUST & FANTASY 
IS THE ULTIMATE 
Joanne is back from Fla. with 
full services and Dom-humil- 
SM-BD plus. Appts. Tues, 
Wed., & Thurs. Call 289-1137 
Russian & Greek massages 
daily | 














Let a pretty girl massage away 
your troubles. Bos. & Camb. Out- 


calls only 262-2299 . 


Free service Females and couples 


by young Male David 265-4566. 


Outcall servicing No Shore & So 


Shore areas 24 hrs. 588-3983 





HUGS & KISSES 
From 44D 27 37 to her old and 
new customers. Bubblebath 
and massage. Leave full 
name and phone number, 
and I'll call you back within 
five minutes. 

262-6242 








Attractive F model 731-2026 





Handsome WM 6’ 165 sincere 


vers & exp 266-5091 





2 very hunky Italians, brown hair & 
eyes, mustaches & great bodies 
will escort and model. Outcalls 
only Tony and Frank 262-0479 
Discretion assured. 





BARRY gd Ikg vers 426-5305 


GAY MALE MODELS 
Boston agency looking for new 
male models, must be young, at- 
tractive & personable. Should 
have had experience in massage 
& modeling. Send descriptive 
letter with recent photo preferably 
nude Box 6969 J.C. 


ERIC 
Young GWM 6Bi-lingual, French, 
English, attr., tan 5’ 10", 135 Ibs. 
Biond hair, blue eyes. Have car. 
Avail. for modeling, escourt, 
guide. 244-8719. 


KEVIN 261-1335 








Women required for nude model- 
ing in professional studio. For 
Interview call Mondays: 354-0820 


Tony & Greg 266-852 ae 


ENTERPRISE: 
ONE 


The Finest In 
Male 
Models & Escorts 
Outcall Service ONLY 


Tel. 569-3060 


10 am-midnight 
7 days a week 






































Steve, attr model 536-5085: 





Musica 


INSTRUMENTS 


MARSHALL 8x10 bottom, excel- 
lent cond. cover inc. $275. 
AMPEG V-4 bottom, good cond., 
dolly & cover inc. $200 - will 
haggle on both call 723-5367. 





| THE INSTRUMENT 
EXCHANGE 


Wants to buy used Fender, 
Gibson, Martin, etc. guitars. 
Also used saxes, amps, and 
keyboards. Check our prices 
on new & used instruments. 
661-9798 _ 


1915 Chickering upright piano. 
Superb original cond mahogany 
case ivory keybrd prof quality 
462-6864. 




















WHOLESALE 
PIANOS 


We are soon becoming the 
largest piano company in 
the country. Why? Largest 
selection - Lowest prices - 
Guaranteed workmanship - 
Free home tuning - Hun- 
dreds of pianos - New, re- 
conditioned, rebuilt - Deliv- 
ery available - Piano ren- 
tals available. 

GRANDS ¢ UPRIGHTS e 
SPINETS ¢ ANTIQUES 
All major manufacturers. 
DON’T BUY A PIANO 
until you Compare our se- 
lection and prices. Piano 
dealers welcome. Financ- 
ing available. $99 and up. 
Open 7 days a week 10am- 

10pm. 
J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq. 267-4079 
and 
8 Albany St. 
Portsmouth, N.H. 
rear entrance, across from 
Racquetball Club 
Th, Fri. 4-9, Sat., Sun. 10-6 
603-431-5897 
Watch for our new 
location in 
Coral Gables, Fla. 





Yamaha EM-100 PA Head $300, 
Sony TC-K3 Cassette Deck $150, 
Both as New. 462-6864 


100 Watt Marshall head $290 
acoustic 150 guit amp $185 
original owner Both pieces in 
good to exc condition 738-8650 











P.A. for sale excellent shape 5ft 
Custom speakers w preamp, 8 
channel Traynor head w reverb+ 
$600 Best Offer Ann 227-8420 9-5 





For Sale Shure Vocalmaster 
sound system w monitor Cail 
Wayne before 11 AM weekdays 
asking $750 287-1288 

Farfisa Compact Organ 4 octave 
Span bass treble vibrato reverb 
fender amp & speaker Carry 
cases Exc cond $675 625-4110 


YAMAHA G100 amp 250 watt 





in new condition. Will haggle. Bob 
328-3774 





1952 Epiphone -Empereor dear- 
mond P.V. blond non-cut away w/ 
case $700 1961 SG one DiMarzio 
tunomatic grovers $300 Ray 277- 





Marshall 100watt $375 Marshall 


- 412 $350 SVT head $250 SVT810 


CAB $250 Peavey bass head $150 
GMT 100 watt guitar head $200 
Fender Jazz bass $350 Ricken- 
backer 4001 $350 2 EVM 18in 
bass cabs $250. 344-2939 after 
6pm 


CUSTOM INSTRUMENTS | | 
AMPLIFICATION SYSTEMS 
Stop by with your instrument 
and play through some of the 
finest amps and effect de- 
vices available including 
products by Alembic, Cer- 
win-Vega, Gauss, Altec, and 


at 58 


K&L PRO AUDIO 
75 N. Beacon St., Watertown 


926-6100 


Piano Starck upright cabinet 
grand needs refinishing tuning 
valued $1800 must sell soon $500 
best offer 266-3164 Jacques 

















Two YAMAHA 54115 speakers 
one Peavey CS 400 power amp 





$$$ for Guitars and Amps. Best 
deals - largest stock. RECORD 
GARAGE 354-8870. 





Gibson Les Paul guitar Deluxe 
mmodel Mint condition w/case 
$390 Call Jack 391-7134 aft 4 pm. 





Vintage Jazz guitar-1956 Gibson 
ES-175 hollow body, blonde, orig. 
comp. Exc cond. $600. FENDE 
Twin reverb casters & cover $300. 
PEAVEY Artist amp 120 watts 
$200. 546-3028 





Alvarez 6 string acoustic guitar 
with hard shell case. One year old 
$225 Curt 617-787-5523 call 
anytime 


7 B.S.E.M. 
CLEARANCE SALE 


Now is the best time to pick 
up a small or medium sized 
synthesizer and accessories 
for the lowest prices ever! 
Polymoog, ARP 2500 wing 
cabinet, Minimoog, Micro- 
moog, Minitmoog, Ribbon & 
S/H controllers, Prophet 5- 
voice, foot switches, graphic 
equalizer, etc. For more info 
call 





782-9100. 











: spkr. 262-3641 


ACOUSTIC Model 140 bass 
amplifier with 220 bottom $325. 
Will aiso sell separatiey. 828- 
5927. 


Gold top GIPSON LES PAUL 
DELUXE 1975 excellent cond 
hard-shell case Steve 267-5503 or 
247-7191 room 612. 


ARP OMNI II 

9 mos old exc cond Omni with an- 
vil case $1400 or Best Offer multi 
key sound sys Tapco 6 kbd mixer 
QSC 150 watt amp rack 2 custom 
case aitec cab 1-15 horw 2 
tweeters kicks $850 254-1308 
1966 Les Paul Dixe PAF in Trbi 
Custom finish Knobs new case 
Great neck A screamer $500 Cail 
Steve C. 288-0999 or 354-1752 











HOHNER DG clarinet excellent 
condition $450 232-6460. 

Custom-made bass enclosure for 
1 15in. spkr. W-design. 3 1/2 x 2 
1/2 x 2 1/2. Bttleship cornrs. 
Great punch, bottom. $100 w/o 


Gibson J-185 20 yrs old maple 
sumburst come play this very old 
flattop ex sound $650.cali Brewer 
eves 923-8830 

PA system: 2 ARB cabs ea w/15in 
sro, mid-,+2 hi freq hrns. Shure 
velmstr hi-imp hd, w/extra pre- 














’ 


Fender Champ amp, perfect con- 
dition $50. Call 527-2425 or 964- 
0171 ask for Kit 











Silver Benge flugel horn 3 and 
double case. Brand new condition 
must sell best offer over $450 
472-6843. 





Sound City heavy duty spkr bot- 
toms. $200 each. Will trade for 
Marshal 50 or stratocaster. 401- 
683-0305 


SWTP Tiger: 100 watt mono power 

amp for guitar or hifi $70. Heath 
uitar speaker bottom 90 watts 
90. Gerald 536-0823 nites 








ARP Omni I! w anvil case.-4 mos 
old. $1350 or BO. Biamp 6 ch. 
sterea mixer. $450. 864-4395 


Fender dual showman reverb 
w/215 cab, 500, fuzz 45, Altair 
PW5 power attenuator 90, amp 
w/revtrem 100, call Henry 964- 
6326. , 


Peavey 400 Bass Amp-210w dist 

unit 6-band eq;cab w 2HD 15s 

$300. Sunn Bass Cab w 2-15 

SRO‘s $200 Sunn SO amp $100. 
' 272-0589 











Silvertone Console Organ 2 
manuals Bass pedals chord tab 
11 voices 12 enc speaker dk wood 
finish Exc cond $300 272-0589 


For Sale, Polytone 101 Bass amp. 
New JBL 15” $300 firm Call 738- 
5911 Keep trying. 








If you own a Stratocaster serial 
no. 418426 | will make you a very 
good deal for it. Write: K. Kovich 
48 Burbank St. no. 16 Boston Ma. 
02115 | traded her away, but | 
need her back! 


BEST PRESET SYNTHESIZER 
you can buy...Yamaha SY-2 with 
28 presets and many variables. 
Brand new... $450. 923-1914 


Crown DC300 under wrnty $600 
Crown D150A $400. Electrovoice 
monitor FM12-3, new $300. Elec 
pno, Wurlitzer $350 923-1914. 


BRIGHTON Sound PA w 6 
channel mix brd; 2 cab w 15in JBL 
& EV horns, 200 wrms pwr amp 
$900 rugged & compact Acoustic 
500 pwr amp $225 Randall 
monitor cab w 15in Woofer & 
Piezo $150 Acoustic 880 mix brd 
12 channi 3 out 9 bdn eq. Todd 
923-1914 


ARP Omni-2 exc. $1250. Yamaha 
SY-2 synthesizer w road case exc 
$500. Mutron Bi-Phasor, univibe, 
mikes, mixer. 923-1914. 

















Acoustic 880 stereo Mix board 12 
in 3 out 3 nine-band EQ. 
Record/mix/monitor _ functions 
w/Calizone cse EXC $1200 923- 
1914 


EV Sentry cabs, w/horns-horns in 
sep cabs Good cond, Best Offer 
after 3 pm Joe,Jr. 326-1753 


Henry F Miller Baby. Grand-$300 
or best offer. Call Pam 251-8372. 


FOR SALE 

six channel PA system w/Kustom 
300 head, 2 col w/4-12in spkrs in 
each v gd cond $550 Also pr SG 
30 watt powered monitors w/2- 
12in spkrs in each, $300 cables 
incl all for $800 exc small club PA 
566-5429 Ed before noon Thurs- 
Sat all day 


GIBSON GUITAR 
ES335 w/Grover heads 1 yr old 
plus hard shell case $450 or best 
offer call Larry after 6 395-8526. 

















Fender-Percision bass new maple 
$350. Fender twin clean new 
tubes $350. Yamaha G255-S1 
classical spurce top ebony finger- 
board $200 call 828-5438 











TUNING AT HOME 








PAY LESS FOR QUALITY 
Grands — Uprights — Spinets! 


NOwW OPEN IN PORTSMOUTH, N.H. 
80 Alb&ny’St. rear enfrdnce next to Racquet Club 


DON’T BUY A PIANO 


Wholesale 


PIANOS 


PIANO RENTALS NOW AVA!LABLE 


| $99 and up 


Vintage Cabinet Grands — New Spinets & Consoles 
(all new pianos have a 10 year warranty) 


LARGEST SELECTION OF RE-CONDITIONED PIANOS 


Steinways - Mason Hamlin - Chickering - Knabe - Ivers & Pond - Bandwin 
PIANO BENCHES ON SALE NEW & USED 


Thurs. & Fri. 4-9 p.m., Sat- & Sun. 10-6 p.m. 603-431-5897 


. _-until you see our Selections & Prices »..Open 7 days a week 10 AM to 10 PM 








J.D. FURST & SON . 


21. Brookline Ave., 267-4079, Kenmore Sq., Boston 
WATCH FOR OUR NEW LOCATION IN CORAL GABLES, FLA. 














Gibson SG $240; AMPEG reverb 


head distortion control & reverb 
stands 6' tall with covers 4 mos 
old 2 cabinets with 8 10" speakers 
$700 Roy 586-5993 after 6. 


HAMMOND 83 and 122 Leslie 
reat for rock or R&B groups. 
$2000. Anthony 965-2217. 


SPINET ORGAN 
Conn Theaterette Auto & Keyed 
Rhythms Ex Cond Wainut Tone 
Mods Leslie Spk Cost $4600 Must 
Sacrifice $1900 665-9588 











Wurlitzer elec piano model 200 
perfect $450 731-2012 eves. 


RAMIREZ 
Classic guitar. Concepion 
Jeromina 2 perfect cond. w/hard 
shell case. $625. Kurt 277-4352 
wk days 8-5, 738-5146 wkends. 








Janssen 45” upright piano walnut 
good condition $950. Call 267- 
7126 





MARTIN D-35 $550. Exc cond. 
Book value $1000. 686-6017 or 
686-2452 After 5pm 


P.A. FOR SALE 
Bins, horns, bi-amp, crossover 
tweeters, cables, JBL drivers 
components Excellent condition 
Must sell Band split 547-7747 


Upright piano for sale, 
reasonable. Call days-899-0620 
ext. 153 











Gemeinhardt Flute Handcrafted 
sterling silver open-holed Lists 
$900 new Excell. cond. $500 or 
BO Phone 547-3965 


Guild-F50 Brand new Perfect 
condition, Their best model with 
hardshell case $475 Pearl inlay 
etc. 631-1086 








THE PIANO 
BUYER 


Pianos bought and sold. | pay 
top money for pianos. Call 
J.D. Furst. 


267-4079 











amp $150; sears cassette rec./pir. 
$25; all excellent cond. call Eileen 
9-5 725-3008 


MARSHALL Superiead 100 head 
$425 Marshall Angle Cab $300 
Maestro Delux Echoplex $275 all 








265-2339. 


SOPRANO SAX Excellent condi- 
tion Buffet old, Rich tone-New 
pads, etc. Asking $700 Judy 244- 
9567 Please leave message 


Upright Piano for sale-$350. Call 
284-2035 after 6pm keep trying. 











LINTON student oboe. Like new 
cond: Listed for $440 will sacrifice 
for $210. Call 266-3700 ext 2800 
betw 9 & 5. M-F. 


FENDER TWIN big power-smi size 
very clean sound, $350. Also, Bar- 
cus Berry Artist piano mike $150 
738-1144 eves EZ to use. _ 


Flute Center 


of Boston 
SHEET MUSIC 
_ Sale on largest sheet 
music selection in New 
England. 
For info call 277-0000 
395A Harvard St. 
Brookline 


Encore’ electric guitar 
(emerald,exc cond) w/Gregory 
Mark 16 amp great for beg to in- 
terme.$150 for both!! Bill 964- 
8017 

















Pair EV des TL cabs w/SRO-15 in 
ea exc for bass or small PA bot- 
tom $350 354-1581 





Baldwin Spinnet piano. Magnifi- 
cent cond. inside & out. 
Completely tuned w matching 
bench & delivery. Compl.warran- 
ty. Looks & sounds like new 739- 
2200 or 776-6475 Must Sell, $950. 


2 Acoustic 804 Columns 2-12”, 3- 
10” and 1 horn in each very strong 
$400 or b.o. 899-7206 David till 
noon or 4-11pm. 








Music Man 130, V4 cab; Leslie 
122; acoustic 271 complete; 
Fender bassman SRO; Acoustic 
bass amp; call more info David 
325-3508. 





2 Voice of the Theatre horns w 
drivers. Brand new. $265. 683— 
5425. 





Dynamite Rock speakers care EPI 
$400 plus like new $375 254-6312 
eves. 





Yamaha 6 string acoustic guitar 
w/case excellent cond only 6 mos 
old asking $160 call Benny 469- 
2319. 





Crown DC-300A amp boxed & 
fanned $575, Mr. Dillenback 935- 





PROFESSIONAL 
AUDIO EQUIPMENT 


, For studios, sound reinforce- 
ment, musical instruments, 
bars, and discos. We sell & 
service top name equipment 
at rock bottom prices. Also do 
custom design work. 


Call (617) 926-6100 
Ask for PRO AUDIO 











Console Piano A.B. Chase, 
Hammers recently refelted, Good 
sound, Good condition $500 426- 
4658 after 5pm 





BC Rich Acoustic guitar: first rate 
finger picking or jazz instrument, 
great tone, action and intonation 
Jeff 254-7835. 





Kimball Organ Swinger 400, 
Complete rhythm & cord unit built 
in, 2 yrs old, Like new, Asking 
$1795. Call aft 4pm 283-6580 


BASS AMP 
ACOUSTIC 150b bass amp. 
110rms in exc cond w/2 15 inch 
_— $300 Call Dave at 524- 








PIANOS 
RECONDITIONED & 
REFINISHED 
High quality grands 
uprights, and 
spinets. Reasonable 
prices include full 
warranty, free 
delivery, tuning at 
home and benches. 
Long term service 
plan and financin 
available. Open ; 
days Mon-Fri. 9AM- 
11PM. Weekends till 

6 


377 Camb. St., 
Allston 


Next to Aliston Depot 
739-2200 776-6475 
A good piano makes 

















all the difference. 








amp out. $600 or BO. 262-3641. 





Peavey bass speaker cabinet. 2 
15's. Front loaded. Rock solid 
Mint hardly used 367-1958. 





Rickenbacker 4001 stereo bass- 
like new, must sell. 2 pickups 
stereo/mono outputs. Black with 
hs case. $400 call 731-9799 pm. 


your ideas on B&D. Swap photo & 
maybe meet like minded girl to 
punish or be punished! Love oil 
rubs, slave games & outdoor 
scene Marc Box 278 Hampton 
N.H. 03842. 


GWM 18 5'8 160 br hr br eyes at 
masc hairy sks GM for friendship 
gd times & poss more. PO Box 
276 Stoneham MA 02180 








SWM w a lot to offer sks edifying 
relatship. Yre yng pretty SWF, you 
have a nice n curvy figure esply an 
ample wellshaped rear you 
shouldn't be reading these awful 
ads Box 9981 


Attr SWM succ prof sks young WF 
with full shapely area. a real 
hourglass figure, to pass the time 
with Box 9980 
Att WM sks beautiful dom F to 
show me whose boss via bondage 
and wrestling. Women who enjoy 
conquering men. No pros please 
Box 9979 


SWM 23.tall,slim,an introvert, in- 
tell. & educ. | seek affec intell. un- 
sophisticated F. | enjoy running, 
class, folk & jazz, SF, building & 
fixing things, biking, send sincere 
note with phone no. to box 9977. 


Shy inexperienced WM 28 bind 
hr, blue eyes wishes to meet TV, 
TS. or fem. impersonator or GM 
blk or white for sx & to help with 
fetishes. | enjoy black nylons high 
heels & garter belts Incid phone 
no. Box 9986 
EASY RIDER 

MWM mid 30's prof successful 
discrete wifes permission to date 
seeks slim F 25-30 married OK, 
for good times swinging parties 
camping outdoor sports in the 
islands, NH or anywhere Box 
CY59 400 Comm Ave Boston 


Att Male sincere uninhib seeks 
sexually agress women who enjoy 
love making send phone to Box 
9985 


GWM 33 avg looks, religious, 
sincere, loveable & affectionate 
seeks GWM 21-38 for friendship 
and good times Box 9987 


25 yr old M English teacher at tr 
intel sens enjoys travel art lit ten- 
nis sun wishes to meet attr F 18- 
25 for poss Ingterm relationship 
Not A Sex ad Box 9974 


SWM 25 6 170 gdikng sks cute 
shy SWF 20's should be affect 
sensitive & into jog bik music 
send desc let & photo Box 9975 


This caring gd humord trusting 
discrete & easy to be with masc. & 
attr GWM of 26 5'10 160 sks GM 
for gd times friendship & poss 
more write for a real friend at PO 
Box 33 Worc MA 01606 
ORIENTAL GIRLS 
Att prof WM sks young attr female 
for discrete meetings response 
should incl brief description 
phone and photo Box 9978 
COWBOYS & INDIANS 
Cops & Robbers. Drill sgt & 
trainee. If ur lean & mean and like 
these B/D games send demands 
2 yng BiWM PO 163 Wey 02188 
R.!. HIKER 
Atr GWM 27 5'10 150 -wd like to 
meet others for local weekend 
walks etc, Bill PO Box 826 Paw- 
tucket R.1. 02861. 


BiWM seek cpl F for Sex | want 
good times mutual pleasure we 
are horny and want super sex | 29 
6'2 180 slim & fit lets go! Discrete 
send: phone w times PO Box 440 
S. Framingham MA 01701. 





Fender bass, jazz neck, blk prec 
bdy, DiMarzio P-bass pckp w/3 
jazz pckps xtra. Badass, mstr vol 
brass, nut. B.O. 262-3641. 


Somebody special! Petite warm 
vivacious gal sks intell single male 
over 46 for companioship write 
PO Box 477 Boston 02102. 





GRETCH DRUM SET 5 piece, 
maple, vintage set in great cond 
includes all top quality 
i  aadiaa & stands. $600 1-752- 





GUILD B302 BASS 
Original owner, must sell new 
bass. Exc. cond, beautiful sound, 
$300. 489-3750 X651 (days) or 
661-6907 (eves) 





Prssovais 7 








Readers who wish to 
respond to a box 
should address their 
replies to Box____., 
367 Newbury St., Bos- 
ton, MA 02115. 











FREE LISTINGS 

For a limited time, a unique new 
referral service will be accepting 
free listings from people of all 
cultures and taste. Each request 
must be accompanied by an ad- 
dress, a photo (if avail.) and your 
erotic needs. Names and ad- 
dresses will be kept confidential 
Box. 9989 





GWM Master seeks Submissive 
slave for BD Light SM 18-35 
Limits respected Sincere only 
reply with phone to box 9976 
ATTENTION FEMALES 

This cute 21yr old boy 5'7 135ibs 
seperately nds discipline at the 
hands of aggressive women any 
age or race. | seek helpless bon- 
dage anything goes will answer all 
Box 9984. 


PUNISHMENT FANTASY 
Females! Write a sexy SWM about 








* attractive, 


Photog 28 Wants to meet muscle 
uys Models for photo session. 
iscreet Send descriptive letter. 

Box 9606 


SWEDISH GIRLS 
Standard: traveling USA! Photos, 
details $1.00. Ingrid, Box 338-BP, 
Wilmette, IL 60091. 


SURROGATE THERAPY 
lf sexual problems hinder your 
relationships with women, sex 
therapy by professionaly trained 
female surrogates offers 
assistance. For info. Box 2097 











‘ SATIN! SPARKLE! GLITTER! Fun 


clothes-see HEADS-UP ad in 
GIG 





HAROLD-I'm sorry about 
everything but | will always like 
you. Your friend Billy 


TOGETHER 

Tall, handsome, athletic, well 
educated Male wishes to meet an 
sensuous, fun-loving 
Female for a sincere, lasting 
relationship based on honest, 
mutual consideration. Box 222, 
Newton Mass. 02159 








— 


Dorothy woul 
have gotten thru to 
Auntie Em if onty 


she had left word 






for only $10 a mo. 
they give 24 hour 
service. See 
services: 
Answer for 
phone 
number 
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LOCAL SWINGERS! Men, 
Women! Boston area! Details for 
stamp! Joyce, Suite 520, 127 
Williams St., Whitehall, NY 12887. 


BI FEMALE 
Attr cp! wishes to meet BF for get- 
together. Discretion assured. 
Write box 9816. 


ALONE? WHY 
See Mrs. Scofield's ad under 
DATING. 


MEET NEW DATES 

We run non-swinging get ac- 
quainted cocktail parties for 
single people pver 30. Married 
couples who date separately also 
invited. A great, relaxed way of 
meeting new dates. Box 94, New- 
ton Centre Mass 02159. 


SEXUAL 


CREATIVITY 
A society of people actively seek- 
ing to fulfill erotic fantasies. $1.00 
for membership info. Fantasy 
Pairing Institute, Box 7-543m 
W.Hartford, CT. 06107 


CLUB OF O's MAIL 
Should go to N.E.D. Box 182 118 
Mass Ave. 102 Charles St. has 
ciosed its doors. if you get mail 
ret. mail to new address. 




















Fly anywhere on AMER. or 
Braniff. If you're paying cash I'll 
get you the ticket and save you 10 
per cent before 10 am or after 10 
pm John see AARDVARKS 


SPRING FEVER 

| got the fever for love. Attr 24 yr 
old M seeking a super attractive 
easy going honest young lady 20- 
25 for possible sincere 
relationship. You are getting same 
qualities. Photo if possible, will 
return if requested. Box 9954 


SEABRK-PRTSMTH NH 
GWM 25 gdikng quiet but strt app 
and act sks simi GWM 18-24 for 
fun and frndshp No Hassels inexp 
OK we'll Irn tgthr don't wst anthr 
Sum snd itr pic if pos PO Box 
1286 Seabrook NH 03874. 











Wild & crazy guy sks wild crazy 
girl! Looks age weight etc unim- 
portant but U must be uninhibited 
& fun! PO Box 84 Avon MA. 





Are you a lonely woman that 
seeks to be comforted by a gentle 
young man, early 30's, send 
phone & photo to box 9927. 


HANDSOME HEAVYWGHT 
Successful professional GWM 29 
yr 5'8 dkbrhair hazel eyes very 
handsome & bright wants to hear 
from men 25 to 40 who are turned 
on by overweight guys Let's enjoy 
the summer! box 9959 








Congenial couple desires to m eet 
another couple or female for 
erotic times. Will exchange photo 
and phone trvi or ent Boxx 9971 


STOP FISSION! 
Naturally radiant Boston lady with 
hot core will bring you to a con- 
trolled meltdown. Business cards; 
absolutiey no nukes Box 9970 








Handsome black male available 
for fulfillment of all WF fantasy 
send phone no Box 9972. 





Wealthy black male seek petite 
educated WF for jogging tennis 
bike riding send phone No Box 
9973. 





Attr prof Marr. W cpl in early 30's 
sk other sim cpls for go outs, & 
sensual times. Discretion a must. 
Worcester area. Send phone no 
to Box 9969 


Billy RT44 you sound great sorry | 
could not meet 53 give me way to 
call or write Dick PO Box 6785 
Prove R.I. 


f ATTENTION BOX | 
HOLDERS 
102 CHARLES ST. 


D.L.D., 310 Franklin St., Bos- 
ton's original mail drop, es- 
tablished 1972, can meet your 
needs. Call to rent a private 
mailbox immediately. See 
aardvarks for phone num- 
ber. 5 minute walk from Fan- 
euil Hall/Quincy Market. J 


‘Si 


30 yr old lady sks companionship 
ph 5' 185ibs. Must have car. Box 
15. 


FOR MWF ONLY 
MWM exec gentle understanding 
attractive with zest for life but 
frustrated seeks MWF 35-45 in 
similar bind. Discretion a must. 
Hope for daytime relationship. No 
pros please. Box 9864. 























Wayne at Harvard: nice to meet 
you last Tues night. We have 
much in common. Please make 
exception. Cali when you can. 
Steve. 





Young WFP's: Ever think about 
having sex with your teacher? For 
gentie loving sex write this coll 
prof WM28. Friendship possible. 
All WF's weicome. Frank PO Box 
718 Boston 02102 


GWM average looks 30 seeking a 
decent kind sincere friend up to 
30 someone who can fill a lonely 
lifestyle someone who cares! I'm 
not a bar goer enjoy quiet times 
live on N. Shore write PO Box 356 
Wakefield MA 01880. 


Where are the Female swingers? 
SWM 37 gd Ikng gd shape wants 
to hear from serious female 
swingers. Sincere Box 9961. 


Clean easygoing MW gentiemen 
sks F 18 for occas discrete eve 
encounter no pro will ans all PO 











Box 484 Dedham MA 02026. 


ATTENTION PLEASE 
Respected, attractive executive 
has spent too much time just 
making money. Wants warm 
sincere young lovely to share 
ge times. Daytime meeting. 

iscretion assured. Photo please. 
Will be returned. Please write P.O. 
Box 743 Warwick R.1!. 02888 


Attr cp! he 32 she 29 sk cplis for 
sensual times and friendship we 
live West of Boston send phone 
487 Shrewsbury 01545. 


31 yr old BiIWM exec sks yng 
houseboy for Boston apt free R& 
for housekeeping and ‘sexual 
duties PO Box 522 Brockton MA 
02403. 


Boot needs D.I. sir please write 
Box 9962. 


GWF middle are petite consd att 
gentie warm sincere loving look- 
ing for friendship poss 
relationship prof will ans all feel 
have lot to offer right person can 
fulfill would like same from com- 
patable person Box 9963. 


GWM very gd iks 5'11 160Ibs dk 
hair moust well endow 34yrs nice 
rear well proport into FR or GR act 
or pass good smoke seeks M 18- 
32 with similar qualities beginners 
OK send detail and description 
phone to Box 9964. 




















provide U a list of swingers living 
within only 50 miles of your 
residence! Send $2 to Box 475 
Belmont Mass. 02178. Give age & 
preferences. We will satisfy. 


Please Put 
Return Addresses 
On All 
Envelopes So 
Classifieds May 
Be Returned 
In The Event 
They Are 
Not Clearly 
Readable 


Handsome Prof. sm 33, 5'11” in- 
telligent, well educated, financially 
secure, Indian born would like to 
meet an attractive, slim, in- 
telligent, together woman 21-30 
with no dependents for marriage. 
| enjoy movies, theatre, tennis, 
dining out etc. Sincere replies 
with photo and phone to Box 464, 
400 Commonwealth Ave. Boston 
02215 Thank You 

















have own place. Photo and phone 
if poss. Box 9897. 





Handsome dom master and his 
sexy fem slave seek another fem 
slave PO 571 Cambridge MA 
02139 write now enclose pics. 


A RUNNER RAN 

WILL the young woman with dark 
hair, who ran in the '79 Boston 
Marathon and spoke with a man 
that more than once spurted (ran) 
away from her, write to him? She 
told him in one of their talks while 
running that they run ‘nip and 
tuck.’ Bert D. PO Box 247 
Brooklyn, NY 11208 








Swinging CPL with insatiable sex 
appetite desire meeting CPLs, F, 
BiF, entertain, discreet. PO BOX 
48, Randolph, MA 02368 


3SOME att w cpl early 30s seek 
young male for occ meet. Photo & 
phone please Taunton area PO 
Box 765 Fall River 02722 


WCPL attr athletic both 33 yrs yng 
seek other cplis for sensual times 
& pleasure. Send phone photo. 
POB 720 Quincy Ma 02269 


W prof M would enjoy meeting 
BiFM to sk other BiFM's or cpls. 
Discrtion assured. Box 9872 














MWM 37 6'1 175 would like to 
meet MWF or prof F who has no 
time to date, likes boating wine & 


If you're a discriminating hi 
calibre man seeking a 
pleasurable discreet encounter 





Middie aged man with large 
house seeks female 18-30 for live- 
in relationship (at my expense). 
No cats, dogs, or fats. Phone & 
photo to Box 9804 : 


Sincere attrc BiF 28 seeks BiF to 
share warm intimate exp wth 
herself & her tender man. Jan 
send cmpit address. Box 9800 


EXOTIC LINGERIE 
Men and Women, catalog $1.00 
Undee-World, Box 641 Lowell, 
Mass. 01853 
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‘DISCREET’ LABS 


A high ‘quality & confidential 
service will develop your 
personal photos, slides, or 
films locally. if you want fast 
service, professional 
handling, discretion & 
reasonable rates, ‘Discreet’ is 
for you. To receive price | 
brochure mail $1 to cover 
postage & handling to: 


‘DISCREET’ LABS 
Suite 183, 118 Mass. Ave. 
Boston, MA 02109 











Feet! Coll or H. Sch jocks & GWM 
grooves on feet. Will freely give 
your feet TLC, pedicure, 


tus what you desire, and you'll be 











LOCATED RT. 1 (NORTH) 
AT THE LOWELL ST. EXIT 


PEABODY 
535-4550 


9 massage rooms 11 masseuses 
Sat. & Sun., Special Buffet 










OFFERING THE 
LARGEST AND FINEST 


FACILITIES IN 

NEW ENGLAND 
Massage ByWomen § 
Whirlpool, Steam, 
Hot Rock Sauna 


pleased the way you want. You 
name it, and the three of us will do 
it with each other. Please send 
bus. card or letterhead to Occu- 
pant Box 281 Downer Grove, 
Illinois 


Are you GM late 20’s-30’s aver 
looks, weight, build? Like music, 
books, movies, quiet eves, some 
physical activities; swim bicycling 
running? Basiclly happy, but lack- 
ing that special friend-lover- 
companion? GWM, 32 5'11 162ibs 
needs you Box 9909. 


SHARP EXEC WTD 


BY VY BEAU WF 27 
Tall sensuous volup vy desirable 
WF sks a vy gdlooking WM to 50 
for a mutually rewarding 
relationship. | sk a kind sensitive 
fin stable successful & unselfish 
guy w/personality for day or even- 
ing encounters. If marr & bored & 
wnt diversion pis resp as abslute 
disc assured Not a pro photo Box 











MWC in 30s with ranch house 
North of Boston, pool, boat, seek 
WF 20 to 30 for live in relationship 
at our expense. This girl must also 
have No sex hang ups of any 
nature, and double out with wife in 
her car on Fri. and Sat. nights. No 
dope or freaks please. Photo & 
phone number gets quick phone 
call for a meet. Box 9947 


JOANIE R. 
| can dig it am willing and waiting 
how can we meet Keith PO Box 
203 Brocton. 








A lively good looking lady for an 
evening of party & pleasure at a 
Stag Party in mid May Send reply 
to Box 9889 


MWM mid 30’s suc bus sks MF 
who wants change of pace no 
strings attached relationship Box 
9953. 








LIBERTARIAN 
BiWM 40 seeks caring, lasting 
relationship with individualistic 
free-thinking M or F in greater 
Boston area Box 9952. 


N of Bos GWM 22 5’11 160 long 
dk hr moust pence , shy sks 
warm attr G/BiM under 24 for 
spec frshp. Lk jz rk music skt 
brdng sports bikng quiet times 
disik bars, discos Box 9955. 


38 yr old WM tall sensitive & 
handsome seeks 25-35 yr old F 
with good figure for mutual 
enriching daytime encounters. 
Write PO Box 9432 Prov Ri 02940 
All replies answered. 














When in Portland, Me. 
Be Sure to Visit Our 
New Facilities at 
686 Congress St. 








MASTER CHARGE 


a VISA 


BANK AMERICARD 











Good Iking WM 24 seeks WF 18- 
34 for sensuous give & take Or. 
love encounters only. Must be att 
No heavies Box 9794 


GWM 28 6’ 180 college grad just 
coming out happy, open, warm, 
love outdoors, quiet nights, mor- 
ning sunshine & friendship. Look- 
ing for just one person who 
shares my feelings to establish a 
long term relationship. You 
should be 21-31 college 
educated, discrete sincere photo 
& phone appreciated but not 
necessary write PO Box 613 
Framingham MA 01701. 


MOTOR HOME TRIP 




















BIG F LG BUST WTD 
SWM 36 5'10 250 wrestier's build 
avg hsm sk single fem big or 
plump big breasts 30-65 any race 
for sex & friendship Box 9967. 


Jewish M 25 Handsome intell. 
seeks bright F with good 
background for relat. Sports, 
music, art, romance. Please write 
Box 9960 


NANTUCKET summer active man 
58 swims gardens cooks hikes will 
share large house reasonably, 
with male prefer teacher 30-40 
non-smoker quiet independent 
informative Box 9968. 











Wd you Ik to watch, be watched? 
Are you yng, slender, firm, erotic, 
alive, V attr? This cpl 24&34 is and 
want to mt you fr discrete intense 
sensual encounter in 3 or 4 some 
F shy exhib both willing to exp! Bi 
photo phone to Box 9958. 


OLDER MEN 

Really turn me on. If you're over 
40 successful selective & tired of 
being hassied or rushed & sk the 
ultimate in erotic pleasures pis 
contact this lovely extraordinarily 
talented sensuous WF. PO Box 
212 Prudential Sta Boston MA 
02199. 








ADVENTURESS 
Succ BM desires adventurous 
female 21-28 to accompany him 
on swinging weekends Bi gal a 
plus casual meeting first, then? 
Box 99 Hyannis Mass 02601 





Wheelchairs! N.Shore GWM 30 
wants to share fun/friendship with 
guys who use or like wheelchairs. 
Pis send contact. Box 9774 


WILD MAN 

I'm just an avg 36 yr old guy look- 
ing for a wild man for fun love giv- 
ing OR S by the hr I'm butch multi- 
‘orgsmic clean cut str apprng vry 
well edwd 5'8 husky constr wrkr 
type do U enjoy early aft or eve 
work-outs I'm into films pops smk 
ph no Box 9957 


HOUSEWIVES/CPLS 
lf you've ever wanted to be 
photographed with your clothes 
off, here is a chance to have it 
done in good taste. Sincere folks 
only! Box 9965 


SWINGERS 
Are U tired of receiving names of 
swingers living far away? We ser- 
vice only New Eng so we can 











fine food. Sincere & disc. phone & 
time to meet Box 9948. 


SEEKING GIRLS TO FIGHT OR WR 

private film collector seeks (0 film fights or 

wrest tanta 

t by gists. will pay $100 10 $200-+ per girl per F- 
i profes girls with large 

a logs, OF beth: Send tel. ne. or ad- 


18; | John Cain, OLD 88, 310 Franklin St. 
Boston, Mass. 02110 . 











TO JOHN FROM 9665 

| understand discretion meet at 
Westgate Mall in front of York 
Steak at 12 or 6 on any Wed only 
try May 16 please. 


FEMALE FRIEND 
28y/0 MWM deprived of the 
pleasures of giving and receiving 
or. sex seeks an adventurous 
Female friend for a discrete orally 
satisfying relationship PO Box 223 
S Framingham MA. 


MOZART 
AND FRIENDS 


! am looking for a woman 21 or 
over who enjoys classical music 
as much as! do. | am a 30 year old 
White male who can't find this 
kind of person in a singles bar or 
a disco. If you think you would 
enjoy going to a few concerts, and 
possibly taking a Sunday trip to 
Tanglewood, please write. 
Without a friend to share, half the 
fun is gone. Box 9945 


Bi 31 WM trim. Love studies & 
desir mutual inspiration & modest 
help of refnd senstv frnd & patron. 
Gd goals. 6C 310 Franklin, Bos 
02110 














‘Good looking educated WM 28 


seeks female sex partner for good 
times and a relationship based on 

leasing each other not 
possessiveness Phone & photo 
heipful PO Box 200 Pinehurst Ma 


STUDY WITH G ARTIST 
Gd Iking G artist 26 seeking ap- 
prenticeship Live in with mature 
professional G artist for summer. 
Prefer coast, Cape or Island en- 





. vironments Box 9892 





Discreet good looking GWM 45 
into X-dress seeks effeminate 
type for intimate encounters. Must 





this brite attr WF with a lovely 
body a lively libido & inventive 
mind wid like to hear from you. 
Discretion assured. Box 9891 





Attractive personable M 50 seeks 
local belle 40 as recreational sex 
partner no bucks no hassels ob- 
ject mutual sensual pleasure reply 
with phone no to Box 9901. 





French Lessons given Wal. Wat. 
all clean discrete any age if 
married hubby may watch phone 
and time to call | am very discrete 
Love it Box 9900. 


G-BIWM WANTED 
Marr BiWM 41 5’9 trim bid wants 
to enjoy long term discr 
relationship with sincere young 
Gor BiWM 18-35 No Fats Fems 
SM send phone No & descript 
total discretion assured prompt 
reply Box 9890. 


We are 2 GWM lovers mid 30's 
looking for nude male servant you 
must be masc 30’s well endowed 
into fantasy trips & submission 
discretion assured letter & photo 
gets reply Box 9886. 


WM 6ft 155 trim prof ath Very car- 
ing desires solid rel with sinc guy 
any age, race. Frank Letter 
please, Box 9871. 


BI FEMALE 
Young attr cpl ikng for another Bi 
female Into light S & M, B & D also 
frndshp. Will answer all. Box 9787 


ATTENTION WFs 
WM sks tall full bodied WFs who 
are over 5’9 for good times, fun & 
adventure. Let's meet over wine & 
dine. Box 9497 


WM 28 former coll prof seeks WF 
for long & gentle sex. Friendship 
possible. Tell me about U. Mark 
PO Box 718 Boston 02102 























W cpl Mid 30s looking for attr F to 
join us for fun Looking forward to 
first encounter Let's meet and talk 
Very discreet Box 9825 





SWM 30 attr Nice guy Iking for attr 
WF that is tired of being alone 
Long term relationship is goal. 
Box 9835 


Tender vry hndsm WM 27 sks tall 
attrac F (5'7+) 4 loving, caring, 
laughter, unparraileled passion & 
compassion. Let us descover Joy 
& lasting fulfillment PO Box 443. 
Belmont 02178 








massage, send contact to Box 
9773. 


TIFFANY CLUB - A social & ser- 
vice org. for transvestites and 
transsexuals. Write: M.S. Lynn 
Box 426, N. Hampton, NH 62 


Attractive, affluent, generous 
male seeks slim, educated, lively 
young Female for rewarding 
weekly encounters. Must be un- 
usually attractive, very bright and 
highly selective. PO Box 9501, 
Providence, R.!. 02904 


- DOMINATRIX 

MISS PATRICIA is recruiting sub- 
missive bi-seXual females only 
Extensive bondage & discipline 
await you. At present | am living in 
GA but will be moving to Boston 
June 1 For prompt reply send 
revealing photo & address or 
phone. ’O’ lives. Box 356 Lilburn, 
Georgia 30245 


Sexy WM 40's warm considerate 
sks sexy F for occ. non-binding 
get-togethers. We should meet. It 
will be fun. Box 9928 


YELLOW PAGE 


MODEL DIRECTORY 
80 page magazine loaded with 
nude photos/addresses of swing- 
ing female models nationwide. 
Sexy gals who'll pose/meet. Send 
$5 to : YP Models, 152 W. 42 St., 
418-P NYC 10036 


25 year old photographer, 
specialize in erotic portraits, will 
capture your most beautiful 
moments in a soft sexy portrait, 
exotic nude, semi-nude, great 
present for mate, breathtakenly 
beautiful portraits of couples too! 
All work done on the best Nikon 
equipment available, complete 
with motor dirve for your climatic 
moments! Will shoot parties! No 
charge because I'm perfecting my 
technique. Box 9918 


Single WM in 50’s desires 
meeting w sincere F for long 
lasting relationship. W or Blk 
woman preferably 50-60 yrs of 
age. Write w phone no. to box 
208, E. Cambridge MA, 02141 


Chgo cpl in Bos the 1st 2 wks July. 
Seek mature businessmen who 
can spend some time with us. She 
is very sexy and he is well en- 
dowed. Both are attr, bi and easy 
to be with. We will fulfill fantasies 
and fetishes that others won't. 
Nothing is too far out for us, so tell 


























3 WMM 30’s planning trip to 
Calgary Stampede 7-2, 7-16 leave 
snh looking for 3WF 20-28 for 
swinging good time photo & 
phone Box 9949. 


HOT BLACK MEN 
try this. gdikng white male 29 
seeks fine hot black guys who dig 
jood sex. no money write to SV 
O Box 343 Brighton MA 02135. 


VERY TALL WOMEN 
SWM 25 intell & affectnte sks F so 
tall nobody else want her 6 ft & 
over, race, looks not too impt long 
as U R nice person inside. Plese 
don’t be shy we need to meet! All 
ansd Box 9950. 


WM INNOCENT 
and modest with Kennedy-like 
appearance in late 20's seeks 
companionship of gregarious 
young ladies who appreciate 
academic and vocational in- 
dependence superior courtship 
assured Write Box 9956. 


[Shep at Home] 


with our 36 page 


ADULT 
COLOR 
CATALOG 


Now, purchase sophisticated 
products locally, by mail! This 
fully illustrated “Treasure 
Trove of Adult Entertain- 
ment” features the ultimate in 
films, books, marital aids, 
novelties, etc. Our low over- 
head catalog operation as- 
sures low discount prices. # 
you're 21 or over, send for it 
and enclose $2. It's refund- 
able, first order. Hurry, supply 
limited! 

Order today if 21 or over 
SIGN AND MAIL COUPON 
Ken Lawrence Assoc. 

PO Box 166 Brockton 02403 
Rush Catalog in plain 
wrapper. 

| enclose $2 (refundable). 

| am 21 or over, will not show 
material to minors. 

Sign 

Date. 

PLEASE PRINT 

NAME 


ADDRESS. 


CITY STATE gi 





















































( or mes Cy a 
¥ 
Where New England's 
friendliest couples meet. See 
~ | ad under DATING for phone 
P.O. Box 117 
Braintree, MA 02184 











Good looking GWM 35 seeks to 
be slave to Macho type man const 
worker telephone line man, 
servmen, have own home in R.I. 
will do whatever to please write 
and send phone no. Box 2494 M 
Eastside Station Prov R.!. 02906. 


BI FEMALE SKS SAME 
Attractive very bi female sks same 
for prolongd intimate times and 
friendship. Have handsome safe 
stud for threesomes. Can travel or 
entertain. Near Portsmouth N.H. 
Phone and address please-A 
photo would be nice!! Box 1000 


BiSWM 37 5-7 br hair-eyes dark 
complix seeks to meet young bi, 
gay or straight colg males looking 
for older male to be big brother or 
male to male relationship in Nor- 
ton area. No drugs but write if 
lonely to P.O. Box 138 Norton 
Mass 02766. 











WM 40's warm sensuous likes to 
travel or quiet eve at home. Would 
like to learn new ways by WF. 
Phone & Photo please Box 9999 


RUFFLES&LACE 
Elegant busty blonde enjoys 
wearing exotic lingerie for loving 
encounters with successful 
gentlemen. I'd just love to show 
you everything I've got! Write me 
quick. Love Box 9568 








Very gdikng WM young coll stud 
athlete 6. 175 friendly straight app 
masc bright all around guy seeks 
other gdikng normal guy. Am 
honest sincere decent kid. Very 
discreet. Box 9988 





Yng mrd cpl seeks other yng Bi 





males fem cpls for fun Must be 

discreet Send phote & phone to 

Box 2596 Providenc« . Ri 02906 
AMBASSA:’ 0R ClUB 


Marr ed M 27 ¥ Attractive & 
coll ed seeks F marr o: single for 1 
night stint at club Age or appear 
not importnt Box 9983 





Can a boyish, intel., sincere, & 
quite gdiking WM 26 5’9 135, find 
the bright, young, cute, upward- 
bound guy of his dreams? | like 
theatre, film, dancing, talking, 
sharing, & you. Box 9982 





CLUB OF O 
Presents 


CLUB CONNECTION 


— May Edition — 
Special 16 page edition filled 
with photos, personals, 
feature stories. Mistress of 
The Month, The Submissive 
ls Side & FREE Forwarding 
Coupons. Send $4 to cover 
costs of publication and 
postage: 


CLUB CONNECTION 
Suite 182, 118 Mass. Ave. 
Boston, MA 02109 








hairy active guy Let me make you 
feel real good. Write PO Box 312 
Hanover NH 03755 Soon! 
MEET GAY 
MEN - 

-CLUB GOLDENROD- Magazine 
is jam-packed with ads and nude 
photos of Gay and Bi guys. 
Nationwide listings, some with ad- 
dresses. Hot new issue $5 plus $1 
postage to: Goldenrod 152 W. 
42nd St. No. 418-P, NYC 10036 


BOX 
INQUIRIES 
NEW HOURS 








For box mail inquiries, 
phone 267-4437 be- 
tween 10:00 a.m.-1:00 
p.m. daily. Box mail 
may be picked up be- 
tween 9:00 a.m.-6:00 
p.m. Mon.-Fri. 











GWM very good looking 5'10 145 
mstche masc swimmer build 
young 33 very bright diverse in- 
terests Seeks sexy M 20-30? For 
more than sex honest fetter or 





WM 28 former coll prof seeks WF 
for long & gentle sex. Friendship 
possible. Tell me about U. Mark 
PO Box 718 Boston 02102 

GAY BALD UNCUT 
GWM 40 yr butch hairy uncut 5°10 
155 bald trim beard into WS lite 
S&M kinky sex. U.B. GR ac Fr AP. 
I'm looking to submit to an uncut 
25 to 40 ripe wild kink stud. Pis 
send your fantasies photo phone 
to Box 9543. Hurry! Rurals | live in 





- Bos. but live hr frm you. 





SEEKING ATTR WF 

Tall goodiogking MWM 43 honest 
and sincer®é wants to meet a 
shapely sensuous WF 25-40 for 
day or evening companionship 
and fun. Would you like a discret 
uncomplicated relationship with a 
sensitive considerate personable 
lover? If so perhaps we can make 
music together,you and |. Please 
write with phphone no and lets 
just have a chat. Box’387 Concord 
Ma 01742. 


GWM 28 looking for GWM who 
has apt in Law. or Salem NH area 
to share apt cost Call peter after 
11pm: 898-4143 
CLEAN CUISINE > 

For the connoisseur of good taste. 
This well endowed (36-24-36) at- 
tractive lady who keeps it trimmed 
would enjoy sharing her best in 
oral and all other aspects of sex- 
ual creativity with you. Send bus 


gays answer all 


RAFAEL, LEVI, POLO 
3 WM students, poor but spiffy, 
seek warm but good clothes. A 
reincarnation for favorites you've 
tired of. S- M- _— 38-40. Box 1014 





GWM fr act ork pass attr 29 sks 
dom masc grk act M 20-35 to tie 
me up and spank me before a 
long grk session Box 1010 








North Shore prof DWM 45 exp 
seeks sensuous encounters with 
attr woman into lingerie heels 
stockings no pros mutual sharing 
weekdays for wives ok discretion 
assurred photo phone ap- 
preciated H.N. Box 160 W Lynn 
Ma 01905 


HELEN VREED!!! 

Don't look so surprised! Just read 
very carefully. Take Tom Jeffer- 
son downtown to the place where 
there are no cars allowed and find 
the street lined in silver and gold 
Take him to the place where you 
would find a girl's best friend etc 
under a salt and pepper parasol 
Go in and see the man who can 
trade you two for one and go from 
there, but do it before May 18 
Good luck! You won't be disap- 
pointed! 





GWM 27 6ft2. 175 into classical 
music, books, bicycling, travel 
and weekends in NH and 
Berkshires. Seeks similar 


cpl into watching & being watched 
She may try Bi. Very clean & dis- 
creet Box 1001 


WF Ex- Gentile & convert to 
Judaism sks JM or Gentile M who 
will come to Reform Shabbat 
evening services with her 
“Hebrew Christians” need not 
apply. Box 9991 


YOUNG MAN 
WM age 19 seeks F's age 26-45 
Race unimp, It's experience | want 
If you like younger men, this could 
be for you. Box 1005 
SWINGING COUPLE | 

Slim, goodlooking couple seeks 
same for weeknight parties 
Goodlooking singles aiso. Photo, 
phone appreciated. Box 1002 





Macho type SWM 32 6 175ib 
Looking for 3somes OK if hus- 
band just watches or joins Likes 
sexy lingerie Am looking for super 
people for super relationship 
Photo or Phone to Box 1009 


CLASSIC BEAUTY 
Beautiful and lovely long legged F 
of color desires a little romance 
with discreet prof gentiemen only 
Box 9888 
Spring has come whispering and 
roaring ouf of the earth as it 
always has. The tenderly creased 
leaves are like untried wings. The 
air is filled with perfumes and 


new PolyconF 8X100W BO 731- 
9464. 





Agfa super-8mm silent movie 
camera with zoom and lap dis- 
solve, exceilent condition asking 
$65 call Jeff 254-7835. 

Harvard Sq. Studio, excellent 
light. Day rentals. 354-0820 





NIKON-NIKKOR-200 mm Can Be 
Al indexed Excellent Cond. $165 
Curt 787-5523 Anytime Keep Try- 
ing. 





T.0.C. 


Have camera will travel. Parties 
weddings you name it 522-2767 


§ 


Fine Photography 
MODELING PORTFOLIOS 
100 SHOTS. CONTACTS.6 8 x 10's 
or 4.11 x 145 ALL FOR $50.00 
CALL STUDIO G AT 787-9760 


RICOH TLS401 with 1.4 55mm Ins 

also 3.5 1135mm + 2.8 28mm 

Case & access. Moving, need 

hed $250 or BO Cail Elly 284- 
401 





BOSTON 


787-3760 











Rew ESTATE . 











q) 
49. 








HAPPY 

OTHER'S 
DAY 

LINDA 


WE LOVE 
YOU 


Tommy and Kim 





9. 

















East Tennessee farmland near 
Smoky Mountains. Beaut 8 acres 
30 mins to Knoxville. Rolling 
pasture timber road mntn view 
privacy. Tax $41/yr exc home site 
or retreat. $12,000. Call owner 
617-332-1386, nights or 617-338- 
0593 days 


COTTONWOOD AZ 

Build your dream house $89.000 
Scenic lot with all utilities. Cail 
anytime 1-237-4243 

North Conway NH 5.6 acres Mtn 
Wilderness. 300 ft frontage on 3 
season paved rd Borders Wht mtn 
nat! for. $8400 536-8464 


CONDOS 
BROOKLINE 


NOW is the time to 
Start: thinking about 
making an investment 
rather than paying ex- 
pensive rents. We have 
been actively placing 
people in condomin- 
ium residences for the 
last 2 years, and would 
like to help you. 
Call our professional 
Staff for consultation. 

Brenner Assoc./ 

M&M Condos 

10 Pleasant St. 

Brookline 232-0200 














Beautiful view! 5.1 acres nr lake 
Winnesquam Beach & beach 
house rights on the water Forced 
to sell $7900 firm 426-8125 








Free X-rated catalogs! Stag films 
hot mags sex aids! Shop in 
privacy at home! Free info. Excel, 
Box 98-P, Stratham, NH 03885 


BiBM 32 vy att weil bit 185 Ibs 6'1 
clean wd Ik to mt clean Bi att in- 
telligent males Box 293 310 
Franklin St Bos Ma 02110 


LOVE LADY 
Likes to take her time and do it 
right! Successful gentlemen will 
enjoy meeting this versatile and 
talented lady. Box 8922 


I'm 40, 5'7, 145ibs, Aries, beard- 
éd. | want a soulmate girl who is 
funny brave sophisticated gentle 
. & sweet; who laughs grows rests 
talks & listensfor adventures of all 
kinds. Suggest an extraordinary 
one for the Summer. PO Box 510 
Camb 02238 


Taking 2 mo trip across US in 
June after grad. have camper but 
want male for comp & 1/2 ex- 
penses Ask for Vic 236-1188 

















Providence area, Bi studnts yng 
18+ enjoy the company of a 
mature male, 30's, sensitive, 
educated. Box 6381, Prov. Rl 
02904 


Prof WM 32 Harv Grad newly 
back to Boston sks WFs for good 
things. Dinner, theatre, etc. Box 
9992 








COUPLES & BI. 
FEMALES 
Bi attr prof cpl mid 30's desire 
meetings for mutual pleasure 
Only sincere people should apply 
Northern N.H. & Vt. preferred, but 
will answer all with phone & photo. 
Vacatio oners Weicome. Box 9990 
almos st 20 tall, creamy 
and blonde, green eyes but big 
ears, frightened yet resolved. 
wants first time love. Please be 


real. Box 1017 


Woman 


HAVING A PARTY DO 
Something crazy Let me serve 
you in the nude at your next party 
and have fun for an all female par- 
ty free service |'m a mature WM 
5'7 152lbs Write and have a good 
smile an fun to SM 

PO B561 Gloucester MA 01930 
Be different Surprise friends. 





Wht widow looking for an Italian 
widower that don’t drink, Age 60 
or older. Box 1019 





GM 49 wants to meet a big rugged 


foto (returned-xchange) to Box 
1020 


card or letter head to Box 9935 for 
imm reply 





TWO BiSX MEN SK WH 
CPL OR FEMALE 
We are in 30s gdik & well en- 
dowed gentle & horny. Will send 
photo Discretion guaranteed Box 





Attr amoral sensual hedonistic 
atheistic SWM lawyer 6’ 160 Ib 40 
seeks attr F sleepingmate Write 
PO Box 80 Bos MA 02101 


GAY MUSICIANS 
GWM 24 6'4 240 Looking for 
music minded guys in Reading 
area All ages & styles, Also like 
tennis biking cars Box 1018 





WM would like to meet a friendly 
Black guy PO Box235 Astor Sta 
Boston, MA 02123 








Interested in Cross Dressing? See 
ad INVITATION TVs _ in 
AARDVARKS. 


252 Boylston St. 
If you are over 
20 years 


with this ad & 

a photo L.D. you 

willget FREE 
ISSION the 


Hottest !! 
GAY DISCO 





SODA SEX 

Black Male tells whitey ladies who 
still buy The Real Thing in bottles: 
Be refreshed by my paws Feelin’ 
Free. Enjoy real pepsi with this 
uncola. Box 1013 

MEET SEXY 

SWINGERS 
Continental Spectator has 132 
pages filled with ads & photos of 
active swinging couples & sexy 
girls who want to meet YOU 
nationwide. Some addresses, 
B&D, TV's. Latest issue $5 to C. S 
152 W 42 St 418-P NYC 10036 
Scott in Lexington. Pay phone 
busy. Will do things your way 
Please write back. Charlie PO box 
324 Arlington, Mass 02174 





Loving & affct GWM sks strt & 
sane GWM 4 ser Ing rishp. 6’ 180 
ids 27 bind curley hr bi eyes strng, 
hshy bid soft & warm skin please | 
need someone to love and 
someone who can love in return. 
Singer tenor piease answer with 
Ing desc letter serious replys only 
please thanks Box 1011 


WM 31 to meet WE 24- -40 pref. 
South Shore area to share sim- 
summer Sex and outdoor fun Box 
9951 


WM BSMN 27 sks s WF 18- 30 who 
wishes to act out her fantasys with 
me in my_lavish suburban home 
Box 208 Lynn Ma 01905 disc 
Wanted GWM 18- 20 for parttime 
job involving making decisions 
and dealing with peopie. Please 
include tel no Box 1012 


WF s into FR GRK desired by WM 
27 BSMN its get together soon 
horny letter w phone no to box 
208 Lynn Mass 01905 No gays pis 


GWM 19 5 11 170 blond brn wears 
bra panty nylon etc sks GWM- 
BWM to 35 for good time Also en- 
joy lite spank only if you ik Box 
CY-391, 400 comm ave., Boston 
02215 


Yng att. blond WF fashion student 
seeks buisness men for rewar- 
ding PM liaisons. Discretion 
assured. Box 9996 





Bi WM 38 57 good looking wishes 
to meet new friends live in East 
Boston would like to hear from all 


together GWM Tel. to Box 1007 
WF student, junior high face, 
sophmore's body, Honors hands, 
Masters lips, doctoral tongue. 
Seeks extracredit. Let's cram. 
Submit essay. Box 1015 

GWM 5'11 attr masc smooth trim 
bod well endowed seek sim M 
very discrt Box CY. 26 400 Comm 
Ave Bos Ma 02215 


EXPERTISE 
Experience the all mighty wonder 
of fantasy. Do you have a fantasy 
you would like to try out? This is 
for all you businessmen who have 
time to write me a short note 
Send your business card or letter 
head to Box 9483 by a foxy bionde 
discreation assured of | course. 
GENTS: Hi- lite your summer 
Meet a» blonde sensuous 
sorceress! Escort and outcall 
avail. Box 8461 
Handsome Successful Married 28 
years old French American man 
has dated 24 women The last 5 
years. Seeks lonely thoughtful 
woman for daytime interludes 
Write Marcel Box 1003 


WF 30 sincerely seeks WM 28- 35 
for friendship. theater, dance, 
music. Outdoor-people person 
Reply Box 9998 for details 


———Cry, Baby, Cry———— 

————Cry, Baby, Cry,——— 

—-—-Crybaby, Crybaby,———— 

—-~-—Cry, Baby, Cry.———— 
Tell Daddy all about it and make 
Him ail better Box 1016 


WM Male wants to discover B 
Pleasures 5'8 slim open to 
suggest! ons Sks sincere Bi male 
pref. marr if poss. Box 9994 


Mid Cape together GWM 35 seeks 
other together B: GWM to enjoy 
Cape this summer respond with 
phone PO bx 3, Yarmouth MA 
02664 


GWM sks bondage master with 
experience in water sports First 
time Eager to learn Box 1006 
WANTED: Somebody reading this 
ad GWM 27 sks str app GM 20-35 
for friendship Into films & arts 
New to Boston Not sex ad Box 
9995 P 

NON SWINGING 
Att W cpl 42, 44 wd like to meet w 





pheromones. What good is it 
when | don't have a man to share 
earth's sweetness with. I'm a SWF 
23 years old. Tell me about 
yourself, photo appreciated. | 
need a miracie every day. Box 
1008 





TS 


LOW CGST SPAYING 
Dont be responsible for any more 
unwanted animals Call Friends of 





Animals, 491-0735 (no 
purebreds) 
REWARD: Lost in Fresh Pond 


area Monday, 5/7-Black Belgian 
Sheepdog, male, answers to BEN, 
red collar, Cali L. Bellows 864- 
2997. 13 Holly ave Cambridge 

Himalayan Kittens CFA registered 
champion parents. Blue and 
Flame points $125- $150 Call in 


Free dog 2 | yrs ‘old. “Wonderful, 
happy, medium size. Mummy 
wasa setter Daddy was a Lab. A’! 
shots. 482- 5700 ext 330 M- Z: 


HORSES??? 

For rent 1 box stall barn w/water 
& Ig corral & miles of riding trails 
for horse(s) in Lincoln $35/mo 
Call owner 259- 9124 

Tame & talking parrots baby. 
yellow Napes $575 Baby yellow 
Crownes $425 Tame Cockatoo 
$675 other birds available w 
cages 


FREE KITTENS. Ten weeks old 
Call 4 479-8391, eveni ings 


REFORMED STRAY 
One of the remarkable cats of our 
times, though freq sleepy nealthy 
altered orange male free to right 
home 427-008" eve 


Parotocearuy 


Complete 4x5 view system: 
Calumet view camera, 210mm 
Caltar S li lens, al. case, tripod, 
more. Larry 267-6503 or 331-5883 


Pentax Spotmatic w/35, 55, and 
135mm lenses just cleaned and 
checked. Exc cond BO 250 Box 





R ECORDS & 
Tres 


LOONEY 1 TUNES | 

We buy used records.Highest 
prices paid 247-2238 

NIGHT FUEL | 

45 now avail. on Cortland 

Records. Send $1.50 to 365 
Beacon st., Boston, MA 02116 





BANDS, SELLERS 
COLLECTORS 
To place your ad in 
Records & Tapes call 

Matthew 
267-1234 











Send for free list of soundtracks 
and shows. Box 169, Prudential 
station, Boston. 02116 


BEATLES 
FOR BYRDS 
| will trade a cassette of rare un- 
released Beatles ‘recordings for a 
good quality cassette copy of the 
McGuinn, Clark, & Hillman 
Concert broadcast on WCOZ 
Aprii 20. Call 267-1234, 9am-6pm, 
ask for Matthew 


Ros. 





DRIVE-A-CAR 
to Fiorda, Calit, etc. some gas 
aliow. Good cars ieaving daily 
Must be 21 & licensed. Cr! 267 
4836 
CARS AVAILABLE NOW 
262- 495 0 

Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Cali NOW! AACON Auto 


Transport 86 Offices U.S A 








DRIVE TO 
FLORIDA, CALIF., 
ETC. FREE! 


* Many other states 
* Leaving daily 
¢ All kinds of cars 
Reserve now! 
367-3333 




























ee 
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‘stores 








Roommates 





An Easier, Safer Way 
to Share 
LET US HELP 
Anne de Buenos 
Matchbox 
267-1471 
for serious roommate 
referral 
APARTMENTS 
LISTED FREE 
Just ask for Anne 











Cleveland Circle. Prof F sks same 
or grad stu to share spacious 2 
bdrm apt now-831 $175 734-9368 


F rmmte to share 3 bdrm apt 
Coolidge Corner Area 266-4705 
between 9am-5pm. Close to 
MBTA $133+ util. 


BRI. 2 M sk 3rd to share 3 bdrm 
apt. $133 mo. 731-4525. 


Rmmte needed, Wash. st & 
Comm ave in Brighton thru 
summer avail immed. Rent 
$138mo. Call 566-4717 anytime. 


BRIGHTON-F rmmte to share 3 
bdrm apt fully furnished, 2 swim- 
ming pools, AC, d-wshr, nr T, 
$125 incl ht/hw 254-5776 


BRIGHTON F rmmte to sublet 3 
bdrm apt June 1-Aug. 738-4638. 




















BRIGHTON rmmte for 3 bdrm apt. 


Clean sunny, friendly people. 
$117/mo htd. Available May 19 
782-6235 anytime. 


Brighton seek rmmts F or coupie 
for 3 bdrm in hse, summer or 
longer, quiet suburban, nr quick 
trans $95 util 782-3479. 


ALLSTON-BRIGHTON 
Roommate wanted to share sunny 
spacious 3-bdrm apt. Good loca- 
tion near Comm Ave, MBTA, 
supermarkets, laundry. $115/mo. 
Avail June 1 w/Sept option. Call 
783-2813. 


BRIGHTON F non-smoker wntd to 
sublet room in apt nr T ——. 
$116+ util Pleape call 566-6947 
eves. 


Friendly co-op hse. — Clev. Cir 
sks clean, responsibie F for May 
ig hse own sunn 

no tobacco pis 731-4253 


BRIGHTON M or F 3 bdrm apt 
near T free prkng ht incl pool cen- 
D call Jeff or Jim 782- 




















BRI/BRK wrk WM25 sks 
resp/indep rmmt 4 cin Ig 2 br baic 
ww indry MBTA $138 util sec dep 
June 1st call PJ 547-4788 day 
738-1284 eve. 


Bri F rmmt for 4 bdrm apt for July- 
Aug. Near 3 MBTA lines and 
on quiet street 
$118.75/mo+ util call 277-5209 


Allston indep F needed to share '9 
sunny & beaut apt w/sensitive 
easygoing M nr everything rent 
$162.50 no cigs 738-6175 eves. 








parking $72 per mo 232-9130 


S. END. G or S rmmte for lux. 2 
bdrm duplex. 2 wrkng frpis alarm, 
WW, D&D, W&D, exc value$195 
all util inci 536-4375. 


Rmmt wntd to share 2 bdrm apt. 
with grad student $130/mo plus 
util 782-9869 btwn 7-11 pm. 


Fenway-Teacher seeks 1 other to 
share a 2 bdrm apt near MBTA 
stores non-smokers only! 6/1 
$105mo ht inct call 262-3255 


1 M or F rmmte wid for S. End 
Twnhse Avail now thru Sept w op- 
tion to stay Furnished $144 mo 
incl ht. Call 266-4358 or 236-4779. 


MATCHING 














Boston's first and most ex- 
perienced roommate service 
is ready to assist you 24 hours §, 


a day. 
734-6469 734-6484 
Ig sunny bedroom in 5 bdrm apt 
near joa y' avail June 1 21 no 
s sec deposit & lease 
73/mo 2 932 before 10. 





Srm apt Beacon Hill $156 + 1/2 util 
A : 367-0623. 





BACK BAY F/M wid to share a ige 
apt w/3 others very spacious own 
rm $130 inc heat and H2O0 May 23 
on 536-2908. 





BACK BAY F/M 
wtd to share large apt w/3M fur- 
nished nr river big rm June 1 to 
Aug 30 $138 247-3996 


BACK BAY nice view good light 
roomy share with 1 person $130 
mo inc everything aval June 1 
Bern 266-4070 eves keep trying 








Boston businessman educ 
mature seeks commuter who 
needs own quiet rm in attr 2br apt 
Mon-Fri Reas rent conv loc 266- 
6322. 


26 yr old working person needs 
rmmte for 2 bdrm, 5 rm apt on 
transit line. Rent share: $140 
+util. Call 332-6069. 


2 GWM sk mtr resp per to she 6 
rm twnhse Beacon Hill 3 bdrms iv 
dn pvt ent Yr shr $150+util Avail 
7/1 Call 367-3298 after 6 


GWM 27 Charlestown requires 
summer roommate. Avail immed, 
$100, tel. 241-9751 


Boston GM 26 wants to share 3 
bdrm apt one block to green line 














_ prefer student rent $80 plus util 





SAVE $ SHARE APTS. 
Roommate needed M/F Sept 1 
would like to find apt in Brookline 
area Act Now!! call Mike after 6 
734-1495. 


Two grad students seek M or F 
For lovely Brookline apt Jun 1 2 
porches mod br no bugs free pkg 
$100 plus heat 738-85: 


BROOKLINE Summer sublet 
Female roommate wanted for 2br 
apt near Clev Circle Prefer work- 
ing woman Call 6-11pm 738-8629 


BROOKLINE rmmt to share 3 
bdrm apt starting 6/15/79 inci 
Ivrm ktch $95 monthly near 
MBTA, call 731-0237. 


Fem to share a 2 bdr apt in 
Brookline for summer, Fall opt 
avail now Call 522-0329 or 232— 
9132 : 

















e elegant 2nd fi of 2 
les st. conv to T. 


Brookline large 
fam house 


stores If kitchen pantry dng rm w © 


hutch gd size lvg rm w beam cig 
frpic 3 bdrms washg mach pos 
dryer porch attic 135 inc heat 784- 
3222 Ronna 247-2233 Syivia after 
6pm 





GM sks same to share sunny 2 
bdrm apt Beacon st Brookline 
avail June 1 $144 incl ht&hw. Call 
Ken 731-8927. 





Brookline:roommate 23+ non- 


disp, ww carpt, pkng. Non- 
smoker Call 864-4223 eves. 


3M+3F seek 1M to share compl 
furn Vict house 5 blocks fr Har- 
vard hy spacious rms, trees, 
yard. $165+ 354-1741 Cambridge 





. uS a call 244-2898 





Newton. F wted to share duplex 
with 3 men ages 28-38 cheerful 
atmosphere, quiet st. $101/mo 
plus util & deposit, avail June ist 
Doddie 969-6571 





CAMB F rmmt wtd to share 2 bd. 
apt on Pearl St Central Sq. $121 
month ht & htw inc no lease avail 
now 876-0154 Ke#p Trying 


Rent Brandeis grad sks M or F to 
share apt for Summer and nxt 
year. Wid Ik 2 bdrm in $230 rnge 
Ntn-Bin-Ndm call Rion 647-4829. 





CAMB. M/F 2 share Ig beautiful 
single family house in Brattle St. 
area, cathedral ceilings, firp!, sun 
decks, screened ooh garden- 
$160+ util. 661— 0011 


M or F to share sunny clean N. 
Camb. apt. Independent older 
person 26+ to create supportive 
& independent living situation. 
Nonsmoker. $90+util. Rob or 
Fatya 868-1176 


CAMBRIDGE-Orson Welles area- 
Prof F sks same for 2 bdrm furn. 
mod apt. $140mo.inci ht. 437- 
2254 days, 876-0159 eves. 


ROOMMATE WANTED 
Camb Harv Sq to share apt 1F 25- 
35 working person large bcd 
room $200 plus util conv to stores 
and train 661-5877 


CAMB 1 F rmmt wntd own rm in 2 
bdrm apt. Clean safe bidg. Mins 
to Hsq & MBTA 140.50/mo inci ht, 
hw. Avail 6/1 to Aug 31 Call Debbi 























CRIMSON TRAVEL SERVICE HAS THE BES 


% 








BAHAMA 


MONEY SAVING SATURDAY DEPARTURES 
Princes Tower Hotel 


“™" 


WEEKLY 
CHARTERS 





— 


ay 
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LTRAVEL VALUES 





RED SOX-YANKEE WEEKEND | 
June 30 - 









July 1 

























MARTINIQUE 
MEXICO 








Includes jet from New York, 3 feasts daily, including unlimited wine with 
lunch and dinner, free sports activities and facilities such as sailing, 
eon tennis and more! Prices — with destination. 





$680 














slay 4 Cl natch 
299. 329 * dbl Boston and New York, Sat. night accomo- §9 he 
dations at the Sheraton Center, transfers occ 
First available date is May 19 | between hotel and Vankee Stadium & more! — pine $5.93 tax : 
Jet, transfers, 7 nights hotel, and more! Limited Space © Reserve Now 3 
a man ores a. dep. tax J = J 
‘CLUB MED —_—+| (EUROPE ] 
BAHAMAS tht Air from Boston to Paris, 
GUADALOUPE ad Brussels, Amsterdam & 
Frankfurt for as low as each way 


tries for as low as 





And travel on a EURAIL PASS 
through 15 European coun- 


















— 





4, No + ol ——: travel at aed ional 











oat ns tS 
Route 2A 


‘oar 















GWM 38 wts same for 4 rm furn. 
apt on hill 1st fl $45 no s/m or 
fems must be wkng man 45 wk 
avail now 367-0914 Gene atm. 





ALLSTON-Prof F skng F rmmate 
to share large 2-bdrm apt. Sunny, 
2 porches, exc. landiord, pkng, 
$125+util. 5/1 783-9361 

4F sk rmmtes for Sept. Would like 
to share hse in All, Brok, Bri, area. 
Call 734-1541 


BRIGHTON working M or F 21-27 
to snare iuxury 2 bdrm w/working 
M $200 787-5399, 277-6914 


Brighton 2 rmmtes nded to fill 
house M-F. Non smoker, no pets 
23+. Lrg sunny, clean 3 bdrm 
duplex. $55+ util call Williem 783- 
3914-h 353-2024-w 


APARTMENT-MATE 

to Share two-bedroom apartment 
in Brighton. Cali Bill at 254-5965 
evenings 

BRIGHTN F rmmte wntd 2 shre 
nearly furn sny 2 bdrm apt $151 
mo. May-Aug fail opt on T cali 
566-6235 8 am-12 am or 8 pm to 
12 pm. 


Brighton 2 F's sk 1 F 25+ to share 
Irg sunny apt on MBTA pref no 
smok & no pets $110 ht incl Call 
731-6184 anytime 


2 F roomates wted for large 3b- 
drm Brighton Ctr apt. Conv to 
trans laundromat shopping call 
783-1852 after 5:30 or 782-7000 
ext 233 between 9-5 $130 heated 


2-3 roommates 24+ needed to 
join 3 in Fenway House exper w/ 
resp & enjoyments of coop 
living,open to long-range bond 
Oth helpful factors: progressive 
politics, tarian artistic good 
w/animals Share chores & sup- 
port 267-2597 





























ige space dwntwn Boston. No 
tobacco. $250mo. inci ht, elec, 
rent. Darkrm possible for little 
work. June 1. Cali 482-8460 After 
§:30. . 





GM 23 resp cons profeminist sks 
comfortable livn sit w other- 
ther gay or progay people 





$190 Neil 787-0463 no sex caiis 


Gay white male share 3 bdrm, 6 


rm apt in 3 fam house off Hun- 


tington Ave Easy to Green line & 


BOSTON-couple, late 20's share” 


F rmmt needed for Sept! | am 
looking for someone to share a 
lovely spacious two bdrm apt off 
Park Dr. close to shopping 
schools and trans Rent is only 
$150 a month inci all util | am a 
theater student at B.C.M. If in- 
terested call Cindy at 267-1481 
must find someone by May 18th 
so don't pass up this great apt at 
ieast come lock at it. 


NEED ONE HUMAN 


see ad under housemates. 








F Rmmte wntd to share 2-bdrm 
apt Boston $132.50+ sécurity. 
6/1/79 w/fali opt. Optional Fur- 
niture. Call 353-1224 


GWM 22, considerate, friendly, 
clean, str acting & responsible 
looking for same to share your apt 
or find one in Boston area Box 
9720 


F for 3 bdrm apt in east Fenway 
asap Ig sunny apt safe bid quiet & 
comftble Food coop clean Pref 
23+ yr $125+utils 266-6999 


BOSTON M to share 2 bdrm aptin 
safe quiet neighborhood, nr air- 
port & MBTA, Ig eat-in kitchen, 
mod bath, free laundry. No 
smokers or pets $125+ utils Call 
Bill 567-0585 or 569-2329 


BI & CONSERVATIVE 

Bi M/F Discrete & independant & 
non smoker? Prvt rm in quiet 
clean hse in J.P. Nrstores & 
MBTA. Lg Arboretum & pond. 
Country setting. Happy, mild M/F 
w intel intrsts prefrd. Parking. 
$155 & $135 mo. Ht. incl. Box 173, 
118 Mass Ave. Boston 02115. 

















Responsible roomate wanted 
modern apt 2 bdrm 1 1/2 bath air 
cond balcony off Huntington ave 
10min waik to NU conven. to 
MBTA $161.50mo. Call 731-3778 


LOW RENT LIVING 
Share irg 2 bdrm apt Park Dr. Call 
266-5216 after 6:00 Thanx 








BOSTON 1 person by 6/1, near ‘ 


——- Circle; no tobacco, cats, 
ri 2 Under $100 w/porch 277- 





G cpl sks G/or straight cpl or 
single/straight person(s) to shre 


call 734-7884 aft 4pm 


G couple seeks* mature finan. 
responsible G 3rd for very ige 
beautiful Boston 3bdrm apt for 
Juen 1. 523-7103 before 11pm 


_BiWM 23 enter law schoo! in Fall 
sir act app rege for other law stu 
to share apt in Bos or Camb Write 
Box 9966. 











2 F rmmtes wanted for large 3 
bdrm apt in Brookline $94 mo 
close to 2 trolly lines & bus off 
Beacon St June 1st-sept 1 option 
to renew lease call 739-2781 





3 min walk to Cleve Circ-3 
Greenlines, buses to Camb, JP. 
3bd 1st fir, unusual house, hw firs, 
fp, very sunny, huge dinrm, livrm, 
kit & fridge. 3rd rmt June with 1M 
1F 2 cats. No tobacco 
$120+utils+sec. Call 254-5521. 


2 F seek 2F to share Ige Brkin apt 
nr Cool Cnr apt has frpice dw disp 
own rm nr green line no pets rent 
$120 731-5244 eves 


BROOKLINE near Cool Crnr 2-F’s 
& 1M Ikng for M or F to fill Beau 
quiet sunny 4 bdrm apt $107 inci 
ht. Call J.P. btwn 12— 2 pm or aft 
11:30 pm 731-6356 


JUNE 1-AUG 30: M or F 25+ to 
share irge sunny Brookline apt w 
2M & 1 F. Porch, frpl, nr T & 
parks, $100mo. 731-6159 


Sunny Spacious 2 br apt Kosher 
Kitchen porch piano 1 bik from 
Green line July, Aug Fall option 
Call David 232-2441 


BROOKLINE F sks prof F mid 20’s 
for ige 2 bdrm apt w frpi. June 1 w 
Sept opt. $216.75 mo inci ht. Call 
739-2749 eves. 


BROOKLINE-COOLIDGE 
M/F non-smoker-working person 
20-30 yrs old. Grad student ok 
Beautiful large apt 1 bik from T On 
quiet safe street $150 mo +150 
sec. Call Allan days 357-8250 
x310 or Nancy nights 573-9618 























Female roommate wanted Ig 
Brookline apt conv loc June 1 
$113 mo cal! 731-0803. 


BRKLNE 3 bdrm apt w/scenic 
view of Wash & Beacon St. needs 
one M/F for june and another July 
1. All wood livi [= $140 .- 
Eves in May 277-9639. 
June: 566-5133 Rob /Pauletie 








smoker to share spacious apt w/ 
2F nr Coolidge Cr MBTA 125/mo 
& util call 731-8484 aft 7 


Brkin-Bri: nr CICIR F-rm grad stu- 
dent prof working 25+ Ig sunny 
apt w/2F $87+util no pets no 
smoke aft 6pm 738-7371 








F rmmte wntd fr 2 bdrm apt in 
Brkine. Rant $135 incl ht/hw | am F 
22 + 2 cats. Nr MBTA & bus. Avail 
July 1. Call 738-5536 


COOLIDGE CORNER 
Wkg F (26-30) rmt needed share 
lg 2 bd. apt nr T stores must be 
neat avble immed-Aug w opt Sept 
$170 inc HT&HW 734-1895 


Bkline-F 24+ wanted to share 2- 
bdrm apt great loc, nr T & stores. 
Frpl, laundry $150 htd No cig or 
pets please. 232-8344 


BROOKLINE-Prof F (25-29) for 
Beaut 3-bed apt in Vict hse 6/1. nr 
T 2-baths ww dd bkyd no pets. 
$160 incl ht eve 566-2062. 














WESTON co-op living for sg! or 
cpl in secluded wooded meg | 
Share home, chores, joys w M, 
(30+), baby & dog. Inci garden 
trails, frpl., beaut hse. Avail July 
$115-230+ 899-2569 


JAM PL 2F & 2M wanted respon- 
sible hsemates. Prefer 25+ work- 
ing or grad stu. Lge sunny Vic- 
torian hse. W unique bdrms, 
wood burning stove, frpis & 
sauna. Nr pond & orange & Green 
lines. Avail 61 & 71 Yr lease. Call 
Jean 522-6723. $130 + utils. 








2 M's looking for 1 M or F to share 
1 family hse in Newton public 
trans close $115 pilus util 964- 
1373 or 668-1045 


CAMBRIDGE-Central 

Professional/Administrative type 
seeks same with or looking for 
good, large 2-BR. Willing to share 
present. OK, large 2-BR while 
looking. Pets OK. Bob 491-7181 


M or F to share 2 bd rm apt in N 

Cambridge for 6/1 or sooner 
independent living situation 

$130 heat incl 876-5969 aft 5 


GM, 49, non smoke/drink, es- 
oteric, psychic granivore seeks 
sim GM 30-45 to dvip ritnshp & 
shr 6 rm Camb apt. Ai 491-1277 


N Camb- M/f rmmte for June-Aug 
$145/mo. 3br, 2 bath apt- ac, dw, 














days 338-9295 eves 876-3177. 


J.P. one person to share roomy 3 
bdrm apt with 2 others. Quiet, free 
parking; 1/2 block green T. $115 
covers all PH: 524-7562. 


VICTORIAN HOME TO 
SHARE IN J.P. 
GWM to share 8 rms with 2 others 
fully furnished looking for a 
special person no drugs not into 
bar scene or parties more info by 
phoning 524-1420 











MALE to share private home 2b- 
drms plenty of privacy, share rent 
& util, nr Jam. Pond-MBTA 522- 
8941 anytime 


JAM PL. Mother w 2 boys 7 yrs & 
1 yr desires to share a home with 
other mother(s) & kids. Call Bar- 
bara Jean 235-3290. 


JAM PL. GWM to share quiet 
private home nr J. Pond & MBTA. 
Rent + itil. $524-4079 anytime 


Jam Pl F wntd to share btfi 4 bdrm 
house nr Pond w 2M & 1F Grd 
stdnts age 23 mod kit w dw 
frepice friendly supportive at- 
mosphere $13C + ht Avail 7/1 Call 
522-1911 or 524-7577 


Friendly folks M-W interested in 
cond gd living su ituation sq 
parents welcome spacious apt in 
JP w hdwd firs garden loft ceiling 
$75 + Libby 628-5365 Kris 524- 
7217 after 6 


Roommate wanted for Jamaica 
Plain dplex 4 bdrm 7 rooms Near 
T arbretum $100 + util + deposit 
522-1430 Avail immed. 




















Roommate wanted begin June 1 
Near Harvard Square $92.50 plus 
util. M or F convenient for stores, 
Harvard. 661-7542 


W Somerville-F 25+ to share sun- 
ny quiet 6rm apt with dance 
teacher & daughter, 9. Call PM 
after 3. 628-2371. 


W Som 3rd F wtd to share Ig apt 
Family neighborhood Summer or 
permanent $110 mo inc util June 
1 Call 628-4438, 666-5269 











WATERTOWN prof M or F share 3- 


bdrm dupix sunny, yard, off-st 
prkng nr T and shops avail Jun 
108.33 +util 926-0361 aft 5 


Professional couple seeks M or F 
to share nice large clean Newton 
apt $112 + util Heat included Give 





CHESTNUT HILL 1 prof F for 3br 2 
ba apt Towne Estates $157 per 
mo avail immd 266-3164 Peggy 


NEWTON two profs seek same to 
share large furnished house we 
near MBTA and Mass tpk 332- 
3824 in eves avail June 1 thru 
Sept 1 


STOUGHTON GM seeks same for 
lg mod mostly furn 2 bdrm lux apt 
$160 incl util AC pool parking 8 
min walk to train to So Sta Please 
be clean avail July 1st 344-0535 
after 7pm not sex ad 


2 GWM 28/38 seek resp neat 3rd. 
Large country home, w+D, 3/4 
acre yard, garden, trees. Bos- 
Milton line, $135+util. 361-3919 


Roommate needed, share 1/2 
house in Winthrop; conv to T. 
Nearby pking (Free) $100/mo.+ 
1/2 util. Heat incl; Rick 437- 2854, 
846-7961 


Share Ig- apartment. South Shore 
near beach. Close to MBTA and 
expressway 328-4409 




















Arlington Heights: M/F for quiet 2 
br apt Non-smoker vegetarian Lg 
backyard Near res. $162.50 mo. 
plus util, Candace, days, 495- 
2053 





ARL- Avail 6/1 Fem rmte to share 
2 bdrm dupiex, yd & porch, Nr 
Spy Pond, 10 min to Hrvd Sq Gr. 
piano $150+ util 643-3095 





Wollaston {! $100+ util sec mo 
clean sur rms K&B to share 
wood fi £ ...in to MBTA Call Yas 
before 10 -- 773-8755 

WINCHE “tr prof F 22-27 to 
shr beau urm duplex with 3 


prof F hrdwc fir w&d 2 bath firepl 
yrd porch plenty of prv cats OK nr 
T & cntr rent $119+ util Avail July 
Call 729-6807 aft 5 





Apartment-mate wanted June 1. 
M or F share 6 rms w M 25. Cam- 
bridgeport, nice floors 
$117.50+utils & sec. Should be 
Se slightly messy. Loredo 





FORT HILL household sks 2-3 
rmmts (kids OK). We are 3 people 
in mid 30's, nbrhd is interracial, 
revitalised & fun. Roof deck, 
washer/dryer. Rent reas. Diane 
738-0747. Tom, Dan 427-1442. 


MELROSE Rmmtes wanted to 
share sunny apt in Victorian 
house. Coop, share meals, semi 
veg. progressive politics 
preferred. Rent $100-168. Onn 
Comm rail & bus to T. 20 min to 
Bos by car. Call 665-6294 or 253- 
5638 








SUBURBS 

BIWM Sks Male to share Large 
Modern Home In Suburbs 
Between Boston & Providence 
Private Bdrm Use of Whole House 
w Heat Utilities Phone Laundry 
Maid Maint Service, Meals 
Spacious Yard Parking Swimming 
Pool. Complete Living Arrange- 
ment for a Reasonable Monthly 
amount And Gd Companionship 
as a Bonus. Write to Box 1411 
Annex Station Providence Ri 
02901 


WINCHESTER Sunny household 
sks female to share comfortable 
home overlooking lake. Nr. T. Cail 
6-12: 721-1061 


GWM 23 looking for a responsible 
roommate to share a 2 bedroom 
apt in a country setting N of 
Boston 494-8223. 


WESTON-temporary rmmte for 
summer, share beaut. house in 
country setting. Nr T, Pike, & 128, 
own rm, share meals, trees, gar- 
den, w/2 M, 2 F, $200mo. inc. 
utils. 899-3258 eves. 


WINCHESTER Country house 
quiet 3 (st. & gay) indp folk nd 1 
more suport nr trans no-smok veg 
nat food lake wods $100 mo 729- 

















WEYMOUTH - wkg F or M (25-35) 
to share w/F ig 7 rm house 
overikg water 15 min fr Boston 


nonsmoker-resp $260 mo inci all 


util sundeck, yard, laundry rm 
near beach Call 335-5355 _ 


Seavices 


ANSWERING 














BUDGET 
ANSWERING 
SERVICE 


For only $10 mo. we'll give 
you 24 Hr. Service 825-6700. 








BUSINESS 


COLLEGIATE RESEARCH 
PAPERS. Thousands on file. All 
academic subjects. Send $1 for 
mail order. catalog 
Los Angeles, Calif. 90025 (213) 
477— 8474 

















* 


. Box 25916-B" 








COLOR COPIES 
At Copy Cop, 815 Boyiston St., 


opp the Pru. Dial C-O-P-Y-C-OP. 





PIANO TUNING, regulation and 
repair, Customers range from 
Lawrence Welk to John Cage. 
Phone 522-7627 David Friedman 


Rehearsal Rooms now open at the 
al Music Complex. 491- 
Vs 








r Dial C-O-, -Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides when pa! wait ($1 
each). COPY COP, Inc., 815 
Boylston St., Boston (opp the 





10-6 sat. 


‘~CALLTHECOPS 7 


Pru) hours 9-9, m-th; 9-6 ri. | 


2nd ST. 
NEW YORK, NY 10017 


CALL: 
212- 
221-6966 


ai 








ELECTRICIANS | 








Lic Electrician wants work. All 
types of wiring Low rates Call Ed 
Tennaro 739-2200 x419 


HEALTH 














Le 
ACUPUNCTURE A SHIATZU 
tage ¢ * 


Dr. Donald R. Kamp 


ORIENTAL MEDICINE 


PHONE 
899-1973 


37 SPRUCE ST 433 
WALTHAM. MA 02154 


SCARED OF A DENTIST? 
Have your dental work done while 


you are sleeping. For consultation 
call Dr. Samuel Kane, 569-7300. 











OVERWEIGHT 
and tired of fad diets - 
and gimmicks that 
promise you a quick 
weight loss. But often 
let you down. At 
GIOVENTU an indivi- 
dual, medically super- 
vised diet menu will 
let you lose 4-5 ibs. a 
week (no pills, shots 
or pre-packaged 
foods) plus exercise 
and maintenance 
programs: so that you 
lose the weight safely 
and permanently. 
Call Bobbie for more 
information at 266-7160. 


Its the program 
you’ve been 
waiting for, at 
a price you 
can afford. 


HIFI REPAIR | 




















SERVICE 
Are you getting less. 
than you should from 


your investment in 
sound? Quick, effi- 
cient service is avail- 
able for all types of 
audio equipment at 
Tweeter, Etc. our 
unique 120 day war- 
ranty is your guaran- 
tee of satisfaction. Lo- 
cated in Chestnut Hill, 
Harvard Sq. and 874 








Comm. Ave., Boston. 








| MISCELLANEOUS 








os 








EARNEST WINDOW 
CLEANING CO. 


Reasonabie Rates 
Fully insured 
247-0318 
“Don't Pull the Shade, Wash, 
the Window!” 








ee omens me ee ee 














‘ TOSHIBA COPY 
MACHINE 


Model 3D 702A 


$3900 purchase price 
Replacing with much 
larger Xerox copier. 
Will accept best offer 
over $1500. 


Call 
617-244-2587 
Can be seen in 
Newton Center 














MOUNT AUBURN MOVERS 
Residential & Commercial 
¢ Careful, considerate pack- 
ing & moving 

¢ No travel charges for 
Boston, Cambridge, and 
surrounding cities. 

e Available on short notice - 
24-hr service 

® No job too small or large - 

Call 7 am-12 pm 
876-9290 825-6700 











ARISTOCRAT MOVERS 
Lic. and exp. Lg & small. 924- 











Pianos-Long Distance- Packing 


2 men - $22 per hour 
484-1652 
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CARRIER & IVES-492-5537-When 
Atlas Shrugs. 7 yrs Exp. New OCASION MOVERS househoid 


WEAVER Movers 776-6135, 442- 
376 


, 3310 
MOVERS DAN’S VAN 
ieee | nes 1078 and Truck 
pee oan er TT 
{ ° “Let our moving experience 
c PERMEN MOVERS make your moving 
’ Professional - Careful experience 
Economical - Large & Small Trucks a more pleasant 
Friendly Personal Service experience.” 


Excellent References 
Moving & Furniture Delivery 
Reasonable Rates 
Call 661-1683 Anytime 











MOVER Dwight 442-2895. 





MOVING? 
Trailer & truck rentals, also seif- 
store rooms available. Somervilie 
call 625-2798 & Cambridge 547- 
7903. 


rigging. Reas rates. 868-8787. 





Piano? Miveris. Expert 
rigging. Reas rates. 868-8787 


moving, 





Man & Van-Reas., Dep. 332-9187 





Light moving and delivery Exp., 
reliable. $8 hr. Call 783-3868 





CATCH-22 van+2 men $16/hr 


776-6019 








Joy of Moving 3 yrs exp you'll 
waltz thru your next move reserve 
now for NY in late May 876-7633. 


DUTCH’S VAN 
Local-long exp $8/hr 266-7661 


EXPERT PIANO RIGGING! 


Curtic 
transFe 
orag 


Licensed - insured 
Free Estimates 

Boxes - Mastercharge 
Overseas Freight 


Forwarding - Agent 
for intermove 


Gaan be ben MA 492-1350 
WASH. 202-338-6134 
We eat vial for Breakfast! 


















AOK Movers low,rates 492-8280 





England NYC Phila DC Experts.. piano refg Good work 696-0187 Moving company boxes for sale- 


CHEAP @ SAFE 
} ANYWHERE 
Continental Easyway 


661-8782 
Storage, Packing, Moving 











Quality Contractors Home Im- 
provements Painting interior and 
exterior wallpapering, floor san- 


ding, Brookline. David Benton 
731-2009 


Painting/Carpentry 288-5684 
Reas. 


Painting/Carpentry 288-5684 
Reas. 


PAINTING Int. & Ext., Floor san- 
ding & Refinishing. Cali for free 
estimate, 749-7731 




















Great Painter 354-6088 
























































STARTS . COLUMBIA PICTURES PRESENTS 
FRIDAY, , LAZARUS/HYAMS propuction or a PETER HYAMS rum 
MAY 18th HARRISON FORD - LESLEY-ANNE DOWN 
CHRISTOPHER PLUMMER 
-HANOVER STREET 
also starring ALEC McCOWEN * RICHARD MASUR - MICHAEL SACKS 
ttaic» JOHN BARRY rnc) PAUL N, LAZARUS UI wits at dveced y PETER HYAMS et 
SSS saree CO non SO 
MATERIAL MAY NOT GE SUITABLE Fon Crmpnen) READ THE BANTAM PAPERBACK INSELECTED THEATRES ©—<_ 1979 COLUMBIA PICTURES INDUSTRIES INC 
SACK BRAINTREE BURLINGTON 
Pl ALLEY 1-2 nC EEMA | | SEEM A | [no Steet cn | PESEE SINEMA 
BOSTON 227-6676 235-8020 848-1070 599-1310 272-4410 


























beach, tennis, June se 4. Call 


Judy 933-5290, 661-065 


No. Conway N.H. 3-4 bdrm Chalet 
priv. beach tennis & pool. Sleeps 
pike Bi ay -200 per wk 692-8020 


Provincetown Lux 2 bdrm Condo 
spectacular Bay view, swimming 
Beach, walk to town, sun deck, ail 
amenities $350 wk 969-3833 


CAPE COD 
Shares availabie in Yarmouth 
Coed Singles Cottage for Males 
21-30 May-Sept $375 per person 
call Ed 899-8000 ext 439 leave 
name message and phone 
number hurry onty two shares left. 














Cape Cod Marion 3 rm cottage 
Very seciuded Near water Rent 
$1200 season or buy at $12,900 
pool taxes 623-3316 or 1-748- 
28' 


WATERVILLE VALLEY 
Campton NH For rent by season 
month or week Delightful 1 bdr 
condo Fully supplied Pool Tennis 
View of mntn and Campton Cali 
492-8210, 227-8273 








Beautiful 5-bdrm luxury chalet, 8- 
10 people half-share & full share 
avail. Near tennis, lake, theater & 
disco. Call Marvin Dill 254-5561. 
Season 5/15-9/15. 


N.H. Ea. Wakefield. Beautiful Lake 
frnt Chalet. 4 bdrm, frpi, $300 per 
wk. July-Aug. Eves 617-282-4169 
or 203 232-9355. 











Dennispur:-Quiet Prof women 
age 28+ up for croup rental Mem- 
Labor Day. $350 each. Cali 528- 
0913 Eves 7-9 or 394-3852 
wkends 





Couple looking to:share summer 
rental w/others call 964-7897 





‘St. John US Virgin Island, 1 rm apt 
w/porch overlooks Cruz Bay, 
beach & restaurant near temp 80- 
85, avail now Attrny Daniel Berns- 
tein 482-4352. 


Cape escape-prof M & F (28- 40) 
to complete mixed grp sharing 
large ocean-fnt hse. $275. Leave 
name 7 No: Ralph 895-2229 


Condominium on Lake 
Winnpesaukee for rent week of 
JUNE 10-17. $300. Cali (603) 624- 
0200 after 5pm Dock available. ~ 


MARTHA’S 
VINEYARD 
Ocean front home in Oak 
Bluffs. We have room for 10 
adults total, 4 more people 
are needed. $400 per person 
for full summer. Contact 

<n or ae 492-3502 


Toe 


ORIVE-A-CAR 
Calif., Fla., & all USA Highest gas 
allowance. Must be 21 & lic. Leave 
now. 262-9590 























Fly Boston-Europe $150. Eurail 
Passes 523-3760. 

















Let us also Load your U-Haul. 


BEST IN TOWN MOVERS 
Households, appliances, pianos 
1st fl $55. Experienced, licensed, 
Insured. 776-1245. 








Miveris Movers lic-ins. Expert 
Piano moving-hoisting 868-8787 


Exp. man & pickup truck $8 hr 
Punctual weatherproof 547-9365 _ 


BOB’S MOVERS 666-9328, 739- 
2200 x386. 











Man with large van. $6 an hr. 846- 
6811. 





BOB'S MOVERS-4 YRS 
Fully equip, Ig truck. Careful & 
reliable. 666-9328, 739-2200 x386 


@ WHITE ROCK 


piano movers 


if we move yours, 


SKYHOOK it won't go out of 
Mu 
HOISTING tune. GUARANTEEDI!! 


LICENSED e INSURED 
648-8635 


MOTION MOVERS Exp. Rel. 
appliances, apts. We move it all 
277-0525 


Brian. Moving Exc rates 241-8227 


Rabbit Transit. Hseholds, Heavy 
Appliances, Deliveries. Short 
Notice Okay. 277-3021 


SELF HELP 


MOVING CO. 
Lic & Ins Fully Equipped Large 
Van or 18’ Truck. Appliances 
Pianos & Households. All work 
guaranteed. 277-4932 


ATTN: STUDENTS | 
GOING HOME? 
We will fly your personal be- 
longings home for you any- 
where in the country or the 
“world. 
Chances ‘are we will have 
them there waiting for you 
when you arrive home. Con- 
cept Air Freight provides 
quick, prompt service direct 
from your dorm to your home. 
For further information please 
call us at 
427-0707 


concept air freight 


ae 























after 5 ok. 





RABBIT 
TRANSIT MOVERS 


First Floor Pianos 
Appliances Households 
Same Day Service 
Large or Small Truck 
. Licensed and Insured 


277-3021 











RUSS MOVERS-Low rates, 
= professional movers 625- 





RANDALLS VAN $8 hr. oy & safe 


Moving? 
Call us. 


one mover with truck 
- $12/hr 

Each additional ~- 
mover - $10/hr 


. Expert Moving 
.. Packing & 
Storage 


628-1390 


Moving negotiable rates call 427- 
5821 or 353-1567 reliable 


GOT SOMETHING 
TO STORE 























Self-storage rooms for rent call U- 
Hau! Company in Somerville at 
625-2789 in Cambridge at 547- 
7903 in Medford at 396-9030 


RANKIN 
MOVING CO. 


Licensed Insured 
Rigging 
Piano Specialists 
Free Estimates 
We supply boxes & 
accept Mastercharge 
24 HOUR SERVICE 


492-0556 


















used once. Cartons for books, 
china, wardrobes, mirrors or pic- 
tures, linens, & misc. Cali Sharon 
at 855-2291 9-5 Mon-Fri. 


y 7! 
RRREN 

Moving & Storage since 1970 
¢ Licensed & insured. Mas- 
tercharge and Visa accepted - 
recycled cartons avail. SAVE 
$$$ 661-0550. anytime keep 
ringing 


Prime Movers good work cheap. 
Exp reliable. Call 10-6 254-4161. 


SWIFT COMPANY 
Appliances, apts, homes. Local or 
E. Coast. Short notice 442-2421 


Poor Peop plesTlovers | 


expert moving & packin 
teavy epplttences De live ies. 


ame Dav Service 


- Low nats Lic.4 Ins 























522-0826 


SHORT NOTICE * 
N.Y.C./PHILLY/D.C. 
residence, business 321- 





Local, 
1017 


HARMONINN 


ra 






















HOUSEH 
MOVERS 

SINCE 1971 
Let the responsible, friend- 
ly people at Harmonium 
make your next move a 
pleasant experience. We 
care that your move goes 
well. Call us for a free esti- 
mate and Harmonium mov- 
ing guide for Local and 
Long Distance, Storage and 
Piano Rigging. We're Li- 
censed and insured. 
Mastercharge and Visa ac- 
cepted. 
739-2200 776-6574 
WE WILL BE THERE 


Piano? Miveris. 


Expert moving, 


yre Eso Ve soc gba 





interior painting, Resp exp man 
Reas rates refs John 267-0301 


Shicies 


355 EVERY FRIDAY 
A relaxed way to meet people. 
Discussion groups,. socializing 
7:30-midnight. 355 Boylston St. 
(Arlington St. Church, $3.00 
donation, no one admitted after 
8:30 or limit of 150). 


CAPE COD LODGING 
Mature Falmouth male singles 
group (12) seeks a few members 
6 bdrm lodge on the ocean. Fully 
equipped. Want socially active, 
ry oe cig grads over 30 yrs Api- 
Oct $375 Dick 235-4917 (pm) 











BIKE TRIP with a group through 
Eastern Europe this summer. 
Poland to Bulgaria. No biking ex- 
perience assumed. Language 
lessons en route. I've been doing 
it for 5 years & it's great. Ales Lip- 
son 547-1127, 2 Garden terr. 
Cambridge 02138. 


CARS AVAILABLE NOW 
2 50 





Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AACON Auto 
Transport. 86 Offices U.S.A. 





Need rider for No rte to Calif near 
June 5 for 2 wk drive? Must share 
expenses Call Jim, 335-2019 days 
10-2 





Seek F companion with sense of 
adventure for round trip across 
Canada U.S. on BMW cycles leav- 
ing in June must be able to pay 
your own way Dick 545-9768 





PARTY 
Party with the party of the month 
club. Write for details Box 9583. 


$u00s 


Legal live-in loft space near 
Fanuel Hall, Waterfront, 
Haymarket on Broad St. Available 
June 1 call 426-9604 evenings. 


SOUTH END 990 ft Studio/Shop 
space in old school w artists- 
craftspeople. $145-190/m incl h 
elec. No live in Jeff 738-1754. 














Art Studio in Camb. to share as 
day work-space or to use as 
storage. In bidg with other artist. 
Call now 492-6418 


eee 
RENTALS 


Lakeside cottage, Southern 
Maine. Swimming, tishing, 
private. Accom 6 genre Pov 
tricity $125 per week 729-2891. 


FALMOUTH CAPE COD 
Male singles lodge 6 bdrm on 
ocean. Seek members over 30yrs 











Reserved free tennis. Pier. See ad | 


in Singles Section 235-4917 


Cape Cod/Bourne M's 25+ for 
coed beach hse on bay. Priv 


‘ ° ‘~ 





roar ae va 


Looking for F to share expense 
and others interested in cross 
country motorcycle trip. Leave in 
June or July Wayne 266-6456 


GOING TO ITALY? Speak Italian 
with an experienced teacher. 
$8/hr. Day or evening. Group 





rates available. Tel. 623-8197. 


ISRAE 


Low Cost 
Flights 


‘hask for Neil’ 


Israel Travel Greup 
Center for 

Student Travel, Ine. 
1 Broadway, N.Y.C 


TOLL FREE 


Wyre 


Space wanted to keep MOPED 
withen a mile of Kenmore Square. 
247-7651 Leave message 











Secure pkg space wanted 
Brookline Village area for van call 
267-8581, 10am-5pm. 




















se 
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the top 


Here they are! Ten of today’s top 50 biggest hits, LP or tape, now at 
low, low Lechmere prices. Come on in and look over the rest of our 
super value top 50. And hundreds of other popular sellers you've 
been wanting to buy. Here’s your chance to grab yourself a happy 
armful of your favorite stars...and really save. 


ee 







‘the 
big 






from 











JAMES TAYLOR 
; FLAG 








including: 
Up On The Roof/Company Man 
Johnnie Comes Back/Day Tripper 
Brother Trucker/Millworker 








JAMES TAYLOR “FLAG” 
L.P., Reg. 6.48 
Tape, Reg. 6.88 5.18 4s 

















VILLAGE PEOPLE “GO WEST” 


L.P., Reg. 6.48 68 
Tape, Reg. 6.88 5.18 LP 


DONNA SUMMER 





Ne 
RN 


DONNER SUMMER “BAD GIRLS 


588 


Bad Girls 





L.P., Reg. 10.88 
LP. Tape, Reg. 10.56 7.88 

















Engelbert 
This moment 
in time 
including: 


Can't Help 
Falling 
In Love 


Lovin’ You 
Too Long 


A Much, Much 
Greater Love 


Travelin Boy 
You Know Me 


ENGELBERT HUMPERDINCK 


L.P., Reg. 5.88 “THIS 


Tape, Reg. 6.48 4.68 pope 




















1 
LP. 








JEAN-LUC PONTY “LIVE” 


L.P., Reg. 5.88 
Tape, Reg. 6.48 4.68 


98 
LP. 








6 


LINDA CLIFFORD “LET ME BE YOUR 








28 L.P., Reg. 8.96 
LP. Tape, Reg. 9.88 6.88 





2-RECORD SET 


BOB DYLAN 
AT BUDOKAN 


Like A Rolling Stone/! Shall Be Released 
Just Like A Woman/Ail Along The Watchtower 
__ Knockin’ On Heaven's Door/Forever Young 

















BOB DYLAN “LIVE AT BUDOKAN“ 


L.P., Reg. 10.28 
TAPE, Reg. 10.56 8.48 Gis 

















HEATWAVE 
HOT PROPERTY 


including: 
Razzie Dazzie/Eyeballin'/Raise A Blaze 
That's The Way We'll Always Say Goodnight 
Therm Weartare 





_ HEATWAVE “HOT PROPERTY” 


L:P., Reg. 6:48 88 
.Tape, Reg. 6.88 5.18 EP 








EMMYLOU HARRIS “BLUE KENTUCKY GIRL" 


328 


L.P. Reg. 5.88 - 
ip. Tape, Reg. 6.48. 4.68 





DENIECE WILLIAMS 
WHEN LOVE COMES SS 
CALLING ‘ 











including: 
1 Found Love/t've Got The Next Dance 
Why Can't We Fall in Love? 
Touch Me’ Again/Turn Around 














DENIECE WILLIAMS “WHEN LOVE COMES CALLING” 


L.P. Reg. 5.88 
;.p. Tape, Reg. 6.48 4.68 














IT TOOK 


LECHME 


Sale prices in effect thru May 16 






CAMBRIDGE * DEDHAM 
DANVERS ¢ SPRINGFIELD 
FRAMINGHAM 
MANCHESTER, N.H. 








TO GIVE LOW PRICES A GOOD NAME ' 




































BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 


Peggy McMahon 






Christo in front of one of 


by Kenneth Baker 





N. contemporary artist has exploited large scale 
more fruitfully or theatrically than Christo. This Bul- 
garian-born artist, whose monumental works have at- 
tracted attention world-wide, is currently the focus of an 
exhibition at the Institute of Contemporary Art. The 
show, titled “Christo: Urban Projects,” documents his 
proposals for works in city spaces, some completed, some 
in progress, some never realized. 

The key process in most of Christo’s urban projects is 
wrapping. He has wrapped buildings, trees, monu- 
ments, walkways, even some structures contrived by him 
solely for this purpose. Since many of these projects in- 
volve the use of public property or spaces, they entail 
elaborate negotiations with local authorities. Christo re- 
gards the surmounting of bureaucratic barriers as part of 
his work, and the show curiously includes some photos 
of the artist dickering with officials, as if these, too, were 
aesthetic artifacts. 

Of course, a project such as the wrapping of a city mu- 
seum also requires substantial financial backing. Conse- 
quently, each of Christo’s major projects has involved 
the forming of a corporation to raise and administrate 
funds. The large drawings and collage studies of pro- 
posed projects, made by the artist, are generated in part 
by the need to fund future or present works. 

Wrapping, as an aesthetic tactic was a Surrealist de- 
vice. Its purpose was generally to clothe the art object in a 
mystery so frustrating that the mystery, not the thing 
wrapped, would become the “‘objective’ fact for the 
spectator. Christo’s use of wrapping seems to have some 
different effects, though a Surrealist mystery (or mysti- 
fication) must be one of them. Unfortunately, I can’t de- 
scribe the effects of wrapping at very large scale because 
I haven’t seen one of Christo’s wrappings firsthand. 
Christo’s work, though highly public while it exists, 
tends to be ephemeral. It exists for me only in the pre- 
paratory and documentary images I've seen of it, such as 


is wrapping mo 


Wrapping Christo 


els at the ICA 





the contents of the present show. (In June, the ICA will 
screen three films documenting large works by Christo. 
Each will be shown only once, so call the ICA for precise 
dates and times.) 


T.. difficulty of writing about this show is that I can- 
not assume I know anything definite about the actual 
works from the images presented here. The show con- 
tains photographs, drawings, collage illustrations and 
models. Many of Christo’s graphic works are highly 
dramatic, charged with an intensity that cannot be traced 
to the basic techniques they involve. Pictorially, many of 
the drawings are vaguely expressionistic, making use of 
slightly exaggerated perspective, energetic handwork, 
stark contrasts. There is also a cinematic quality to some 
of Christo’s illustrational pieces that I dislike, as if he had 
constructed these images by thinking about how his 
work would look to the camera. The character of the illu- 
sionism in Christo’s drawings encourages us to feel that 
in seeing these drawings we know something of the work 
represented in them, when all we know directly is the 
image at hand. Another way of putting this criticism is to 
point to the presentational quality of the drawings (espe- 
cially the larger ones). I think that Christo’s graphic 
works function a little too thoughtlessly as publicity. In 
fact, some of the preparatory drawings shown here were 
used as presentational material in the promotion of im- 
mense projects. For me, the problem with Christo’s work 
is its very dependence upon publicity. This dependence 
may, in fact, explain Christo’s apparently uncritical use 
of publicity mechanisms inimical to the kind of thinking 
he seems to want his work to stimulate. But if he has not 
considered the degradation of personal experience im- 
plicit in publicity’s illusions, just how thoughtful can his 


mammoth projects be? 
Continued on page 11 











Getting 
things done 


by Michael Gee 


D..... the environment? Christo was aghast 
at the question. ‘I am,” he said with evident pride, 
‘the only artist who must file an Environmental Im- 
pact Statement on his work.” He was referring to the 
document the United States and the State of Cali- 
fornia had forced him to submit before he began 
his Running Fence project in Marin County. ‘Do 
you know what that is?” he asked his questioner, 
who did not. ‘‘A team of scientists, an archaeol- 
ogist, a geologist, a zoologist, a psychiatrist, all had 
to examine what the project would do to the 
environment. At the end they had a 450-page book 
which said we would create no damage. The book 
cost us $39,000.”’ 

As everyone at the ICA’s press luncheon learned, 
Christo thrives on such precise details. He went on 
to describe the state-federal billing process to an 
obviously bewildered critic who'd expected some- 
thing, well, a little more cerebral. How, the critic 
wondered, did Christo put up with this sort of 
bureaucratic folderol? 

‘But it’s not bureaucracy,” he replied. ‘‘It’s just 
part of getting things done. It’s like the chemistry of 
colors for a painter. He mixes red and yellow to get 
orange. He changes the shades of each color to get 
just what he wants. A painter doesn’t get tired of 
mixing colors. It’s the same thing with a project. The 
human decisions involved, the political decisions, 
that isn’t bureaucracy, that’s part of getting the 
piece done.” 

Getting things done. A-solid, no-nonsense Amer- 
ican credo one might expect would endear Christo to 
Governor King, not the assembled art heavies. Of 
course, the things Christo does aren't, presumably, 
what the Governor has in mind. Like wrapping the 

Continued on page 11 
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UNDAY 





MUSIC 


The New England Baroque Ensemble perform 
at 5 p.m. at the University Lutheran Church, 
66 Winthrop St., Cambridge (876-3256). 
Donations accepted. 

The Mystic Valley Chamber Orchestra with 
James David Christie, organ, perform at 5 p.m. 
at the First and Second Church, 66 
Marlborough St., Boston. Free. 

17th Century Italian Music is the offering at 4 
p.m. at the Old North Church, 143 Salem St., 
Boston. Free. 

Judith Raskin, soprano with the Metropolitan 
Opera, sings at 3 p.m. at Sanders Theater. 
Tickets $5. 


ON STAGE 


The Bob & Ron Comedy Show is presented at 
4:30 pm at the Charles Playhouse, Stage 3, 76 
Warrenton St., Boston (426-6912). Tix $2.50. 
The Shadow Box, directed by Richard Cham- 
berlain, is presented at the Charles Playhouse, 
76 Warrenton St., Boston (426-6912). Curtain 
is at 8 p.m., except Sat. (7 and 10 p.m.) and 
Sun. (3 and 7:30 p.m.). Tix $8-$11. 

Silly Buggers is presented by the Madhouse 
Company of London at the Charles Play- 
house, 76 Warrenton St., Boston (426-6912). 
Curtain is at 8 p.m. except Sat. (7 and 10 p.m.) 
and Sun. (7:30 p.m.). Tickets $6.50-$8.95. 
This End Up, a comedy revue, is staged by and 
at the Next Move Theater, 955 Boylston St., 
Boston. Curtain is at 8 p.m., except Fri. and 
Sat. (7:30 and 9:30 p.m.). 

No Exit is staged at 8:15 p.m. at the Nucleo Ec- 
lettico Theater, 37 Clark St., in the North End 
(742-7445). Tickets $3. 

The All Night Strut is presented at the Boston 
Repertory Theater, One Boylston Place, Bos- 
ton (423-6580). Curtain is at 8 p.m., except Fri. 
and Sat. (7:30 and 9:30 p.m.) and Sun. (3 
p.m.). Tix $6-$11. 

A Chorus Line is staged at the Shubert Thea- 
ter, 265 Tremont St., Boston (426-4520). Cur- 
tain is at 8 p.m., with a Wed. matinee at 2 p.m. 
and a Sun. matinee at 3 p.m. Tix $10-$17.50. 
Dracula is presented at the Colonial Theater, 
106 Boylston St., Boston (426-9366). Curtain 
is at 8 p.m. except Wed. (2 p.m.), Sat. (2 and 8 
p.m.) and Sun. (3 p.m.) Tickets $8-$16. 
Savages, by Christopher Hampton, is staged at 
the Boston Arts Group (BAG) Theater, 367 
Boylston St., Boston (267-7196). Curtain is at 
8 p.m., except Sun. (3 p.m.). Tickets $5-$6. 
The Servant of Two Masters, a comedy, is 
staged at the Peoples Theater, 1253 Cam- 
bridge St., Cambridge (547-7584). Curtain is at 
8 p.m., except Sat. (7 and 10 p.m.) Tix $5. 


DANCE 


The Lyceum Dancers from Athens, Greece, 
perform at 8 p.m. at John Hancock Hall. 
Third Annual Israel Folkdance Festival fea- 
tures groups from throughout the New 
England area at 8 p.m. at MIT's Kresge 
Auditorium (237-6904). Tix $3.50. 





Di 2 f t { 
A lot of composers have also been wonderful conductors, and Harvard's 


Leon Kirchner fits comfortably into that tradition. His f ee summer 
concerts with the superb, fully professional Harvard Chamber 


‘Orchestra have provided some rare delights for those. stuck in the hot, 
; ar ia This season, Kirchner has continued the concerts into the — 


year, and the last in the series is coming up this week at Sanders 
Theater (8:30 p.m. on May 14). The program is a fascinating mixture — 
Mozart's heavenly C Major Symphony, No. 34 (in three movements — 
no minuet), Stravinsky's powerful and dramatic (and seldom 
performed) Symphony in Three Movements, and the. great Schumann 
Fourth Symphony (played without pause in, as it were, one movement). 
“Divine mutants,’’ Kirchner jokingly calls them. Program, personnel 
and price leave nothing to be desired. You'd have to drive back from the. 
Cape to catch the next one. (495-2924 is the number for information.) 


as 











SPECIALS 


Cambridge River Festival is a week-long cele- 
bration of spring held on the banks of the 
Charles River and throughout the city of Cam- 
bridge. Today at 12:30 the opening day 
ceremony on the Cambridge Common. 
Festival of Women in the Arts with theater, 
music, visual arts, dance, mime and more 
happens at 7:30 p.m. at the Hyatt’ Regency, 
Cambridge (267-7196) Tix $8.50. 


™..14 
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MUSIC ye 


Michael Gibbs presents his Orchestra in con- 
cert at 8:15 p.m. at the Berklee Performance 
Center. Tickets $2. 


CLASSICAL 


The Harvard Chamber Orchestra presents the 


final concert of the season at 8:30 p.m. at San- 
ders Theater (495-2924). Free. 


ON STAGE 


Tangles is read by and at the Next Move Thea- 
ter, 955 Boylston St., Boston. Free. 


UESDAY 





MUSIC 


Neeman & Nancy Blake and the New’ Grats 
Revival headline Jonathan Swift's at 7:30 and 
10:30 p.m. Tix $6. 

The Cambridge Slavic Chorus sing at 8:30 
p.m. at Sanders Theater (862-7144). 


CLASSICAL 


The Boston Conservatory Chorale present 
Handel's Alexander’s Feast at 8 p.m. at the 





Shakespeare and company 


Whether it’s dance marathons or eating contests, there's 


nothing like too much of a good thing. And on Saturday, © 
May 19, the Boston Shakespeare Company's Festival will test 
our Bardic endurance — and theirs. The company will present 
a program called All Night Bard — three Shakespeare plays 
from their spring repertory, back-to-back — beginning at 8 
p.m. and continuing until dawn. Romeo and Juliet will be 
followed by The Two Gentlemen of Verona (pictured here) 
and the BSC’s ever-popular Edwardian Music Hall Twelfth 
Night. Eventually, light will through yonder window break, 
tomorrow and tomorrow and tomorrow will creep into 
Horticultural Hall, and survivors of the marathon will join 
casts and crew for a champagne breakfast (eggs and Francis 
Bacon?). All Night Bard kicks off the BSC’s Spring 
Shakespeare Festival, which continues through June 12. 
Performances Tuesdays through’ Saturdays of four 
Shakespeare plays (the above plus Hamlet) will be preceded 
by an “Elizabethan extra”: food merchants, peddlers, 
musicians and vagabonds will mingle with patrons in the 
lobby. Other special events will include a May 14 discussion, 
moderated by Elliot Norton, on New England theater 
audiences, and a June 2 performance of Cocteau at Midnight, 
_ Neil Armstrong's solo performance as the French surrealist. 
. For, ticket informa’ S600. ma 
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Brimmer Sts., Beacon Hill. Free. 


ON STAGE 


A Chorus Line. See previous Sunday. 

All Night Strut. See previous Sunday. 
Dracula. See previous Sunday. 

Grease. See previous Sunday. 

Shadow Box. See previous Sunday. 

Silly Buggers. See previous Sunday. 

Twelfth Night is staged by and at the Boston 
Shakespeare Company, 300 Mass. Ave., Bos- 


ton (267-5600). Tix $4-$6.50. 


EDNESDAY 





Church of the Advent, Mt. Vernon and 








MUSIC 


The Berklee Men’s Chorus sing at 8:15 p.m. at 
the Berklee Performance Center. Tickets $2. 


CLASSICAL 


Hortus Musarum presents early Baroque mu- 
sic from Italy and England at 8 p.m. at the Old 
South Church, Copley Sq. Tix $3-$5. 
Constance Brykan gives a flute recital at the 
Peasant Stock Restaurant, 421 Washington 
St., Somerville (354-9528). 


ON STAGE 


Hamlet is staged by the Boston Shakespeare 
Company, 300 Mass. Ave., Boston (267-5600). 
Curtain is at 8 p.m. Tix $4-$6.50. 

Mike Donovan’s Comedy Show takes place at 
8:30 p.m. at Stage 3 of the Charles Playhouse. 
Tix $2.50. 

Relatively Speaking, a comedy, is produced by 
and at the Lyric Stage, 54 Charles St., Boston 
(742-8703). Curtain is at 8 p.m., except Sat. (5 
and 8:30 p.m.) Tix $4-$5.50. 

This End Up. See previous Sunday. 

A Chorus Line. See previous Sunday. 

All Night Strut. See previous Sunday. 
Dracula. See previous Sunday. 

Grease. See previous Sunday. 

Shadow Box. See previous Sunday. 

Silly Buggers. See previous Sunday. 


SPECIALS 


The Honey Lounge, a comedy troupe combin- 
ing film, animation, music and props, per- 
form at 8:30 and 11 p.m. at the Paradise. Tick- 
ets $3.50-$4.50. 

The Amazing Kreskin executes his mental 
feats at 8 p.m. at the Brockton High School 
(580-7597). Tickets $4-$5. 








HURSDAY 





CLASSICAL 


Bernard Brauchi gives a clavichord recital at 
noon at the Busch-Reisinger Museum. Free. 
Trityricon, the Northeastern University Con- 
cert Band, performs at 7:30 p.m. at the NU 
Ballroom, 360 Huntington Ave., Boston (437- 
3140). Tix $1. 

Anthony Martin gives a violin recital at the 
Peasant Stock Restaurant, 421 Washington 
St., Somerville. 


ON STAGE 


Romeo and Juliet is staged by the Boston 
Shakespeare Company, 300 Mass. Ave., Bos- 
ton (267-5600). Tix $4-$6.50. 

The Comedy Connection, a showcase for local 
talent, takes place at 8:30 p.m. at Stage 3 of the 
Charles Playhouse, 76 Warrenton St., Boston. 
Tix at the door $3. 

Lifelines and Come and Go are presented at the 
Reality Theater, 26 Overland St. near Ken- 
more Square. Curtain is at 8 p.m. 

Foybl Theater performs original comedy and 
satire at 8:30 and 10:45 p.m. at the Sword in 
the Stone Coffee House, 13 Charles St., Bos- 
ton (245-0781). Tix $5. 

Diary of a Madman, by Nicolai Gogol, is 
staged at 8 p.m. at the Cambridge Ensemble 
Theater, 1151 Mass. Ave., Cambridge (876- 
2544). Tix $4-$5. 

Relatively Speaking. See Wednesday. 
Autumn Garden. See Wednesday. 

This End Up. See previous Sunday. 

A Chorus Line. See previous Sunday. 

All Night Strut. See previous Sunday. 
Dracula. See previous Sunday. 

Grease. See previous Sunday. 

Savages. See previous Sunday. 

Shadow Box. See previous Sunday. 

Silly Buggers. See previous Sunday. 





Happy 
Women’s Day 





May 13 is Mother’s Day, as Hallmark andthe 
florists persistently remind us. What you may not 
know, though,,is that this year women without ° 
offspring are also getting into the act — May 13th 
_ is also the occasion of the First Annual Festival of © 
| -. Women in the Arts, to be held at the Hyatt . - 
Regency Hotel in Cambridge. And this is quite a 
show — a sort of feminists’ Ed Sullivan evening, 
featuring theater pieces by the Muse (pictured 
here) and Lauva.Sheppard’s Helium Mime, as well 
as the Boston Arts Group’s production of The 
Yellow Wallpaper; classical music by the New 
England Women’s Symphony Ensembles and 
feminist flutist Kay Gardner; the contemporary 
folk music of Patty Larkin; the:-Moonrise Jazz 
Ensemble; and Consuelo Baraka’s 
Dance Company: During intermissions, one may 
peruse the art exhibit entitled “Women’s 
Reflection of the Divine Within” or take in video 
presentations by Mariane Jacobi and Deborah 
Dorsey. Festivities are scheduled to begin at 7:30 
p.m., and tickets are $8.50 for the entire program, 
$13.50 for the show and a party afterward. 
Information is available at 267-7196. Take Mom. 


Expansions 











DANCE 


The Boston Ballet performs tonight and Fri. at 
8 p.m. and Sat. at 2:30 p.m. at the Music Hall. 
Tix $4-$15. 








RIDAY 





MUSIC 


Melba Moore entertains at 7 and 10 p.m. at the 
Modern Theater, 523 Washington St., Boston 
(426-8445). Tix $8.50. 

The Patty Larkin Group plays for the Cam- 
bridge River Festival at 5 p.m. on the Kiosk in 
Harvard Sq. Free. 

Macumba, a Brazilian jazz quartet, performs at 
8 p.m. on the deck of the tugboat Luna at the 
dock behind the Museum of Science. Free. 
Herb Pomeroy leads the Berklee Concert Jazz 
Orchestra at 8:15 p.m. at the Berklee Per- 
formance Center. Tix $2. 


ON STAGE 


The Opera Company of Boston performs The 
Ice Break at 8 p.m. and Sun. at 3 p.m. at the 
Savoy, 539 Washington St., Boston. Tix $8- 
$27. 

Steve Sweeney’s Comedy Show takes place at 
8:30 p.m. at Stage 3 of the Charles Playhouse, 
76 Warrenton St., Boston. Tix $3. 

Two Gentlemen of Verona is staged at the Bos- 
ton Shakespeare Company Theater, 300 Mass. 
Ave., Boston. Curtain is at 8 p.m. Tix $4- 
$6.50. 

Night of the Assassins is staged at the Galaxy 
Theater, 791 Tremont St., Boston (267-8139). 
Curtain is at 8 p.m. Tix $4. 

The Long Sigh, a feminist mystery, opens to- 
night at the Newbury St. Theater, 565 Boyl- 
ston St., Boston. Curtain is at 8 p.m. Tix $3. 
Diary of a Madman. See Thursday. 

Tale Without Beginning or End. See Thurs- 
day. 

Lifelines and Come and Go. See Thursday. 
Relatively Speaking. See Wednesday. 
Autumn Garden. See Wednesday. 

No Exit. See previous Sunday. 

This End Up. See previous Sunday. 

A Chorus Line. See previous Sunday. 

All Night Strut. See previous Sunday. 
Dracula. See previous Sunday. 

Grease. See previous Sunday. 

Savages. See previous Sunday. 

Shadow Box. See previous Sunday. 

Silly Buggers. See previous Sunday. 

Servant of Two Masters. See previous Sun- 
day. 


DANCE 


Mandala Folk Dance Ensemble performs to- 
day and Sat. at 8-30 p.m. at New England Life 
Hall, 225 Clarendon St., Boston. Tix $4-$8. 
The Wallflower Order, a dance collective from 
Oregon, entertains at 8 p.m. at Harvard's Paine 
Hall (628-4692 or 427-4696). 








ATURDAY 





MUSIC 


U. Utah Phillips sings at 2 p.m. at the Mu- 
seum of Fine Arts, Lecture Hall. Admission $3. 
Ground Zero, with Zion Initiation, takes place 
at 9 p.m. at Star Systems Loft, 24 Thayer St., 
Boston. Tix $4. 

Spring play improvisational jazz at 8:30 p.m. 
at the Galaxy Theater, 791 Tremont St., Bos- 
ton. 

Michael Cooney picks and sings at 8:30 p.m. 
at St. Andrew's Church, Lafayette St., Marble- 
head. Tix $3. 

Allan Block & Nancy McDowel and Peter 
Kairo perform at 8 p.m. at the First Congrega- 
tional Church, 11 Garden St., Camb. Tix 
$3.50. 


CLASSICAL 


Amnon Levy gives a violin recital at 8 p.m. at 
Longwood Towers, 20 Chapel St., Brookline. 
Tix $7.50. 

Vivian Borek gives a performance and a com- 
parison of Schubert and Scott Joplin at 8 p.m. 
at the Arlington St. Church, 355 Boylston St., 
Boston. Tix $3.50. 

Katharine Pardee gives an organ recital at 8 
p.m. at Hammond Castle, 80 Hesperus Ave., 
Gloucester. Tix $5. 

The Newbury String Trio perform at 1 p.m. at 
Saint Germain, 81 Newbury St., Boston. Free. 


ON STAGE 


All Night Band, an all-night marathon of three 
full-length plays, starts at 8 p.m. at the Boston 
Shakespeare Company, 300 Mass. Ave., Bos- 
ton. Tickets $4-$6.50. 

Chance Langton presents an evening of com- 
edy at 8:30 p.m. at the Charles Playhouse, 
Stage III, 76 Warrenton St., Boston (773- 
6321). Tix $3. 

Night of the Assassins. See Friday. 

The Long Sigh. See Friday. 

New England Conservatory Opera. See Thurs- 
day. 

Diary of a Madman. See Thursday. 

Lifelines and Come and Go. See Thursday. 
Autumn Garden. See Wednesday. 

Relatively Speaking. See Wednesday. 

This End Up. See previous Sunday. 

A Chorus Line. See previous Sunday. 

All Night Strut. See previous Sunday. 
Dracula. See previous Sunday. 

Grease. See previous Sunday. 

Savages. See previous Sunday. 

Shadow Box. See previous Sunday. 

Silly Buggers. See previous Sunday. 

The Servant of Two Masters. See previous 
Sunday. 


DANCE 


Dance Variations II, highlighting new dance 
works, begins at 8:30 p.m. at the Hotel Brad- 
ford Ballroom (547-2541). Tix $4.50. 


SPECIALS 


The Cambridge River Festival finale takes 
place today with loads of activities along the 
banks of the Charles, Memorial Drive is closed 
to traffic and all the events and performances 
are free. Rain date is Sunday. 

Birder’s Weekend at the Ipswich River Wild- 
life Sanctuary happens today and Sunday. Call 
887-2241 for more info. 

Weekend-In-Lynn is trying to raise money for 
the Rent-A-Kid program with a road race, an- 
tique auto show, clowns, flea market and sand 
castle contest. Call the Lynn Chamber of Com- 
merce at 592-2900 for more info. 








UNDAY 





MUSIC 


The Beach Boys surf on down to the Provi- 
dence Civic Center at 8 p.m. Tickets $7.50- 
$9.50. 

Tasty Licks play bluegrass at 2 p.m. at the First 
Congregational Church, 11 Garden St., Camb. 
Admission $3.50. 


CLASSICAL 


The Newton Choral Society sing at 8 p.m. at 
the Eliot Church, Centre St., Newton Corner. 
Tix $3. 

The Unicorn Singers and the Broad Cove 
Chorale perform at 3 p.m. at the Paulist Cen- 
ter, near Park St., Boston. Tickets $2.50. 
The Greenwood Consort perform at 5 p.m. at 
the French Library, 53 Marlborough St., Bos- 
ton. Tix $7.50. 


ON STAGE 


The Opera Company of Boston. See Friday. 
The Long Sigh. See Friday. 

Autumn Garden. See Wednesday. 
Relatively Speaking. See Wednesday. 

No Exit. See previous Sunday. 

This End Up. See previous Sunday. 

A Chorus Line. See previous Sunday. 

All Night Strut. See previous Sunday. 
Dracula. See previous Sunday. 

Grease. See previous Sunday. 

Savages. See previous Sunday. 

Shadow Box. See previous Sunday. 

Silly Buggers. See previous Sunday. 
Servant of Two Masters. See previous Sun- 
day. 


SPECIALS 


Boston Harbor Islands Day Trip, sponsored by 
the Sierra Club, starts at 9:30 a.m. Call 227- 
5339 for more info. 
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Detective 





The state of the craft 


A pair of new movies show how to do it — and how not 


by Stephen Schiff 


THE SILENT PARTNER. Directed by 
Daryl Duke. Written by Curtis Hanson, 
from the novel Think of a Number, by 
Anders Bodelson. Photography by Billy 
Williams. With Elliott Gould, Christo- 
pher Plummer and Susannah York. At 
the Pi Alley, the Academy and in the 
suburbs. 


THE FRENCH DETECTIVE. Directed 
by Pierre Granier-Deferre. Written by 
Francis Veber. With Lino Ventura, 
Patrick Dewaere and Victor Lanoux. At 
the Exeter. 


I his is the time of year when movie 
critics begin to feel like vampires. While 
the clear of eye and ruddy of cheek are 
cavorting in the sun and sniffing at li- 
lacs, we critics confine ourselves to 
darkened palaces, there to breathe in the 


peculiar effluvium of last night's pop- 
corn and peer longingly at vague flicker- 
ings on the screen. The Undead. Still, we 
don’t need to venture into daylight to 
know that summer’s coming. The movies 
chart the passage of time as accurately as 
any calendar. In the film business, you 
see, late spring and early summer inau- 
gurate the silly season — time for mind- 
less weepies like The Champ and The 
Promise, mindless fantasies like Buck 
Rogers and Star Crash and mindless love 
stories like A Little Romance. Fluff. 
Don’t get me wrong. Fluff can have its 
virtues: enticing characters, spectacular 
effects, belly laughs, suspense — in short, 
craftsmanship. And the merits and limits 
of mere craftsmanship are on display in 
two new imported thrillers that don’t pre- 
tend to be anything more than fluff. The 
Silent Partner raises yeoman storytelling 
to an exhilarating plane; The French 


Detective, content merely to be another 
policier, plods. 

Plotting seems almost a forgotten art 
these days. Too often, the mysterious is 
replaced by the abstruse, the ingenious by 
the rococo. Thrillers of the ‘70s, which 
have sprouted in the shadow of Water- 
gate and multinational mendacity, have a 
false intricacy; they dart from suspicion 
to suspicion, achieving their climaxes 
mostly through shock cuts and flashy ef- 
fects. Trying for the surprise ending to 
top all surprise endings, they culminate in 
orgies of exposed corruption. And, after a 
while, such carefully calculated 
‘“‘surprises’’ become predictable; you 
know that wives or lovers will betray, 
that confidants will be revealed as killers. 
Made in Canada, The Silent Partner is 
refreshingly free of all this. Not a guess- 
ing game or a whodunit, it’s a clangor- 
ous battle of wits, and it avoids an atmo- 





by David Chute 


ON THE YARD. Directed by Raphael D. 
Silver. Produced by Joan Micklin Silver. 
Screenplay by Malcolm Braly, from his 
novel. With John Heard, Thomas Waites, 
Mike Kellin, Richard Bright and Joe Gri- 
fasi. At the Nickelodeon. 


O, the Yard is a prison movie that’s 


more than a big-house crime story, an 
over-the-wall escape thriller or penal-re- 
form propaganda. Screenwriter Malcolm 
Braly, an ex-con who adapted his own 
widely acclaimed novel (first published in 
1967), has created an enormously engag- 
ing story and characters, and the movie 
provides vicarious experience in the very 
best sense: we're caught up in the prison 
milieu and totally absorbed in its con- 
flicts. 

Filmed entirely on location at the Penn- 
sylvania prison and shot in a clean, un- 
obtrusive style by first-time director 
Raphael Silver (he has already produced 
four films directed by his wife, Joan 
Micklin Silver, including Hester Street 
and Between the Lines), On the Yard dis- 
solves the usual barriers between the 
viewer and the people on the screen. 
Braly has written a magnificent screen- 
play, even though he can’t duplicate his 
most powerful literary effects. After 
reading just a few lines of his about some 
minor character, we find ourselves inside 
the skin of a child molester or a murder- 
er, our impulses linked with his: “In the 
saddest, the weariest,”’ Braly writes, ‘‘he 
saw some furtive hope.- Even the Baby 
Raper appeared to believe he could be 
forgiven.”’ 

On the Yard shows us how prison so- 
ciety operates, and we learn that the im- 
pulses that drive it are — at bottom — the 
same as those at work outside. The pris- 


.jon yard’s top con, Chilly Willy (Thomas 


That’s the sound of the men... 


Waites, the intense, wiry actor who fell 
under the train in The Warriors), con- 
trols its trade in black-market commod- 
ities and small privileges. His operation 
is like organized crime — or corporate ca- 
pitalism — in miniature, and Silver rec- 
ognizes its absurdity. It’s like a kids’ 
game of commerce played with cigarettes 
instead of money. Except that it’s played 
for keeps. A con who can’t pay for his 
smokes is likely to end up stabbed or 
clubbed by one of Chilly’s enforcers. 


e... has been so successful at con- 
solidating his power that an ambitious 
new security officer (Lane Smith) de- 
cides that breaking that power should be 
his top priority. With the authorities ap- 
plying pressure and another hustling con 


ae ee 


aiming for the top spot, Chilly believes 
that it’s more important than ever that his 
authority go unquestioned. He’s ‘proud 
that he ‘‘keeps honest books and doesn’t 
come down on the little guy.’’ Normally, 
he would never pressure a reclusive con- 
vict like Paul Juleson, the brainy, mid- 
dle-class prisoner who has killed his wife 
and is determined to ‘‘do his own time in 
his own way.” But Juleson runs out of 
both cigarettes and money, and bends his 
own personal rules by asking Chilly to 
lend him a carton. His timing couldn't be 
worse. 

Juleson is a great movie character, and 
superbly played by John Heard (Dim- 
mesdale in the WGBH Scarlet Letter) he’s 
a figure we feel we understand imme- 
diately and completely. Digging himself 

Continued on page 13 





sphere of brooding suspicion without 
sacrificing suspense. Though it covers 
some familiar ground — it’s at once a 
bank caper and a_ psychopathic-killer 
movie — it never feels stale; its exuber- 
ance comes from a delight in spinning a 
good yarn. 


T. director, Daryl duke, is best 
remembered for Payday (1973), a tren- 
chant low-budget study of the last days 
of a strung-out country-and-western 
singer. Since then, he’s been mired in 
television, venturing into features only to 
work on Shadow of the Hawk (1976), an 
Indian-mystical movie that was taken out 
of his hands and turned into a grade-Z 
horror film. Duke is not a tasteful direc- 
tor. Economical with plot detail and 
character touches, he loses control in 
scenes of sex and violence; The Silent 
Partner has a lurid, exploitative edge and 
even a touch of misogyny. But Duke 
knows how to make »the:most of his 


ii Feronto settings, particularly the cold, 


futuristic Eaton Centre, a giant shopping 
mall photographed by cinematographer 
Billy. Williams’ (Sunday, Bloody Sunday; 
Women in Love) in chilly shades of 
smoke and chrome. There, in a bank 
bustling with Christmas-season cus- 
tomers, teller Elliott Gould discovers evi- 
dence of a forthcoming robbery. Sure 
enough, a day or two later, a man dressed 
as Santa Claus — a gaunt, steely-eyed 
Santa Claus who's surprisingly brusque 
around children — hands him a note that 
reads, ‘The thing in my pocket is a gun. 
Give me all your cash.”” Anticipating the 
robbery, however, Gould has set aside 
most of the money for himself; the rob- 
ber will get the blame for the stick-up, 
and Gould will reap its rewards. What he 
doesn’t realize is that the robber (Christo- 
pher Plummer) will stop at nothing to get 
his money. Murder isn’t a last resort to 
him. It’s sort of a kick. 

Continued on page 13 





TRAILERS 


SALO 


S alo, the late Pier Paolo Pasolini’s 
controversial swan song, arrives in Bos- 
ton on a wave of infamy, having garnered 
the bulk of its notoriety during its 
posthumous unveiling at the 1977 New 
York Film Festival. Freely derived from 
de Sade’s 120 Days of Sodom and up- 
dated to Fascist Italy circa 1944-45, Salo 
has been damned by some (and hyped by 
others) as ‘‘the most repulsive movie ever 
made,” a claim that is not without a meas- 
ure of validity. For Pasolini’s excruciat- 
ing depiction of human debasement is a 
real endurance test. It is also a tortured 
litany of personal contradictions, at once 
absorbing and agonizing. 

With spine-chilling detachment, 


Pasolini relates his tale in four “acts.” 
Near the close of World War II, 16 teen- 
aged boys and girls, chosen for their 
physical perfection, are held captive in a 
stately chateau by a quartet of Fascist 
administrators. In oversized rooms filled 
with modernist paintings and _ phallic 
hanging lights, the captives are 
humiliated, defiled, and finally mur- 
dered. 

The film is a painful experience — and 
a frustrating one as well. To the degree 
that Pasolini intends it to be taken as a 
sadistic Passion Play, Salo doesn’t work. 
For all his bombastic symbolism (feces- 
eating in a Last Supper tableau, cherubic 
victims awaiting death in a barrel of 
excrement while jovial guards gamble by 
their side), Pasolini’s show of Catholic 
compassion seems half-hearted, a nostal- 
gic flirtation with a once-held ideal. 

Much more convincing is his equation 
of sexual perversion with fascist ideol- 


ogy. Yet, in feverishly detailing the pleas- 
ure of the black-shirted debauchers while 
showing the suffering of their victims in 
cold, depersonalized terms, Pasolini ex- 
poses a personal paradox. After his war 
years in Friuli, when he joined in the pea- 
sants’ struggle against wealthy land- 
owners, Marxism formed the ideological 
basis for much of his creative work; you 
can see it in films as diverse as Accatone, 
with its slum pimp protagonist, and The 
Gospel According to St. Matthew, with 
its proletarian Jesus. Salo may have been 
intended as an anti-Fascist jeremiad, but 
Pasolini has invested his depiction of Fas- 
cist horrors with such enthusiasm that he 
winds up celebrating what he set out to 
condemn. 

His treatment of the tormentors, an 
oafish, banal-seeming lot, is not without 
its moments of dark humor. ‘His Excel- 
lency,” a cross-eyed dunce with a per- 


Continued on page 13 








THEATRE 


A night on Bitch Mountain 


Albee: Still savage after all these years 


by Carolyn Clay 


WHO’S AFRAID OF VIRGINIA 
WOOLF? by Edward Albee. Directed by 
Larry Arrick. Scenery designed by Robert 
D. Soule. Lighting by John F. Custer. 
Costumes by Ann Morrell. With Richard 
Kneeland, Lois Markle; Peter Gerety and 
Margo Skinner. At Trinity Square Rep- 
ertory Company, Providence, through 
June 3. 


I. has been suggested that Who's 
Afraid of Virginia Woolf? is really a 
Strindberg-play rewritten by James Thur- 
ber: in other words, Misogyny American 
Style. It has also been called a study of 
homosexual marriage; a meditation on 
the decline of the West; and a free-for-all 
among Humanity, History, cold Science 
and moribund Religion — this last alle- 
gorical possibility requiring what we like 
to call a ‘Trilling suspension of disbe- 
lief.’" Alan Schneider, who directed the 
original production, maintained that the 
scene, though apparently realistic — what 
with books, bottles and the homy debris 
of George and Martha's life cluttering 
their living room — was less that of a fac- 
ulty party than a-witches’ sabbath. And 
Richard Schechner, no Dionysus in ‘62, 
attacked the play as an orgy of ‘‘drool- 
ing, womb-seeking weakness’ aimed at 
gratifying ‘‘an adolescent culture which 
likes to think of itself as decadent.”’ So far 
no one has even considered the possibil- 
ity that Albee is actually just a one-man 
liquor lobby. But this much is certain: if 
he and O'Neill had ever collaborated on a 
drama, in the manner, say, of Kaufman 
and Hart, actors and audience would have 
drowned. 

But, for all the bottles, on all the stages, 
that Albee has uncorked between Vir- 
ginia Woolf and now, the-once lauded 
and reviled playwright’s reputation has 
threatened to bubble down the dramatic 
drain. Over-hyped on the basis of his 
early one-acts and Virginia Woolf, the 
Albee of Tiny Alice, A Delicate Balance, 
All Over, and several disastrous adapta- 
tions was regarded as a broken promise. 
And it was the same critics who had 
jumped early,.and perhaps too vigorous- 
ly onto. his bandwagon who broke it. 
Albee became bitter; he had every right. 
And he still isn’t crazy about critics; none 
was invited to the recent New York run 


of Albee Directs Albee. But the play- 
wright does seem to have mellowed. After 
all, we have tried to make it up to him, 
awarding not one but two Pulitzers to in- 
ferior works to make up for the snub of 
Virginia Woolf, which was deemed too 
‘filthy’ for the honor. Just two weeks 
ago, Albee sat amiably on a Brandeis 
panel with veteran critics Harold Clur- 
man and Walter Kerr — though he used 
that occasion to announce that he still had 
no respect for reviewers ‘‘determined to 
climb the ladder of success over the pros- 
trate bodies of their betters.”’ All the same, 
it is doubtful that the Albee of 10 years 
ago would have shared his stage with crit- 
ics, even if they drank like fish and 
clawed each other like jungle cats in the 
manner of his characters. 

As an American playwright sung 
then scorned, Albee fits right into Trin- 
ity Square’s 15th Anniversary Season, 
which might be dubbed one of rehabil- 
itation. It began with an earnest and or- 
nate, if not entirely successful, attempt to 
prove that Harriet Beecher Stowe was 
more than an abolitionist hack. And it has 
included solid, straightforward, some- 


Rnevund Markle, Gerety and Skinner: 


times even soaring productions of the 
best work of Clifford Odets and Arthur 
Miller, whose vogues are further behind 
us than Albee’s. As Death of a Salesman 
proves Miller more than a prosaic moral- 
ist, so Virginia Woolf, for all its preten- 
sions, makes Albee difficult to dismiss as 
a nasty, existential imitator. And it is 
even more difficult, confronted by his 
grotesque image of Americana, to deny 
that there is something rotten in the state 
of the union. George and Martha — the 
Washingtons, if you will — are rocking 
Rosemary’s baby, whether or not the ‘‘lit- 
tle bugger’’ exists. 

But it is not the allegory in Virginia 
Woolf that sells tickets. If the play makes 
a statement, it is less that the West is de- 
caying than that we individuals are, and 
that it is nonetheless better to live with 
the fact of our moral leprosy than to 
smear it with salves. And Albee’s play, 
with its strange mix of guilt and aggres- 
sion, is no doubt deeply personal, more 
reflective of the author's unhappy his- 
tory than of the nation’s. It is also lac- 
eratingly funny, a field night on Bitch 
Mountain. Trinity director Larry Arrick 


a 


Yes, Virginia, there is an Edward Albee 


understands this, and, while he has left all 
of Albee’s gimcrack symbols where the 
playwright put them and has made the 
melodious most of the play’s self-con- 
scious cadences, he has concentrated on 
the people. And these two impotent col- 
lege professors and their wives, the one 
couple old warhorses of academe, the 
other new recruits, are people — albeit 
articulate primitives given to chewing 
each other along with their ice cubes — 
not symbols. Their liquor-laden, late- 
night soiree, a series of sexual scrim- 
mages and ruthless parlor games that 
make up the action of the play, ends with 
everyone's having been thoroughly flayed. 
And what comes away from the bones is 
flesh, not theory. 

Arrick has knocked almost none of the 
wind out of Albee, though Virginia 
Woolf's extraordinary length is unwar- 
ranted. The play runs well over three 
hours, and after a while George and 
Martha seem to be pounding the same 
ground into which they have long ago 
ground each other.. The director has, 
however — and he is not the first to do 
this — tried to soften Albee’s misogyny 
by miscasting the women’s roles. Lois 
Markle seems more misunderstood than 
monstrous as Martha; and Margo 
Skinner, though she does a great impres- 
sion in the first act of a midwestern simp 
all set for a birthday party, is too full- 
blooded for Honey. 

Martha says, of course, that she is 
not ‘‘a monster,” but the fact is that Albee 
has created her a veritable gorgon of sex- 
ual threat. All of the descriptive writing 

Continued on page 11 











Beware of Greeks 
bearing guitars 


by Don Shewey 


WOMEN OF TRACHIS by Sophocles. 
Staged by Cheryl G. McFadden. Settings 
by Dennis J. Cohen. Lights by Richard S. 
Osann. Costumes and masks by Mary 
Therese D’Avignon. At Brandeis Uni- 
versity’s Spingold Theater through May 
12. 


B randeis University’s _ so-called 
‘‘punk-rock’’ staging of Women of 
Trachis is intriguing if not entirely orig- 
inal. Director Cheryl G. McFadden, who 
completely dominates the production, has 
built the show in pieces, incorporating a 
little bit of Robert Wilson and a little bit 
of Richard Foreman, some Schechner and 
some Serban, a dab of Maxine Klein, a 
dollop of Michael Bennett — and very 
little Sophocles. McFadden has adopted, 
with genuine enthusiasm, these various 
avant-garde techniques without con- 
sidering their sometimes conflicting mes- 
sages; nor do these devices serve a cohesive 
interpretation of the play. So, while the 
production is visually splendid, it is al- 
most entirely meaningless. 

Women of Trachis is, of course, much 
less well-known 
Oedipus trilogy. It concerns Heracles 
(aka Hercules), who has completed his 12 
labors and is serving a sentence in exile 
for having killed a royal personage along 
the way. Left behind in Trachis, his wife 
Deianeira waits and worries; according to 


than Sophocles’s. 


a 


the oracles, Heracles should be at home 
enjoying a life of ease. Word eventually 
comes that Heracles is on his way, hav- 
ing conquered the city of Eurytus and 
captured its women. Deianeira learns the 
real reason for the city’s sacking: 
Heracles has fallen in love with the king’s 
daughter Iole, and, since the father re- 
fused to give her in marriage, Heracles 
slew him. Terrified of competing for her 
husband's love with a beautiful young 
girl, Deianeira concocts a love potion 
from a recipe given her by a dying cen- 
taur, smears it on a shirt, and sends the 
garment to Heracles. Too late, she dis- 
covers that the love potion is poisonous. 
When her son Hyllus arrives with a 
report of the agony caused Heracles by 
the poisonous shirt, Deianeira kills her- 
self with a sword. Heracles is brought in 
writhing and he requests that his body be 
burned and that Hyllus marry Iole, the 
girl who started it all. Hyllus reluctantly 
agrees and points out to the townspeople 
that, in all of the disasters and strange 
deaths they’ve seen, “There is nothing 
which is not Zeus.” 

The problem with this story is that 
Heracles, who is the son of Zeus and 
Alcmene, has been promised immortality 
— it was this promise that got him to 
wade through all that Augean horseshit. 
So it’s a bit absurd for Deianeira to pun- 
ish herself at this point for having 
“killed” him. But the plight of Deianeira, 


unlike that vengeful Clytemnestra moti- 
vated totally by love, yet unable to do 
anything but harm, is truly moving. And 
Women of Trachis marks a rare instance 
in Greek tragedy where the gods are seen 
exclusively as capricious malefactors 
rather than manufacturers of pat end- 
ings. 


A. Brandeis, the romantic cross-pur- 


poses, the tragic implications, even the 
simple narrative of Women of Trachis 
take a back seat to pop details: the Bun- 
raku slave-girl; the sacrificial tape-deck; 
the oracles divined in Chinese fortune 
cookies; Deianeira’s leopard-skin car 
coat; and the female chorus in suit-jack- 
ets and wraparound sunglasses, pul- 
sating to a silent beat. Some of McFad- 
den’s contemporary clutter seems apt — 
ringing telephones and echoing foot- 
steps interestingly represent Deianeira’s 
incomprehensible premonitions — but 
a few of her ideas are simply foolish. 
When the messenger heralding Heracles’s 
return declines to mention Iole out of 
concern for the queen’s feelings, McFad- 
den turns it into a big Watergate-like 
coverup complete with mealy-mouthed 
press agents, snoopy reporters and clan- 
destine confrontations. Later, the chorus 
boys bring out five tall mirrors and place 
them in a semi-circle center-stage; I ex- 
pected Donna McKechnie to flounce on 
in her trademark red skirt, but, instead, 
the townswomen dressed for Heracles’s 
triumphant return, giggling like Gidget 
getting ready for the prom (‘‘I’ll never be 
ready!’’). 

On the other hand, McFadden creates 
some gorgeous tableaux. The scene in 
which Deianeira expresses her jealousy of 


Iole is set in a sort of deserted boutique; 
while the wife bemoans her fading beau- 
ty, a messenger dresses her in bridal gown 
and veil and adorns her with a bouquet. 
This makes a provocative and wistful pic- 
ture — Man’s favorite image of Woman, 
perhaps, or the only one women think 
men will accept. At another time, McFad- 
den assembles the entire cast onstage in 
black jackets and bowler hats, their backs 
to the audience, against a white cloud on 
a deep sky-blue backdrop; whatever 
tenuous connection this has to the text, 
the picture is as beautiful and as mys- 
terious as a Magritte painting. 

Clearly, McFadden is attempting an 
exploration of classical drama similar to 
Andrei Serban’s celebrated Fragments of 
a Trilogy. Her efforts are severely 
hampered, however, by the appalling lack 
of depth in the actors; these students re- 
semble lambs going where they are told 
without understanding or insight — a 
condition probably made worse by the 
double- and triple-casting of the lead 
roles. In addition, the ritualistic element 
of McFadden’s staging is thwarted by the 
Wilsonian and Foreman-like distancing 
devices (flown-in objects, disembodied 
sounds) and the campy humor of the 
punk-style costumes. The punk-rock 
music, incidentally, is limited to Hyllus’s 
closing speech, done up as an exciting 
rock number, albeit one more reminis- 
cent of Michael Ontkean in Voices than 
of Elvis Costello. Despite its shortcom- 
ings, though, the ambition and excite- 
ment behind this production, its inter- 
esting use of the Spingold Theater space, 
and its humor (both intentional and 
otherwise) make Women of Trachis a 
worthy experiment, if not a successful 


one. co 
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MUSIC : 
emi-cool 


Rickie Lee Jones at the Last Chance Texaco 


Susan Wilson 


Rickie Lee Jones 


by Kit Rachlis 


Rix Lee Jones is trying to make Coolsville cool 
once again. The metronomic snap of fingers, the cock- 
tail tinkle of piano, the swish of brushes dragged across a 
drumhead — this is where her songs begin, though not 
necessarily where they end. And it’s where they end — 
and how they get there — that makes at least half of her 
debut, Rickie Lee Jones (Warner Bros.), more than just an 
intriguing exercise in hep anachronism. She knows how 
to make her melodies sashay down a street, how to get 
her rhythm section to dip its shoulders and bend its 
knees; better still; she knows how to tie a ribbon around 
her voice, to let it flutter, drop and fly on the current of 
her lyrics. If too much of Rickie Lee Jones parades in 
front of a mirror — and there’s no shortage of precious 
affectation on the album — it’s the necessary indulgence 
of a singer who’s still sorting out how and what she 
wants to sing. Tugging at her red beret, pushing it back 
from her forehead, squeezing her eyes shut in cool indif- 
ference, smearing too many of her words with blackface 
on Saturday Night Live several weeks back, all you 
wanted to do was hand her a cup of coffee and tell her to 
quit downing those Tom Waits doubles. But before you 
got the chance, a grin so foolish, so what-am-I-doing- 
here innocent would cross her tace, pull her out of 
danger and break your heart. Rickie Lee Jones is a charm- 
er, all right. The remarkable success of ‘‘Chuck E.’s in 


Love,” her AM hit (No. 42 and climbing), and her al- 
bum (No. 17 after five weeks) should leave no doubt 
about that. 

By the end of her first set at the Paradise a week ago, 
there were few doubts that she could command a stage — 
or transform that local monument to anonymous good 
taste into her own private theater. Backed only by Neil 
Larsen on piano (the rest of her six-piece band joined her 
on the next song), Jones opened with “Something Cool” 
— a one-sided dialogue between a down-and-out barfly 
and a potential pick-up that is so achingly accurate in its 
details that it’s impossible to tell whether the conversa- 
tion is being imagined or actually taking place, or wheth- 
er it matters. With her voice jumping out, pleading, hesi- 
tating, retrieving its dignity, turning soft and cuddly, 
turning away and then back on itself, Jones claimed this 
torch standard as her own:as surely as if she had written 
it herself. A show-stopper before the show had begun, 
“Something Cool’ was designed to win over the au- 
dience before any questions were asked, to establish her 
chops as a jazz singer before anything else — and some- 
thing more, to establish her as an actress just as capable 
of wrapping herself around a role as she is of wrapping 
her tongue around a hard consonant. Yeah, she overdid it 
some. She couldn’t stop playing with her beret during the 
song, and she had to call attention to her one prop, a 


parking meter that was placed a couple of feet in front of 
her by draping her beret over it. But on stage, Rickie Lee 
Jones wants to be bigger than life, wants to magnify the 
characters she’s created on her album until they bop 
across the stage on their own. What's remarkable is not 
how many times she stumbled, but how many times she 
glided. There have been few shows at the Paradise that 
have had so many lows and so many highs. 


R.... Lee Jones can sing — God, can she sing. ‘The 
Last Chance Texaco” moves with the sedate grandeur of 
a late-night-drive, but Jones’s voice jumps as if her 
whole life were about to jackknife. The panic sets in 
slowly, her voice almost a whisper, but by song’s end she 
lets out a wail that makes everything else seem like an 
afterthought: ‘“Turn her over and go.” The only thing 
left is her nerve and the ineluctable pull of the bass and 
drums. On the other end is ‘Chuck E.’s in Love,” a 
grown-up’s version of grade-school love. With a melody 
that you can skip rope to, language that is pre-Warner’s 
Grammar and Jones's drippy-nose vocal, ‘‘Chuck E.” 
cheerfully follows its fourth-grader’s logic to its conclu- 
sion. Jones’s voice hopscotches just as much as it does on 
“Last Stand,”’ but this time the idea of the song — Chuck 
E.’s in love and he’s in love with me — comes as such a 
revelation that she can’t figure out whether to break out 
in a grin or wrinkle her nose. 

Jones is adept at playing the innocent, drawing her- 
self into her black low-cut dress so that it seems one size 
too big, asking her audience for its protective favor. The 
gracious understatement of Rickie Lee Jones counts on 
that good will far too much for its own good. But she’s 
also capable of swinging hard, and, at the Paradise, songs 
like ‘On Saturday Afternoons in 1963” (a terrible title) 
and ‘Company,’ anemic throwaways on the album, 
flourish under her direct attack. It’s when she tries to 
drag us into Coolsville — where she rolls her eyes, goes 
“Yes, yes, yes,” tells us that we're going to “shuffle on 
out of here,” and brings in Cecil, Sal, Angela, Joes and 
Jills and the rest of her street characters — that her hard- 
as-nails innocence seems counterfeit, or, in her terms, 
like easy money. Playing the outsider, the street-wise 
hipster who thinks that down-and-outers are more real 
(and therefore more honest) than anybody else, she’s the 
ultimate insider, playing off her audience’s milk-fed beat 
fantasies. It was disturbing to realize, halfway through 
her Paradise show, that Jones, who had taken her au- 
dience to the Last Chance Texaco, was just as willing to 
take them to places where they thought they ought to be. 
It was like watching the most popular girl in the senior 
class — the poetry-reading wallflower with whom every- 
one else had suddenly caught up; audacious, hip, sexy, 
smart and the center of the crowd, she is indulging every- 
body and expecting the same in return. All the boys want 
to go out with her, all the girls want to be her friend and 
you know there’s a disgruntled crew in the corner who 
don’t trust her. As for me, I’m glad that she’s flourish- 
ing, glad to bump into her on the way to school, but 
damn if I want to be part of the crowd. 

When Jones finally did get to ‘’Coolsville’ for her en- 
core the irony was that she pushed it much harder than 
she does on the album. ‘‘Coolsville,”” she said, was about 
her ‘home town,” and I believed her, because when she 
sang the song she spit out the words. If you're going to 
sing about Coolsville, you'd better spit. a 





CELLARS BY STARLIGHT 


Singling out the locals 


by James Isaacs 


A. more local singles. The Girls’ “Jeffrey I Hear 
You” (b/w “The Elephant Man’’) is one of the most in- 
triguing sides to emerge from Boston’s new wave. The 
four-man group’s initial record (two extended numbers, 
each almost six minutes long) connects the psychedel- 
icized past (before “‘psychedelic’’ became synonymous 
with ‘‘bearded”’ or ‘‘paisley’’) to the synthesized pres- 
ent/future, with repetition (rhythmic, verbal, textural) 
providing the essential link. The beat is mechanical Mo- 
town, the images cryptically amusing (‘‘What causes the 
lights to flutter?/What causes my mother to mutter?” is 
downright trippy!), the mood disoriented. 

Synthesizer counterlines and flourishes slither and 
dart and wail dissonantly against a simple four-note gui- 
tar riff, and “‘Jeffrey’’ culminates with a double-time 
“freak-out” instrumental. If there is any veracity to 
word-of-mouth and published accounts of a resurgence 
in LSD use, this record could be highly successful. It de- 
serves to, acid revival or not. Produced by Pere Ubu lead 
singer avid Thomas, whose own band explores this sort 
of terrain with frequently stunning results, the Girls’ disc 
is on Ubu’s Hearthan label (in a picture sleeve) and avail- 
able in shops hereabouts for $1.50. For further informa- 
tion, write to the Girls, 73 Della Avenue, Boston 02120. 

The Molls, another foursome with experimental lean- 
ings, have released their first 45 on Skids Records. 
“White Stains,” the ‘‘A”’ side, is, one presumes, a risque 
selection (the lyric is virtually indecipherable) set to a 
raging wall of noise. A short electric bassoon solo (!) is 
featured during the out chorus. The slightly DEVO-ish 
flip, ‘‘Is Chesty Dead?,”’ was inspired by an erroneous re- 
port of the buxom ecdysiast Chesty Morgan’s demise (in 
fact, she is very much alive and married to striking Na- 
tional League umpire Dick Stello, who hails from the 
Lowell-Lawrence area). Not a bad fledgling effort, but 
lacking in personality (despite the lead vocalist’s deliv- 
ery, which suggests an Ian Hunter/Last Poets sing- 
along). A follow-up is expected soon. Cut at Intermedia 


and produced by the band with Bob Schott, the Molls 
single is packaged in a picture sleeve and sells for $1.50. 
For additional info and copies ($1.50 prepaid), write to 
Tristam Lozaw, 61 Tremont St., Brighton 02135. 

Vocalist G.G. Turner and his five-piece band have yet 
to appear on the local club circuit, but they have issued a 
somewhat unusual single on the Red Head label. Orig- 
inally the ‘‘B” side, ‘‘G.G. (The Redhead)’’ reveals the 
origins of the singer’s sobriquet, as well as delineating the 
tribulations his carroty locks caused him during school 
days. While Turner’s personal disclosures are not quite 
as sensational as, oh, James McCord’s or Errol Flynn’s, 
'G.G.” ’s almost Middle Eastern groove (especially in the 
accelerando coda) sets it apart from other local rock prod- 
ucts. The flip is a bouncy cover of ‘‘Baby Come Back,” 
an obscure R & B number by an unknown R & B ensem- 
ble called the Shakers. Packaged in a full-color picture 
sleeve, Turner’s 45 was recorded at Intermedia and Cen- 
tury III. It may be purchased at all seven Strawberries 
stores in the area, or, for $1.50, through the mail (from 
Redhead Records, 15 Symphony Road, Suite 8, Boston 
02115). 


ODDS AND ENDS: Three years ago Susan, a four-piece 
rock ‘n’ roll band, cut two numbers that were included on 
the Live at the Rat anthology LP. Parting company with 
their original lead guitarist, the remaining trio moved to 
New York in early 1977 and soon hooked up with a new 
lead player. After extensive gigging in NYC, they audi- 
tioned for megamanager Tommy Mottola (Hall and 
Oates, among others), who signed them to his fledgling 
Champion label, distributed by RCA. Last week, on the 
heels of the release of Falling in Love Again, their debut 
album, Susan acquitted themselves admirably as Para- 
dise openers for Graham Parker. Their uncomplicated, 
exuberant, harmony-laden repertoire and snappy pres- 
entation went over well with the pro-Parker gathering. A 
pleasant surprise. 


6 


Returning to the home front, multi-media band 
Ground Zero have surfaced on vinyl with an EP. The 
group will celebrate Armed Forces Day, on May 19, with 
an evening concert at their 24 Thayer Street home base. 
Also appearing will be the reggae band Zion Initiation. 
Donation is $4 ....G.G. Allin and the Jabbers, featur- 
ing Thrills’ bassist Merle Allin (G.G.’s brother), check in 
with an EP on Blood Records. The program is ‘Bored to 
Death,” ‘Beat, Beat, Beat’ and ““One Man Army,” and 
it’s available for $3 from G.G. Allin, 1152 Elm Street, No. 
203, Manchester, NH 03101 .... The brilliant avant- 
garde jazz trio the Fringe recently issued their first al- 
bum, The Fringe, on the AP-GU-GA label. You can most 
likely purchase a copy at Michael’s, where the group 
have been in residence every Monday for the past three 
years. 


. News (‘Boston’s most funniest 1/4ly’’) 
bowed last week with a 44-page issue that has much to 
recommend it. Edited and published by writer Doug Sim- 
mons, with photographer Michael Mayhan the co-pub- 
lisher and art director (both have contributed to the 
Phoenix's Arts Section), Subway is part Ritz, part New 
York Rocker, part “underground” comic book and part 
punk fanzine. It’s a meticulously — often elegantly — 
mounted tabloid (Jeffrey Heehs is the design director), 
whose collage-style pages jump with energy. One en- 
counters the first part of a USA punk/apathy mani- 
festo, a strip of photo-booth pix, some graffiti, a line 
drawing and a piece-with-photo on the Nervous Eaters 
within a one-page area. The full-page rock star and fash- 
ion pictures are particularly good (not to mention a shot 
of Mr. and Mrs. Johnny Thunders on their wedding 
day). The music writing, however, is, for the most part, 
the usual doctrinaire punk piffle, and graffiti proclaim- 
ing ‘‘jazz sucks” and ‘folk sucks’ might cause some to 
benignly chuckle at a readership that finds Kierke- 
gaardian depth in pantywaisted, nihilistic sloganeering 
like ‘kill me now!” After Mayhan’s wrenching, com- 
passionate photo essay on terminal cases, ‘“Nurse’’ (the 
photojournalist is an R.N), such sentiments take on new 
dimensions of inanity. Subway News sells for $1.25 on 
newsstands, and copies are available by mail ($1.75 in- 
cludes postage) from 107 Brighton Avenue, Allston, MA 
02134. 

Recover rapidly, Kit Dennis. ® 





WHEN TEXANS TALK TASTE, 
THEY’RE NOT JUST TALKI ne 
THROUGH THEIR HATS. 


Wateqeretelebatca mateo 
The Best Premium Beer. 
Anywhere. 


There was a time when the only place in the world 
you could get a great premium beer like Pearl was 
right in the heart of Texas. And Texas is still the only 
place you can brew a great beer like Pearl with pure 
spring water from the Country of 1100 Springs. 
But now from Luckenbach to Little Rock, 
from Austin to Boston, beer drinkers are saying 

“Gimme a Pearl!” 


Patecerettvabatca ma-bem micdete 
Great Taste and 
Only 68 Calories. 


New Pearl Light has only 68 calories, and almost no 
carboiyaediges. And taste? Nobody even comes close. 
Because it’s the only light beer in aatomcuevelomesccituse malen 
pure spring water from the Country of 1100 Springs. So 
if you've had your fill of 96 calorie beers, try new 
Pearl Light today. 


Premium = Premium Light Beers 


Pearl Brewing Co san Antonio, Texas 
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Michael Grecco 


Tony Williams behina 


Another lifetime 


Tony Williams ain’t who he used to be 


by Bob Blumenthal 


L ate April/early May was a stupendous time for local 
jazz fans. Boston Jazz Week, the annual event spon- 
sored by the Jazz Coalition, stretched over 10 days and 
offered an array of treats: lunchtime concerts at City Hall 
Plaza and Copley Square; several opportunities to cele- 
brate Duke Ellington’s 80th birthday (local FM stations 
also honored him generously); and a concert by the Art 
Ensemble of Chicago. (With bassist Malachi Favors un- 
explainably absent, the rest of the AEC took a while to 
get going, but their second set was exceptional.) On May 
6, native son Roy Haynes appeared at a Boston Jazz 
Society concert held to raise funds for the Berklee College 
scholarship established by the Society in the drummer's 
name. And, among the bands appearing on a very active 
club scene, a septet composed primarily of Mingus alum- 
ni playing an all-Mingus program was outstanding. 

It might appear irresponsible, after all these successes, 
to devote space to Tony Williams’s one-nighter at 
Jonathan Swift's, which was surely among the most or- 
dinary (and thus disappointing) evenings of the fort- 
night. Yet there are two good reasons for considering 
what Williams did — and didn’t do — in concert and on 
his new album, The Joy of Flying (Columbia). First (and 
befitting Jazz Week), he is clearly the greatest musician 
to emerge from Boston since the Haynes/Jaki Byard/Sam 
Rivers generation. Second, it was 10 years ago this 
month that Williams left Miles Davis to form his Life- 
time band, a move that, as much as any other, launched 
the fusion era in earnest. Williams's fate over the past 
decade can tell us much about rock-jazz in general. 

To, appreciate. Williams’s greatness, we have to look 
back a bit further, to 1964-65, when he was playing as 
well as any drummer at any point in jazz history. His ten- 
ure with Miles Davis, which began in 1963, when he was 
17, has been widely celebrated, but for me the pinnacle of 
his recorded work can be found on four Blue Note 
albums, his own Life Time and Spring and Herbie 
Hancock’s Empyrean Isles and Maiden Voyage. On these 
sessions, Williams displayed an iconoclastic imagination 
and four-limbed coordination to rival Elvin Jones, plus a 
light, clean stroke and sense of space that were original. 
“One Finger Snap,”’ on Empyrean Isles, still stands as the 
model of creative-time drumming; and, as his own 
albums demonstrated, Williams was also a distinctive 


composer who conceived ideas as opposed to mere licks. 

The first edition of Lifetime, with John McLaughlin on 
guitar and Larry Young on organ (Cream bassist Jack 
Bruce joined a bit later) emphasized a change in di- 
rection that had begun in the last part of Williams's six- 
year stay with Davis. Both the volume of the melody 
instruments and the heavy cyclical rhythmic patterns of 
the rock-influenced compositions called for a thicker, 
less subtly shaded percussion part, with less room for 
silences or eccentric tangents. Still, the early Lifetime was 
a brilliant band, surpassed only by the Hendrix 
Experience in this truly new electronic genre. ‘“Vashkar”’ 
and “To Whom It May Concern,” from the Polydor 
albums Emergency and (Turn It Over) respectively, 
show how brilliantly “heavy-handed” Williams could 
be; and even the more subdued Ego album, by the next 
edition of Lifetime, had marvelous drumming. 


as energy was short-lived in fusion music, 
however, as drummers opted first for more regimented 
fusillades (the model being Billy Cobham in 
McLaughlin’s Mahavishnu Orchestra) and then simply 
for regimentation (the model being Steve Gadd on an 
endless list of studio sessions). Both Cobham and Gadd 
couldn't have existed without Williams, but the examples 
of the disciples were not so easily assimilated by the 
master. Williams has grown heavier and less daring over 
the course of his last four albums, his lines predictable 
and thick. If Williams has not succumbed to Gadd‘s 
anonymity, he has either abandoned or lost much of 
what made him so special. 

The Joy of Flying might be considered an acceptable 
product as rock-jazz albums go, but, given what 
Williams has done in the past, it’s a discouraging effort. 
The man who directed some of the most challenging 
music (acoustic and electric) of the ‘60s is now content to 
let others write all of the material while he plays parts 
that could have been handled with equal imagination by 
several contemporary drummers. Unlike those of most 
drummer-leaders, Williams's early albums were models 
of original instrumentation, composition and group con- 
ception; now he allows a bunch of famous friends to 
dominate while he takes the back seat. 


The contributions of these special guests are indi- 
cative of the weakness of present fusion efforts. Con- 
sider Stanley Clarke’s ‘‘Tony,”” a medium-tempo vamp 
spelled by a romantic melody played on electric. bass. 
There is little substance to either part and little con- 
nection beyond the opportunity each affords for 
electronic effects. George Benson’s “Hip Skip’’ might 
have been swiped off a Bob James album, with its 
innocuous hooks and tempo suited to unoiled robots. As 
if to demonstrate that sweetening is now more highly 
valued than spontaneity, a Michael Brecker tenor solo 
has been overdubbed on the climax of Benson's guitar 
solo. With both of these tracks, as well as the 
Williams/Jan Hammer duet, ‘Going Far,” the major 
question is what they are doing on a Tony Williams 
album. 


O,, two of the’ seven rock-jazz performances on 
The Joy of Flying have something fresh to say; 
curiously, both are in triple meter. Hammer’s ‘Coming 
Back Home” is a nice pastoral melody with a hint of 
darkness and a wide-open guitar solo by Benson. 
Williams accompanies actively here, but his patterns are 
chunky and his momentum drags at what should be the 
crest of his commentary. The best group performance is 
on Tom Scott's ‘Hittin’ on 6," where some feisty inter- 
jections from Herbie Hancock, Stanley Clarke and 
Williams and an intense Lyricon solo by the composer 
make up for the trite tune. There are numerous elec- 
tronic touches, but they don’t come off as effects because 
of the players’ convincing intensity. 

It would be comforting to think that Williams has sim- 
ply made some questionable choices, and that, given the 
inclination, he could return to his old peaks; but the 
recorded evidence suggests otherwise. His recent albums 
with Sonny Rollins and the Hank Jones/Ron 
Carter/Williams ‘‘Great Jazz Trio’’ have frequent 
ponderous moments and Williams frequently rushes his 
high-hat beat. “Morgan Motion,” the duet with Cecil 
Taylor on The Joy of Flying, is unsatisfying in similar 


ways. The pianist’s kinetic sweeps» isolated 
ythythmic signals ari a limited number o from 


Williams. The drums are surprisingly static and uncon- 
nected to what Taylor is doing; Williams seems to rail in 

place where he once would have roamed and flowed. 
The May Day appearancq of Williams's touring band 
at Swift’s only confirmed the evidence on the album. 
Todd Carver is a loose-fingered guitarist, Bruce Harris 
and Tom Grey added the obligatory squibs on 
synthesizers and electric piano respectively, and Buddy 
Brunell added a lot of presence on electric bass, but they 
lacked character both individually and as a group. Much 
of the material from The Joy of Flying was played (the 
monotonous chop-chop rhythm of “Going Far’’ sounded 
Continued on page 13 





Dwight Twilley 
TWILLEY 
(Arista) 


D wight Twilley’s steady decline since the release of 
his exuberant first album parallels Eric Carmen's. A few 
years ago, both were prime contenders for the light- 
weight championship of rock, drawing heavily, self- 
consciously, on the Beatles’ buoyant pop energy. Still, 
they seemed capable not merely of recreating that nobly 
adolescent sound, but of re-inventing it for the ‘70s 
through their own quirky talents and enthusiasms. Alas, 
this was not to be. Carmen, of course, chased the success 
of “All by Myself’’ into the swamps of schlock. (I need 
your wealth, Barry Manilow.) Twilley’s story is not so 
simple. His career has been plagued by record company 
reorganization, overpraise by critics and personnel 
changes in his band; his longtime partner, Phil Seymour, 
split while Twilley was being made. I doubt, however, 
that these circumstances account for the dissipation of 
his rockabilly fortitude and his melodic strengths. I think 
the truth is that Dwight Twilley is, after all, just a clever 
copyist. The punchy but clean attack, the straying from 
standard pop-romantic sentiments that made “TV,” 
“Three Persons’ and “England” (all from the first 


album) so exciting now seem like happy accidents. ~ 


Twilley has settled for a stable set of sonic signposts in 


combinations as tired as the titles to his songs: ‘I Wanna 
Make Love to You,” “Alone in My Room,” “Standin’ in 
the Shadow of Love,” “It Takes a Lot of Love.” He’s got 
the grinding beat down pat, the ringing overlaid guitar 
work, the blandly soulful Jim McGuinn vocals that are 
interrupted by an occasional Buddy Holly hiccup. He 
knows how much fun it is to screech to a halt and then 
jump back into the song with a burst of harmonies; he 
knows how an echo effect can induce sexy, teenage 
swoons. But this is really rock-by-numbers. Twilley’s 
not as dull as Eric Carmen’s. latest, but it’s just as 
insignificant. 


Bob Welch 
THREE HEARTS 
(Capitol) 


— Don Shewey 


B.. Welch gained the ear of just about everyone with 
a radio last year with his nicely mournful ‘Sentimental 
Lady.” Catchy as that tune was, it was still a virtual 
recreation of his version on Fleetwood Mac's Bare Trees 
when he was a member of that band. The only ap- 
preciable difference was that on the original, Christine 
McVie’s earthy background vocal overwhelmed Welch’s 
voice and threatened the song’s ethereal temper. Solo, his 
tenuous singing captured ‘Sentimental Lady” ‘s wistful- 
ness perfectly, but on the follow-up single, “Ebony 
Eyes,” his detachment approached disinterest, and the 
lush production couldn't hide the music's lack of punch. 

Unfortunately, Three Hearts, Welch’s new album, is a 
continuation of ‘Ebony Eyes.’ The primary problem is 
Welch's voice; ideal for ‘Sentimental Lady,” it’s now 


beginning to seem that that’s about all it is suited for. 
Welch’s range is confined to a breathy upper register; 
double tracked, he sounds like a musical obscene phone 
call — albeit a dull one. This is his great limitation: de- 


‘livering every song in the same neutered tone, he’s in- 


capable of conveying any emotion. 

Of course, maybe he’s just meeting his material on its 
own level. Not one of the 10 originals is anything to get 
excited over. On ‘‘Precious Love,” he (or his producer, a 
chap identified only as Carter) dress up a tired George 
Harrison riff with strings and bells. It’s supposed to 
sound exuberant, but comes off so tight-assed you can 
practically hear the players turn the pages.on their charts. 
In the meantime, Welch ‘is sing-songing. banalities like 
‘For your love, your precious love/I’d do anything, yes I 
would’ as though he were reading Form 1040 instruc- 
tions. He’d do anything, it seems, up to and including 
crossing the street. When Stevie Nicks lets loose with a 
howling background vocal on ‘’Devil Wind,’ she sounds 
distinctly out of place. a 

Instead of playing to his strength — the dreamy slow 
rocker — Welch tries to prove he can kiék ass. He can’t. 
Nowhere is this more evident than én his.cover .selec- 
tions. Welch’s version of the. Beatles’ “I Saw Her 
Standing There” is more languid than. lustful;. when he 
sings ‘She was just 17/You know what I mean’’ we 
don’t, and worse, neither does he. ‘‘Come Softly to Me” 
comes across somewhat better, partially because it’s more 
suited to Welch’s style and partially because old friends 
Nicks and McVie carry a lot of the load. What we have is 
an album that doesn’t quicken the pulse..The problem 
with Three Hearts is‘that it doesn’t have even one. 


— M. Howell 
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Promising New Male Vocalist” tape “ 
for his debut LP, starts off 1979 Limited Edition 
with his exciting second LP picture discs 
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KENNY ROGERS 
The Gambler 


pop 
does it again. Featuring his hit 
“The Gambler” and his new 
smash single “She Believes in 
Me.” Kenny Rogers’ THE 
GAMBLER LP is an odds on 
favorite - so place your money 
on a sure bet! 


$4.99 LP 
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Here's Contemporary rock’ that de- 
fies categorization. Poco’s harmo- 
nies shine bright with spirited, 
tight musicianship. 
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Wait till next year — again 


The BSO ends another losing season 


by Lloyd Schwartz 


A. the BSO’s China tour 


- sinks into the dark backward and 


abysm of time, it reverberates on- 
ly in the vast amount of public- 
ity it accrued, and not in its sup- 
posed significance as a cultural or 
historical event. Its only contribution 
to the musical life of Boston was the 
importation of two superior 
Chinese musicians for the return 
concert (March 23) — pianist Liu 
Shih-kun (runnerup to Van 
Cliburn in the 1958 Tchaikov- 
sky Competition and later a 
political prisoner of the Cultural 
Revolution), and pipa player Liu 
Teh-hai. Liu Shih-kun is not un- 
like Cliburn in either stature (tall 
and gangly) or style. His Liszt 
First Piano Concerto had enor- 
mous breadth, speed and foot- 
stomping drive; what it lacked in 
finesse it made up for in size and 
power. Liu Teh-hai’s dextrous 
pipa playing was the more artis- 
tically complete. In the major 
Chinese import of the program, 
Wu Tsu-chiang’s Little Sisters of 
the Grassland Concerto, he made 
something immeasurably deli- 
cate and sensitive out of music 
that sounded like an uneasy mix- 
ture of Broken Blossoms, 
Spellbound and The Good Earth. 
The BSO itself, under Ozawa, 
was neither sensitive nor deli- 
cate. The return program also 
contained a coarse, disjointed 
Overture to La Forza del Destino, 
and a simonized version of the 
Mozart Fifth Violin Concerto, 
with Joseph Silverstein. The 
China tour, clearly, wasn’t quite 
over. 


The concert I was looking for- 


ward to more than almost any 
other this year was Ozawa’s 
Gurre-Lieder. His 1974 Tangle- 
wood performance of Schoen- 
berg’s gigantic, romantic fairy- 
tale cantata was the only Ozawa 
performance I’ve heard that made 
me want to take him seriously. 
Then he had strong support in 
Phyllis Curtin, James Mc- 
Cracken, Lili ChoBidsian, David 
Arnold, “Jerry J. Jennings and, 
particularly, George London's 


eerie, deeply moving Speaker. 
This year’s soloists were less 
impressive, except for David 
Arnold's brief return appearance 
as the Peasant. With his trium- 
phant voice and serious musician- 
ship, Arnold has been one of the 
thrilling performers to appear in 
Boston this year. Why haven't the 
major musical organizations 
flooded him with offers for ma- 
jor roles? Do black male singers 
still have to contend with non- 
musical problems? 

Jessye Norman’s mannered 
vocalism, discontinuous line, in- 
haled high notes and emotional 
neutrality (blessedly absent from 
her calmly beautiful “Urlicht’’ in 
the Mahler Second two months 
ago) seemed more frustrating 
than ever in the shadow of Phyl- 
lis Curtin’s long-lined, fiercely 
passionate singing of Tove at 
Tanglewood. And though 
Tatiana Troyanos, as the Wood 
Dove, didn’t have Chookasian’s 
sizzling power in her lowest regis- 
ter, the real problem with her per- 
formance was neither vocal nor 
expressive, but lay in Ozawa’s 
enervated rendering of the score: 
in her great lament, Troyanos 
didn’t get the rhythmic support 
she needed to project the full size 
of her grief. 

McCracken had been wonder- 
ful at Tanglewood and sounded 
wonderful — deeper and darker — 
a month ago on the radio. But one 
couldn’t hear him in the hall. 
Surely there is a way to let an 
orchestra play out without 
drowning the voices. Ozawa him- 
self was able to do it at Tangle- 
wood, yet this time he showed 
no sympathy for the singers. 
Another reason I suspect 
one couldn't hear McCracken was 
that these performances were be- 
ing recorded (by Philips). The 
stage was a jungle of micro- 
phones. A Tanglewood Festival 
Chorus member told me recently 
that the reason even the chorus 
souf@ee thin was that it was 
directed to sing for the micro- 
phones rather than for the audi- 


ence; I wonder if McCracken had 
been given the same advice. (Per- 
haps the BSO should give copies 
of the recording to those who 
attended the concert.) In any 
event, it was not only the record- 
ing session that made this Gurre- 
Lieder lack excitement but 
Ozawa’s inattention to some of 
the variables of the score (he 
didn’t use one) and his apparent 
inability to shape musical phrases 
or propel rhythms at less driven, 
more correct tempos than the 
ones at Tanglewood. It’s dismay- 
ing that he couldn’t build on what 
he had once done so well. 


I was a relief to have the BSO’s 
principal guest conductor, Colin 
Davis, back for the remaining 
concerts. I’ve never felt that 
Davis didn’t understand or care 
about what he played — sadly, 
he’s scheduled for only two pro- 
grams next season — and one of 
his most endearing qualities is his 
advocacy — Berlioz, Sibelius, 
Dvorak, Tippett. Sure enough, he 
returned with the new one-move- 
ment Fourth Symphony of Mi- 
chael Tippett, commissioned two 
years ago by the Chicago 
Symphony and given its pre- 
miere by Georg Solti, in October 
of 1977. How many new works 
has the BSO commissioned late- 
ly? What music does Ozawa 
know well enough to advocate? 
Last year, Davis gave a splen- 
did account of Tippett’s earlier 
oratorio, A Child of Our Time, 
and, before that, the American 
premiere: of the grandiose Third 
Symphony. There was nothing to 
complain about in the per- 
formance of the Fourth, yet the 
work failed to reach me. I found it 
inflated, mechanical and 
academic, full of ideas and noble 
sentiments, but uninspired — 
Great Music without being good 
music. There were attractive se- 
quences — a Scherzo section sug- 
gesting children’s games (Tip- 
pett describes the Symphony as a 
“birth-to-death piece’), \trans- 


parently orchestrated for piano, 
very high strings, sinuous winds 
and rapidly clopping percussion, 
and the very ending, with its 
brass chorales alternating with 
string tremolos and synthesized 
breathing noises. In the violent 
moments, however, I wished I 
were hearing the original Bartok 
or Vaughan Williams or Shosta- 
kovich that Tippett was sound- 
ing like. An expansive per- 
formance of the Brahms Violin 
Concerto, with Gidon Kremer, 
was a refreshing followup. 

The New York Philharmonic 
interloped for one evening at 
Symphony Hall, and I thought 
the BSO never sounded more wel- 
come or more beautiful than at its 
next concert. Davis played two 
seldom heard early works of 
Sibelius, the Karelia Suite, Opus 
11, and the Symphonic Poem En 
Saga, Opus 9, in performances 
that were convincing and satis- 
fying on every level. These are 
works of melodic charm and puls- 
ing movement. Davis's knees 
dipped buoyantly; his arms 
seemed to embrace the sweep and 
grandeur of the music. The pro- 
gram ended with a glittering per- 
formance of William Walton's 
First Symphony — large, driving, 
sardonic and, finally, wholly 
moving. The BSO overflowed 
with sumptuous playing — 
Lawrence Thorstenberg’s 
English-horn solos in both 
Sibelius pieces, a violin duet by 
Joseph Silverstein and Emanuel 
Borok in En Saga, Charles 
Smith’s unique-sounding tri- 
angle in the Alla Marcia finale of 
the Karelia, and gorgeous cellos 
throughout. ‘‘What fun that 
was,” a friend whispered during 
the applause. It wasn’t the very 
greatest music of the season, but 
it was one of only two or three 
completely fulfilled programs the 
BSO had to offer all year. 


I he, .season i nended, « traditions 
ally enough,: with the: Beethoven 
Ninth, though in an. unusual ver- 


sion — the complete one, without 
cuts in the Scherzo and with his 
original orchestrations unaltered 
by conductors or “tradition.” 
There’s a section just before one 
of the repeats in the Scherzo that 
probably very few listeners have 
heard before. The performance I 
attended (and from reports, each 
of the three was distinctly dif- 
ferent) weaved in and out of be- 
ing interesting. The quiet, mys- 
terious opening (marked pp and 
sotto voce) seemed too straight- 
forward, prosaic, although some 
surprises emerged in the insistent 
development section and explod- 
ing recapitulation. (Beethoven's 
own transitions are more abrupt 
than what most conductors do 
with them.) The Scherzo, with all 
those repeats, was closer to a 
revelation — bigger, less sane than 
one is used to (both more bal- 
anced and more obsessive), 
especially with Davis’s neat 
articulation of sudden louder 
notes. The slow movement, beau- 
tifully played, seemed small-scale 
in comparison (which can’t be 
right). There were more ups and 
downs in the “Ode to Joy” — a 
chorus (Tanglewood Festival) 
wavering on the line of coarse- 
ness (not entirely wrong here, but 
not an unmixed blessing, either), 
four soloists of varying ade- 
quacy in intonation, attack and 
ensemble, and the prestissimo 
Finale faster than one would have 
thought imaginable. (Toscanini, 
ironically — and quite 
convincingly — slows down here.) 
On the whole, I felt that Davis 
had something.to say. only about 
parts. 

Still, Davis is always worth 
listening to, and given the limited 
(indeed, apparently diminishing) 
capabilities of the music director 
and the “I shot an arrow into the 
air’’ programing (Tanglewood 
and next season continue the 
slide), no one would have been 
very unhappy if the whole’ sea- 
son had’had as few dead‘spots as 
there were during its last three 
weeks. e 

















This ae cia and oral history vividly recreates the 
Boston-Harvard Square folk community of the late 50s and early 
60s—when Joan Baez, Bob Dylan, Taj Mahal, Maria Muldaur, 
Bonnie Raitt, Tom Rush, Peter Wolf and others were combining the 
old folk tradition with blues and rock ‘n roll to create a new Ameri- 
can music. “A detailed rendering of those early days when folk 
music was sung for pleasure, not profit’’—Steve Morse, Boston Globe. 
$8.95 ANCHOR PRESS/DOUBLEDAY 
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Christo 


Continued from page 1 

If the show consisted entirely 
of objects hand-made by Christo, 
their character as aesthetically 
mitigated publicity would not be 
so prominent. But the models and 
documentary photographs make 
the fervor of his drawing look like 
eyewash. (Of course, there are ex- 
ceptions; most of them happen to 
be small.) 


F or me, the most interesting 
work represented in the show is 
an early piece in which the artist 
completely barricaded a narrow 
Paris street with a wall of empty 
oil drums. Not only was this ges- 
ture charged with historical ref- 
erences (some prophetic, as it 
turned out), but it was done with- 
out permission, and abandoned. 
Now Christo takes pride in his 
ability to get official blessing for 
his activities, as we might guess 
from the photograph of him ex- 
pounding before a world-weary 
Willy Brandt. Never having seen 
one of Christo’s major works in 
place, I cannot help wishing that 
he would return to a scale of ac- 
tivity that does not make official 
sanctions necessary. From the 
perspective of what can be seen in 
this show, it looks as if Christo’s 
work lost its critical edge when he 
started asking permission to do it. 
At any rate, it seems there’s little 
reason to think that Christo’s 
work offers any challenge to the 
official way of seeing and valu- 
ing. 

Differentiating between mys- 
tery and mystification is a prob- 
lem for anyone looking at con- 
temporary art or everyday real- 
ity. We get no clues to solving 
this problem from the works of 
Christo in the present show. In 
fact, the harder you look at the 
show, the more it seems that en- 
visioning things wrapped is a 
habit of Christo’s that he has am- 
plified and promoted into a large- 
scale activity. His wrapping op- 
eration begins to look like a form- 
ula, as did Claes Oldenburg’s 
ways, after a decade, of making 
small things large and hard things 
soft. 

The disappointment of this 
show is that it gives the impres- 
sion that Christo’ s work does not 
issue from any significant 
thought about what defines a way 
of seeing. Christo, it suggests, is 
more showman than artist. ¢ 


Interview 


Continued from page 1 
Reichstag in fabric, or hanging a 
curtain across a Colorado can- 
yon. Still, one suspects Christo 
was aware of the double meaning 
when he declared ‘I am doing the 
only true public works of the 
20th century.” 

Christo’s most famous. works, 
at least in this country, are the 
Valley Curtain, done in Rifle, 
Colorado, and the Running 
Fence. Each boasts statistics that 
would not be out of place in the 
annual report of a large cor- 
poration. Christo’s biography 
lists the Valley Curtain as taking 
up 200,000 square feet of nylon 
polyamide, 110,000 feet of steel 
cable and 800 tons of concrete. 
And, estimates Jeanne-Claude, 
Christo’s wife and (there’s no 
other way to put this) business 
- partner, ‘about $850,000.” 


H.. many other artists have 


to worry about liability insur- 
ance? When someone asked 
Christo where he got volunteers 
to work on his projects, he came 
as close as he ever could to real 
censternation. ‘‘No, no, no! 
There are no volunteers when we 
do a project,” Jeanne-Claude said 
quickly, while Christo looked 
aghast. ‘You see,”’ he finally said. 
“Everyone is paid on our proj- 


ects. Otherwise, if someone got 
hurt, or something went wrong, 
we wouldn’t be able to insure 
them. Of course, we don’t pay 
everyone the same. |\We.must-pay 
more for the ironworkers, and 
people like that.” 

Currently taking up most of 
Christo’s time is his scheme to 
wrap the Reichstag in Berlin. 
Wrapping buildings is old stuff to 
Christo, and the Reichstag proj- 
ect is, he admits, “less beautiful” 
and less technically demanding 
than either the Colorado or Cali- 
fornia projects. In the realm of 
getting things done, though, the 
Reichstag stands alone. ‘‘I’ve 
never dealt with East-West rela- 
tions before,’’ Christo said. 
“Eighty feet of the Reichstag, you 
see, is inside the Soviet zone. 

“This is the first time one of 
my works will be judged and 
interpreted by diametrically op- 
posed forces, by people like the 
Soviet army. It will also be the 
first work of art that can physi- 
cally be seen in both East and 
West Berlin. By watching what 
happens there, we relate to a very 
fragile city.” 

The list of groups that might 
oppose the Reichstag wrapping 
range from the Soviets (‘“They’ve 
already made a criticism about 
cultural decadence’) to the Carter 
administration. ‘‘Some of the 
Carter people have said they 
think the project might cause 
unnecessary difficulties,’’ Christo 
said. “’ ‘Extra headaches’ was the 
phrase,’ Jeanne-Claude added. 

Why proceed against such for- 
midable enemies? ‘I can’t do the 
project without them,” said 
Christo. ‘‘Each artist has his own 
elements. Usually, an artist is 
arrogant and individualistic. 
Humility is perhaps -my first 
chance for success. What do I 
know about land use, or geol- 
ogy? I can learn from ranchers, 
from generals, even from cabinet 
ministers. When you start to 
learn, the work starts to grow, 
and builds its identity like a child. 

“It’s not only those who help 
us,” Christo said. ‘Those who are 
against us are part of the project 
too. Whenever a work happens, 
there’s a fantastic amount of 
interpretation, no matter whether 
it’s good or bad; if you catalyze a 
lot of interest and talking, per- 
haps people will see you can do 
things together. Just a few days 
ago the Soviet: Union ‘okayed our 
first »permits:!! 

With: that, Christo launched 
into an analysis-of what used to 
be called the “Berlin situation,” 
full of detailed references to the 
SALT talks, Zones of Occupa- 
tion, and a brief history of the 
Reichstag itself. ““You know, one 
of the things that fascinated me 
about this building is that Hitler 
himself hated it, and had it set on 
fire. Yet in the battle of Berlin, the 
Russians had to battle floor for 
floor to capture it. They lost over 
2000 men.” 

Christo’s fascination with tech- 
nical detail is apparently catch- 
ing. The assembled art folks who 
had begun asking about ‘‘con- 
cepts” wound up speaking of 
fabrics, contractors and cost-cut- 
ting. ‘We have to save money,” 
Christo noted. ‘So we give the 
fabric we use to the contractors 
and they take that off the costs. 
At the Running Fence, the fabric 
was grommeted, so we gave it to 
the farmers to cover their hay and 
things like that.” 


“Grommet?” one reporter in- 
quired. 
“Grommet, the rings in the 


fabric which are used to attach 
- 

“It’s a perfectly good English 
word,”” Jeanne-Claude said with 
some heat. 


N.. that Christo is reluctant 


to discuss aesthetics. ‘Because my 
works are temporary,” he said, 
“‘there’s a dynamic moment that 
creates alert looking, because 
people know it will go away. You 
see this situation in sailboats.” 
Right then, a reporter who'd 


come late told Christo he sounded 


terribly serious. He burst out 
laughing. “Serious? You think 
it’s not fun to talk to the Presi- 
dent of West Germany, when he’s 
taking me seriously about cover- 
ing up his building? Of course, 
that’s fun.” 

Jeanne-Claude, who doesn’t 
have Christo’s tolerance for ques- 
tions, pointed to a reporter who'd 
been quietly studying some 
sketches over in a corner. ‘Ask 
him if it’s fun. He worked on the 
Valley Curtain. There they were, 
75 long-haired, marijuana-smok- 
ing hippies working like brothers 
alongside 50 construction 
workers from that little town, 
with their suntans and tattoos. 
You don’t think it was fun to 
watch that?” 

As Jeanne-Claude’s Exhibit A, 
let me say she’s right. Working on 
the Valley Curtain was a hell of a 
lot of fun. With Christo, the 
cliche holds true. You really do 
have to be there. Working the 
Valley Curtain project was phys- 
ically demanding, socially 
delightful and an experience no 
one there — hippie, redneck, tour- 
ist or whatever — will ever for- 
get. I particularly remember one 
ironworker, his face in a perma- 
nent squint from 45 years in the 
Rocky Mountain sunshine, cry- 
ing as the curtain was finally se- 
cured. ‘‘Isn’t it beautiful?” he 
asked of no one in particular. Yes, 
it was, and so, for the moment, 
was he. I don’t think Carter and 
Brezhnev have much chance of 
stopping Christo from wrapping 
that building. 2 


‘Woolf’ 
Continued from page 5 

about Martha, exaggerated 
though it certainly is, suggests a 
loud, loose Jane Russell of a 
woman; Markle is built like Mary 
Tyler Moore. She has developed 
for Martha a harsh, raucous 
laugh, but she’s still more ser- 
pentine than vulgar. Arrick must 
theorize that Martha is no more 
the melon-juggling Earth Moth- 
er she proclaims herself than she 
is the fount of fertility; that she 
and George have made up her 
overwhelming carnality, just as 
they have made up their son. This 
is interesting, but it throws the 
play off balance, mutes it. 
Markle’s Martha just never seems 
a match for Richard Kneeland’s 
poisonous professor. His 
George’s humiliation seems more 
potent than her venom; one nev- 
er doubts, in fact, that he is kill- 
ing her softly, as the song goes. 
And Kneeland’s crafty, rumpled, 
Mephistophelian George is terri- 
fying. Like Richard Burton in the 
role, he slices the dialogue with 
his voice, imbuing Albee’s now 
lethal, now lyrical passages with 
an effortless musicality. He is the 
only person in the quartet who 
makes the play seem both melo- 
drama and metaphor. 

As Nick and Honey, the 
young but rather odious smaller 
insects drawn into George and 
Martha’s web, Peter Gerety and 
Margo Skinner are unusually 
cast. But Gerety’s smugly calcu- 
lating, compact Nick suffices: 
cold, nervous, sure that he is no- 
body’s patsy, he blunders like a 
precocious boy into a game for 
men and monsters. Skinner, in 
her horrid, droopy little frock and 
her oversized bobby pins, is both 
funny and pathetic — up to a 
point. But when pricked, she 
bleeds, whereas Albee’s quiver- 
ing creation just leaks. 

The Trinity production may 
be, as I have suggested, slightly 
out of alignment, but its engine is 
in the right place, and it runs well. 
Those interested in Albee, or in 
the progress of the American 
theater, will find it interesting to 
re-examine Virginia Woolf 17 
years after it first shocked Broad- 
way. Let's face it, no one is afraid 
of Edward Albee any more. I’m 
just fearful that he'll never 
write another play this flagrant or 


this good. e 





FOR YOUR USED RECORDS 


We sell all kinds of records at prices you can 
afford. 


Rock ® Jazz ® Classical @ Disco @ Soul ® Blues 
New - Used - Ouf of Print - Rare - Special items - Live Recordings 


*Students: 10% off all purchases with school !D 
- Always 





DEJA VU RECORDS 


1105 Mass. Ave., Cambridge 
661-7869 


Mon.-Sat. 10-10 Sunday 12-8 
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MAIN ACT 


CONCERT CLUB 


JAMES COTTON 


special guests 


Mysterious 
T-Blades and 
The 

Fabulous 
Esquires 












ROOT 
BOY 
SLIM 


and the Sex Change Band 
May 17 9:00 PM $3.75 


Live broadcast on WSC MC’d by 
Mark Parenteau 
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EVELYN KING 


plus special guests 


THE ELLIS HALL GROUP 


June 6 9:00 PM 


$6.50 in advance $7.50 day of show 





Everyone welcome regardless of age. 





ADVANCE TICKETS AVAILABLE AT: 
the Main Act Box Office, Ticket Center - Newton and Acton, Hub Tickets - 
Boston, Open Door - Brockton, Out of Town - Cambridge, and at all seven 
locations for special presentations. 





COCKTAILS AVAILABLE WITH POSITIVE I.D. 
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CENTER 


Repairs @ Lessons 
Sheet Music 
334 Bridge St., Lowell, 
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454-1221 
“We’re worth the trip!” 
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selection in New England. 
For info call 277-0000 
395A Harvard St., Brookline 
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k;BC RICH 
—The Koa Eagle Supreme— 
featuring 
One piece neck through the body, 
heeless neck for 24 fret accessi- 
bility, Grover Machines, Leo Quan 
Bridge, DiMarzio Pick-ups, Strap- 
lock, Dean Markley Strings, Pear! 
Inlay, Bound Ebony Fingerboard, 
Rosewood Headstock. 


Pearl intay, 
Bound Ebony 
Fingerboard, 
Rosewood Head- 
stock 


ISLAND MUSIC 


123 Water St. Wakefield, Ma 
(617) 245-2619 











USED SOUND 


A full line of 
used stereo 
components & 
TVs too. 


at UNBELIEVABLE PRICES! 
—Pretested and 
guaranteed— 
We buy, sell, trade, and 
repair. 

Come by and browse. 
THE ALTERNATIVE 
to high prices! 

NEW HOURS 
Tues, Wed., Fri. 10-5:30 
Thurs. 10-8 Sat. 10-5 
225 Newbury St., Boston 
off Copley Square 


Telephone 247-7707 
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WHOLESALE 


PIANOS! 


~~ $99 and up 


PAY LESS FOR QUALITY 
PIANO RENTALS NOW AVAILABLE 
Grands — Uprights — Spinets! 
Vintage Cabinet Grands — New Spinets 
and Consoles 


(All new pianos have a 10 year warranty) 


LARGEST SELECTION OF RE- 
CONDITIONED PIANOS 


teinways - Mason Hamlin - Chickering - 
Knabe - Ivers and Pond - Baldwin 


TUNING AT HOME 
PIANO BENCHES ON SALE 
NEW & USED 


DON’T BUY A PIANO 


until you see our Selections & Prices 
Open 7 days a week 10 AM to 10 PM 


J.D. FURST & SON 


21 Brookline Ave., 267-4079 
Kenmore Sq., Boston 


NOW OPEN in PORTSMOUTH, N.H. 
80 Albany St. 
Rear entrance, next to Racquet Club 
Thurs. & Fri. 4-9 p.m., Sat. & Sun. 10-6 p.m. 
Call 603-431-5897 
WATCH FOR OUR NEW LOCATION IN CORAL GABLES, FLA. 
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BOB HEIL . 


You've read about him in 
Guitar Player and 
International Musician; 
you’ve read his articles in 
db and Modern 
Recording; you may have 
read his book - 





PRACTICAL GUIDE FOR 
CONCERT SOUND. 


NOW 


You can see and hear the 


PROFESSIONAL 
SOUND 
REINFORCEMENT 
EQUIPMENT 
he manufactures to his 
own demanding 
specifications 
Exclusively at 


at Auditorium 
on the Green Line 


IN-TOWN ANNEX 


106 Mass. Ave., Boston 


266-2211 


URES |! AN” 
ae pees 


A e DANVERS 
RT. Bug a2 24 * 774-9490 











GREAT WEATHER AHEAD 
GOOD TIMES COMING — 
AND MUSIC MAKES 
GOOD TIMES BETTER! 


Grassin’ Time! Make music on a new guitar by 
Martin. Gibson, Guild, Ovation, Yamaha. Like the 
personal pleasure of playing flute? Grassin’ time is 


sweeter with a new flute by Armstrong, Artley, DeFord, 
Gemeinhardt, Heritage, King. 


Beachin’ Time! Hot sunny sands feel better when you 
take go and conga drums with you by Latin Percus- 
sion, Gon-Bops, Valje and Natal. 


eee Time — Time off from classes? Going to 

work on cosmic technique in time for Fall’s gigs? Keep 
your neighbors friendly with a new practice amp or 
sound-powered earphones. 


Golng_ Away Tite, — Stock essories - 
os ae 3, sticks, sil aout ehteubaions - and if 
you forget - not to worry - we ship anywhere! 
Boatin’ Time, Making Friends Time, 
/ ) J) Travelin’ Time ) ‘A d S 
SUMMERTIME 


“musicians ‘ore our arty businass” 


©’ WURLITZER 


fine musical instruments 


of BOSTON 
380 NEWBURY ST. 


in FRAMINGHAM 
260 WORCESTER RO. (617) 879-3580 
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state of ae Wiese fuslor abtlarch: 
10 years after. At one time the wild 
daring of Williams’s drums would have 
cut through the surroundings and over- 
whelmed our attention with fascinating 
flurries. Now the flurries remain, but 
they are simpler, more symmetrical and 
ultimately predictable, and predictability 
is the last thing you would have expected 
from the old Tony Williams. 


F * » * 

ar brighter notes were sounded at 
Swift’s on the following evening, when a 
septet assembled to pay tribute to the late 
Charles Mingus blew two exultant and ex- 
tended sets before two sellout audiences 
Susan Graham Mingus, wife and man- 
ager of the bassist/composer, had as- 
sembled the group with an emphasis on 
the sidemen from Mingus’s prolific late- 
‘50s period (trumpeter Ted Curson, 
trombonist Jimmy Knepper, alto 
saxophonist John Handy and drummer 
Dannie Richmond). Pianist Don Pullen 
represented more recent Mingus bands, 
Bill Saxton was a last-minute replace- 
ment (at the recommendation of Sonny 
Rollins) for tenorman Rick Ford, and the 
imposing task of filling the bass chair 
went to Charlie Haden. 

With the exception of the 1975 
composition, “‘Sue’s Changes,” all of the 
tunes performed were from the 1959 
Mingus, Ah Um, and all were played 
with characteristic Mingusian fire. 
Curson and Pullen were irrepressible as 
always, an attitude that has always 
worked best for them in the context of a 
Mingus ensemble, and Haden’s en- 
veloping sound revealed why he was such 
an appropriate choice. Saxton, who was 
heard often in these parts while he 
studied at. the New England Conser- 
vatory, tore off some blistering lines on 
“Better Get It in Your Soul’’ and “‘Sue’s 
Changes,’ while Handy reverted to his 
old form for some dirty licks on “Jelly 
Roll.” Richmond, who drummed with 
Mingus for the better part of 20 years, 
has never sounded better. Knepper was 
fine as well, but too self-effacing; he only 
took one solo, a fine one on “Boogie 
Stomp Shuffle.” 

The sense of awe and excitement in the 
club was almost palpable, and it clearly 
encouraged the musicians to play beyond 
their allotted time. The feeling was 
underst, le: who weuld.baye 
imagined that, 20 years after Mingus;Alr 
Um was recorded, we would hear most of 


that classic performed live by three of the — 


original participants (Handy, Knepper, 
Richmond)? And who would have 
thought last January that we would hear 
Mingus’s music in performance again 
with so much of the original spirit? This 
is not a permanent band, but it intends to 
return to the Boston area next fall. It can’t 
happen too soon. * 


Thrillers 


Continued from page 4 

If you're like me, you probably 
grimaced at the news that this movie stars 
Elliott Gould. In the years since his 
magisterial performance in Altman’s The 
Long Goodbye (1972), Gould has come to 
represent the Great American Lout. Big, 
coarse and hairy, he’s been an assaultive 
actor, and in films like I Will, I Will... 
for Now and Harry. and Walter Go to 
New York, he rampaged around like a 
circus bear on amphetamines; you were 
never sure whether he was going to juggle 
and joke or lunge for the audience. 
Fortunately, Daryl Duke has tran- 
quilized him somewhat; this subdued, 
canny performance is his best in years. 
His bank teller is a clumsy schlump 
whose co-workers consider him “less 
than the sum of his parts.’’ After the rob- 
bery, though, his life changes. Cus- 
tomers gurgle about how great he looked 
on the TV news reports, and women he'd 
chased for years — including Susannah 
York, the bank manager's mistress — cast 
him sultry glances and whisper about 
how they've underestimated him. This 
gets to be a bit much after a while, but 
Gould brings out the beauty of the meta- 
morphosis. What he shows us is a fren- 


zied bank teller trying to hide the fact that 
he’s sitting on top of $48,000, and that 
the real robber has just ransacked his 
apartment, leaving. his pet tropical fish 
skewered to the wall with.a butcher knife. 
What Gould’s friends“observe is a new - 
sense of purpose, a h¢ightened presence, 
the tirystery and magnetism of a man 
with a secret. Screenwriter Curtis Han- 
son hasn’t structured the transformation 
properly; he doesn’t give ‘us a clear 
glimpse of Gould the wimp, so there’s 
little with which to compare Gould the 
dynamo. But the acting makes up for it. 
Gould’s performance has a shambling, 
droopy modesty behind which the hints 
of cockiness and self-congratulation glint 
like half-hidden gems. He blooms more 
slowly than Hanson's dialogue seems to 
want him to, and this gives the film an 
intriguing tension. We're never sure whe- 
ther he’s as smart or as plucky as he has 
to be to defeat a fiend like Plummer. 

Plummer, unfortunately, is a bit too 
fiendish. Try as he may to underplay, the 
script keeps prodding him toward hys- 
teria: hideous cackling into the phone, 
berserk rages; in one ghastly scene, he 
tries to drown a gorgeous young woman 
and then, in a fit of atrocious glee, 
decapitates her with a hunk of broken 
glass. But instead of being horrified by 
Plummer’s sadism, we're appalled by the 
filmmakers’. One can make a villain scary 
enough, thank you, without turning him 
into a Texas Chainsaw monster. 

These are errors of taste and tone, and 
there are others. Whenever Hanson tries 
to lift the film toward romance, charac- 
ters start chirping about following their 
dreams and keeping the money in order 
to “‘buy a second chance.” But the movie 
is romantic enough without all that wist- 
fulness; romance is implicit in the way it 
moves: The Silent Partner generates its 
considerable energy by rubbing Gould’s 
extraordinary secret against his very 
ordinary life; Gould uses the circum- 
stances of his everyday life to vault him- 
self into that dangerous, bracing realm 
his friends touch only in fantasy. And the 
film constantly surprises us, because its 
most telling details are commonplace; 
when the clues appear, they don’t have 
“clue” stamped all over them. The Silent 
Partner doesn’t take us on detours, drown 
us in murk or trick us into losing the 
scent. It’s a spellbinding thriller because it 
refuses to manipulate our expectations. It 
dances right over them. 


I he French Detective, by contrast, 
suffers from the peculiarly Gallic habit of 
meeting its audience’s expectations to the 


‘ Jetter. I'm afraid the French take their 


genre films much more seriously than we 


wndo,.and unsbvies like. this one, a routine 


log, fr 


ought the “Usual” conventions, do 

at ‘Champs Elysees movie 
Pataca ‘simply because they star Lino 
Ventura, and because Ventura does in 
them everything his fans expect him to 
do. In this respect, French genre films of- 
ten resemble American television. Who- 
would tune in if Kojak forsook his lolli- 
pop or the Fonz his ‘‘aaaay’’? Would 
Perry Mason have lasted so long if he’d 
lost every fifth case? Americans watch 
TV to be reassured, and they go to movies 
to be excited. The French, on the other 
hand, go to movies for reassurance (I 
don’t know what they watch TV for, ex- 
cept to keep up with le football). They 
prefer reliable fantasies. And that’s why 
they’re suckers for the sort of thing we 
find irritatingly redundant: Charles 
Bronson revenge pictures, for instance, or 
Jerry Lewis comedies. 

The trouble with showing a movie like 
The French Detective to American audi- 
ences is that we've not only seen some of 
the other Ventura pictures it so closely re- 
sembles, we've also seen the American 
cop movies and TV shows those pictures 
were based on in the first place. So how 
can we get excited about the story of a 
dogged Rouen homicide inspector whose 
investigation is squelched by his 
superiors because the trail will eventual- 
ly lead to a powerful politician (Victor 
Lanoux)? The dogged inspector continues 
his investigation over the protests of his 
higher-ups. The dogged 
wonders why he ever became a cop. The 
dogged inspector has a young, over-eager 
assistant (Patrick Dewaere) who gets in- 
to trouble. Have we heard this some- 
where before? 

Lino Ventura has excelled in lots of 
movies. But when people compare him 
with Bogart, they’re just being silly. 
Ventura has none of Bogart’s romanti- 
cism; he’s more like Charles Bronson 
with a dab of Robert Mitchum at his most 


ip. od 


stoical. The face is interesting: a side of 
mutton, full of pouches and bags. The 
eyebrows are always arching up, as if to 
prevent the choppy folds of the forehead 


from collapsing. Those eyebrows might’ 


register surprise if the eyes themselves 
weren't so dolorous and world-weary. 
But how could anything surprise this 
rumpled old bloodhound? Ventura has 
been relatively expressive in movies like 
Claude Lelouch’s Happy New Year; here, 
however, he seems ossified. After all, ask- 
ing him to act lively in one of his 
boulevard thrillers is like asking Telly 
Savalas to try an episode in sideburns. In 
this movie, Ventura smiles exactly once; I 
was pleased to see that his teeth looked 
firm and even. Meanwhile, Dewaere is 
busy leaping around boyishly like a good 
sidekick should. By evidence of films like 
this one, you’d think that if a detective 
laughed at one of his assistant’s jokes, the 
franc would tumble on world markets. 
The director, Pierre Granier-Deferre, is 
responsible for Le Chat and A Woman at 
Her Window, two films that felt to me 
like a week-long telethon hosted by Sor- 
bonne structuralists. Fortunately, his 
latest film is too formulaic to be 
godawful. It’s only godawful when 
Granier-Deferre tries something inven- 
tive. When the bad guys invade a 
hospital, for instance, Granier-Deferre 
injects a little lunatic humor into the 
situation by having them collide 
repeatedly with a patient on an operating 
table. They send this patient flying 
through the corridors while he protests 
comically; in the end, he is left crumpled 
in a corner, still protesting comically. Per- 
haps there’s a clue here to Granier- 
Deferre’s embrace of American genre 
films. Not only might he love Jerry Lewis 
and Charles Bronson — he may be un- 
able to tell them apart. * 


‘Yard’ 


Continued from page 4 


in deeper and deeper by refusing to ‘‘sell 
jobs” or snitch on fellow cons, Juleson is 
a hero in his stubborn defiance of Chilly 
and also something of a weakling. He’s 
been able to maintain his freedom from 
Chilly’s operation because his cigarettes 
— the prisoner’s one necessary luxury — 
have been paid for with checks from his 
aunt. Later, at a group therapy session, he 
responds with near panic when pressed to 
talk about his marriage and his crime, and 
we catch a glimpse of the fear behind his 
fierce determination to remain an ab- 
solutely private person. 

The prison setting recalls pressurized 
situations in many action films, where 
hidden personality traits are exposed in 
the heat of conflict. But there is a crucial 
difference here: for most cons, life in 
prison is not a crisis that will soon blow 
over. The grinding duration of impris- 
onment gives the yard’s superficially triv- 
ial politics a certain weight; to the pris- 
oners, they seem as much a part of the in- 
stitution as the bars themselves. Braly 
and Silver show us that, because of what 
he is and because of what prison is, Jule- 
son’s downfall is unavoidable. But 
they’re rooting for him just the same. 


Tv is a movie that will send people 
rushing to Malcolm Braly’s novel, 
curious about the characters. And be- 
cause the same intelligence is behind both 
book and film, they won't be disappoint- 
ed. The similarity between the two is 
startling, since on film the novel- 
ist/screenwriter’s vision has been filtered 
through actors and director. Extraor- 
dinary respect and care have gone into 
bringing these characters to life as Braly 
imagined them. Juleson is particularly in- 
triguing,-but mystery is crucial to what he 
stands for as a character, and his secrets 
aren't nearly as interesting as the tenac- 
ity with which he guards them. Secon- 
dary figures like Chilly’s two sidekicks, 
Nunn (Richard Bright) and Red (Mike 
Kellin) seem complete as they are: the 
former, a resigned, lifetime con with an 
eye for the main chance (if Chilly loses 
the top spot, Nunn will sign on with the 
winner); the latter a loyal, hangdog re- 
peater denied parole and jailed again and 
again because “I just couldn’t catch on 
anywhere.” 

Thomas Waites’s performance as Chil- 
ly conveys cunning and resourcefulness, 
but I was never quite convinced that this 
slight, bearded, 25-year-old schemer 
could ever make it to the top of a pris- 


on’s heap. Waites creates a man so tight- 
ly controlled that he gives almost noth- 
ing away — to his fellow cons or, unfor- 
tunately, to us. Once Juleson is gone, the 
movie feels half empty, and the few real 
flaws in Braly’s writing begin to show. 
The bit playérs who share the last 20 min- 
utes or so with Chilly are necessary to the 
structure, but they don’t seem to have 
been fully imagined. Stick (Richard 
Hayes), the instrument of Juleson’s 
downfall, is simply random violence per- 
sonified, a monster (albeit an effective 
one) rather than a man. His sweet, mousy 
cellmate (Joe Grifasi) is a pack-rat who 
secretly prepares the escape balloon that 
is the movie's one, unfortunate attempt at 
The Big Symbol. Braly and Silver may 
think they need that balloon, but they’ve 
sold themselves short; no symbol could 
ever be as rich as the reality they've al- 
ready shown us. © 


Trailers 


Continued from page 4 

petually leering grin, is given to cracking 
rotten jokes at grossly inopportune mo- 
ments. The “Judge,” ““Monsignor,”’ and 
the “Prime Minister” quote Nietzsche in 
the midst of heated debauchery. An ag- 
ing prostitute, who looks like some 
cadaverous fairy princess in her virgin- 
white evening dress, relates to a captive 
audience her grotesque erotic memoirs. 
The victims, however, are not treated 
with any humor. Nor are their sorrows 
made particularly moving. For Pasolini 
has humanized them only slightly. Even 
their ultimate slaughter, viewed from a 
window through a pair of opera glasses, 
is chillingly distanced. 

Salo leaves one feeling spent in the 
end, yet there is no catharsis. In keeping 
the conflicts inherent in his final work 
unresolved, Pasolini has left us a fitting 
film epitaph: a disturbing portrait of the 
artist as tormentor and tormented. May 
13 through 15 at the Nickelodeon. 

— Frederick Rappaport 


IN BETWEEN MIRACLES 


I n the wake of the surprise success of 
Bread and Chocolate comes In Between 
Miracles, a dreary and dim-witted Italian 
import boasting Chocolate’s Nino Man- 
fredi as star and director. It’s the type of 
provincial, knuckle-headed comedy that, 
were it not for Manfredi’s exploitable 
presence, would never have made it to 
these shores. But Manfredi’s Chaplin- 
esque charm is not enough to salvage this 
mess from sinkihg Sedeath the weight of 
its own foolishness. In his directorial 
debut, Manfredi proves himself an inept 
storyteller — and worse, a woefully un- 
inspired director of comedy. 

Awaiting the surgeon’s knife on an 
operating table, Benedetto (Manfredi) 
takes stock of the events that have shaped 
his life. In flashback, we see him as an 


‘orphan (played by a child actor) living 


with his slatternly aunt and undergoing 
precocious pangs of Catholic guilt. By 
day he is a hell-raiser and by night a cow- 
ering penitent. His first communion only 
serves to reinforce his sense of spiritual 
unworthiness: having swallowed the 
host, Benedetto chokes and gasps and 
screams for air. When he reaches alleged 
maturity, Benedetto takes a job as a 
handyman in a monastery. There he be- 
comes troubled by temptations of the 
flesh, and the fatherly monks persuade 
the simp to leave the fold and get laid. To 
no avail. Wandering the countryside, this 
pitiful b6y/man has the good fortune to 
meet an atheistic old reprobate (Lionel 
Stander) with a decidedly irreverent at- 
titude and a decidedly willing daughter. 
Manfredi’s sense of pace makes you 
feel as though a story spanning 25 years 
has actually lasted 25 years. And while 
his story plods, his camera lens zooms. . . 
and zooms ... and zooms. The intended 
“earthy” humor is virtually non-existent, 
unless one gets a hoot out of watching 
little boys pee on a burning scarecrow. 
There is one unintentional giggle, though 
hardly worth the price of admission. In a 
moment of ostensible poignancy, as Nino 
is finally about to lose his innocence, he 
tenderly strokes his lover's beaver-lined 
jacket and wistfully remembers having 
seen a pair of beavers in the act of 
“coupling” beside a makeshift dam. 
Beaver stories in a movie this bad go a 
long way — though not nearly long 

enough. At the Charles. 
— Frederick Rappaport 
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MAY 15, 1979 


THE BOSTON PHOENIX, SECTION THREE, 


AIRWAVES 


by Billy Pope 





SUNDAY 


7:00 a.m. (WCOZ) Herizon. “A Baby... 
Maybe?” Sara Ting talks with Laurie 
Handlers, co-director of We Are, and 
Katie Scherwin, a home-birth attendant, 
about motherhood. 
7:30 a.m. (WCOZ) Crosstalk. Charies 
Berlitz, Bermuda Triangle and UFO ex- 
pert, talks about his new book. The Phila- 
delphia Experiment: Project Invisibility, 
which details a Navy project in teletrans- 
portation and why it was abandoned after 
its first successful test. 
8:00 a.m.-noon (WBCN) Boston Sunday 
Review. The review first talks with sev- 
eral residents who live near Three Mile 
island, then looks into the future toward a 
Massachusetts gasoline crisis, and then 
talks to Jean LeClerc, the leading man of 
the play Dracula. 
8:30 a.m. (WCAS) Point of View. “The 
Political Football.” House speaker Tip 
O'Neill talks with Judy Jarvis about the 
struggles in Northern Ireland. 
9:00 a.m. (WCAS) Foreign Policy Re- 
Defense and arms-control expert 
andy Forsberg talks about disarm- 
ament, SALT, and nuclear weapons. 
Noon (WGBH) Ford Hall Forum. Phyllis 
Schiafly and Karen DeCrow debate the 
ey bs rho Amendment. 
4:30 (WGBH) Music for Sunday After- 
noon — live. A production of The Mar- 
riage of Figaro by the Project Opera of 
Massachusetts from the Academy of Mu- 
sic in Northampton, Masschusetts. 
2:00 (WBUR) Opera. A perform- 
ance of Thomas's Mignon, with Welting, 
Vanzo, Zaccaria, and Stade as princi- 
pals, and Aimeida conducting. 
2:00 (WITS) Baseball. The Red Sox vs. 


3:00 (WCRB) New England Concert Hall. 
The Brookline Chamber Music Society 
presents the winning student groups in 
this year's High School Chamber Music 
Competition. 

3:00 (WCAS) Live at Passim. The West- 
ern folk of Mary McCaslin and Jim 





‘the Oakland A's. 


Ringer. 
4:00 (WCRB) Moments. An in- 
terview with Yehudi Menuhin, who also 
plays Mendelssohn's Violin Concerto. 
4:30 (WGBH) . A conversation 
with Nigel Nicolson, editor of The Col- 
lected Letters of Virginia Woolf and 
author of Portrait of a Marriage. 
6:00 (WGBH) M Radio 
ter. Anna Karenina. Tolstoy's classic con- 
tinues, with Anna in an affair with Count 
Vronsky. 
6:00 (WRBB) Ali Africa’s Standing Up. A 
special documentary on Malcolm X. 
:35 (WEE!) A Report on Youth and Sui- 
cide. Through interviews with profes- 
sionals, survivors and young people, the 
report examines the causes of suicide 
and talks about how to help. 
7:05 (WCRB) Showtime. Nancy Walker, 
Betty Comden, and John Reardon star in 
Bernstein's On the Town. 
7:30 (WBUR) Firesign World. “Every- 
thing You Know Is Wrong.” The return of 
Happy Harry Cox, who is to California 
trailer culture what Erich von Daniken is 
to the New York Review of Books. 
8:30 (WGBH) Folk Heritage — live. Ban- 
jo Dan and the Midnight Ploughboys, a 
New England-based biuegrass group, 
orm live. 
8:30 (WCRB) Sunday Evening at the 
Colin Davis conducts Berlioz’'s 
Beatrice and Benedict, with Baker, Tear, 
Watts, and Bastin as principats. 
9:00 - midnight (WBCN) Sunday 
Concerts. First is the Jam recorded live 
at the Paradise, then the Electric Light 
Orchestra, and, finally, Journey, Tom 
Johnson, members of Stone Ground, 
and the Tower of Power Horns. 
9:07 (WEE!) Theater. “The Pic- 
ture of Dorian Gray.” Dorian vows to sell 
his soul to the devil if he could retain his 
youth and have only his portrait grow old. 
11:00 (WROR) Under 
Law. “Child Custody for Gay Parents.” 
Attorney Barbara Price talks about fam- 
ily law and the obstacles facing lesbian 


parents. 
11:30 (WGBH) Folk Festival USA. “Pete 
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For all MBTA commuters at 
Kenmore and State Street. 
This week there will once 
again be newsstand service at 


these stations. 


They'll be operated by those 
same people who owned the 
famous Park Street fruit and 
flower stands — you do 
remember their giant size 
apples and $1.00 flower 


bouquets! 


Now, come rain or shine, if 
it's The Phoenix you want or 
The New York Times or The 
Daily News, we'll have it. 
We'll also have local papers, 
many magazines, ciga- 
rettes, flowers, plants, rac- 
ing forms, Wonderland pro- 
grams & the largest assort- 
ment of candy in Greater 


Boston. 


We'll be open for your 
convenience 7 days a week. 
We'll see you Monday at 

State St. and Tuesday at 


Kenmore! 








Colin Davis, Sunday at 8:30, 
Monday at 8, Friday at 9 


Seeger and Arlo Guthrie at Wolftrap.” 
Two hours of a concert performance with 
Pete and Arlo singing solos and duets; 
later they are joined by Ario’s band, 
Shenandoah. 


MONDAY 


11:00 a.m. (WBUR) Marian McPart- 
land’s Piano Jazz. Virtuoso ‘Dick Hyman 
offers a mini-history in jazz piano. 
Noon (WGBH) The Studs Terkel Al- 
manac. A satirical documentary on the 
unveiling of Chicago's famous Picasso 
statue, and an interview with the late hu- 
morist Lord Richard Buckley. 

3:45 (WGBH) Marian McPartland's 
Plano Jazz. Teddy Wilson, a pioneer of 
modern jazz, discusses his trade since 
his start in the 1930s. 

:00 (WTBS) Black P ves. A 
panel discussion on black women in the 
leadership positions. 

7:00 (WGBH) Reading Aloud. The Mas- 
ter of Ballantrae. Stevenson's saga of 
18th-century Scotland continues through 
the week. 

7:30 (WGBH) The Spider's Web. Straw- 
berry Girl. The backwoods story of Birdie 
Boyer continues each weekday evening. 
7:30 (WITS) Baseball. The Red Sox vs. 
the Baltimore Orioles. 

6:00 (WCRB) BSO Marathon Play- 
backs. From a 1976 concert, Colin Davis 
conducts Sibelius’s Swan of Tuonela; 
a 1979, Seieieey te conducts 

chaikovsky's Symphony No. 4. 

8:30 (WBUR) Pcasowork. Russell John- 
son of AFSC talks about economic devel- 
opment and human rights in Southeast 


Asia. 

9:00 (WBUR) Open Air. “Sexism in Lan- 
guage.” Virginia Clark of the University of 
Vermont talks about what your language 
reveals about you and the social struc- 
ture we live in. 

9:00 (WCRB) Baltimore Symphony. 
Sergiu Comissiona conducts Haydn's 
Symphony No. 103 (Drum Roll), Ravel's 
Piano Concerto in G, with Rudolf Buch- 
binder, and Dvorak’s Symphony No. 7. 
10:00 (WGBH) Options in Education. 
“Science in Schools.” First is a visit to 
training programs for illiterate adults in 
Vermont and Washington, DC, then a 








proposal by George McGovern and 
Jonathan Kozol to combat adult illit- 
eracy. 

11:00 (WGBH) Toscanini: The Man Be- 
hind the . Toscanini directs the 
Robert Shaw Chorale in Cherubini's 
Requiem Mass. 


TUESDAY 


11:00 a.m. (WGBH) Live Performance 
Series. A performance by folksingers 
and songwriters Gordon Bok and Ann 
Mayo Muir. 
3:45 (WGBH) Marian McPartiand’s 
Piano Jazz. Mary Lou Williams demon- 
strates her prodigious technique, talks 
with Marian about the role of women in 
jazz, and offers her history of jazz from 
boogie-woogie to modern. 
7:30 (WITS) Baseball. The Red Sox vs. 
the Baltimore Orioles 
8:00 (WCRB) BSO Marathon Play- 
From a 1964 concert, William 
Steinberg conducts Piston’s Toccata; 
from 1962, Leinsdorf conducts Mozart's 
Symphony No. 41 (Jupiter). 
8:00 (WGBH) Los Angeles Philhar- 
monic. Michael Tilson Thomas conducts 
Respighi's Fountains of Rome, Bruch’'s 
Violin Concerto No. 1, with Sidney Harth, 
Sibelius's Tapiola, and Prokofiev's Suite 
from The Love for Three Oranges. 
9:00 (WCRB) Chicago Symphony. Georg 
Solti conducts Britten's Variations and 
Fugue on a Theme of Purcell, Strauss's 
Oboe Concerto, and Beethoven's Sym- 
phony No. 2. 
10:30 (WGBH) Labor and Technology. 
Arthur Scargill, president of Yorkshire 
Miners and tne National Union of Mine 
Workers in Great Britain, discusses how 
new technology and an anti-labor polit- 
ical climate have closed the mines in 
England. 
11:00 (WBUR) Jazz Alive! First is a per- 
formance by Irene Kral just a few months 
before her untimely death; then reed- 
man/composer/teacher Harold Vick 
leads his quintet. 


WEDNESDAY 














11:00 a.m. (WGBH) Live Performance 
A recital by Bernard Brauchii, 
clavichord. 
11:00 a.m. (WBUR) O in Educa- 
tion. “Retarded Children,” part three. A 
report on how parent pressure and re- 
cent federal laws have prevented some 
schools from denying an education to re- 
tarded children. 
7:30 (WITS) Baseball. The Red Sox vs. 
the Baltimore Orioles. 
8:00 (WCRB) BSO Marathon Play- 
backs. From a 1961 concert, Charles 
Munch conducts Bach’s Harpsichord 
Concerto No. 1; from 1975, Seiji Ozawa 
conducts Haydn's Symphony No. 31 
(Hornsignal). 
8:07 (WEEI) Radio Theater — Mystery 
Night. “The Nightmare.” A woman wakes 
up screaming because she’s just wit- 
her own death. 
8:30 (WBUR) and Meaning. “Hare- 
lips and Twins: The Splitting of a Myth.” 
Claude Levi-Strauss discusses the signif- 
icance of harelips and twins, which are an 
almost universal feature of mythology. 
9:00 (WCRB) Cleveland Orchestra. Erich 
Leinsdorf conducts Beethoven's Sym- 
phony No. 1, Prokofiev's Piano Concerto 
No. 3, with Horacio Gutierrez, and 
Debussy's La Mer. 
9:07 (WEE!) Theater. “Mes- 
senger from Yesterday.” A plaster effigy 
of a pharaoh who lived 2500 years ago 
comes to life in the home of a professor 
of Egyptian history. 











YOU CAN PLAY GUITAR! 


Steve Widman teaches beginning 
guitarists to enjoy their music, 
Basic guitar lessons are available 
in Folk, Blues, Pop, Country, and Rock. 


CALL STEVE AT 266-9531 
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THURSDAY 


11:00 a.m. (WBUR) Options in. Educa- 
tion. “Retarded Children," part. four. A 
look at how the.deinstitutionalization-of 
children is working in Albuquerqte.’ 
11:30 a.m. (WBUR) Herizon. “Mother- 
Daughter Relationships.” Margaret Lo- 
gan, author of Happy Endings, talks 
about their many aspects. 
3:00 (WTBS) Crazy Quilt. The 1950s Max 
Roach Group, with Sonny Rollins and 
Clifford Brown, is featured. 
3:45 (WGBH) Marian McPartiand’s 
Piano Jazz. Ellis Larkins, solo player and 
accompanist, is the featured guest. 
7:30 (WITS) . Red Sox vs. the 
Baltimore Orioles. 
8:00 (WCRB) BSO Marathon Play- 
backs. From a 1964 concert, Erich Leins- 
dorf directs the Overture to Schumann's 
Mantred; from 1970, Michael Tilson 
bogs ag conducts Mozart's Symphony 
lo. 34. 
9:00 (WCRB) New York Philharmonic. 
Gennady Rozhdestvensky conducts 
Taneyev's Symphony No. 4, Rachman- 
inoff's Piano Concerto No. 4 with Vik- 
toria Postnikova, and Scriabin's Poem of 
Ecstasy. 








FRIDAY 


Noon (WTBS) The Flip Side. A live con- 
cert tape of the Cars from their 1978 tour. 
7:30 (WBUR) Baseball. The Red Sox vs. 
the New York Yankees. 

8:00 (WCRB) BSO Marathon Play- 
backs. From a 1943 concert, Serge 
Koussevitzky conducts Stravinsky's Ode; 
from 1970, Anta! Dorati conducts Bee- 
thoven’s Piano Concerto No. 3, with Via- 
dimir Ashkenazy. 

8:07 (WEE!) Radio Theater — Adven- 
ture Night. “Country of Fear.” A US grad- 
uate student of Spanish ancestry mys- 
teriously disappears in an oppressive 
South American country. 

8:30 (WBUR) Soapbox. On his recent 
East coast tour, Cesar Chavez discusses 
the UFW boycott of Chiquita Bananas be- 
cause its Boston owner, United Brands — 
the notorious Central American. and Cali- 
fornian empire-builder — refuses to 
negotiate with the farm workers. 

9:00 (WCOZ) Super Artist Spotlight. An 
hour of the Stones. 

9:00 (WCRB) BSO. Colin Davis con- 
ducts Sibelius’s Karelia Suite and En 
Saga, and Walton’s Symphony No. 1. 
11:00 (WGBH) Earplay. “The 75th.” Fritz 
Weaver and Rosemary Harris star in this 
pore account of a 75th high-school re- 
union. 

Midnight (WGBH) The Blues Hour. “Cali- 
fornia Blues.” Lowell Fulson and Johnny 
“Guitar” Watson are the featured per- 
formers. 


SATURDAY 


7:00 a.m.-noon (WGBH) The Orchestra. 
Tom Morris, general manager of the 
BSO, looks at recordings by members of 
the BSO. 

Noon (WGBH) Radio Thea- 
ter. Anna Karenina. Episode three of the 
dramatization of Tolstoy's novel. 

12:30 (WBUR) Los Angeles Phithar- 
monic. Simon Rattie conducts Janacek's 
Sinfonietta, Ravel’s Piano Concerto in G, 
with Michel Block, and Elgar's Enigma 
Variations. 

1:00 (WGBH) Jazz Alive! “irene Kral and 
the Harold Vick Quintet.” See Tuesday at 


11 p.m. 

2:00 (WCRB) Chicago Lyric Opera. Ric- 
cardo Chailly conducts Mascagni's 
Cavalleria Rusticana, with Stapp and 
Merighi, followed by a performance of 
Leoncavallo’s / Pagliacci, with Kubiak 
and Cossutta. 

2:00 (WITS) Baseball. The Red Sox’vs. 
the New York Yankees. 

5:25 (WEE!) The Preakness. Live cov- 
erage. 

9:00 (WCOZ) Super Artist Spotlight. An 
hour of J. Geils. 

9:07 (WEE!) Mystery Theater. “The 
Horla.” Guy de Maupassant's story of a 
terrifying force that he is convinced is at- 
tempting to take over his mind prepara- 
tory to controlling the world. é 

















Trading Co. 





Vintage 
Clothing and Furniture 


COOL IT! 


WBCN 104.1 FM 
WBUR 90.9 FM 
WCAS 740 AM 
WCOZ 94.5 FM 
WCRB 102.5 FM 


WEE! 590 AM 

WGBH 89.7 FM 
WITS 1510 AM 
WRBB 98.5 FM 
WTBS 68.1 FM 














Cotton Shorts 
Short Sleeved Shirts 
Summer Dresses 


49 River St., Central Sq. 























; . 
- De GOO MHA 
) 
- Davigied 
/ 


What OLE 


ne 2 
GPIASCLIA GG 
+07 f 


Absolutely 
The Highest 
Cash Trade-In 
For your 
staaesae ls 


Bought & Sold 


“ Most Record 
Sed 1 -£3 
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SUNDAY 





Noon (2) Previn and the 

Andre is joined by Yehudi Menuhin for a 
little chamber music. Also featuring cell- 
Bt Martindale Williams. 

Noon (56) Charade (movie). Cary Grant, 
Audrey Hepburn and Walter Matthau star 
in a famous 1964 neo-Hitchcock mur- 
der-can-be-cute comedy-mystery with 
some double twists and the message 
that th el can’t trust anyone, really. 

1:00 (2) Dance in America: The Pau! Tay- 
lor aaa e Company. Repeat airing of two 
pieces Taylor — Esplanade and 
Runes, a ruid regs 

1:00 (4) Monsters, Mysteries and M 
Rod ering narrates a look at all those 
neat things that don't exist that would 
make life worth living if they did — the 
Abominable Snowman, the Loch Ness 
Monster, and Bigfoot. 

2:00 (2) The Best of Families. A repeat of 
the debut of the repeat of this poorly pro- 
duced series about three families — an 
Irish, a middle-class religious, and a 
snobbish — living lives which ‘demon- 
strate that no one deserves to’ win the 
caeoe. Struggle in New York City in the 


2:00 (38) Baseball. The Red Sox vs. the 
Oakland Athletics. 

2:00 (56) Arabesque (movie). Gregory 
Peck and Sophia Loren star in a nice 
1966 drama based on the sucess of 
Charade. 

4:00 (56) Midnight C (movie). 
Heavily edited, we suspect. Dustin Hoff- 
man, Jon Voight and Sylvia Miles ex- 
pose the dignity of the pathetic. Can't 
work on TV. 

6: 00 (2) The Advocates. Tonight's topic 
is, “Should we stop construction of nu- 
clear power plants?’’ Next week, 
“Couldn't we just build them and not use 
them?” 

7:00 (2) Once a Da . A documen- 
tary about the, according to tis pro- 
gram, unique relationship be’ n mom 
and daughter. Further proof that parents 
are real. 

7:00 (56) Upstairs, Downstairs, “Object 
of Value.” Lady M’s widowed mother 
comes to visit and the soon the family 
misses a valuable diamond brooch. 

9:00 (2) Masterpiece Theater: Lillie, Part 
X, “Home on the Range.” Lillie is the toast 
of, and biggest box-office draw on, two 
continents, but where would she be with- 
out love? Tonight, two of her favorites are 
snatched untimely from her clutches. 
9:00 (4) The Cassandra Crossing 
(movie). Something else to worry about. 
A trans-European train contracts the 
plague. Sophia Loren and Richard Har- 
ris star. 

9:00 (5) Butch Cassidy and the Sun- 





DOTS 


dance Kid (movie). The beloved though 
somewhat silly 1969 Western teaming 
Paul Newman, Robert Redford and 
Katherine Ross as the crooks you can't 
heip cheering. You remember the bicy- 
cle ride and the part where they jump off 
the cliff, but beyond that, try to recon- 
S00 (7) Stanger: Story of a Mother ad 
(7 — tory of a 
Daughter. Bette Davis and Gena Row- 
lands star in a drama about a mother and 
daughter who haven't-spoken for 20 
rs, trying to make up before it’s too 
ate. More uniqueness. 
9:00 (44) Cry, the Beloved Country 
(movie). Canada Lee and Charles Car- 
son star in the South African classic. 
1:45 (8) Viva Villa (movie). Wallace 
Beery, Fay Wray and Leo Carrillo star in 
this spirited 1934 retelling of the Mexi- 
can Revolution. 


MONDAY 








7:00 (2) This Old House, Part |. Another 
chance to see WGBH turn a broken- 
down home in Dorchester into a clean, 
well-insulated place. They'll be showing 
an installment of this show every week- 
night (or so they claim — there’s none on 
Friday, May 18, and there is one on 
Saturday) through May 22, when the ad- 
venture culminates in a live finale from 
the old house. 

8:00 ? The London Palladium Anniver- 
sary . Bob the undead Hope 
hosts a S cennrition from the famous Lon- 
don theater where the English go to see 
American acts. Appearances by Richard 
Burton, Raquel Welch, Leslie ms, 
Susan George and Leif Garrett. (Are we 
the only ones whom Garrett reminds of 
the Yuzamatuz in Dr. Seuss’s On Be- 
yond Zebra?) 

8:00 (56) The Rebels, Part |. The Rebels 
begins where The Bastard left off. if this 
excites you, tune in and see more 
bastardized American history in dra- 
matic/trash form. Andrew Stevens, Don 
Johnson and Doug McClure star. More 
from the pages of the saga of Philip Kent 
— sort of a Roots for white people for 
whom real life was not sufficiently inter- 


esting. 
9:00 (2) The Prime of Miss Jean Brodie, 
“Sandy and Jenny.” Miss B. recounts her 
tragic love affair with the late Hugh, thus 
inspiring students Sandy and Jenny to 
start writing about the facts of love. 
9:00 (4) Son-Rise (movie). A made-for- 
TV production starring James Farentino 
and Kathryn Harrold as the parents of an 
autistic son. Somebody should be sorry 
about that title. 
9:00 (5) The Television Annual 1978-’79. 
TV's stab at self-justification. A pres- 
entation of the most memorable mo- 
ments from the year’s broadcasts, culled 


from the files of all four (PBS, you know) 
networks. Lots of news, a few jokes and 
shameless self-promotion. 
12:40 (5) Nightenit, “The Best of Night- 
shift.” A revue of productions by stu- 
dents from local colleges. 





TUESDAY 


4:00 (4) Special Treat, “How the Beaties 
Changed the World.” For the after-school 
market. A documentary about the 
Beatles’ career and i on fash 
- such like around the ogg Featur- 
the music of the Fab 
(2) This Old House. 
Ly 30 (4) Evening. In which Robin Young 
visits Bert Parks at a beauty contest at a 
shopping mall in Rochester, New Hamp- 
shire. © 
7:30 (5) The Muppets. Jim Henson and 
his calico cards are joined by guest host 
Raquel! Welch. 
8:00 4) Greatest Heroes of the Bible, 
“The Tower of Babel.” Ron Palilio stars 
as the tower's architect, working in the 
pen ye A of = Vince Edwards. 
8:00 (56) The Rebels, Part Ii. Also the 
conclusion of this historical puff starring 
Andrew Stevens, Jim Backus, Richard 
Basehart and Joan Biondeil. 
8:30 (2) This Old House. Again? 
9:00 (2) Dances by Remy . No de- 
tails available, but there must be some 
Remy fans out there who'll want to tune in 
on the strength of the title. 
9:00 (4) The Sacketts, Part |. Three 
brothers — Glenn Ford, Jeff Osterhage 
and Ben Johnson — move from Ten- 
nessee to New Mexico to seek their for- 
tunes after the Civil War. 
9:00 (44) The : Women in Art — 
Mary Cassatt, Impressionist from Phil- 
adelphia. What is more remarkable, she 
was a French impressionist. Her life 
through her art. 
9:30 (2) Dance in Open Space. More 
dance; no more details. 
9:30 (44) The : Writers in Ameri- 
ca — Janet Flanner. Flanner was aka 
Genet, the New Yorker's Paris corre- 
spondent for more than 50 years. An in- 
terview and biography. 


WEDNESDAY 


7:00 (2) This Old House. And getting old- 


er. 
8:00 (56) Day of the Jackal (movie). 
Edward Fox (soon to be imported in the 
British TV series about Edward Vii and 
Mrs. Simpson) stars as the interna- 
tionally feared assassin who is given a 
contract on Charles de Gaulle. Excellent 
Suspense movie. 

8:00 (7) The Muppets Go Hollywood. Jim 
Henson and his batiste back-slappers 
journey to Hollywood for a star-studded 











showcase hosted by Dick Van Dyke, Rita 
Moreno, Gary Owens and Kermit him- 
self 


9:00 (2) Dance in America: The Eliot Feld 
Ballet. A performance of the company’s 
classic work Intermezzo plus other Feid- 
choreographed ee and interviews 
with Aaron Copland and Morton Gould. 
9:00 (4) The Sacketts, Part Ii. And con- 
clusion, in which the brothers face a 
nasty a 

9:00 (7) You Can’t Take It With You. Art 
Carney and Jean Stapleton star in a tele- 
vision version of the Kaufman and Hart 
comedy about a family where each mem- 
ber is a bit daft. 





THURSDAY 


7:00 (2) This Old House. 

7:30 (5) The Rheumatoid Factor. Not a 
new made-for-TV Irwin Allen movie, but a 
Channel 5 special on the pain and treat- 
ment of rheumatoid arthritis. Hosted by 
Dr. Timothy Johnson, who's going to end 
up at the networks sooner or later, mark 
our words. 

8:00 (2) Nova, “The New Healers.” A look 
at the poor-people diseases around the 
world and some of the alternative health- 
care methods employed to fight them in 
rural communities. 

9:00 (2) Views of Asia: indonesia — Unity 
in Diversity. The first of a six-part series 
taking documentary looks at the lands 
and peoples of Asia. Indonesia was a big- 
ger job than you might suspect — the re- 
gion includes 300 ethnic groups, with al- 
most as many languages, spread out 
over 3000 islands. 


FRIDAY 


8:00 (7) Leif Garrett Special. Shaggy 
teen idol’s guests are Marie Osmond, 











Brooke Shields, Flip Wilson and Pink’ 


Lady. 
8:00 (44) The Long Search, “The Foot- 
prints of the Buddha.” Host Ron og 
travels to Ceylon to examine the highly 
moral though godiess religion of South- 
east Asia. 
8:00 (56) The Pink Panther (movie). 
Peter Sellers, David Niven and Robert 
Wagner star in the original PP adven- 
ture. Confused, but amusing. 
9:00 (2) M: Theater: Lillie, Part 
X, “Home on the Range.” Two lost loves 
take some of the joy out of Lillie’s spec- 
tacular stage success. A repeat of Sun- 
day's episode. 
9:00 (44) Royal Heritage, “George IV.” 
Sir Huw Wheldon narrates this install- 
ment, about the great influence of 
George IV on the royal collections and 
crown-inspired architecture. Featuring a 
~ of the private apartments at Windsor 
astie. 


inal boss 
1979 made-for-TV movie 
geared to inspire a rebirth of 
tion for the badly acted, im 
violent right-win -concept-turned-lib- 
pnp series from the ‘60s. Great to 

the gang again. “Has Julie learned to 
move her lips? Can Linc sit down? Have 
no shame? 


yp Sige denne gh oo agtermng 
nosts Hancock, 


pres Ward” one Lee Levi and the Rockats. 

1:10 (5) Dr. Feustus (movie). An un- 

spectacular 1968 Elizabeth Tay- 
about 








lor/Richard Burton movie selling 
your 16th-century soul to the devil. 
SATURDAY 

12:00 (56) Then Came a “Sybil.” 
Michael Parks meets a witch. 

1:00 (56) Gamera vs. Monster X (movie). 
Expo '70 is threatened by the Monster 


with No Name. Fortunately, Gamera still 
Owes us from the last movie. 

2:00 (38) Baseball. The Sox vs. the New 
York Yankees. 
2:30 (56) Yog — Monster from Space 
(movie). Yog, whom the press-release 
writers at Channel 56 persist in describ- 
ing as a “militant astro-quasar,” hijacks a 
rocket bound for Jupiter and lands it in 
the Pacific. Now we'll just tell you what 
they told us: “He takes over the bodies of 
a huge, sub-zero, land-walking, man-eat- 
ing octopus; an enormous hairy crab, a 
super turtle and a resort hotel promoter 
and proceeded to try and take over the 
ean " Children write these press re- 


7:00 (2 This Old House. Yeah, yeah. 
8:00 (2 Segal. Not that one. A 
profile of the sculptor. 

8:00 (44) Rashomon (movie). For Jap- 
anese-movie fans. No comment. 

8:00 (56) The Rebels, Part |. They're 


it again. 
8:30 (7) The Hobbit. No details, but the 
Middie Earth devotees would never for- 
g0 (2) us if eA didn’t pose sag aw it. 


Andre 
conéuus the yy lh. Symphony Orchestra 
and the Penn State Choir in a perform- 


ance of Carmine Burana. in 1964, you 
were considered an intellectual if you 
owned the Philips recording of this. 
10:00 (2) The Best of Families, Part li, 
“The Bridge.” The Brooklyn Bridge 
opens and Sarah and James 
Lathrop go courting. 

10:00 (56) Elvis: Love Him Tender. Re- 
member him fond. A tribute to the King, 
tehuring interviews ‘with his fellow per- 


lormers. 
11:00 (56) Juke Box. Twiggy hosts Sailor, 
David Essex, and the Climax Blues Band. 
11:30 (4) Seturday Night Live. 
11:30 (5) The Hucksters (movie). Clark 
Gable, Deborah Kerr and Ava Gardner 
star in a 1947 statement against the ad- 
vertising game. 
12:30 (7) Citizen Kane (movie). Orson 
Welles and Joseph Cotten in the classic 
of film classics. 





FREE ROMANCE 


% eestor LITTLE ROMANCE?” FREE | 
Compliments of 


United Singles has a nice way of introducing a little romance 
into your future social life. The first 25 men & women who send 
for our brochure or visit our Weymouth center will receive a free 
pass for two to the movie “A Little Romance.” 


A NICE WAY OF MEETING SINGLES 





phase of life ... 


You'll meet only eligible people who have the same 
likes as you. Our members come to us from every 
and are matched by compatability 
profiles and a photo-biographical sketch. 


Join UNITED SINGLES 


6 Beacon St. 






Call (617) 337-5608 


139 Washington St. 
Boston, Mass. 02108 Weymouth Mass. 02188 
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| PIONEER vs. 





Choosing the right stereo components 
can be a little confusing. Because there are 
hundreds of models to choose from. And, 
while the quality and value of today’s stereo 
components are at an all-time high, there are 
differences among the various brands. 


Take Kenwood and Pioneer receivers, 
for example. Both are very popular. And 
they’ve earned enthusiastic reviews from 
stereo magazines. The Complete Buyer's 
Guide to Stereo/Hifi Equipment says that 
Pioneer receivers are known for “‘exemplary 
tuner performance, amplifier power, and 
control flexibility.”’ But, in the same issue, 
the magazine finds that Kenwood “‘perfor- 
mance characteristics are first-rate.” 


The Kenwood KR4070 and Pioneer 
SX680 receivers are among the industry’s 


AMHERST 15 East Pleasant Street 
BOSTON 240A Newbury Street 
BROCKTON 375 No. Montello St. 
BROOKLINE 870 Commonwealth Ave. 


OR, > vow eee , oh — 

5 ¥ bs ‘ aa fote ring Bon ! ogee } Exe sak pam ric 
A “ey ie re ON ee ee S eae bee eal . 
ee GC ee@eer ge 
Pek BAe QAO 





_ are using) and con- 


CAMBRIDGE 38 Boylston St., Harvard Sq. 
CAMBRIDGE 182 Massachusetts Ave., at M.I.T. 
DANVERS 198 Endicott Street 

DEDHAM 850 Providence Hgwy. (Rt. 1 North) 
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best-selling models. Each offers plenty of 

power. They have similar guarantees. And hi 
they’re comparably-priced. But they're not 
exactly alike. . 


The Pioneer a 
SX680 has suchin- | ~ 
twin power meters (so 
you can tell how much 
power your speakers 





nections for two tape 
decks. It comes 
housed in a hand- 
somely-styled walnut 
vinyl enclosure. 





FRAMINGHAM 50 Worcetsei Hgwy. (Rt. 9 East SAUGU 
HANOVER At Hanover Mall Extension SPRINC 
HYANNIS Rt. 132 (across from Cape Cod Mall) STONE 
QUINCY 464 Washington St., corner of So. Artery WORCE 
Our “Bargain Centers”: CAMBRIDGE, 25 First St., Lechmere Sq. -' 


TECH HIF! STORES are also in Vermont, Connecticut, New Yor 
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f The Kenwood KR4070, on the other Tech Hifi has the answer: Come play. 
nd =—— hand, has a “high technology” look. And it In a Tech Hifi soundroom, we encourage 
ot boasts unique ES eg asia (such as you to spin the knobs, push the buttons,.and.. 
” p “printed” resistors and flip the switchés. So: you can hear which 
direct preamp con- receiver is best on your favorite FM stations, 
nections) that are de- which has the tone controls you prefer, and 


signed to doqett neon which is easier to use. 
and increase reliability. The best part is, when you’re playing in 


Both the a Tech Hifi soundroom nobody will rush 
Kenwood KR4070 you. And nobody will pressure you to buy if 
and Pioneer SX680 all you want to do is listen and compare. 
are fine receivers Is a Kenwood or Pioneer receiver right 
from well-respected for you? Come play at Tech Hifi, and find 
companies. So how out for yourself. 


do you choose be- 
tween them? 





tech hifi — 





7 cee CRED Quality components at the right price. 
ast) SAUGUS Rt.1 Northbound, Augustine Plaza THE SERVICE CENTER: 870 Comm. Avenue HANOVER, N.H. 35 S. Main Street ‘peewee 
SPRINGFIELD 1376 Boston Road & Parker St. PROVIDENCE, R.1. 165 Angell Street MANCHESTER, N.H. K-Mart Shopping Plaza | WISA® | 
all) STONEHAM 352 Main Street WARWICK, R.!. 1989 Post Road NASHUA, N.H. Nashua Mall Extension pee ae 
| SEAR Etat 
ee 


tery WORCESTER 301 Park Avenue SALEM, N.H. 390 So. Broadway (Rt.28 South) 
, Lechmere Sq. - WALTHAM, 667 Main St. - (Some guarantees not in effect). : 
ecticut, New York, New Jersey, Pennsylvania, Michigan and Ohio. 
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ARTLISTINGS 


po 


A STREET 


211 A St. W-F 10:30-6:30, S-S 12-4 


Selected works by Ron Boor, Doug Anderson and 


Ralph Helmick 
ANMED’S GALLERY (876-5200) 


96 Winthrop St. Camb. 
a 


121 Newbury St. (536-4465) 
Earty 20th C. American 


ARETA 
161 Newbury St. Boston (266-4466).M-Sat. 


10-6 


ant Aaa 250770 iron scultures. 


St., Somerville May 19: Grand Open- 


ANT/ASIA GALLERY (536-7575) 


pheno, Doel oe 


ART INSTITUTE OF 
700 Beacon St. M, W, TH 


Senior Exhibition. 
ARTISANS 
(266-6300) 165 Newbury Street 
Canadian 


the Seventies. 
osTOM (262-1223) 


LL 
77 Newbury St. (247-1418) 


Mon-Sat. 10-6. 19th and 20th c. American paint- 


ATLANTIC MONTHLY (536-9500) 
Arlington St, M-F 9-5 


e by Arline Shulman. 


Painted steel sc 
JACQUELINE BECKER (267-0569) 
118 Newbury St. (Mon 


Oriental prints. 

BOSTON ARCHITECTURAL CENTER 
320 Newbury Street 
American T-Shirts. 


BCA GALLERY (426-7700) 
id Tremont St. Tues-Sat. 11-4. 


poroiPn 


by Philip 
AL ARTS UNION 
77 W. Washington St. Boston T-F 11-6 Sat. 11-4. 


Show. 
(868-6967) 


.-Sat. 9:30-5:30) 


44 Brattle 
enomrio ‘GALtaY zeazi0) 
30 Bromfield St. 12-6. 


a... °C 


CAFE GALLERY (247-8040) 
73 Dartmouth St., Boston. 
Group Show. 

CAMB. ART ASSOC. (876-0246) 
23 Garden St. haps 10-5 


“Five Instructors from Boston. 
af GALLERY (266-1108) 
‘ia >. M-F 9-5, es 7 
} Centuries 
CINTAMANI SaLieny mai) 
34 Brainerd Ad., Aliston. S-S 9-5 


Collage by Uriel Levi. 
COPLEY SOCIETY (536-5049) 
158 Newbury St. 10-5, closed Sun. 
Centennial Exhibition.” 
CUTLER/STAVARDIS GALLERY (482-4151) 
St, Boston. 


Sculpture by Kon. 
DOLL AND RICHARDS, 177 Newbury St., Boston 
(266-4477). Twes-Sat. 10-5. Group Fine Arts 


ae oy red (266-8617) 
249 ee ee oe eee Ee oe 
Specializes in fantasy and science fiction art. 
Thurs., May "7: Gala opening. 
FLAG GALLERY 
178 Green St., Jamaica Plain — 8138). 
Recent works by Leslie Wi 
FRAMEWORKS GALLERY (354-9867) 
7 Upland Rd., Cam. M-Sa. 10-6; T-Th. 10-9. 
Works of Charlotte DeVoe. 
FRIENDS GALLERY (547-1267) 
383 Huron Ave., Camb. Tues-Sat. 10-4. 
Prints by ianne Fisker Pierce. 
GALLERIA ROSANNA (536-9286) 
229 Newbury; Tues.-Sat. 12-6 
Fine arts graphics by contemporary artists. 
THE GALLERY (267-4028) 
303 Columbus Ave. M-Sat. 11-6 
Al Ford Retrospective. 
GALLERY AT ARS LIBRE 
711 Boylston St. Boston M-F 10-5, Sat. 11-5. 
Etchings by Thomas Rowlandson. 
GALLERY IN THE te (426-6616) 
665 Boylston St. Mon.-Sat. 10-6; Sun. 12-6. 
Peter Max and Jamie Wyeth. 
GALLERY NAGA 


67 Newbury St, Boston (267-9060). 
Paintings and pri Lettis. 
GALLERY WAT TEMPTATION 
40 St. Stephen St. (247-1719) Mon-Sat. 2-6 


GRAPHICS 8 a cnarmics u 
168 rey St. Bes. (266-2475) 
Mon.-Sat. 9-5:30 — 
Contemporary Realism. 


Faneuil Hall, Mkt. So. Market Bidg. No 175A 
(523-2846). 


GUILD OF sistom An ARTISTS 
162 St, Bes. (536-7660) 
Tues.-Sat.: 10:30-5:30 


7 } Rance St. eo 


-A the ‘50’ 
HIRSHBERG G 
344 “wry ‘ot 266-0933) 


Sun. S -§ 
' Ay e Alumni & Faculty Art. 


Contemporary i 
Se (267-6735) 

244 N t. 

ao. graphics. Picasso, Miro, Stoltenberg and 


Kolso GALLERY 
40 Brattle, Cambridge. M-Sat. 10-6, W-Th till 8 
Blea quotes by Sandra Bowden; embossed 


GEORGE E LEWIS GALLERY (267-6306) 
20 a St. Tues-Sat. on 


George Lewis and sculptur 
LOPOUKHINE  WAYDUCH (426-4973) 
ed Congress St. Boston; Tues-Sat. 11-5:30. 
New paintings by Michael Russo. 
a (87 +2108) a: 
Huron Ave. Camb. M-Sa. 10-6. Alice in 


Wondorond Show. 
MYKONOS GALLERY (227-2708) 

Lewis Wharf, Boston. 

Kristensen Woll Collage Exhibit. 
NEW ci HALL aa’ 

f Hall ys F 10-4. 

jew England Photographers. 

micisen GALLERY (266-4835) 

179 Newbury St. 

in the Seventies. 


Abstract Painting 
PASSIM (482-7679) 
47 Palmer St., Harv. a 


ee by Sandra Ki 
PIANO CRAFT GALLERY (247-0160) 
791 Tremont St. (Sat. Sun. 10-5) 


PRINTMASTERS, 
36 Bromfield St. _~_ (423-2570). M-Sat. 
10-6. show. 

PUCKER-SAFARI GALLE 
171 Newbury St. Bos. 1267-9473) 


Twes.-Set. 10-5 
Twentieth Still-Life. 
PUNKT/BATA (731 th 
256 Hanover St. M-Sa. 7-11. 
Monster movies, memorabilia & original work. 
ROCKWELL wi 6827) 
69 Harvey St oo Tu-Sa. 2-5 


Canvas and works - co by Lena Marchi. 
ROLLY-MICHAUX (261- ) 


290 Dartmouth St. 

Alexander Calder: The Man and His Work. « 
ROTENBERG GALLERY 

130 Newbury St., Boston (261-3747). 

Tues.-Sat. 10-5. Sculpture by Jim Lewk. 
SANS REGRET 

131 Newbury St. Boston. (267- “co 
tS 10:30-6. Group Show by Contemporary 


American Artisans. 
THOMAS SEGAL GALLERY (266-3500) 
= Newbury St. Tu-Sa. 10-5: 30 


‘aper, Clay and T 

semmnanns, (661-1 15) 

10 Mt. Auburn St., Camb. 

Mon-Sat. 10-6, Th. Fri. til 9 

Ancient Chinese scrolls, African and Eskimo Art. 
SHLIEW GALLERY (482-9866) 

354 ess St. Boston W-Sa. 12-5. 
Drawings by Sylvia Vander Sluis and Andrew 


SUNNE SAVAGE eg _— 
105 Newbury; M-Sat. 1 
Contemporary American raaies 

SOCIETY OF ARTS & CRAFTS (266-1810) 
175 Newbury St. T-Sa. 10-5, W til 7:30. 
National Needlework Invitational. 

STUDIO 36 (426-6639) 
36 Bromfield St, Boston. M-Sat. 12-5. 
Fox Graphics, original prints by Michael Mazur, 
Jack Levine, Jack Beal and Leonard Baskin. 


BLUE HILLS TRAILSIDE MUSEUM 
1904 Canton Ave., Milton (333-0690). 
Tues-Sun. 10-5. Admission 50c, 25¢ for chil- 
dren. 








BOSTON TEA PARTY SHIP & MUSEUM 
Congress St. Bridge (338-1773) Open daily 9-6. 
Admission $1.50, kids $1, under 5 free. 

BROCKTON ART CENTER (1-588-6000) 

Fuller Memorial, Brockton 








“*Taut, gripping...one of the best 
prison flicks ever.’ 


‘‘Powerful stuff...pure gold. . 


NEW ENGLAND PREMIERE ore PLAYING 


6:00/8:00/10:00 
Sat., Sun. mats 2:00/4:00 


—Liz Smith, NY, Daily News 


“ON THE YARD” Starring JOHN HEARD THOMAS WAITES MIKE KELLIN JOE GRIFASI 
Directed by RAPHAEL SILVER Produced by JOAN MICKLIN SILVER 
Screenplay by MALCOLM BRALY Based on his Novel “On the Yard” Now a Penguin Paperback ¢) 


—New York Magazine 














ein 


600 COMM. AVE. BOSTON 247-2160 








be ages 1-5 admission $1, children under 16 
ree. 
BUSCH-REISINGER MUSEUM 

29 Kirkland St, Camb. (495-2338) 


from the Hofer Bequest: oy eae ay 


Loeser Bequest. 

bag MUSEUM 

80 The Fenway (566-1401) 

pe t-d Venetian palace stony Tues. 1- 
9:30, Wed.-Sun. 1-5:30. ed Admission 
for adults $1. Classical tunes Tues. at 8, Thurs. 
and Sun at 4. info: 734-1359 

INSTITUTE OF CONTEMPORARY ART 
955 Boylston St., Bos. (266-5151) 
Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Admis- 
sion $1. Minimalist art. 

MUSEUM OF FINE ARTS (267-8300) 
479 Huntington Ave. W-Su: 10-5, Tu: till 9, clos- 
ed M. Admission: $1.75; Su. $1.25; free Ty. 5-9. 
19c. American Paintings; the Well-Dressed 18 . 
jw Photos Ae Lewis L. — American 

fawings and Waterc Advertising; 

American Prings and Phot 

neMUSEUM OF OUR NAT WERITAGE 
33 Marrett Rd., Lexington (861-6563). Mon.-Sat. 
10-4:00. Sun. noon to 5:30. FREE. in 
tron: the American Blacksmith, 19th c. Sailors 
Art. Antique Toy Trains. Photographing the Fron- 
tier. Run of the Mill: Photes of N.E. Mill towns. 
The Voyage of Sir Francis Drake. San Francisco 


Bay Architecture: 

MUSEUM OF SCIENCE (723-2500) 

Science Park, Lechmere line. M-Th. 9-4, F 9-10, 

Sat. 9-5, Sun. 10-5. Admission $3.50 —_ 

$2.25 for under 17; over 65 and servicemen; F 

5-10 $1. Visible music: Clay Sculpture by Nina 

Holton. Life in Alaska. Freudenthal Sculpture. Do- 

It-Yourself Solar System. The Stars Tonight. 
Mapping the Grand Canyon. 

MUSEUM OF TRANSPORTATION 
15 Newton, Brookline (521-1200) 

Tues-Fri. 10-1. Sat-Sun. 12-5. Adults $2.25, 
children $1.50. 

Antique Toy Exhibit, great stuff. Firefighting Ex- 
hibit, including slides and Currier and Ives prints. 
Crossroads, a hands-on educational exhibit. Train 
and Trolley Month. 

WATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8820) 

300 Welnut St., Rexbury 
African Artists in America. 
T, TH 12-7, FRI 12-9, S-S 1-4. 

NEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave.; Mon-Thurs, 9-5, Fri. 
9-9, Sat., Sun., holidays 9-6. Admission $3.50, 
under 16, $2.50. Friday 4:30 p.m. - 9 pm. 
$2.00. Over 2000 fish, plus dolphins perform 
aboard floating amphitheatre next to Aquarium. 

PEABODY MUSEUM OF SALEM 
745-9500. East India Square. Mon-Sat. 9-5. Sun. 
and holidays 1-5. Admission $1.50, under 16 
and seniors 75 cents. Maritime History, Eth- 
nology and Natural History. America and the 
China Trade. Japan Day by Day. Ethiopia, The 
Christian Art of an African Nation. 

ROXBURY CENTER MUSEUM OF AFRO- 
AMERICAN HISTORY, 719 Tremont St. Admis- 
sion 50¢ adults, 25¢ for children and seniors. 
om ee except SAT, MON. Caribbean Images: 
1 

WORCESTER ART MUSEUM 
56 Sulisbury St.. Worcester (799-4406). Tues- 
Sat. 10-5; Sun. 2-5, free Wed., closed Mon. Ad- 
mission $1; those under 14 or over 65, 50c. 
Tibetan Art. Timescapes. S ulpture by Robert 
Rohm. Expressionist Prints, 


PHOTOGRAPHY 


BORIS GALLERY (261-1152) 
35 Lansdowne St. Boston. 
Photos by employees of the Boris Color tits. 
CAMBRIDGE PHOTO CO-OP (354-8299) 
188 Prospect St. Cambridge. Mon-Fri. 7-10. 
ro Xerography by Chris Walter and George 
d. 


if 
COLORTEK (267-6503) 
330 Newbury St. 
Jean Hangarter. 
KENNEDY GALLERY 
770 Main St., Cambridge (M-F, 11:30-3:30). 
New Acquisitions. 
KIVA GALLERY (266-9160) 
231 Newbury St. T-F 11-6. 
Lotte Jacobi: A Major Retrospective of Her Work. 
NE SCHOOL OF PHOTOGRAPHY 
537 Comm. Ave. (261-1868). 
PHOTOWORKS (267-1138) 
755 Boylston St. (M-F, 9-5:30) 
Color Photographs by Suzanne Oworsky. 
PROJECT INC. (491-0187) 186 Huron Ave., Eam- 
bridge. 
“Truth and Beauty,” a collection from the U. of 
Louisville archives. 
ROSE GALLERY (267-1758) 
216 Newbury St. 
From the Daguerreotype to the Platinum Print. 
CARL SIEMBAB8 (262-0416) 
162 Newbury St. 
Peter Laytin. 
VISION GALLERY (266-9481) 
216 Newbury St. Tu-Sa 11-5:30 
one montage by Parker, Prince, Velsmann and 


ood. 
VOICES GALLERY 
220 North St., N. End. 
Photos by Bill Burke & Bill Ravanesi. 


SCHOOLS AND 
UNIVERSITIES 


BOSTON UNIVERSITY 
Gallery, 855 Comm. Ave. 
Mugar Library, 771 Comm. Ave. 
M.LT. 


ALT. 

Hayden Gallery. 160 Memorial Or 

Metamorphosis: Totems, Masks and Objects. 
BRANDEIS U., Waltham 

Rese Art Museum 


Fresh Images: Works of Boston and New Eng- 
land artists. 

HARVARD UNIVERSITY 
Carpenter Center, 29 Prescott St. 

Graphics of Chillida. 


Baker Library 
Photos of Power. 














a A City Uncovered. 
cae ie Geek aemen 
awings 
Creative Photography 
Women see Men. 
MUSEUM SCHOOL 
230 the Fenway 
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These listings are compiled aimest a 
with little advance notification. Please 
call the theater before steppin’ out, and 
be advised that sneak previews are com- 
men on Friday and Soturdey sights. Es- 
cape’ 





BOSTON 


A214 Her se (277-2140) 
: Witemistress: Sun-Thurs. 1:45, 3:45, 
ong 7:45, 9:45 
The Brink's Job: Fri-Sun. 1:45, 3:40, 
§:35, 7:20, 9:20 
il: Nerma ¥? Sun-Sun 1:30, 3:30, 
5:30, 7:30, 9:30 
BEACON HILL (723-8110) 
1 Beacon St. 
Richard — live in Concert: 
Sun-Sun. 1, 2:45, 4:30, 6:15, 8, 9:45 
CHARLES |, tt & Ut (227-1330) 
195-A Cambridge St. 
|: The Deer Hunter: Sun-Sun. 2, 8:30, 
Sat-Sun. §:15 
tt: Love at First Bite: Sun-Sun. 1, 3:15, 
5:30, 7:45, 10 
1: In Between Miracles: Sun-Sun. 1. 
3:15, 5:30, 7:45, 10 
CHERI |, 11 & Hi (536-2870) 
to St. nr. The Prudential Center 
t: A little Romance: Sun-Sun. 1, 3:15. 
§:30, 7:45, 10 
: Mais: Sun-Sun. 1, 3:15, 5:30, 7:45, 10 
“Shae Sun-Thurs. 1, 2:45, 4:30, 
la ty of Older Women: Fri-Sun. 


Call for 

CINEMA a1 1 & #1 (426-2720) 
200 Stuart St. 

1: The Chine Syndrome: Sun-Sun. 1, 
3:15, 5:30, 7:45, 10 

it: The Exercist: Sun-Sun. 1:15, 3:30, 
5:45, 8, 10:15 

EXETER THEATRE (536-7067) 
Exeter St. at Newbury 
The French Detective: Sun-Thurs. 1. 
2:45, 4:30, 6:15, 8, 9:50 
Once F aaag Fri-Sun. 2, 3:55, 5:50, 
7:45, 9:40 

WICKELODEON CINEMA (247-2160) 
600 m. Ave 

k On The ‘oe Sun-Sun. 6, 8, 10, Sat- 
Sun. 2, 4 

il: Sale — The 120 Days of Sedom: 
Sun-Tues. 5:15, 7:30, 10, Sun. 1, 3:05 
Cria: Wed-Thurs. 5:50, 7:55, 10 
Hearts and Minds: Fri-Sat. 5:30, 7:35, 
10, Sat. 1:30, 3:30 
The Godfather |: Sun-Tues. noon, 6:30 
The Godfather 11: Sun-Tues. 3, 9:30 

PARIS (267-8181) 
841 Boylston 
Menhattan: Sun-Sun. 1, 3, 5, 7, 8:45, 


10:15 
Pi ALLEY | & it (227-6676) 
237 Washington St. 
1: Silent Partner: Sun-Thurs. 1:30, 3:30, 





5:45, 8, 10 
Hanover Street: Fri- es 7 for times. 
Ht: The ae Sun-Thurs. 1, 3:15, 5:30, 


7: — 
Hane SN : Fri-Sun. Call for times. 
PUBLIX CINEMA (482-1288) 
166 Washington Street 
St. Ives and Murder on the Orient Ex- 
press: Sun-Tues. Cali for times. 


SAXON (542-4600) 
219 Tremont St. 


Richard Pryor — Live in Concert: 
— 1:15, 3, 4:45, 6:30. 8:15, 
) Gelectica: Fri-Sun. Call for 
showtimes. 

SYMPHONY (262-3888). 


252 Huntington Ave. 
Call for feature and showtimes. 


BROOKLINE 


CHESTNUT HILL § & ft (277-2500) 
Rte. 9 at Hammond St. 
China 








: : Sun-Thurs. 1:45, 
4:25, 7:25, 9:50 

Hanover Street: Fri-Sun. 1, 3:15, 5:20, 
7:45, 10 


it: Same = Next Year: Sun-Sun. 1, 
3:10, 5:20, 7:35, 10 

CIRCLE CINEMA 1, 11 & 111 (566-4040) 
» he land Circle 


The Promise: Sun-Thurs. 1:40, 3:40, 
tse. 7:45, 9:45 
Getdecter Celestion: Fri-Sun. Call for 
times. 


ll: The Oeer Hunter: Sun-Sun. 1:30, 8 
1: gh ee AF Sun-Sun. 1:20, 
3:15, 5:10, 7:20, 9 
CINEMA BROOKLINE 06-2007) 
Washington St. at Rte. 9 
California Suite: Sun-Sun. 7:15, 9:20 
COOLIDGE CORNER (734-2500) 
290 Harvard St. 
Strangers on @ Train: Sun-Tues. 7:55, 
Sun. 4:05 
Dial M for Murder: Sun-Tues. 6, 9:55 
Whe'll Step the Rain: Wed-Thurs. 7:25 
— Five: Wed-Thurs. 5:30, 


ef it Again, Sem: Fri-Sat. 7:35, Sat. 


One Eve Jacks: Fri-Sat. 5, 9:20 
An Unmarried Woman: Sun-Tues. 7:30, 
Sun. 2:45 


New Vork, New York: Sun-Tues. 5, 
9:20 





CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St. near Harvard Square 
Platinum 





Blonde: Sun-Tues. 5:15, 8:35 


Or. Strangelove: Sun-Tues. 6:50, 
10:15, Sun. 3:30 








, Coushtones: Wed-Sun. 6, 9:45 
Angels with re Faces: Wed-Sun. 
7:55, Sat-Sun 


4:10 
CENTRAL SO. CINEMA | & 11 (864- 
0426) 


425 Mass. Ave. 

1: Buddy Helly Story: Sun-Sun. 5:30, 
7:35, 9:40, Sat-Sun. 3:25 

11: Blume in Love: Sun-Tues. 5:30, 9:30 
Drama of Jealousy: Sun-Tues. 7:35. 


Sun. 3:35 
Hireshima Mon Amow: Wed-Sun. 
6:45, 10:10, Sat-Sun. yi 
le Plaisic: Wed-Sun. 5, 8:2 
rnesn POND CINEMA | y i (547- 


8800) 
Fresh Pond Shopping 
1: Buck Regers: Sun-Sun. 90. 9:25, Sat. 
2, Sun. 2, 3:50, 5:30 
Ht: Norma Ree: Sun-Sun. 7:10, 9:30, Sat. 
2, Sun. 2, 4:25 
GALERIA CINEMA (661-3737) 
57 Boylston Street 
; Sun-Tues. 1:45, 3:45, 
5:45, 7:45, 9:45 
Remember My Name: Wed-Sun. 1:20, 
3, 4:40, 6:20, 8, 9:40 
HARVARD SQUARE (864-4580) 
1434 Mass. Ave. 
— Train Rebbery: Sun. 3:35, 


Comes 2 Horseman: Sun. 1:30, 5:30, 


Watership Down: Thurs. 1, 4:35, 8:15 
M°A°S°H: Thurs. 2:35, 6:10, 9:50 
The Warriers: Fri. 1, 4:30, vat P 

10, 
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MIDNIGHT MOVIES 


The following theaters screen films FRI- 





SAT on of around midnight. 


Brattle: Eraserhead 

Cheri: Hair 

Circle Cinema: Love at First Bite; The 
Promise. 

Exeter Theater: Rocky Horror Picture 


Show. 

Harverd Square: The New York Erotic 
Film Festival. 

Orsen Welles: Desperate Living; Harder 
They Come; Ladies and Gentlemen, the 
Rolling Stones. 

Paris: Manhattan. 





GOOD DEALS 


Good deals are subject to change at a mo- 
ment’s notice so check with the theater 
before taking off. 


Aliston Cinema: $2 for the first show of 
the day. $1.50 for seniors till 5 
& Regent: 


Capitol $1.25 
Thurs, $1.50 Fri-Sat 
Belmont Studie: $1.50 at at all times. 
Brattle Theater: $2.50 before 6 pm. 
$1.50 Wed. Discount coupons avail- 
able. 
Central Square: $2.50 before 6 pm. 
po 50 Wed. Discount coupons avail- 
e. 
Cinema Greokline: $1.50 at all times. 
Cleveland Circle: $2 for the first show. 
“aaa we = $2.50 for the last show 
t 
Fresh Pond Cinema: $1.25 at all times. 
Galeria: $2 for first show. 





Harvard Square: $1.50 till 6 pm Mon-Fri 


(except holidays), $2 at midnight. 
—— Dincdont a 


5 admissions for $12 
Orson Welles: $1.50 with » Welles T- 


shirt Mon-Tues. macepet Coupons too. 


Publix: $1.25 at afl 


$1.25 Sun-Thurs,” S150 Fri-Sat 


Somervitle Pokey & Somervitie 


ae 


SUBURBAN 


Battlestar Galactica 
Danvers Cinema City 
Rogers 





Buck 
Stoneham 
Waltham 
Regent Arlington 
Broadway Somerville 
Somerville Somerville 























LASER ROCK is projected each 
THURS-SUN at the Museum of Sci- 
ence. Tickets $3.50. For show 
times call 723-4586. 

WHERE'S BOSTON plays each day 
from 10 am to 10 pm at 60 State 
St. (661-2425). Adults $2.50, un- 
der 13 $1.50. 

HARVARD-EPWORTH CHURCH, 
155 Mass Ave, Cambridge, — 
films each THURS and SUN at 8 
pm. Donation $1.50. May 13: “The 
Cure” and “Son of the Sheik.” May 
19: “Phela-Nbada” and “O Povo 
Organizado”; proceeds to aid 
refugees from Zimbabwe. May 20: 
“Harvest: 3,000 Years.” 

FRENCH LIBRARY CINE CLUB, 53 
Marlborough St. Boston (266- 
4351) screens films each THURS- 
SUN. Tix $2.50. May 13 at 2 and 
8 pm: “Phedre.” May 17-18 at 10 
am and 8 pm and May 19-20 at 2 
and 8 pm: “Orphee.” 


BF/VF present films and filmmakers | 


each week at 8 pm at 39 Brighton 
Ave. Allston (254-1616). Tix 
$2.50. May 17-18: “The Best of 


the Open Screenings. 
WATERTOWN PUBLIC LIBRARY, 
123 Main St., screens films each 
FRI, at 7 pm. FREE. May 18: “Aunt 
From Chicago. 
EAST BOSTQN PUBLIC op 
Orient Heights Branch, 18 Bar 








FILM SPECIALS 


(567- rr screens films each 
pina at 6 pm. FREE. May 17: 


JEAN RENOIR FESTIVAL, Institute 


of Contemporary Art, 955 

ston St. (266-5151) is screened 
each THURS-FRI at 5, 7:30 and 
9:30 pm. May 17: “Swamp 
es May 18: “This Land of 


GREEK FILM FESTIVAL at the 
Museum of Fine Arts takes place 
each TUES at 7 pm and every other 
SAT at 2 pm. May 15: “The Girl in 


Black. 

A YANK AT OXFORD is screened 
WED, May 16 at 7 pm at the 
= Public Library, 361 

ton St. FREE. 

restin NTIALS FOR KLARA 
HEYDEBRECK, in German with 
English subtitles, is presented 
TUES, May 15 at 8 pm at the 
Geothe Institute, 170 } wot St., 
Boston. FREE. 

HOT WATER and SAFETY LAST. 
two Harold Lioyd flicks, are shown 
TUES, May 15 at 7 pm at the Cen- 
tral Sq. Library, 45 Pearl St. Cam- 
bridge. FREE. 

A PORTRAIT OF ELAINE NOBLE. 





KUDZU, and UNION MAIDS are 
presented THURS, May 17 at 2 pm 
at the Newton Library. 545 Grove 
St. FREE. 

BLONDE COBRA LITTLE STABS AT 
HAPPINESS and CHUMLUM are 
screened WED, May 16 at 8 pm a 


HOLLYWOOD ON TRIAL is pre- 
sented FRI-SUN, May 18-20 at 
7:30 pm at Redbook, 136 River 
St. Combridge Admission $1.50. 

IN THE BEST ee OF 
CHILDREN, a documentary about 
Lesbian mothers, is screened SAT, 
May 19 at 7:30 and 9:30 pm at 
Clearspace, 485 Mass. Ave. Cam- 
bridge (492-2655). FREE. 

LASER ALIVE, PINK FLOYD and 
WAR OF THE WORLDS are 
shown WED-SUN, May 16-20 at 
7:30 pm at the Edgemere Drive-in, 
Rte. 20, Shrewsbury (426-2069). 
Tix. $2.50. 

MAKE WAY FOR CHILDREN, a 3- 
screen multi-media production, is 
presented SUN, May 20 at 5:30 
and 7:30 pm at the Boston Center 
for the Arts, Ehrlich Theater, 539 
Tremont St. Donation $3. 

SWING TIME, with Fred Astaire, is 
shown FRI, May 18 at 6:30 pm at 
the Boston Public Library, Rabb 
Lecture Hall. FREE. 





































a fiim by 


FRANCOIS 
TRUFFAUT 






Penelope Gilat. NEW YORKER MAGAZINE 


ONIN. 






orson Welles Cinemas” 


A MOVIE PASS: It's time once again to play “Stump the Staff.’ Be one of the first 25 people to call in a trivia question (868-3603, Mon. between 5 &5:30, please) 
and if we can’t answer it you'll win a pass to the Orson Welles Cinema. : 


TRUFFAUT at TWENTY 


Sun., May 13 - Tues., May 15 

THE WILD CHILD 4:20, 7:45 

STOLEN KISSES 6:00, 9:20, Sun. mat. 2:35 
Wed., May 16 - Thurs., May 17 

THE BRIDE WORE BLACK 3:45, 8:10 
MISSISSIPPI MERMAID 5:40, 10:05 


“Great fun - full of the wit and humanity that 
separates Truffaut comedies from those of all 
other directors.” vincent Canby. N.Y. TIMES 


“Love On The Run’ is a French film for all who admire 
one of the world's best directors.” Gene shaiit, NBC-TV 

‘A film of gaiety, common sense, 

and maturity ...itisa legacy.” 










1 AWARD 
& WINNER 
BEST FOREIGN FILM 








ndkerchief: 










A zany, provocative ‘‘fantasy’’ of the search for “happi-- 
ness’ between men and women starring Gerard Depar- 






Mass. Ave.. Cambridge 868-3600 
Discount Parking Available 


“IRRESISTIBLE. 
EXQUISITE. 
‘HANGING ROCK’ 
iS A RICH 
EXPERIENCE! 

This deliciously 
evocative film is a 
viewing experience 
of the first order. 
‘Picnic’ is about the 
disappearance of 
three Victorian 
schoolgirls, a world 
quite foreign to us 
now. And yet Peter 
Weir brings it alive 
in an astonishing 
way. It is filmmaking 


at its richest!” 
Bruce McCabe 
Boston Globe 
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On St. Valentine's Day, 
1900, a party of school- 
girls set out to picnic at Hanging Rock. What happens to 
them makes for one of the most spellbinding mysteries 
under the direction of Peter Weir, who earlier this year 
brought us THE LAST WAVE. Picnic is a haunting and 
sensual gem. 4:00, 6:05, 8:15, 10:15, Sat., Sun. mats. 2:00 

















A Film by Peter Meir; 





dieu, Carole Laure, Patrick Dewaere and Riton, as the 
precocious lad who wins the woman's heart. Imagine, 
if you will, Truffaut's Ju/es and Jim starring Laurel and 
Hardy, or a Buneul comedy scripted by Henry Miller 
and you begin to capture the offbeat joys and insights 
of director Bertrand Blier. 4:00, 6:00, 8:00, 10:00. 
Sat., Sun. mats. 2:00 


The Late Snows ciienin 












































English Subtitles 


NEW ENGLAND PREMIERE FRIDAY 


CINEMA Iii: 










(L’Amour en Fuite) With Jean-Pierre Leaud, Marie- 9 
France Pisier, Claude Jade, Dani, and Dorothee. Tru- CINEMA I: CINEMA II: THE 

ffaut’s most enchanting film in years is this new and a 
| fifth film in the “Antoine Doine!” series begun 20 Ladies iP ae le * John Waters’ HARBER 
; years ago with THE 400 BLOWS. As Antoine's div- VIE = Best i Funniest 
orce becomes final, his present “affair’’ takes on a and Gentlemen, Film Yet!” 






- David Chute 
Suan Phoenix 


THEY COME 


The reggae rolls on! 


whole new meaning . A joyous celebration, and, A St J 
according to Truffaut, the last in the series. 4:00, ¢ ee AJ 


5:50, 7:50, 9:40, Sat.Sun.mats. 2:10 


The Rolling Staese 






THE BOSTON PHOENIX, SECTION THREE, MAY 15, 1979 


re 
KEL 
INEM AS 


Boston. Just opp. the 
Blandford St. stop on 
B.C. Green Line MBTA 


“One of the best 
prison films ever 
made!” 
— Gerald Peary, 
The Real Paper 


NEW ENGLAND 
PREMIERE 
ENGAGEMENT 


6:00/8:00/10:00 
Sat.Sun. mats. 2:00/4:00 
Raphael Silver directs John 
Heard, Thomas Waites, and 
Mike Kellin in one of the 
most intelligent and enjoy- 
able prison films ever. A 
gentle, beguiling, funny, sad 
and forever captivating look 
at life in what “appears”’ to 
be a surprisingly pleasant 
institution. Rated R. (1979) 


NOW PLAYING 


Pier Paolo Pasolini’s 


SALO 


May 16-17 
Wednesday-Thursday 
5:50/7:55/10:00 


ENDS TUESDAY, MAY 15 
Sunday 1:00/3:05/5:15/7:30/10:00 
Monday-Tuesday 5:15/7:30/10:00 


Spanish director Carlos Saura (Spirit of the Beehive...) directs 
Ana Torrent and Geraldine Chaplin in a clear, bright and deeply 
haunting analysis of the darker and more frightening faces of 


childhood. An intelligent and lingering film from one of Spain’s 
most respected modern directors and the film chosen to represent 





epnjuncti ide and technological powen© ) - 
the result of a decade-long nightmare, a 
PART I at 6:30 (12 noon on Sunday) 
SPECIAL SCREENING MAY 15th 





Spain at the Cannes Film Festival in 1975. Recommended. 
With Subtitles. (1977) 
May 18-19 ¢ reIGZN 
Friday 5:30/7:45/10:00 4 Ne 
Sat. 1:30/3:30/5:30/7:45/10:00 
Peter Davis directs a vse —as ae documen- T ; 
tary about the singular—and singularly tragic~ L 
ad pri { - 4 Que. c ; 
that occurred in the United States...about 
its effect on our attitudes and assumptions 
about life...and its effect on the attitudes 
of our leaders. Most of all it concerns 
political, military and moral morass called Vietnam. One of the New York Times 
10 Best Films of 1975 and winner of the Oscar for Best Documentary Feature. 
¥ ~ am May 20-21-22 
% aa ie PART II at 9:30 (3:00 PM on Sunday) 
¢ “4 | m Francis Ford Coppola's sweeping exploration of the violent 
: : 4 { and powerful Corleone family, a corrupt and shadowy cri- 
: minal dynasty that sprang from the rocky Sicilian hills t 
spin a web of death, deceit and destruction. : 
PART I stars Marlon Brando and Al Pacino...winner of 
‘ an Oscar as Best Film of 1972. 
PART II stars Al Pacino and Robert De Niro and was 
the winner of 7 Academy Awards, including those for 
i Pe Best Picture and Best Director. 
Director Russ Meyer and the star of his new film, 
Ms. Francesca “Kitten” Natividad in person 
Tuesday, May 15, 10:30am, for a 
of his new film. General 


mission $2, 


FRANCESCA “Kitten” NATIVIDAD 
Produced & Directed by RUSS MEYER § 











MOVIE OF THE WEEK: Love on the Run 
(1979). The fifth and reportedly the last 
film in Francois Truffaut's semi-autobio- 
graphical Antoine Doinel cycle (which be- 
gan with The 400 Blows in 1959), this is a 
recapitulation and summary of the entire 
series. Antoine. (played, as always, by 
Jean-Pierre Leaud) encounters several of 
his past mistresses during the week fol- 
lowing his divorce from Christine (Claude 
Jade), and Truffaut mixes clips from pre- 
vious films in the series with new footage. 
Part nostalgia and part reparation, the 





ee 


new film gives certain of Antoine's wom- 
en their due for the first time; sequences 
from the short film “Antoine and Colette,” 
for instance, have been re-edited to re- 
flect the view of those events held by Col- 
ette (Marie-France Pisier, pictured above, 
with Leaud), which differs substantially 
from Antoine's. The Doinel films are not 
always great art (to put it mildly) but a 
pleasant evening is assured for all. 
Opens Friday, May 18, at the Orson 
Welles. 

















A 


% ANGELS WITH DIRTY FACES (1938). This 
may be the only film the Dead End Kids 
ever made that can be watched without 
wincing by a sober grownup. Thanks is due 
not to the Kids, but to James Cagney, as the 
9 gster they misguidedly worship, and Pat 

‘Brien, as the priest who sets them 
Straight. The climactic scene, in which Cag- 
ney feigns panic as he's dragged off the 
electric chair (so that the kids will think he’s 
turned yellow and swear off being gang- 
sters forever) lives on in a thousand trau- 
matized hearts. Directed by Michael! Curtiz 


(Coote. Brattle. 

w& & XASSAULT ON PRECINCT 13 (1977). The 
best film to date by John Carpenter (Hal- 
loween) is a riveting action picture with a 
disarming streak of playfulness. It's a ‘70s 
urban thriller modeled on an Indians-at- 
tacking-the-fort Western, in which the bes- 
tial minions of a Los Angeles youth gang lay 
siege to a derelict police station defended 





~ only by two cops and three prisoners. As- 


sault is so stuffed with old movie refer- 
ences (especially to Howard Hawks’s late 
Westerns) it can begin to seem a film buff's 
stunt — until one of Carpenter's biazing ac- 
tion scenes lifts you out of your seat. With 
Darwin Joston, Austin Stoker and that 
tough, tough broad, Laurie Zimmer. Pub- 
lix, suburbs. 


B 


BATTLESTAR GALACTICA (1978). The three- 
hour pilot episode of the TV series, re- 
edited and released as a movie. But they 
can't fool us! With Lorne Greene, Jane Sey- 
mour, et al. Circle, Saxon, suburbs. 

BENEATH THE VALLEY OF THE ULTRAVIXENS 
(1979). From the man who brought you 
Mud Honey and Faster Pussycat, Kill Kill. 
Russ Meyer's latest ultra-nudie features 
such Girls With Very Large Breasts as Kit- 
ten Natividad, Anne Marie, Lola Langusta 
and Uschi “Super-Soul” Digard. And prior 
to its official opening, the film will be on 
public view at a special Tuesday morning 








screening, 10:30 a.m. on the 15th of May) af-" 


ter which Senorita Natividad will appear (in 
person and in the altogettier), in the com- 
pany of King Lear himself, Russell Meyer 
(clothed). This has got to be the tackiest film 
event of the season, and for a mere $2.00, 
how can you afford to be. elsewhere? 
Nickelodeon. 

ww BLUME IN LOVE (1973). Paul Mazur- 
sky's gentle, acerbic look at shattering mar- 
ital traditions amid '60s Southern California 
chic. George Segal plays an aduilterer 
whose wife, gloriously portrayed by Susan 
Anspach, leaves him; for him his extracur- 
ricular fling was a trifle, but for her it meant 
the end. Trouble is, Segai is madly, madly 
in love with her, and she no longer seems to 
have the slightest interest in him. Like Ma- 
zursky’s best work, Blume in Love aches: 
its characters suffer from tragic passions re- 
duced to absurdity by the heedless shift- 
ings of culture. Segal has never been bet- 
ter, and Blume is the perfect emvodiment of 
his standard character: the crass, shame- 
fess Lothario who knows he's a prick and 
suffers for it. A film that seems to grow with 
the passage of time. Central Square. 

we FOR GLORY (1974). Derived from 
Woody Guthrie's 1945 autobiography, Hal 
(Shampoo, Harold and Maude) Ashby's 
careful, anecdotal film is far more success- 
ful as a misty evocation of the American 
West during the Depression than as a biog- 
raphy. Cinematographer Haskell Wexler 


* has recreated the ‘30s with a flair border- 


ing on the visionary, and his almost Biblical 
picture of the Dust Bowl is dazzling. But 
Ashby and screenwriter Robert (Alice 
Doesn't Live Here Anymore) Getchell are 
SO intent on anointing Guthrie an American 
Hero, a sort of Moses of migrant workers, 
that they end up trivializing him: the feisty, 
prolific folk composer emerges as a la- 
conic, guitar-picking Buford Pusser. The 
fault isn't David Carradine's — his tead per- 
formance is warm and Convincing, as are 
the excellent supporting turns by Ronny 
Cox, Melinda Dillon, Gail Strickland and 
rerio 4 Quaid. Harvard Square. 

wx *xBREAD AND CHOCOLATE (1974). A 
poignant. bittersweet comedy about a 
good-hearted Everyitalian trying to make a 
place for himself in a distinctly unwelcom- 
ing Switzerland. Written and directed by 
playwright Franco Brusati. this gently funny 
film follows the adventures of Nino (the 
marvelous Nino Manfredi), a civilized sou! 
imprisoned in a thicket of Italian manner- 
isms. The film reaily doesn't go anywhere; 
everything Nino involves himself in is 
doomed, and the movie becomes as con- 
descending towards him as are the Swiss. 
But if Brusati hasn't developed Nino pro- 
perly, he’s done the next best thing: he’s 
given us a tender, savagely Satirical portrait 
of the Italian abroad in all his manifesta- 
tions. Harvard Square, suburbs. 

* & THE BRIDE WORE BLACK (1967). it's ob- 
vious that Francois Truffaut's heart wasn't 


really in this pleasant but rather confused 
homage to Alfred Hitchcock. Truffaut is tog, 
compassionate, too introspective; he can't 
help sympathizing with his villain, which ts 
tantamount to meagenaty | him. The result is 
not the suspense story Truffaut appears to 
have intended but an amusing, vivid, rather 
awkward comedy of murder and revenge. 
Jeanne Moreau plays the bride out to 
avenge her groom's murder. Orson Welles. 
*THE BRI JOB (1978). The story of the 
small-time Boston crooks who, in 1950, 
pulled off the biggest robbery the country 
had ever seen is a sure-fire movie subject. 
But William Friedkin, treating the escapade 
as a Caper comedy, has botched it badly 
His rhythms are too slow and his set-ups 
too remote for either thrills or laughs, ana 
the heist lacks the last-minute reversals that 
make for suspense. The gang, members, 
while likably played by Peter Falk, Alien 
Goorwitz and others, are given a tew min- 
utes to display their shticks and walk 
through some moldy old sight gags before 
disappearing into the period decor. Most of 
the movie is surprisingly cold and unin- 
volving; even the recreation of ‘40s Boston, 
which is often lovely, has been shot in harsh 
blue-grays that drown out the nostalgic 
glow. Academy, Aliston, Fresh Pond, 


suburbs. 

@BUCK ROGERS IN THE 25TH CENTURY 
(1979). A cloddish, strangely uneventful 
space opera. Gil Gerard (a poor man’s Lee 
Majors) plays astronaut William “Buck” 
Rogers, who fails into suspended anima- 
tion in 1987 and wakes up 500 years later, 
only to become embroiled in the inter- 
stellar conflict between Earth and the evil 
Draconian Empire. Typically, the wicked 
dark beauty, Princess Ardala of Draconia 
(Pamela Hensiey), has tons more sex ap- 
peal than the goody-two-shoes blonde, Wil- 
ma Deering (Erin Grey). But both of them, 
for reasons known only to the writers, get all 
steamed up over boring Buck. Best inad- 
vertent running gag: a midget in a robot suit 
whose electronic voice sounds exactly like 
someone twiddling his lips. This moronic 
noise is brought in at regular intervals, as if 
to comment on the proceedings. Fresh 
Pond, suburbs. 

ww kTHE BUDDY HOLLY. STORY (1978). A 
modest, yp ibe alerie often sappy B-pic- 
ture with a conventional script by Robert 
Gittler. But it is propelled to a kind of great- 
ness by Gary Busey’s feral portrayal, the 
most intense, lived-in piece of acting in 
ages. Busey'’s hot, unpolished perform- 
ance creates a hero whose stage presence 
tells us clearly and completely who he is. 
The Buddy Holly Story piays fast and 
loose with the facts and it lacks life around 
the edges, but it may be a classic rock ‘n' 
roll picture. Central Square, Harvard 
Square. 


Cc 


% & # CASABLANCA (1943). One of Holiy- 
wood's luckiest accidents — it nearly 
starred Ronaid Reagan and Ann Sheridan 
and was allegedly made without a final 
shooting script — Casablanca seems 
never to diminish “ 5 time goes by," per- 
haps because no other film so perfectly 
captures its Worid War II, pre-film noir era. 
The story is little more than a modest spy 
melier, albeit with some lovely plot twists 
(“round up the usual suspects”). But what 
continues to grip viewers generation after 
generation is the perfectly modulated pace; 
whenever it threatens to get tearful, director 
Michael Curtiz and company turn on the 
toughness. Humphrey Bogart delivers one 
of his finest performances as Rick Blaine, at 
once hardened and idealistic. and Ingrid 
Bergman undergoes unlikely shifts of senti- 
ment without missing a beat. The Oscar 
winning Koch-Epstein script boasts some 
of the classiest Bogey dialogue on film: 
“What brought you to Casablanca?” “! 
came for the waters.” “But Casabianca is in 
the desert.” “| was misinformed.” Brattle. 
@THE CHAMP (1979). Franco Zeffirelli's re- 
make of the classic 1931 tear-jerker jis 
blown up to operatic proportions, replete 
with misty landscapes and enormous snif- 
fling faces. Jon Voight is the punch-drunk 
boxer who gives his all in the ring for his 
scrappy young son, played with preco- 
cious expertise and nearly unbearable 


The Star System 

Although rating decisions have been 
made with the advice (and interter- 
ence) of other interested parties, the fi- 
nal decisions and responsibility for 
them rest with the editor of “Film 
Strips,” David Chute. Here’s how the 
system works. 

week Superb 

**x* Good 

xk Middling 

* Bearable 

e A turkey 

Films without ratings have not been 
viewed as we go to press. We intend no 
judgment of their worth 


























cuteness by 8-year-old Ricky Schroder. 
Voight, trying with his whole body to-act like 
an oaf, seems graceless far the first time-in 
his career. And Faye DunawWay;-as the boy's 
estranged mother, a neurotic fashion de- 
signer, is plain embarrassing. The Champ 
seems capable of bringing out the child 
abuser ir — mest benign of viewers.-Pi Al- 


oy, 

Y STHE Ct CHINA SYNOROME (1979). This 
pes of a néar-disastrous accident in a nu- 
ctear power plant and its subsequent cover- 
up has been directed by James Bridges 
(September 30, 1955) as a noisy thriller full 
of car chases, SWAT teams, disaster-movie 
suspense and race- ~against- -time hysteria. 
One can complain that it's a pretty conven- 
tional thriller, without much room for depth 
of characterization, or even plausibility, and 
it does stack the deck in favor of its cru- 
sading TV-reporter heroes: Jane Fonda, 
splendid as a red-haired Brenda Starr-type 
trying to escape her soft-news beat, and Mi- 
chael Douglas, bearded and fervent, as her 
politically engaged cameraman. Jack Lem- 
mon's jittery performance as the plant man- 
ager is more histrionic than heroic. But most 
of the film is deft enough to surmount such 
obstacles with ease. It's hard to imagine 
anyone's not enjoying it, or failing to be 
touched these days by its anti-nuke fervor. 
Chestnut Hill, Cinema 57, suburbs. 
*COMES A HORSEMAN (1978). The old West 
and the new are still fighting it out in 1945, 
according to Alan J. Pakula’s ecological 
horse opera. The good guys are led by 
Jane Fonda, as a feisty small rancher de- 
termined not to sell out to Jason Robards'’s 
greedy cattle baron or George Grizzard’s 
even greedier oil tycoon. There's romance 
too, between Fonda and laconic farm hand 
James Caan, but it's a strangely asexual ro- 
mance, more like friendship than love, and 
though the actors (especially Fonda) are 
working hara, the open spaces here are just 
too wide for them to fill. In fact, what with 
Gordon Willis's magnificent sky-filled 
photography, the real star of Comes a 
Horseman is the West itself. Harvard 


Square. 

%&& &CRIA (1976). Carlos Saura’s power- 
ful, exquisitely crafted study of the loneli- 
ness of childhood. Ana Torrent, the re- 
markable nine-year-old who was so su- 
perb in Spirit of the Beehive, plays the 
middie daughter in a prosperous 1950s 
Madrid family, as a result of a series of hap- 
penstances, she’s come to believe that she 
can control life and death. The film peers 
into the child's world without entirely aban- 
doning the adult point of view, and the re- 
sult is an affecting compassion for all but 
the film's most villainous characters. Ger- 
aldine Chaplin has some of her finest mo- 
ments on film, doubling as Ana's over- 
wrought, sickly mother and as the grown-up 
Ana. Nickelodeon. 





D 


wx %*xxDAYS OF HEAVEN (1978). Terrence 
Malick’s second film (Badlands was the 
first) isn't a masterpiece, but its ambitions 
and craftsmanship put it on a level few other 
films even aspire to. The plot is as harsh 
and strange as a folk tale: three rootiess ref- 
ugees from city squalor (Richard Gere, 
Brooke Adams and Linda Manz) call down 
apocalyptic ruin on terminally ill Texas 
wheat farmer Sam Shepard. The sharp, airy 
photography by Nestor Almendros knocks 
the wind out of you. Each image. no matter 
how scabrous, is presented with equal de- 
tachment, and the people soon shrink to in- 
significance. The imagery perfectly em- 
bodies Malick’'s neo-Manichean meta- 
physics; in almost every frame, malig- 
nancy and aching beauty coexist. Based on 
a tale from Genesis, this is the only movie in 
memory that captures the bleak, incanta- 
tory tone of the Old Testament. Harvard 


Square. 

*#& *& x kXTHE DEER HUNTER (1978). Michael 
Cimino’s saga of three steelworkers wh 
carry‘their “one cleah shot!folidhs of mars 
liness’from the‘deer hunt into battle in Viet- 
nam is-an utterly satisfying look at how the 
myth of the American hero was consumed 
by the war it created. During the first third, in 
which Cimino creates a spacious portrait of 
a Russian-American steel town in Pennsyl- 
vania, we sense that a hundred lives, an en- 
tire universe, are passing before our eyes. 
And_ then, in a Vietnam prison camp epi- 
sode that's one of the most harrowing ac- 
tion sequences in movie history, the game 
of Russian roulette becomes an apt sym- 
bol of the way America’s let's-go-in-there- 
and-clean-out-the-vermin heroism turned 
into the suicidal gambling of Vietnam. Cim- 
ino's command of narrative rhythm is over- 
whelming (he hits you, drops back, and 
then bowls you over again) and Robert De 
Niro's Michael, the deer-hunting hero, has 
you rooting not just for him, but for Amer- 
ican heroism in the abstract. The movie isn't 
perfect but it's easily the most powerful in 
years, and it embodies a tempered, sad- 
der-but-wiser patriotism. Charles, Circle, 


suburbs. 
* xe wDESPERATE LIVING (1978). John 
Waters’s movies haven't included any 
“hard-core gross-outs” since Divine ate the 
dog shit in Pink Flamingos. And in the 
meantime, Waters has acquired a firmer 
grasp of film technique and storytelling. In 
Desperate Living, the exuberantly taste- 
less jokes are really funny for the first time. 
Jean Hill and Mink Stole flee Baltimore and 
take refuge in the shanty-town kingdom of 
Mortville, a quasi-fascist state presided over 
by the monstrous Queen Carlotta (Edith 
Massey) and her gay-biker goon squad. 
Waters, with his new polish and assurance, 
has us rooting for such oppressed Mort- 
ville freakos as Mole McEnry (Susan Lowe), 
a warty, crew-cut lesbian, and her girl- 
friend Muffy St. Jacques (Liz Renay), a 
seedy, Russ Meyer-style sex-bomb who 
talks lovingly to her own breasts. The copi- 
ous violence is incredibly (and intention- 
ally) phony looking, but the movie is strong 
stuff nevertheless. Orson Welles. 
*x x *xDIAL M FOR MURDER (1954). Hitch- 
cock's most successful adaptation from the 
stage, largely because he avoids opening 
up Frederick's Knott's hit play, emphasiz- 
ing instead its theatricality and investing it 
with a delicious cinematic rhythm that is 
purely the Master's. Ray Milland is the cad 
planning the “perfect murder” of his wife, 
Grace Kelly, and Robert Cummings is the 
persistent (and rather obnoxious) boy- 
friend who sees through the plot. Coolidge 
Corner. 
x *&%*x*xDR. STRANGELOVE: OR, HOW | 
LEARNED TO STOP WORRYING AND LOVE THE 
BOMB (1963). Stanley Kubrick showed a 
wicked comic flair in this black comedy 
about what might happen if some madman 
in this case a devilishly funny Sterling 
Hayden — pushed the buttan. Superbly 
pertormned by Peter Sellers (as the klutzy 





Captain Mandrake, the milquetoast Adiai 
Stevenson-like President and the. Henry 
Kissinget-inspired Strangelove) ~and 
George C. Scott.as the tough-as-nails Gen- 
eral Turgidson. Believe it or not, its imag- 
ery makes for an elegant study of the rela- 
tion betwen masculine aggression and 
body control. Brattle. 
A DRAMA OF JEALOUSY (1969). When orig- 
inally released here under the awful title 
The Pizza Triangle, this satirical comedy 
by Ettore Scola (We All Loved Each Other 
So Much) attracted fervent critical support 
and then died at the box office. It contains 
what is, by general agreement, one of Mar- 
cello Mastroianni's finest comic perform- 
pte he plays a fog-brained bricklaver 
whose beautiful wife (Monica Vitti) is making 
time with Giancarlo Giannini. The fast 
paced film contains, in Pauline Kael’s 
words “romantic satire ... jokes about the 
pollution in Rome and modern sex mores, 
sight gags and slang and topical refer- 
ences entral Square. 


E 


@THE EXORCIST (1973). What does spewing 
vomit look like in 70 mm, and sound like in 
Dolby stereo? This is your chance to find 
out, a re-release of the William Friedkin 
shocker, which is among the most offen- 
sive and nasty-minded horror films ever 
made. Every outrage imaginable is in- 
flicted upon 13-year-old Linda Blair, who is 
possessed by the devil, and Friedkin’s 
techniques border on the subliminal; he 
sneaks things in under our defenses and 
leaves us feeling sick and used. Not our 
idea of a good time. With Ellen Burstyn, Lee 
J. Cobb, Jason Miller and Max Von Sydow 
The movie was expensive and was made by 
Warner Brothers, so it isn't rated X. Cinema 
57. 











bE 


THE FRENCH DETECTIVE (1975). Lino Ven- 
tura, who has starred in innumerable Gallic 
crime thrillers. plays an aging police in- 
spector implacably digging up dirt on cor- 
rupt Rouen politician Victor Lanoux (Cous- 
in, Cousine). Patrick Dewaere, from Get 
Out Your Handkerchiefs, is Ventura's 
greenhorn assistant. Directed by Pierre 
Granier-Deferre (Le Chat, A Woman at 
Her Window). See review in this issue 
Exeter. 


G 


*x xk xGET OUT YOUR HANDKERCHIEFS 
(1978). This subversively funny sex farce by 
Bertrand Blier (Going Places) is an em- 
bodiment of male sexual attitudes in which 
the men are the butt of every joke. Gerard 
Depardieu is the young husband whose 
wife (Carol Laure) has fallen into an alarm- 
ing depression; he enlists the sexual assis- 
tance of a Mozart-fixated stranger (Patrick 
Dewaere) in an attempt to snap her out of it. 
The comedy is deft, and something deeper 
accumulates underneath. The images, in 
gold tones and shades of brown, are richer 
than we expect in a farce, and the woman's 
pain, which is associated with somber pas- 
sages from Mozart, is closely observed. The 
movie seems to share the men's baffled 
view of the woman's illness, and yet it feels 
absolutely right when they're finally cast 
aside. Handkerchiefs turns male attitudes 
into a farce for ail time, a perfect, absurdist 
sexual myth. Orson Welles. 

ww kwewxTHE GODFATHER (1972). Francis 
Ford Coppola’s sweeping romance about 
the Mafia is a feast of a film, a commercial 
success that is also a sumptuous, moving 
work of art. Yes, the movie accepts far too 
easily its own solemnity and the schiz- 
ophrenia that allows it to be at once a warm 
paean to American enterprise and family 











te e0liarity and a gorgeous display of oper- 


atic'wiolence, but it is affecting throughout. It 
convinces us when we should know better, 
enthralls us when we should be repulsed, 
works us up into such a lather that we em- 
brace crime, the monolithic corporation, 
tyrannical patriarchy and a half-dozen other 
great American evils. In short The God- 
father knocks us off our feet. The glowing, 
late-'40s-style photography is splendid, as 
is Coppola's script, which reshapes Mario 
Puzo's ramshackle novel beautifully. And 
the performances by Al Pacino, James 
Caan, Richard Castellano, Diane Keaton, 
Robert Duvall and, above all, Marion Bran- 
do are deservedly legendary. Nickel- 


odeon. 

wk wk wKTHE GODFATHER Ii (1974). It's a bit 
muddied, rather pompous and far too has- 
tily thrown together, but this second install- 
ment in Frances Ford Coppola's sweeping 
romance of the lives and times of Amer- 
ica's most lovable family, the Mafia, is en- 
thralling cinema, its depth of characteriza- 
tion and narrative skill made all the more re- 
markable by the film's scope. The immi- 
grant sequences are a marvel. Even more 
fun to watch now, in the wake of Water- 
gate, as the connections between the Mob 
and all our other men in Havana come to 
light. With stirring performances by Al Pac- 
ino, Robert DeNiro, Lee Strasberg. Nickel- 


odeon. 

*GREASE (1978). A noisy, undistinguished 
pastiche of '50s musicals, but you've got to 
see it — for John Travolta. Funny-looking 
as well as beautiful, Travolta is a romantic 
hero with an ingratiating streak of self-par- 
ody. Unfortunately, his energy is released 
only intermittently in Grease. Among the 
supporting players, only Stockard Chan- 
ning gives her periormance any heat. Olivia 
Newton-John, toothy and unspeakably 
bland, makes us wish that a JD would come 
along and stomp on her. Fresh Pond, sub- 


urbs. 

% x THE GREAT TRAIN ROBBERY (1979). Vic- 
torian England has never looked better — 
plush, burnished and bronzed — than in 
this rather tiring caper film, the story of a so- 
phisticated thief (Sean Connery) and his in- 
genious robbery of a cache of gold bound 
for the Crimea. It was written and directed 
by Michael Crichton (from his bestseller), 
but it really belongs to the people who 
created its elegant atmosphere, especially 
its great cinematographer, the late Geof- 
frey Unsworth (Cabaret). You've probably 
seen everything in this movie before, and it 
has the pacing of a military parade; the first- 
hour concerns the drawn-out capture of 
three keys, one after another. We suggest a 
good. strong cup of coffee before pur- 
chasing a ticket. With Donald Sutherland 
(who gives a jumpy, pop-eyed perform 


ance as a lock expert) and beautiful Les- 
ley-Ann Down, who brings a strange mix- 
ture of voluptuous eroticism and mundciess 
precision to her role as Connery’s willing 

Continued on oage 22 
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WEEK OF MAY 16-22 
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Kubrick’s DR. STRANGELOVE starring Peter Sellers. “The 
ultimate in black comedy.” **** David Ansen, 6:50, 10:15, 


Frank Capra’s PLATINUM BLONDE starring Jean Harlow 


“A genuinely sexy comedy.” - David Thomson 5:15, 8:35 
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%& & KHAIR (1979). The 1967 stage hit was a 
formless grab bag of flower-power cliches. 
Mifos Forman’s screen version is funnier, 
harsher; and finally more beautiful: a néar- 
definitive statement on the American coun- 
terculture of the '60s. Forman is Czech, and 
he and screenwriter Michael Weller have 
told their story from the point of view of an 
outsider: a short-haired innocent (John 
Savage) who travels to New York from 
Oklahoma and spends the two days before 
his induction into the army in the company 
of a Central Park hippie band led by a jubi- 
lant, abrasive hustler named Berger (Treat 
Williams). Galt MacDermot's pseudo-rock 
songs are still too light to support Forman’s 
aggressive new design. In the end, Hairis_a 
pretty shaky screen musical, but some- 
where along the line it's become a damned 
good story, and it finishes with a burst of 
narrative energy that ties up the film’s loose 
ends and grants the hippies a place in 
American legend ang — more daring — in 
American political history. The result is a 
real rarity: a popular entertainment that’s 
actually ahead of its time. Cheri, suburbs. 
*HARI E (1979). This intriguing mess is 
another of writer and sometime director 
Paul Schrader’s “search-and-destroy” pic- 
tures. This time, the American samurai is 
seething Grand Rapids Calvinist George C. 
Scott, who trails his runaway daughter into 
the night world of hard-core porn. Al- 
though Scott's bravura breakdowns and 
clench-jawed, Man-of-God heroics get 
rather tiresome, Schrader deserves credit 
for trying to create a new type of masculine 
hero, and he does some nice, Scorsese- 
esque things with the glistening, neon- 
lighted Nighttown streets. But the movie 
isn't the nightmare journey into Sodom it in- 
tends to be. Schrader is apparently trying to 
mend his garish ways, to be gentle and 
even-handed, and he keeps undercutting 
himself. Finally, the porn world isn't hellish, 
it's just sordid and pitiful. This is a formula 
film — even though the formula is Schrad- 
er's own — and like any other formula film 
its moments of brilliance don't save it from 
a schlock. Harvard square. 

ww kx THE HARDER THEY E (1973). Jim- 
my Cliff tries for that pie in the sky above 
Shantytown, but he’s got many rivers to 
cross. The de rigueur reggae picture's cin- 
ematic aspects are almost as enthralling as 
the music. Orson Welles. 

Wk HEARTS AND MINDS (1974). Peter 





Davis's grim, manipulative anti-Vietnam 
documentary is made up of interviews, 
newsreel footage and bits of old movies, 
and it packs a punch. Its message is no 
longer controversial — though seeing the 
movie reawakens some of the oid fervor — 
but some of its methods are: we especially 
object to montages like the one in which 
General Westmoreland is seen talking 
about how'we all know that the Orientals 
don't Care as much about life as we do, fol- 
lowed by a Cut to a Buddhist funeral, com- 
plete with agonized wailing. Nickelodeon. 
wee KH! IMA MON AMOUR (1957). One 
of the seminal works of the New Wave, this 
is Alain Resnais's rich, abstruse story of a 
French actress working on an anti-war film 
in Hiroshima circa 1950 whose love affair 
with a Japanese architect gives rise to a 
Proustian whirl of memory and emotion. Its 
revolutionary narrative techniques, its inte- 
gration of images of past and present, and 
its successful exploration of difficult themes 
assure its place among the classics, as do 
the fine performances by Eijii Okada and 
especially Emmanuelle Riva. Central 
Square. 


IN BETWEEN MIRACLES (1978). Nino 
Manfredi (Bread and Chocolate) co-wrote, 
directed and stars in this Italian import. See 
“Trailers.” Charles. 

IN PRAISE OF OLDER WOMEN (1978). Tom 
Berenger, from Looking For Mr. Good- 
bar, is a young Canadian who dallies with 
several mature females. With Karen Black 
and Susan Strasberg. Cheri. 

# wINTERIORS (1978). Woody Allen's first 
“serious” movie is austere-and madden- 
ingly full of talk about death and despair, 
but beneath its bleak elegance lurks a 
vaguely sentimental problem play. Its cen- 
tral figure is Eve (Geraldine Page), a dom- 
ineering interior decorator who has set im- 
possible standards for her husband (E.G. 
Marshall) and three grown daughters. As 
the daughters, Diane Keaton, Kristin Grif- 
fith and Marybeth Hurt play roles that are 
too schematically drawn, and Allen makes 
the larger mistake of having them tell us 
who they are when they should be showing 
us. But when Maureen Stapleton makes her 
striking mid-film entrance as the woman 
Marshall marries after his separation from 
Page, this stiff, sour movie becomes a 
touching meditation on what it really means 
to grow up. Cinema Brookline. 


L 
@LAST EMBRACE (1979). Jonathan Demme 














(Handle With Care) goes after about six 
different kinds of thriller fun at once — and 
misses them all. Roy Scheider, as a secret 
agent near breakdown after the death of his 
wife, gets caught up in bits of Vertigo, Nia- 
gara, Three Days of the Condor and as- 
sorted tough-tender Bogart films. Con- 
fronted with such a narrative hodge-podge, 
Demme goes ape, with hand-held shots, 
slow motion and superimpositions — cam- 
era trickery so clumsily executed that the 
movie looks rushed and shoddy, like a 
gussiecG-up TV movie. With Christopher 
Walken (cast amusingly against type as 
Scheider's treacherous, buttoned-down 
boss) and Janet Margolin, frankly sexy for 
the first time in her career but saddled with 
bizarre, snooty dialogue that could have 
been written by Woody Allen. Pi Alley, sub- 
urbs. 

wA LITTLE ROMANCE (1979). A mildly plieas- 
ant, almost funny first-love story about two 
13-year-old geniuses in Paris — a poor 
French boy (Thelonious Bernard) and a 
rich American girl (Diane Lane) — who fall 
for each other, encounter parental resis- 
tance (mostly from her phony, philander- 
ing Mom, played by Sally Kellerman) and 
run off to Italy together in the company of 
Lovable Old Curmudgeon Laurence Oliv- 
ier, who is turning into Helen Hayes before 
our eyes. Director George Roy Hill (Slap 
Shot, The Sting) may regard this as his “re- 
turn to romance” movie. It's also self-con- 
gratulatory propaganda for his kind of film- 
making and an occasion for some acidu- 
lous trashing of other directors (notably Wil- 
liam Friedkin, who is wickedly imper- 
sonated by David Dukes) and of women 
(Kellerman). Besides, the film's a fraud. 
Those two Cuties aren't “gifted children” at 
all, they're miniature adults. Cheri, sub- 
urbs. 


*LOVE AT FIRST BITE (1979). A cretinous, 
fast-buck Dracula parody, starring George 
Hamilton. In New York, Hamilton’s lounge- 
lizard Dracula gets the girl — Susan St 
James, as a speedy, addle-pated model. 
The Count aces out St. James’s psychia- 
trist boyfriend (Richard Benjamin). Direc- 
tor Stan Dragoti has no class or sense of 
timing: every crude ethnic joke and leering 
double-entendre is delivered with sledge- 
hammer emphasis, as if to bring down the 
house. Dick Shawn has a few good mo- 
ments as a police detective. Mostly, though, 
the movie is content to lurch through the 
most obvious, TV-sketch variations on its 
vampire-in-Gotham .premise. Arte John- 
son — whose shtick hasn't changed an iota 
since his Laugh-in days — is Renfield, 
Dracula's insect-eating sidekick. Charles, 
Circle, suburbs. 
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is More endeuiyy Lal! Shlertaining : 
than nine out of ten other movies on the marquees. 


You don’t have to love Manhattan to like ‘Manhattan’” 


wy 


“‘Manhattan’ is an extraordinarily fine and funny film! 
Woody Allen’s most moving and expansive 
work to date..The movie is full of moments that are 
uproariously funny and others that are sometimes shattering.” 


Woody the Funny and Allen the Serious 
- his growth in every department is lovely to behold’ 


WOODY ALLEN 


‘MANHATTAN" 


Mae Oy Witten by = 
GEORGE GERSHWIN A JACK ROLLINS-CHARLES H. JOFFE roacton WOODY ALLEN on MARSHALL BRICKMAN 


ly 
flawless. 


David Brudnoy, WNAC- TV 


-Rex Reed. Syndicated Columnist 


-Vincent Canby, New York Times 


A graceful synthesis of 


-Jack Kroll, Newsweek 
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Manhattan is hysterically funny...universally appealing... 
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%A MAN AND A WOMAN (1966). Ciaude Le- 
louch's most famous film is far from his 
best. This extravangantly gushy modern 
love story (Anouk Aimee is the young 





widow and Jean-Louis Trintignant the rac- . 


ing-car driver who woos her) is as artificial, 
shallow and commercially shrewd as the 
glossy telephoto photography (which 
heightens the mush by isolating the lovers 
from everything else around them) and the 
string of TV-style tricks that animate it. Fine 
performances and Francis Lai’s music re- 
main the film's redeeming features. 
Harvard Square. 


% & & MANHATTAN (1979). Woody Allen's 
brilliantly orchestrated comic wail, a harsh 
but very funny meditation on what it means 
to be a moral man in an amoral age. The 
film is, among other things, a love ronde, a 
dead-accurate portrait of Fun City’s literary 
set, a hymn to New York, a scathing cri- 
tique of New York, a time-capsule sum- 
mary of our era. Photographed by Gordon 
Willis in lustrous black-and-white, Allen's 
New York is a beauty with a heart of stone; 
he may adore it, but it's also his “metaphor 
for the decay of contemporary culture.” 
And being the last moral man in New York 
isn't easy. Allen's Isaac Davis, a 42-year- 
old TV writer, finds himself the subject of a 
gossip book by his lesbian ex-wife (Meryl 
Streep); suffers through a love affair with a 
trendy, high-strung literary critic (Diane 
Keaton in her best performance to date); 
and tries to ease himself in and out of a rela- 
tionship with 17-year-old Mariel Heming- 
way — in the end, he finds his own hypo- 
crisy staring him in the face. Manhattan is 
not as exhilarating or as ingenious as 
1977's Annie Halli, but it's more complex, 
more probing, more controlled. The pleas- 
ure we get from it is that of a new intimacy 
with an old friend. Paris, suburbs. 


% &&M"A*S*H (1970). Robert Altman came 
out of hiding and Ring Lardner Jr. came 
back from blacklisting (to win an Academy 
Award for best screenplay) to create this 
salty, rather dark farce about the irreverent 
goings-on at an army medical compound in 
Korea. Its anarchic humor in the face of 
death spawned countless imitations, but no 
one except Altman himself could imitate its 
textured creation of a complete and rather 
appealing world. With Elliott Gould, Don- 
ald Sutherland, Sally Kellerman. Harvard 
Square. 


‘we *MISSISSIPP] MERMAID (1970). This de- 


cidedly minor Truffaut film will disappoint 
those unprepared for its melodrama, but it 
is Truffaut's most successful homage to 
Hitchcock: as the lesser Bride Wore Black 
honored Hitch’s murder thrillers, so Mer- 
maid suggests his tales of domestic in- 
trigue: Rebecca, Suspicion and especial- 
ly Under Capricorn (it's also an homage to 
Jean Renoir). An overwrought film in some 
ways. (Truffaut's admiration. notwithstand- 
ing, Hitchcock’s temperament is far dif- 
ferent from his), but Jean-Paul Bel- 
mondo's depiction of a fatally obsessed to- 
bacco planter is very searching and Cath- 
erine Deneuve is sublime as his myster- 
ious.mail-order bride. Orson Welles. 
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wee #NEW YORK, NEW YORK (1977). A pain- 
ful story, painfully told by Martin Scorsese, 





a = ae between a simple, 
ppy big-band si Liza Minnelli) and a 
ac nger ( ) 


: bebop sax player De 
Niro). There's plenty of beautifully played 
jazz, but the film isn't really a musical; in- 
stead it's a film about the lives of musicians 
and an attempt to uncover the dark under- 
side of the flamboyant musicats of the ‘40s 
and early ‘50s. What emétges is an un- 
stable and gritty modern despair, ‘dom- 
inated by De Niro’s intense_yet .impene- 
trable performance as a man whose rhythm 
is literally different from anyone else's. Har- 
vard Square. 
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ONCE IN PARIS (1978). Wayne Rogers (for- 
merly of TV's M*A*S*H) is an American 
screenwriter, working on a film in France, 
who falls in love with Gayle Hunnicutt. Writ- 
ten and directed by Frank D. Gilroy (who 
wrote The Subject Was Roses). Exeter. 
% WONE-EYED JACKS (1961). The only film 
Marlon Brando ever directed is a fascina- 
ting failure, a brooding, overlong, loftily 
mythic Western marred by a messy plot and 
intermittent hints ot signiticance never re- 
vealed. Brando plays an outlaw fresh out of 
jail seeking revenge against Karl Malden, 
the old crony who betrayed him and has 
since become a law officér. Brando is as 
magnetic as usual and his character is pur- 
posely inflated beyond human dimen- 
sions, but the masochism and urge to 
martyrdom he revealed in the last scenes of 
On the Waterfront and later in The Chase 
gives this effort a weird, rather sick an- 
biance. Intriguing nevertheless. With Katy 
Jurado, Pina Pellicer, Ben Johnson and 
Slim Pickens. Coolidge Corner. 
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% *PICNIC AT HANGING ROCK (1975). This 
film by Peter Weir is simpler, crisper and a 
good deal more controlled than his The 
Last Wave, but there's still something cold 
and unlikable about it. Set in 1900, it re- 
counts the mysterious disappearance of 
three boarding school girls and a teacher 
during a Valentine's Day picnic. The inci- 
dent goes unexplained, and Weir would 
probably like to think he’s left us full of won- 
der at the mysteriousness of it all. This 
might work if Picnic were actually a true 
story (it's based on a novel by Joan Lind- 
say) or even if it felt like one. But dipping 
into his considerable arsenal of spine-chill- 
ing tricks, Weir has festooned a small-scale 
incident with tons of suggestion and por- 
tent, all having something to do with Na- 
ture’s revenge upon the Victorians for their 
repression of sexuality. The movie is a 
tease; Weir is interested only in awe for 
awe’s sake. With.Rachel Robeiis, terrific as 
the school's stfait-laced headmistress, 
Anne Lambert, Dominic Guard and Helen 


Morse. Orson Welles. 

wkexLE PLAISIR (1952). Max Ophuls’s 
anthology of three Guy de Maupassant 
stories is a study of the gap between plea- 
sure and happiness. With Madeleine 
Renaud, Daniel Gabin, Simone Simon, 
Danielle Darrieux. Central Square. 
PLATINUM BLONDE (1931). Jean Hariow was 
Frank Capra's unlikely choice to piay a rich 
society girl whose reporter husband (Rob- 
ert Williams) can't stand the stuffy propriety 
of life with her. With Loretta Young, Donald 
rey | and Waiter Catlett. Brattle. 

%*& &PLAY IT AGAIN, SAM (1972). Woody Al- 
len's stage play filmed by Herbert Ross, 
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with Woody as a movie buff who figures he 
can learn from Bogie’s screen roles how to 
win a girl. Less madcap than most of 
Woody's farces because it's in more staid 
directorial hands, but charming — even sad 
— nevertheless, With a very graceful per- 
formance by, Diane Keaton. Coolidge 
Corner. 
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*® MY NAME (1978). In Alan 
Rudolph's film the entire state of California 
has the sunlit, scrubbed look of blond 
wood. The movie is over-designed and 
needlessly fancy, but its story of a jittery jail- 
bird (Geraldine C' in) implacably stalk- 
ing the ex-husband (Anthony Perkins) who 
did her dirt 12 years earlier does work up 
some tension. And while our questions 
about her are never fully answered, Chap- 
lin makes the revenger's personality a 
fascinating puzzle — we never know what 
she'll do. next. The 10 blues songs that 83- 
year-old Alberta Hunter performs on the 
soundtrack are certainly wonderful, but they 
don't fit the supposedly working-class 
milieu either, and the film's aspirations to 
“soul” are sometimes offensive. It's jag- 
ing, anti-climactic and rather pretentious 
entertainment. With Berry Berenson (Mrs. 




















week kRICHARD PRYOR — LIVE IN CONCERT 
(1979). It has dozens of plots, innumerable 
characters and more laughs than any movie 
in memory. There are torrid sex scenes, 
shoot-outs, even conversations with talking 
dogs. Richard Pryor is a jive-talking Pro- 
teus. Before your eyes he turns into a horny 
monkey, his own grandmother, a miniature 
horse, a dog, and then a different breed of 
dog — and you can tell the breeds apart. 
Pryor is an original whose profanity springs 
from a heartfelt search for truth — truth 
that’s ordinarily too intimate and embar- 
rassing to surface in our language and 
thinking. He digs away at double talk and 
euphemism, the better to unearth buried 
experience; one comes away convinced 
that his comedy is fueled by fear and even 
hatred; yet in exorcising his own demons 
Richard Pryor liberates us, too. Beacon 
Hill, Saxon. 
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wx THE SEVEN-PER-CENT SOLUTION (1976). 
Nicholas Meyer's pleasant best-seller, a 
parody of A. Conan Doyle in which Dr. 
Watson tricks Sherlock Holmes into 
journeying to Vienna for treatment by 
Sigmund Freud, has become an opulently 
mounted, cast-of-hundreds extravaganza 
— underneath it all, there's even less plot 








Perkins), Jeff Goldblum and Moses Gunn. 
‘elodeon. 


than in the book. The film tries for a heart- 


felt tone when what we want out of this 
meeting-of-the-minds is cold brilliance and 
intricate puzzies. Director Herbert Ross 
handles it all with dull literal-mindedness, 
and of the featured players — a ranting 
Nicol Williamson as Holmes, Robert Duvall 
as Watson, and Vanessa Redgrave, 
Laurence Olivier, Samantha Eggar and Joel 
Grey in minuscule roles — only Alan Arkin 
as Freud manages any real style. Harvard 


uare. 
SILENT PARTNER (1979). Director Dary! 
Duke made the harrowing, critically ac- 
claimed C&W tragedy Payday in 1972, and 
when it flopped at the box office he disap- 
peared without a trace into the depths of 
television. This Canadian-made thriller is 
Duke's first theatrical film in six years, the 
story of a shy bank teller (Elliott Gould) who 
is drawn into a robbery scheme by nasty 
Christopher Plummer. Good reviews have 
followed it across the seas from England. 
With Susannah York and Celine Lomez. 
See review in this issue. Academy, Pi 
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Ww #SLAUGHTERHOUSE FIVE (1972). Kurt 
Vonnegut's yarn about a nebbish whose in- 
ability to stay within the linear flow of time 
interests the denizens of the distant planet 
Tralfamadore. Probably George Roy Hill's 
best film, with fine performances and 
cinematography that is as inobtrusive as it is 
unearthly. Coolidge Corner, Harvard 
Square. 


% &SON OF THE SHEIK (1926). You can see 
why Rudolph Valentino drove women wild; 
there have never been another pair of ra- 
pier eyes as piercing. But the romantic con- 
ventions of this rather schlocky, only pas- 
sably directed film (by George Fitzmaur- 
ice) are too remote to be really stirring. 
Nothing dates faster than middle-brow en- 
tertainment. Valentino has a dual role as the 

‘oung Prince Ahmed (who sweeps Vilma 
Banky off her feet) and as Ahmed'’s father, 
the hero of the earlier Sheik. Harvard-Ep- 


worth Church. 

#%*STOLEN KISSES (1968). Truffaut's An- 
toine Doinel grows up into a lovelorn jerk- 
of-all-trades in this frothy but dewy-eyed 
comedy. Jean-Pierre Leaud carries on the 
role he began as a child in The 400 Blows, 
establishing in this film many of the char- 
acteristics of the sensitive stumblebum he 
would so often play later. Photographed in 
shiny Parisian color, with Truffaut's unmis- 
takably fluid tracking shots. Cute. Orson 
Welles. 

wk &kSTRAIGHT TIME (1978). A tense, ex- 
plosive study of the self-destructiveness of 
petty criminals, Ulu Grosbard's film stars 
Dustin Hoffman as an ex-con who seems at 
first to be just another in a long line of de- 
cent guys trying to go straight. Then, with- 
out warning, he explodes, and we find our- 
selves watching an incorrigible criminal; 
crafty, single-minded, and terribly danger- 
ous. This is a gritty, unblinking look at a 


compulsive personality, and it pulls very 
few punches; some viewers may fee! Hoff- 
mar has betrayed them, because it's hard 
to admire anyihing about him except his re- 
lentiess energy. With excellent supporting 
performances by. Theresa Russell, as the 
i i irl who falls for 


Busey as his’ accomplices. Harvard 


Square. 
te & & RSTRANGERS ON A TRAIN (1951). Far- 
ley Granger is a tennis player enmeshed in 
the murderous schemes of Hitchcock's 
most engaging psychopath, played by 
Robert Walker. A true Masterpiece, the film 
boasts an extraordinary climax on a ber- 
serk merry-go-round, and a tennis se- 
quence that is perhaps Hitchcock's single 
most arresting scene. Full of visual criss- 
crosses to match the fateful criss-crosses of 
the characters. Coolidge Corner. 
t% xSWAMP WATER (1941). Walter Brennan, 
hiding out in Georgia's Okefenokee swamp, 
is shielded by rebellious townie Dana An- 
drews. Though its hokey story never 
amounts to anything more than back- 
woods melodrama, Jean Renoir's Holly- 
wood debut remains a memorable mood 
piece, largely because of its atmospheric 
rural-Georgia photography. It also boasts a 
cast of durable Hollywood stalwarts, in- 
cluding Walter Huston, John Carradine, 
Ward Bond, Joe Sawyer, and the inimit- 
Continued on page 24 




































“A superbly suspenseful, 
expertly crafted, 
riveting entertainment.” 


Richard Schickel. Time Maqazine 
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JEAN RENOIR 


Great Humanist of the Cinema 


SWAMP WATER (1941) 


With Dana Andrews, Walter Huston, John 
Carradine, Anne Baxter. 


The location realism in this story of a man 





Thursday 
May 17 
5:30, 7:30, 
9:30 pm 


hiding in Florida's Okeefenokee Swamp was 


quite daring as Renoir’s Hollywood debut. He 
was to find that the industrial supervision of 


the artist there would suffocate his artistic 
impluses. 90 minutes. 


Friday THIS LAND IS MINE (1943) 


To Americans, it was a new vision of 
occupation . .. to the French, the film was 
generally treated as an outrageous 
misstatement. 103 minutes. 


DRAWING BASED ON PHOTOGRAPH BY RICHARD AVEDON 
ICA 955 Boylston Street, Boston 266-5151 


unjustly accused of murder and his subsequent 


18 With a Laughton, Maureen O'Hara, 
Geor ers. 
5:30, 7:30, - 
9:30 pm While in America, the director tried to come to 


terms with the state of his occupied homeland. 
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“Great fun - full of the wit and humanity that 
separates Truffaut comedies from those of all 
other directors.” 


“Love On The Run’ is a French film for all who admire 
one of the world's best directors.” 


‘A film of gaiety, common sense, imagination 
and splendid maturity ...itisa legacy.” 


Penelope Gilliatt. NEW YORKER MAGAZINE 
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Boston's Best All Male Show! 


HARVARD SQUARE 
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$1.50 Mon. thru Fri. ‘tli 6 pm., $2.50 after 6 pm 
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May 14| The Buddy Holly Story 12:00 - 3:55 - 7:55 
on. Tommy . . 2:00 - 5:55 - 9:55 ( 
May 15 Hardcore 12:30 - 4:10 - 7:55 
Tues. Straight Time 2:20 - 6:00 - 9:45 
May 16 | Bread and Chocolate 12:30 - 4:10- 8:00 4 
Wed. A Man and aWoman 2:25 - 6:05 - 9:55 
May 17 | Watership Down 11:00 - 4:35 - 8:15 
Thurs. M.A.S.H. 2:35 - 6:10 - 9:50 
May 18 The Warriors 1:00 - 4:30 - 8:05 
Fri. Slaughterhouse Five 2:40 - 6:10 - 9:45 SHOWC . 
= a ASE CINEMAS 
IDNITE A 
SF BARGAIN MATINEE DAILY-FIRST SHOW ONLY $2.00 
May 19 Days of Heaven 3:30 - 7:45 — 
Sat. Bound For Glory 1:00 - 5:10 - 9:25 (CIRCLE 1-2-3 CHESTNUTHILL AVE. CLEVE. CIRCLE -566-4040 ] 
6 f 7 
20 | Murder By Decree 3:25 - 7:35 safe: DEER| po} WPw@ KATHLEEN QUINLAN 
em os Solution 1:30 - 5:30 - 9:40 LOVE 











JOHN & OLIVIA 


AND THE 





GANG ARE BACK! 





John Travolta Olivia Newton-John 


is the word 


A. ROBERT STIGWOOD/ALLAN CARR PRODUCTION 
JOHN TRAVOLTA OLIVIA NEWTONJOHN "GREASE 


STOCKARD CHANNING .EVE ARDEN 
FRANKIE AVALON. JOAN BLONDELL EDD BYRNES. SID CAESAR 
‘ALICE GHOSTLEY DODY GOODMAN SHA-NA-NA 
BRONTE WOODARD ALLAN CARR JiM JACOBS 
WARREN CASEY KENNETH WAISSMAN MAXINE FOX 
PATRICIA BIRCH ROBERT STIGWOOD 
ALLAN CARR Rn. KLEISER BARRY oes ‘ 
Porn an OO steve 











Starts Friday, May 18 
at Theatres and Drive-ins 
Everywhere 








® at First Bite 




















(DEDHAM 123-45 fre 1 anonTe i20-exm60- 326-4055 | 






































LOVE |* tHe | or“ | inpraiscor 
Sune | See | Laseverer| (MAM! | WORTEN 


























[WOBURN 12.3-4-5 ATE 128 EXIT 39 AND ATE 38 933-5330] 
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_ Coolidge Corner. 


"Yard Adars’ S Regteglier wo 























The Finest in X-Rated All Male 
‘Movies is Now in Both Cinemas bet 


fiRT. a2 LF SS. 


204 Tremont St. 
Boston 482-4661 7." 7W.s 


a 
fen, 
” 





Navy 
Blue 


AND 





Nine = 
14 Classified 
Capers 


Continuous from 10 AM 
Continuous from 10 AM 


New Show Each Week 








Continued trom page 23 
able Guinn “Big Boy” Williams. Institute of 
Contemporary Art. 
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THIS LAND IS MINE (1948). Wartime propa- 
ganda, but reputedly one of Jean Rencir's 
best American films, with-one of Charles 
Laughton's best performances. Laughton 
plays a cowardly school teacher who learns 
courage when his Eastern European coun- 
try is overrun by the Nazis. With Maureen 
O'Hara and George Sanders. Institute of 
Comormperery y Art. 

*&*x*xTOMMY (1975). Ken Russell's eye- 
popping version of the Who's so-called 
rock opera does terrible things to the rather 
Stirring music but Could probably sell a lot 
of soap. Though Russell's excess is, as al- 
ways, rather wearying, Tommy is a verit- 
able coup de cinema: a real opera (no 
spoken dialogue) with a plethora of scenes 
that refuse to be forgotten: the pinball com- 
petition, the Acid Queen, and a very campy 
holiday camp sequence, to name but a few 
Here Russell has found his perfect vehicle: 
when there's too much to be faithful to (a 
composer's life and work, for example), his 
rather questionable taste can be ruinous. 
But this fantasy is entirely irresponsible and, 
except for a plodding last half hour, great 
fun. Harvard Square. 








U 


%*xAN UNMARRIED WOMAN (1978). Jill 
Clayburgh's Upper East Side divorcee is fi- 
nally too well-to-do and protected to be a 
great movie character, but almost every- 
thing else in Paul Mazursky's keenly ob- 
served comedy of New York sexual man- 
ners seems just right. Mazursky under- 
stands New York, captures the way the city 
gets under people's skins, and knows how 
New Yorkers talk. His film, which drama- 
tizes the primal fears of a comfortable exis- 
tence, raises sociability and gossip to the 
level of art. Clayburgh finally gives a per- 
formance worthy of her: her Erica is ap- 
pealingly vague, sexually skittish and 
ravenous at the same time. And Alan Bates, 
as the too-perfect English painter, who falls 
in love with her, manages to make the D.H. 
Lawrence, vital-Adam cliches come to life. 
With its unsatisfying ending (Mazursky has 
never know how to end a film), and its con- 
ceptual flaws, the movie is far from perfect, 
but at its best — in its artist-intellectual 
milieu, its depiction of Clayburgh’s teen- 
age daughter, its sex scenes and dinner 
scenes — it's one of the most moving, be- 
lievable, thoroughly grown-up films in ages. 








Ww 





%& xx THE WARRIORS (1979). Writer-director 
Walter Hill takes the existence of youth 
gangs as a jumping-off point for pure fan- 


tasy, an urban gothic kung-fu picture that’s ~ 


the snazziest action film in months. The 
story of the Coney.tsiand Warriors, who 
fight their way acroSs New York through the 


territories of a dozen rival gangs, has been -- 


set up to generate as many chases and fight 


scenes as possible, with an entertaining as- 


sortment of cartoonish adversaries. The 
movie sets a blistering pace, and its ballet- 
ic, bloodless combat episodes are start- 
lingly terse and graceful. It could use a lot 
more rock ‘n' roll, and when acting is re- 
quired (which isn't often) it's mostly dread- 
ful. But Hill's love for his pulp-paper char- 
acters and action-flick cliches adds a glow 
of affection to the silliness. It's great fun. 
Harvard Square. 

*& xWATERSHIP DOWN (1978). For a while, 
Martin Rosen's ter prey mt of Rich- 


PER Morac fully. It's 
the story: of of# ho es- 
cape their soon-to-be-bulldozed warren 


and fet out for a new home, braving dogs, 
cats, humans and a siew of warlike bun- 
nies along the way. The animators convey a 
beguiling rabbits’-eye view of the English 
countryside, and the first third of the tim 


- does what only fantasy can; it makes the 


everyday world seem magical. But in the 
latter two-thirds, in which our heroes do 
bloody battle with their rabbit foes, the fan- 
tasy degenerates. Trying for “realism,” 
Rosen has refused to cartoonize his bun- 
nies, a valiant approach that means you 
can't tell the rabbits apart. When an ami- 
ably wacked-out seagull named Keehar 
(given voice by Zero Mostel) appears, he's 
so vivid that he flaps the low-key pares 
right off the screen. Harvard Squa 

wwe xWHO'LL STOP THE RAIN (1978). Its 
characters are shallow compared to those 
in Robert Stone's Dog Soldiers, but as a 
suspense thriller, Karel Reisz’s movie 
crackles. The chase ins in Vietnam, 
where Ray Hicks (Nick Nolte) agrees to 
smuggle some heroin to the US as a favor 
to his old pal John Converse (Michael 
Moriarty), a timid journalist whose —— in- 

stincts have become 


casualties of 

Shot | in lurid oranges, reds and Mt 
greens, the film conjures up an atmo- 
sphere of dread-ridden surrealism that's as 
frightening as anything since Taxi Driver. 
But its most surprising pleasure is the bril- - 
liance of Nick Nolte. His Hicks is a great 
movie character partly because he’s so 
physical; he acts out his complexities where 
you can see them. An adventure film with 

i and even a metaphorical 


_ subtext is a real treat. 
@WIFEMISTRESS 


Coolidge 

(1978). A silly movie that 
doesn't even make good on its advertising 
promise of abundant displays of skin; 
whenever voluptuous Laura Antonolli 
seems about to disrobe, the movie mad- 
deningly cuts away. Antonelli is married to 
Marcello Mastroianni, a 19th-century radi- 
cal who keeps her imprisoned at home 
while he goes dallying. We're shown the 
worm and then sit there waiting for it to turn; 
Marcello has to go into hiding, Laura 
emerges and is —— 
out to igh Ree Galeria. 
tthe D CHD (1970) Director 
Francois Truffaut himself plays Itard, a doc- 
tor who undertakes to raise a savage boy 
who has never spoken a word, never seen 
people, and knows nothing of civilization. 
The film bears all Truffaut's earmarks: lyr- 
ical, elegiac camerawork, a literate, bitter- 
sweet screenplay with voice-over narra- 
tion, a respect for culture and an aware- 
ness of its limitations. Itard the rationalist 
shares with us his discovery that the alien 
world of the foundiling can be explored, in 
the end, only with the aid of the emotions: 
love becomes a tool of scientific research. 
A moving, deceptively simple film. Orson 
Welles. 































THE BOSTON PHOENIX, SECTION THREE, MAY 15, 1979 








The original theatrical version o 
the spectacular television film. 


They were searching 
for a star called | 
Earth, but first 

they had to win 

a great war. 





*BaTTLESTAR GALACTICA’ a Gien LARSON Production 
staring RIGHARD HATCH - DIRK BENEDICT and LORNE GREENE as Adama - Written by GLEN A. LARSON 


Directed by RICHARD A COLA - Produced by JOHN DYKSTRA and LESLIE STEVENS - Executive Producer GLEN A. LARSON 
A UNIVERSAL PCTURE." NOW A BERKLEY ome) MUSIC COMPOSED BY STU PHILLIPS CONDUCTING THE LOS ANGELES PHILHARMONIC ORCHESTRA | 








smesenveo T ORIGINAL SOUNDTRACK ON MCA RECORDS AND Tapes | PG) PARENTAL GUIQANCE SUGGESTED < = | 


‘Some waTERas ‘May MOT GE SUITABLE Fi FOR CDN 


STARTS FRIDAY, MAY 18th 








SACK CIRCLE CINEMA | | FRAMINGHAM 
SAXON sepcasmest was avt. | CINEMA | 
BOSTON 542-4600 566-4040 235-8020 






































ROBERT LANTOS & STEPHEN J. ROTH Present An ASTRAL BELLEVUE PATHE/RSL Films Production 
KAREN BLACK TOM BERENGER SUSAN STRASBERG 
in a GEORGE KACZENDER Film “IN PRAISE OF OLDER WOMEN” From STEPHEN VIZINCZEY’S Modem Classic 
Also Starring HELEN SHAVER MARILYN LIGHTSTONE ALEXANDRA STEWART LOUISE MARLEAU ALBERTAWATSON MARIANNE McISAAC 
Executive Producers STEPHEN J. ROTH & HAROLD GREENBERG Produced by ROBERT LANTOS & CLAUDE HEROUX 
Dnasted by STR SREEEEEE Screenplay PAUL GOTTLIEB Music TIBOR POLGAR Director of Photography MIKLOS LENTE 
reacts <2 | FAVCO EMBASSY PICTURES Release 








SACK 
CHERI 1-2-3 


BOSTON 536-2870 





































All Jistings on the next few pages are free. If you 
want your — to reach millions, have all the 
details in by the Tuesday prior to publication. Send 
notices of local cosmic events to Listings Editor, 
Boston Phoenix, 100 Mass. Ave., Beantown 02115 
All copy subject to our revision. 


NOTE: ABSOLUTE LISTINGS 
DEADLINE IS TUESDAY 


15 P.M. — 
SEND ‘EM IN, FOLX! 
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EMERGENCIES 


BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: Call 911. 

POISON: Information Center, 232-2120 

SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBQLANCE: 868-3400 

CAMBRIDGE CITY HOSPITAL: 354-2020 

MASS. GENERAL HOSPITAL: 726-2000- 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 44-5000 

BETH ISRAEL HOSPITAL: 734-4400 

PETER BENT BRIGHAM HOSPITAL: 732-5636 

PROJECT PLACE EMERGENCY VAN, suicides, 
overdoses, all medical emergencies, 24 hours, 7 
days: 247-4000. 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. immediate and continuing support, medical 
and legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal informa- 











tion 
ST. ELIZABETH’S HOSPITAL: 782-7000 





PROJECT PLACE EMERGENCY VAN, seven 
days, 24 hours. 247-4000. This phone also 
provides drug info, counselling, referral. 
CENTER FOR ATTITUDE CHANGE, J. Building, 
Boston State Hospital, 591 Morton St. 287- 
1510. For anyone with drug related problems. 
VA DRUG CENTER, 92 Water Street in Boston, 
offers drug treatment including methadone to all 
vets. Free, confidential, now. Call 223-4571. 














CONCILO HUMAN SERVICES 656 Mass. Ave., 
Boston. (261-2363). 24 hr. Bilingual drug treat- 
ment center. 

BOSTON POLYDRUG UNIT offers in-hospital 

detoxification for downs, po and combination 

problems, with counseling and activities guided 











by an experienced staff. Call any time 442-3331. 

COORDINATING COUNCIL on Drug Abuse, of the 
Mayor's Office, 31 State St., Boston (6th floor); 
725-3113; open MON-FRI. 9-5. Offers referral 
and technical assistance for drug and alcohol 
related problems, treatment and rehab. programs. 
Prevention materials available on request. 

DRUG PROBLEMS Resource Center's Polydrug 
Program offers in-patient detox, counseling, and 
an extensive out-patient program; all services 
FREE. Info: 625-3550. 

OUT-PATIENT TREATMENT CENTERS. East 
Boston, 15 Porter St, 596-5200; Boston City 
Hospital, Out-Patient Department, 424-5000. 

THE THIRD NAIL, 1170 Columbus Ave., Roxbury 
Crossing, Boston. (445-6142). 24 hr. therapeutic 
drug rehabilitation center. Educational and 
vocational training 

PROJECT TURNABOUT, 224 Bdal St., Hingham 
(749-6320). Residential treatment center. Sliding 
fee scale. 

SOLOMON CARTER FULLER DRUG PROGRAM 
provides FREE help to residents of the South End, 
Back Bay, Roxbury and North Dorchester 
Methadone detoxification program for heroin ad- 
dicts, counseling, aid to Spanish-speaking people, 
help for pregnant addicts. Hours M-F, 8:30-6:30; 
Sat, Sun. 9-1. 85 East Newton St., Boston (247- 
6424) 

EAST BOSTON DRUG ACTION COUNCIL, 569- 
5390, 569-5391. Open Mon-Sat, 9am to 10pm 

erry INFORMATION CENTER is at 232- 
12 ‘ 


DRUG ADDICTION Rehabilitation Center. G Bidg., 
Boston State Hasp., 591 Moron St., Dorchester. 
A therapeutic community offering inpatient, and 
resident programs, related services. Open to 
everyone. New phone 436-6000 x138. 

CAMBRIDGE HOSPITAL offers drug counseling, 
group therapy, methadone detoxification, 
methadone maintenance, and drug free treatment; 
also drop-in groups, at Cambridge Hospital's Drug 
Treatment Program, 485 Mass. Ave., Cambridge; 
Call 354-8327. 

FIRST, 167 Centre St, Roxbury (427-1588) or at 
336 Blue Hill Ave. (455-5230) in Dorchester, 
offers help and counselling for drug related 
problems. 

NEW ENGLAND MEDICAL CENTER, offers treat- 
ment for drug dependent individuals. Services in- 
clude information and referral, psychological and 
physical examination, individual and group 
therapy and an After Care program. Call 956- 
oon’ or drop by 260 Tremont St., Boston, rm. 


MIDDLESEX EAST, 41 Sharon St., Waltham (894- 
5570) provides drug abuse outpatient services 
for the communities of Waltham, Weston, Water- 
town and Belmont. 

TRIO HOUSE, 591 Morton St., , comes 436- 
4816). Theraputic halfway house. Individual, 


group and vocational 
SPECTRUM HOUSE, 211 Westboro Rd., N. Graf- 
ton 839-4286 or 839-9210. A_ residential 
therapeutic community offering- individual and 
group counseling, vocational and educational 
programs. 


ECOLOGY 


SUFFOLK U. LAW AND ENVIRONMENT SOCI- 
ETY, 41 Temple St., Boston. Emphasis on action ° 
projects. - 

SIERRA CLUB, 3 Joy St. Boston (227-5339). 
Local branch of the oldest environmental protec- 
tion org., with literature, info, committees on a 
variety of eco-issues. Volunteers, participants 
welcome. Open 9:30-3 weekdays. TUES, April 
17: General membership meeting at 7:30 pm. 

FUND FOR ANIMALS, 14 Beacon St. (723-4066) 
is an active international organization working on 

.- all humane and conservation issues concerning 
animals. Lit and slide lex available. 

GREENPEACE, 3 Joy St. (367-8088). Group in- 
volved with stopping the wholesale slaughter of 
whal 


es. 
ZERO POPULATION GROWTH, 14 Beacon St. 
Boston (742-6840). Environmental group seek- 
ing to change attitudes and practices that lead to 
pone growth. Stop by or call, weekdays 10- 








HABITAT, a Schoo! of Environment located in Bel- 
mont, seeks to increase environmental awareness 
and action. Phone: 489-3850. Courses and 
workshops for everyone. Write 10 Juniper Rd., 
Belmont 02178. 

PROJECT GONSERVE-toll-free line at (1-8 
a Spee —— architecture students ' 

preventing home heat. toss: 

METROPOLITAN. écovocy. WORKSHOP, tng 
Beacon St., Boston 02108. (742-1498). Ad- 
dresses urban environmental issues with research 
and education programs. 

ECOLOGICA (367-1880) 7 Commercial Wharf 
West, Boston. Non-profit, tax exempt “United 
Fund” for gtassroots safe-energy and environ- 
mental groups with a thrust towards fighting nu- 
clear power. SAT, May 12: Dance — Free at Joy 
¢ Movement Center in Watertown. Donation 
3.50. 





GAY LIBERATION 
HOMOPHILES 


HOMOPHILE COMMUNITY HEALTH SERVICE, 





80 Boylston St., Boston (542-5188). Counseling 
and — a mental health clinic for gay men 
and wom 


METROPOLITAN COMMUNITY CHURCH, office 


at 131 Cambridge St, Boston (523-7664). A 
church for all persons with a special ministry in 
the gay community. Worship services SUN at 
645 


pm. 
DIGNITY, an organization for gay and concerned 


Catholics, meets the first Sunday of every month 
at Arlington St. Church, 355 Boylston St., Boston, 
at 5:30 pm. Info: write Dignity Boston at 102 
Charles St, Box 172, Boston 02114. 


GAY HOTLINE 426-9371 Mon-Fri, 6-midnight. 


Counseling and referrals. 


GAY NURSES’S ALLIANCE holds first annual 


symposium SAT, Nov 12 8 am to 4:30 pm at Old 
West Church, 131 Cambridge St. Boston. 


GAY SPEAKERS’ BUREAU, P.0. Box 2232, 


Boston 2107 (354-0133). An educational ser- 
vice providing gay women and men as speakers 
to groups wanting to know more about homosex- 
uality and gay lifestyles. 


DAUGHTERS OF BILITIS, 1151 Mass. Ave., Cam- 


bridge (661-3633). Organization for gay and 
bisexual women. Discussions each Tues. at 8 and 
each Thurs. at 7:30 p.m. except 2nd of each 


month. 
GAY LEGISLATION, P.0. Box 884, JFK Station, 


Boston 02114. Lobbying coalition working for 
passage of gay rights bifls in Mass. 


AM TIKVA, Boston's gay Jewish organization. Fri- 


day night service and social and cultural events. 
For info call 353-1821 or 542-1890. 


CLEARSPACE, 485 Mass. Ave. Camb. (876- 


0215). A community center for fesbians and gay 
men, offers social and educational activities, rap 
groups and a “coming out” course. May 20: 
Benefit Auction. May 20: Benefit Acution at 4 pm 
at Somewhere, 295 Franklin St. 





HEALTH 





SOUTHERN JAMAICA PLAIN HEALTH CEN- 


TER, 687 Centre St, 522-5900. Referral, 
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May 13 with James 
Montgomery 


Lawrence 


PROUDLY INTRO 


King of Clubs-Lion’s Den 


» ROCK FEVER PRODUCTIONS " 
BOSTON’S NEWEST BAD BOYS 





ROCK FEVER PRODUCTIONS. 





KICK -ASS ROCK & ROLL 
2535 WN. Broadway Lawrence, Mass. ee me 


May 18 & 19 with James 
Montgomery 
Main Act, Lynn 





CASEY’S TOO 


247 Nantasket Ave., Hull 


925-9850 














143 WASHINGTON ST., SALEM, MA 744-4328 
From Boston 128 N, Exit 114 


















— PUB a 

Sun., May 13.. R Out at Home 
Mon.. May 14 ing 
Mike Grey-Jackie 


Tues., May 15 

Beard Quintet 
Wed., May , The B.J.C. Quintet 
Thurs., May 1 Excursions 
Fri.-Sun., Aly 18, 19, eR To Be 


Announced 
464 Comm. Ave., Kenmore Sq. East 
262-6911 - 





Thurs. & Fri., May 17 & 18 


Sat. May 19 


THE Lote 


urs. mg t 
50¢ beers & 75¢ bar drinks all night, & 
a variety of soft drinks. Fri. & Sat. 
$1.00 bar drinks all night, and a va- 
riety of soft drinks. OLD & NEW CUS- 




















May 18 & 19 


Upstairs 
Sunday Brunch 








22 Boylston Street a 
Harvard 





ROCK & ROLL 
Mon.&Tues., May 14&15 
THE LONELY BOYS 
LOU MIAMI & KOSMETIX 


Wed.&Thurs, May 16&17 
$1 night special w/ 


The Best 
Blues Band 








Thurs.-Sat., May 17-19 


RAGE 








Thurs.-Sat., May 24-26 


LUNA 





coming soon: 
ELLINGTON ALLEY BAND 





625-4975 











Fri.& Sat., May 18&19 


PULSE & 


TRADEMARK 
(formerly Ripchord) 








Food being served till 10 PM 


69 Broad St., 
338-7677 


| sTey teeta) 











ULU 3 Appleton. Si. . 
HI a 423-3652 


upeez? a2 ub” 
Jazz Brunch 
12-4 


MOTHER'S DAY DINNER 
12-7 


Sunday, May 13 


CHRIS 
CONNOR 


e Stan Kenton Band 


THE L.A. FOUR 


w/ Ray Brown Laurindo Almeida. Jeff 
Hamilton & Bud Shank 
Sunday May 20 


CEDAR WALTON 


Blakey S Jazz Messengers 



























from Art 









TOMERS WELCOME 





BREAKDOWN 

































MOTHER’S DAY 
BRUNCH 12-4 PM 


Eggs Sausalito Crepes — Quiche 
Eggs Blackstone gs Benedict 









Roast Stuffed Turkey 
w/Mashed Potatoes, Gravy, Asparagus in 
ollandaise Sauce 
$4.50 w/unlimited salad bar 
$5.50 Steak & Eggs : 
Complimentary Glass | Wine 


YL 


CAFE ¢ BAR’ * 676-9330 
INMAN SQUARE, CAMBRIDGE 













Sun., May 13 


BILL PIERCE & ‘ 'S 


GREG HOPKINS 





Mon., May 14 
THE FRINGE 





Tues., May 15 
MIKE STERN 





Wed., May 16 
Farewell Performance 
JAKI BYARD 
& THE APOLLO STOMPERS 





Thurs.-Sat., May 17-19 
CON BRIO 
w/ Jerry Bergonzi on reeds 








52A Gainsboro St., Boston 247-7262 














Tues. & Wed., May 15 & 16 


CAKES & 


CLASSIC 
RUINS 


Thurs. May 17 


KOZMETIX 
& PHOBIA 


Fri. & Sat., May 18 & 19 


PASTICHE 
& PHOBIA 


Proper I.D. Required 
76 Batterymarch St. 
Boston 542-3377 
(Formerly Club 76) 










THE FRINGE 

Tues., May 15 

HEIDI & THE SECRET 
ADMIRERS 






WHO'S 
ON 
FIRST 


THE ONLY BAR IN 
BOSTON WITH 
CAMBRIDGE 
ATMOSPHERE 


Friday, May 18 


post game party w/ comedian 
HOWIE NEWMAN 








Sat., May 19 
BOBBY WATSON BAND 





Thurs., May 24 
SPUD CITY 
(2 for 1 drinks, 10-12 pm) 





Fri. & Sat., May 25 & 26 


TIDNIGHT TRAVELER 


(formerly Traveler) 





Wed., May 30 
HEIDI & THE SECRET ADMIRERS 





Thurs., May 31 
SPUD CITY 
(2 for 1 drinks, 10-12 pm) 





19 Yawkey Way (Jersey Street) 
off Brookline Ave. 
across from Fenway Park 








Kenmore Square 247-3353 





y Jay If i 
661-9887 
| 30 Boylston St 
Harvard Sq 


Be 





DOORS OPEN 7:00 





AGE IS NO BARRIER AT 
THE “CLUB 1819” ON 
SELECTED NITES, 
EVEN IF YOU’RE UNDER 
20 YEARS OLD! 
CARMODY 
MAY 13 9:00 PM $2.00 


ONE NIGHT ONLY 

RAY PAUL AND RPM 
PASTICHE 

MAY 15__9:00 PM _ $2. 

















JAMES 
COTTON 
plus ts 
THE MYSTERIOUS 
T-BLADE AND THE 


FABULOUS ESQUIRES 
ONE SHOW ONLY 
MAY 16 9:00 PM_ $3.50 


LIVE VW8C/1 SIMULCAST 
ROOT BOY SLIM AND THE 
SEX CHANGE BAND 
plus 
THE LAZERS 
ONE SHOW AT 9:00 PM 
MAY 17__ $3.75 
JAMES MONTGOMERY 
plus TRAPPER 
May 18-19 9:00PM $3.50 


OAT WILLIE 
MAY 22 _ 9:00 PM - $2.00 




















Ae 
A>, THUNDERTRAIN 
7) MAY 23-24 9:00PM $2.00 












plus special guests 
MAY 26-27 $3.50 





l@ 
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Wed., May 16 


JOHN LINCOLN 
WRIGHT 


Thurs May 


J 


Entertainment Nightly 
i Tolabr-lierelare) liom el-h4-1e-lel-\-me-h-lir-Lell-) 
ifolamel Ul ame lale(-lama0lm ey: higelar) 
Giant Happy Hour, Fridays 4 to 7 





Ml olo}-) ey. -101 02-14 
Fri.. May 18 
NANCY GARRICK 
Sat.. May 19 
BLUE MOOSE 
Tel.: 277-0982 
16468 Beacon St., Brookline 
| xotele Mam Ol ala). @r-laleM@iulet-iie 





































186 Harvard Ave. 
Aliston, Mass. 254-9804 





MON. & TUES., MAY 14 & 15 
SCORPIO 

The Amazing One Man 
Rock Show 





WED. & THURS., MAY 16 & 17 
LIMERIC ROAD BAND 





TAROT CARD READING BY 
DANIELLE 
FRI. 5-8 PM 





FRI. & SAT., MAY 18 & 19 
Southern Rock & Roll 
w/ GUNSMOKE 





SUN., MAY 20 
SHOW STARTS AT 7 PM 


BLUES COUSINS 
KLEAN KUT 
RAGE 10 PM 











POSITIVE 1.0. REQUIRED 














—LADIES INVITED— 
1350 Cambridge St., Inman Sq. 
Cambridge 491-9672 





Sun. & Mon., May 13 & 14 


ZACHAR 


Tues., May 15 


THE TRACTORS 


(w/Chuck Chaplin, Vinnie d’Nosrio, 
Rick Strong, Dave Jackson) 


Wed. & Thurs., May 16 & 17 


TRUE BELIEVERS 





>i Mote] | ms 
BOSTON, MASS. 02215 
(617) 247-7713 


Music starts at 8:30! 


Mon., May 14 
THE DAWGS, 
UNDERDOG 
Tues., May 15 


THE TRADEMARKS, 
LOOSE CHANGE, 


ACE, GOSS & KICKS 
Wed., May 16 
THE JETS, W.K.G.B., 
THE BONGOS 
Thurs. & Fri., May 17 & 18 
LA PESTE 


plus 
THE GIRLS & 
SPECIAL GUEST 

















Fri. & Sat., May 18 & 19 




















Sat. & Sun., May 19 & 20 
ROBIN LANE & 
THE CHART 


BUSTERS 
w/ THE DAWGS 





. May 
LESLIE COOK MEMORIAL 


on. May 14 
ROBIN LANE & THE 
CHARTBUSTERS 


MAY 31 9:00 P 











Tues., May 15 
NEW GRASS REVIVAL 


also appearin 
Norman & Nancy Blake $7.50 day of show 
Giant Steps Production JUNE 6 - 9:00 PM 
Wed., May 16 





ONE NIGHT ONLY! 
No. 1 Hit Record “Shame” 










EVELY 
“CHAMPAGNE” 
KING plus special guests 
THE ELLIS HALL GROUP 
$6.50 in advance 





DAVE VAN RONK 


also 
Geoff Muldaur & Amos Garett 
Thurs., May 17 
CATHARSIS 
NO COVER 
Fri. & Sat.. May 18 & 19 
BEAVER BROWN 











Sun., May 20 
” CHARLIE BYRD. TRIO pilus... 
SPECTRUM s 

shows at 7:30 & 10:30 
$5 in advance $6 at door 


~ Mon, & Tues. May 21 & 22. 
ee, SSOR t 








; ONG HAIR 
-w/ special g 

Sone ‘Shows at 7.1030 a 
es = a Sales 








Wed May 23 
JiM & JESSE 
with 





JOE VAL & 
THE NEW ENGLAND BLUEGRASS 
BOYS 
Giant Steps Production 


Thurs., May 24 
STOMPERS 












, 


ie 
ELLIS H LL 
UNE 7 9:00 PM 








U 
$2.00 


THE LEGENDARY 
B.B. KING 
$7.50 in advance/$8.50 day of show 
JUNE 27 9:00 PM 








Fri -Sun., May 25-27 
CHUCK McDERMOTT & 
WHEATSTRAW 


Farewell performance 





Tuesday. May 29 
JIM HALL & 

BOB BROOK MEYER 
Wed.. May 30 
HUMAN SEXUAL RESPONSE 
Sun.. June 3 








comedian 
JAY LENO 
Tues., June 5 
DOUG DILLARD & 
BYRON BERLINE 
Wed.. June 6 
ELLEN McILWAINE 
Thurs; June 7 
ESTH 
Advance tickets oncert even' 
available at Swift's end Ticketron, 




















Out of Town Tickets, Concert 
\ Charge 426-8181, Boston Music (Berkiee) J 


ALL PROMOTIONAL ALBUMS 
PROVIDED BY 


Sethomnieg, 


RECORDS AND TAPES 








ET AaDOUR HOU | 


830 Lynnway, Rt. 1A 
Lynn (617)581-5555 


Minutes from Downtown 
Boston ¢ Free Parking 


TICKETS AVAILABLE IN 


ADVANCE AT: 
the Main Act Box Office, Ticket 
Center - Newton and Acton, Hub 
Tickets - Boston. Open Door - 
Brockton, Out of Town - Cambridge, 
and at ali seven Strawberries 
locations for special presentations 


POSITIVE ID AND PROPER DRESS 
REQUIRED 


























































338-9089 
Boston 





a TALE, | 
BAR Boome? 


corner of Berkley & Chandler 


Sun., May 13 
THE DOCTORS 


Mon. & Tues., May 14 & 15 
AUDITION NIGHT 


(Bands, Solos, Comedians) 





BERK My anvieh i ue es 

» 

| & 
Wed., May 16 ° 

TOM FAY “SEXVUA 

of Riser wi 
Thurs.-Sat., May 17-19 ® 
CLAN JAMFREA 4 
e 


(Traditional Irish & Folk) a6 666.66 


hesponse= w= 


AGE 


ZNO 











CLASSIC RUINS 7 
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‘JACKS: 


952 Mass Av.Camb. 














May 15, 16 





nan 


w/Plasmatics May 17 





SA, 
y Tel. 491-7800 
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WYYRASU SHS 1 lo SUS 
NY 


SUN — May 13. 
THE JANIE 
BARNETT GROUP 


MON — May 14. 


THE DIDI 
ESTE WART BAND 


TUES,WED — May 15,16. 


Y LONKARAZ 


THUR, FRI,SAT — May 17,1819. 





ARG soogsennnsnanneennnn€ 


A 

A 

*LILITH: 7 
On R Al May 20 R Z 
AVELE Z 

; RAV May a Ro Z 
my City Blues Band Z 
YS UISISSI SSI SISSIT, 








) SURES 


FAT CITY BLUES BAND 

Fri. & Sat., May 18 & 19 
T. McGINESS 

808 Hungtington Ave. 


S66-9267 °« 
(nr. Brookline Village) 


*SOOSOSOCOS, 
JOHN HELFER q 
HOFBRAU 
presents 
Fri. & Sat., May 18 & 19 
MEMPHIS 
ROCK ABILLY 
BAND 
Happy Hour 11:30am-7pm 
Free Movies Every Sun. 
& Thurs. Nights 
Nightly Dinner Specials 
1314 Commonwealth Ave. 
Boston 232-4242 


Se a a on 








pococeses, 







































Sundays 
SUGAR RAY & THE BLUE TONES 


Mon. & Tues., May 14 & 15 
Rare New Engiand Appearance 


OTIS RUSH 


Wed. & Thurs., May 16 & 17 
MEMPHIS ROCKABILLY 






































































661-0960 


‘Host: DICK DOHERTY 
Featuring: THE ELLIS HALL BAND May 16-19 





lOUR DISC JOCKEY PLAYS RECORDS BY REQUEST 


FROM THE 50’S-60’S-70’S 
INCLUDING SOME GREAT. DISCO 








COMING MAY 23-26: YVETTE CASON 
...* PROPER DRESS - DRESS JEANS ACCEPTABLE . 


VISIT DICK DOHERTY’S CRYSTAL PALACE IN HYANNIS OPENING MAY 24 

















DAVE JACKSON TRIO _§ 
on. ues., May 14& 15 
AMY DUNCAN TRIO 
., May 16 


* Fri. & Sat., M 18 & 19 
: ¥ 823 MAIN ST. 
* T CAMBRIDGE 
a 4 491-7313 ‘ Central Sq., Cambridge 
***ATTENTION ALL PERSONS*** DADA ) 
BETWEEN 18 & 20 YEARS ‘i 
You may stiii be admitted to the Ciub but there are certain restrictions. You may 
wae all Club privileges laine, pet, shuffieboard, janine, dringithg. jules. Crossroads 
Coke, etc.) but you may not be served or bring in beer or liquor. You must be 20 \ An Upstairs Bar 
——s- years of age or older & produce license or photo |.D. at door to be served alco- Z 
holic beverages. Please do not use false |.D.'s as you are liable for $300 fine. Also Fri..& Sat. night 
you will get the waitresses ($500 fine) & bartenders ($300 fine) & owner ($4000 = ” 
penalty) in a lot of trouble. You must remember | did not make the new iaw \ Ye IRISH MUSIC 
(Personally | think it’s unconstitutional) nor do | like it, but | am forced to abide by | zZ OU Wony BY THE BARLEY MOW 
it. You will make all of our jobs easier if you will abide by this new law. Thank you : BE; ; > 3 
shes sn eat MR YOUR Eye, Ja72 JAM SESSIONS 
with 4 
a - Trombone Madness 
, Wed. Sat., May 16 19 495 Beacon St., Boston 
First time in Cambridge (at Mass. Ave.) 262-7371 
the best of 
Country, Southern, Blues, Bluegrass, & - Th DE 
Country Rock cd On Dro Ré D 
sng out Deep Purple BARK 
& 366-1362 
wea eee ; e. eo BGtiaca 
~ ir O.T.L. BAND... Wed.-Sun., May 16-20 
HOT WIRE . ( 
Visit the biggest gameroom in Cambridge or Boston. i eesit 
Have a special party, none too large or small! Call t\ 
| John Courtney at 491-7313. 
CAFE ¢ BAR ® 876-9330 
INMAN SQUARE, CAMBRIDGE 
Sun. -Thers,, May 13-17 
PAT & MIKE METHENY 
with John Lockwood 
4 ! and Dan Gottlieb 
a : F Fri. & Sat., May 18 & 19 
< 450 Rindge Ave. es 
DOWNSTAIRS 
Cambridge, Ma. Sun. May 13 


JANET HOOD 





Thurs., May 17 
LEE ADLER- 
HERMAN JOHNSON 
JAZZ QUARTET 





Fri., May 18 
STEVE VEIKLEY 
JAZZ QUARTET 








Sat., May 19 
DAVE JACKSON 
JAZZ QUARTET 


RYLES 


CAFE ¢ BAR ® 876-9330 
INMAN SQUARE, CAMBRIDGE 

















THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 
i PASSIM’S DOES NOT SERVE ALCOHOL 
SAT. & SUN., MARY McCASLIN 
MAY 12 & 13 & JIM RINGER 


WED., MAY 16 ROY BOOKBINDER 

Ga ROSALIE SORRELS 
plus KEVIN 

WED.-SAT., STORMIN’ Ni 


Chino | DREAM WotR PM sata sm 


BEACHCOMBER “DREAM FANTASY” MAY 31-JUNE 3 
PHONE: 479-8989 NEWEST, POSHEST CLUB ON THE SOUTH SHORE BROWNIE McGHEE pius 
Wollaston Beach Bivd., Quincy Formerly the Copper King Mansion ; ROSEN-SHONTZ 


WOOO SUANIG se 
@ TUESDAY thru FRIDAY FIREPLACES FRI & SAT, MAY 18 & 19 eae TUES., JUNE 5 ALLAN BLOCK 
$2.50 ADM. 8:30 - 
D POSITIVE ID. _CHRIS MARTIN 9:30 WED., JUNE 6 FREDERICK MARTIN BAND 
From No., Down 3A to Scituate Police Station, left towards ocean, 2 traffic 
lights down and next left; 74 Branch St., Scituate, MA 545-0012 THURS.-SUN. TERRY GARTHWAITE plus 


JUNE 7-10 JIM POST 


6261 ‘SL AWW ‘33YHL NOILOSS ‘XINZOHd NOLSOS SHL 











Sun.-Tues., 
Tues.-Sat., May 15-19 May 13-15 SOUTHWORTH 


1369 . oon ro = 14 BOSTON CREAM eds.-Sat. THE BEAGLES 
Sun., May 20 


JAZZ tcaturin 
CLUB onvecas™ | | | OLIVER SUDDEN Ma ACES & EIGHTS 
Tues. & Wed., May 15 & 16 => bes 22-26 “OXFORD ALE HOUSE 


PETER DRAKE STREET - HARVARD SQ. 
Harvard Coop 876-5353 


FUSION GROUP Directly 3 The 
4 Thurs., May 17 , 
ELEGUA 
we Fri. & Sat., May 18 & 19 

Cemartdge 81. RANDY ROOST KATMAN ELEKTRIC 
Comoridge BAND PRESENTS 


=| 7 HOURS OF 
(north 


(603) 889-8844 
In Railroad Square Nashua, N.H 


Only 40 minutes from Boston 
Take exit 7E off Route 3 
Next to Chart House 
Restaurant 
Sunday, May 13 
POUSETTE-DART BAND 


Shows at 5 & 8 PM 
Tickets available at door 


acess nants Non-Stop on Two Stages 


THE JIMMY CARTER 




















ee featuring 


ra || THE JAMES 
Wie)NaKeTe NV ==\Aa=7\N 12 


ARION DEUCE 





‘Lighthouse 
: Lounge : 


: features the Best in Live 


3 was - : 
aeceae| PAUL HEARTLESS & 
Terry || tS 


7 LIMITS” 7 FROM HELL stosicceW shy W3C/1 104 tM 


: DOWNSTAIRS ||| Sun., May 20 6PMtolAM 
: for the best disco sounds : At The Mad Hatter 
: DAFFNEY’S DISCO : 25 Necco Street 


. 7 A WEEK . " ‘ . A 
‘hae EN NIGHTS Free parking or take the T to South Station 
located at Beer Only 50 cents Mixed Drinks 75 cents 
340 rad ait eave las Tickets $8:00 in Advance $8.50 Door 
284-9767 or 284-9215 : On Sale Now 


ask for Billy or Josie ‘ : pay : s 
ich aaaiadedaiaa Strawberries, Hub Tickets, Ticket Center, Out of Town 


& private parties, : S Aint City in Mentors Sq. 
Sunday thru Wednesday 














i ee ee ee ee ee ee re 
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EVERY SAT. NIGHT 
8:30 
n 19 ® performed reg ; 
wuare comathaie. Por the past peer We poh. 


tar playing funnyman has been an out- 
standing member of The Comedy Connec- 
tion 


Boston’s Comedy Craze 


CHANCE 
LANGTON 


*...A MASTERFUL SATIRIST.” 
» — Pop Top 


weeeee GUEST, COMEDIANS... 


CHARLES PLAYHOUSE - STAGE Iii 
76 WARRENTON ST. 


TIX $3.00 RESERV. 773-6321 














35th SMASH WEEK 
ENGAGEMENT EXTENDED! 
BY POPULAR DEMAND! 


“Sensational” 
Kevin Kelly, Boston Globe 


A Classy. Sassy Musical 
Celebration of the 1930's & 40's! 
INFO: 423-6580 
GROUPS: 547-7584 
THEATRE CHARGE: 426-8181 
at The Boston Rep 


1 Boylston Place. Boston 








THE PEGGY HARRER 
COMPANY 
3 Performances Only! 
Fri. & Sat., May 18 & 19 at 
8:00 
Sun., May 20 at 3:00 
Lightning Studio 
102 South Street 
Box Office 426-8356 








12th NIGHT & HAMLET re-open! 
ALL NIGHT BARD! Sat. at 8! 


Save this Festival 


Schedule! | 
300 Mass. Ave. 


across from 
Symphony Hall 





Tues. Wed. chee 


Fr. 





15 12th 16 17 
Night Hamlet Romeo 


18 19 ALL 
Gentlemen NIGHT BARD!’ 





22 12th 23 24 
Night Hamlet Romeo 


25 26 
Gentlemen Romeo 





29 12th 30 31 
Night 7 Hamlet Romeo 


1. 2 COCTEAU’ 


Gentlemen Romeo 





512h 6 #7 
Night Hamiet Romeo 





8 9 
Gentlemen Romeo 








Pre-Show Festivities 
from 7 p.m. 


Call 267-5600 


_ MuineTOR 





ArtiCulture Presents 


DANCE/NEW 
ENGLAND ’ 


April 21 


- June 2 


BETH SOLL & COMPANY 


Dance Variations, Program III 
Choreography by Beth Soll/Beth Soll & Company, 
Kathryn Kollar/Kathryn Kollar & Company, 
Margie J. Topf/Solo Performance, and 
Peggy Brightman/Massachusetts Dance Ensemble 


Saturday, May 19, 8:30 PM Hotel Bradford Ballroom 


275 Tremont St. 


Admission: $4.50 


Sponsored by the Boston Phoenix, Taylor Wines’ California 
Cellars, the Mayor’s Office of Cultural Affairs, and the 


Massachusetts Contemporary 


Dance Association 


i _Call 547-254 for-teservatioris>***“**"" 





Continued trom page 26 
medical care for infants and children, 
gynecological exams, family planning consulta- 
tion and treatment for women. Adult physical and 
mental health services, blood pressure screen- 


ings. 

FENWAY COMMUNITY Doctor's office, 16 
Haviland St. (Off Hemenway), Boston. (267- 
7573). Open M-F 9-5. Mon, Wed eves: Gay 
Health sessions. Tues eve: Women. General 
medicine, GYN, mental health, pediatrics, gay 
health. 

OPERATION VENUS is a referral and info service 
for venereal disease. Free and confidential. Phone 
1-800-272-2577. 

OCCUPATIONAL HEALTH CLINIC examines 
work-related illnesses at Norfolk County Hospital. 
For info and appt. call 843-0690. 

BRIDGE OVER TROUBLED WATERS operates a 
Free Medical Van staffed by doctors, nurses and 
a street worker. The Van makes evening stops at 
spots in Boston, Camb. For info call 227-7114, 
523-6649. 

BOSTON EVENING MEDICAL CLINIC, 314 
Comm. Ave., Boston (267-7171). Admits MON- 
THURS 5:30-8:30, SAT 10-12:30. Appt. ad- 
visable, walk-ins accepted when possible. 
General medical, and many specialty clinics. 
Medicare, Medicaid accepted when applicable. 

HEALTH CARE POLICY COUNCIL, 11 Inman St. 
Cambridge (868-2900). Consumer advisory 
board to the Cambridge Neighborhood Health 
Clinic Program offers consumers an opportunity 
to have a say in the policies affecting their health 
care. Also information available on the services 
and fees of neighborhood clinics. 

WATERTOWN HEALTH CENTER, 85 Main St. 
(923-0001). Adolescent, adult and pediatric ses- 
sions days M- se — of care by staff physi- 
cians and nu 

CANCER INFORMATION SERVICE, a statewide 
toll-free phone service for cancer-related 
questions. Open 9 am-4:30 pm M-F. (1-800- 
952-7420). 

POISON INFORMATION CENTER, provides 
emergency, life-saving information on poison 
identification and treatment. (1-800-682-9211 
or 232-2120). 


HOT LINES 


BELMONT HOTLINE. Open Mon.-Fri, 5:30 pm- 
11:30pm. 484-9224 396 Concord Ave. In- 
dividual and group counseling for youths, 
families, call ‘em up 

REPLACE, Lexington, 862-8130. Hotline crisis in- 
tervention center free short of long-term 
professional counseling. SUN-THURS, 11am to 
11:30pm, FRI and SAT till 1am. 

NEWTON HOTLINE, 969-5906. Fri, Sat. 8pm- 
12:30am, other nights 8pm-1 1pm. 

BOSTON GAY HOTLINE (426-9371) Mon-Fri, 6 
pm-midnight. a oe information. 

HELPLINE, Waltham. 899-6426. 7pm to oo 

LUK, for Let Us Know, 24 hours, 7 days a week, 
serving Northern Worcester County. Call 345- 
7353 (Fitchburg), 632-7374 (Gardner), 772- 
2203 (Ayer) or 249-4436 (Athol). 

SOS in Sharon, 784-7777, WED 8-11 pm. 

ALLSTON-BRIGHTON HELPLINE, 783-0950, 7-1 
FRI, SAT eves. Counseling, referral, community 

info. Also SUN-THURS, 7-10. They need 


volunteers! 

HOTLINE, Waltham, 891-4552. Open between 
6pm and midnite every night. 

ey HOTLINE is open 7 nites a week: 


623-8406. 
DRUG HOT LINE Boston Model Cities Program: 
442-3951 


PROJECT PLACE, 37 Rutland St. South End, 
Boston. 24 hours. 267-9150. 

PROJECT RAP, 156 Cabot St, Beverly, 922- 
0000. Open a day 10am-midnite. Hotline, 
teferral center for everyone in need.” 

SURVIVAL (471-7100). Open 24 hours, 7 days a 
week. Serves entire Norfotk County. South Shore 
area. 


POLITICS 


AMERICANS FOR DEMOCRATIC ACTION, 68 
Devonshire St., Boston (742-1720). Works for 
court reform, a tights, economic justice. 

Action Committee, 107 
rere air peas (646-2020). A worth- 
while group ing peace vigils, weekly 
meetings bay and bimonthly" forums on 


various peace 
AMERICAN FR FRIENDS SERVICE COMMITTEE at 
48 Inman St, Camb. Info: 864-3150. 
BOSTON CLAMSHELL yor sonra (661-6204), 
595 Mass. Ave., Camb. Anti-nuclear power group 
polly =, Sows 1st and 3rd WED of the 
month. May 2: Health Hazards of Radiation. 
NEW ENGLAND WAR TAX RESISTANCE, Box 
174 MIT Branch PO Cambridge 02139. Phone 
731-6139. An alternative fund for refused 
federal taxes. Ongoing — telated to taxes 
and militarism, support and counseling for tax 


tefusers. 

SCIENCE FOR THE PEOPLE, 897 Main St., Cam- 
bridge (547-0370). Actions building a critique of 
present uses of science (in war, psychosurgery, 
ete.), science teaching study group and a 
wanety study group. Seminars on science every 


COMMON CAUSE, a national citizens lob 
organization. Statehouse research, 7 
Tremont St., Rm. 817. Phone 523-8200. 

SOUTHERN AFRICA AID AND DEFENSE FUND, 
PO Box 17, Cambridge 02139 (495-4940). 
— funds for political prisoners in S. Africa 

and dispenses information on the situation there. 

NEW AMERICAN MOVEMENT, Box 443, Somer- 
vile 02144 (965-1200). Building a mass con- 
stituency for democratic socialism, thru 


and community organizing. 
MOBILIZATION FOR SURVIVAL, a local coalition 
advocating zero nuclear weapons and an end to 
the arms race, sponsors teach-ins in communities 
and college campuses. Interested persons should 
call 354-0008 or come to the weekly THURS 
meetings at 7 p.m. at 13 Sellers St., Cambridge. 
MASS CAUCUS FOR GAY LEGISLATION, 73 
— St. Boston 02108 (742-4811). State- 


gay political lobby. 
action’ F FOR SOVIET JEWRY, 164 Main St. 
Watertown MA 02172 (926-1872). 
MENTAL PATIENTS LIBERATION FRONT = 














psychiatric system. 
E FOR GRAND JURY REFORM, 120 
se wit St., Rm. 414, Boston MA 02116 (482- 
sc eemnn ee See emeee Sand flan by 


FRienos OF J.P. FOP. STEVE EVENS WORKERS (426- 
a 150 Lincoln +? Boston. Meets SUN at 
7:30 11 Garden St., Camb 
BOSTON INFANT FORMULA ACTION COALI- 
TION (INFACT), 11 Garden St. Camb. (491- 
5314). Organizers of Nesties boycott meets every 
1st and 3rd TUES of each month at 7:30 pm. 


TENANTS 


CAMBRIDGE TENANTS ORGANIZING COM- 
MITTEE, 595 Mass. Ave.. Camb. Rms 201-202. 
roa 10-5 354-2064. Housing Clinics Thurs. 7- 








pon da 


Minimal fees. a a Plaza, Gov't Center. 
523-4529. Open M 

ALLIANCE OF CAMBRIGE TENANTS, (825- 
6700) M-F- 8-8 Sat. 9-3. Information and help 
on Condominiumization. 


OOKS & 
POETRY 


STONE SOUP hosts poetry readings SUN at 8:30 
pm at 313 Cambridge St. in Boston. Donation $1. 
May 13: Lyn Lifshin. May 20: Wilson Roberts. 





» POETS can discuss their work at the Advanced 


Poetry Workshop with Kathleen Spivack. Write 
Poets, 150 Chestnut St, Weston MA 02193. 
BROOKLINE WRITER'S WORKSHOP meets each 
TUES at 7 pm at Brookline High School. Bring 

Xerox copies of your prose and fant 2 

CENTRAL SQUARE WRITER'S GROUP meets 
each MON at 7 pm at the Central Square Branch 
Library, 45 Pearl St, Cambridge. FREE. 

BLACKSMITH HOUSE poetry readings happen the 
Ist TUES of each month at 8:30 pm at Brattle 
House, 42 Brattle St.. Cambridge. May 1: Grolier 
Prize hegre | Poets. 

WRITER'S CORNER, open to all, weekly readings 
each TUES at 8 pm at 565 Boylston St., Boston. 
Donations accepted. 

PUBLICATION PARTY, to celebrate The Gay 
Report (Summit Books), is held FRI, May 18 at 8 
pm at Glad Day Bookshop, 22 Bromfield St. (2nd 
floor, 542-0144.) 

PADAN ARAM reads from his new novel, When 
the Tree Sings. WED, May 16 at 8 pm at Har- 
vard's Eliot House. FREE. 

ROBERT MARQUEZ reads his translations of 
Nicolas Guillen and other Latin American poets 
THURS, May 17 at 8 pm at the Fiction, Literature 
and the Arts Bookstore, The Arcade, 318 Harvard 
St., Brookline (232-2674). FREE. 

MARTIN WALSER reads from his recent books 
THURS, May 17 at 8 pm at the Goethe Institute, 
170 Beacon St. FREE. 

POETRY FESTIVAL featuring readings by various 
poets, happens THURS, May 17 at 7:30 pm at 
the Newton Free Library, 414 Centre St. (552- 
7145). FREE. 

PAT RABBY reads from her poetry THURS, May 
17 at 5:30 pm at the Women's Educational and 
Industrial Union, 356 Boylston St. (536-5651). 
Admission $1.75. 


HILDREN 


PUPPET SHOWPLACE, 30 Station Street in 
i shows SAT.- 





much more. 
-8898; Cambridge: 492-1572. 

A WEARBY PLACE that sooms far away from the 
concrete jungle is the Ponkapoag Outdoor Center, 
operated by po A ag Rng thea ona By Rg 
ages on the MDC Blue Hills Reservation in Can- 
ton (exit 65 off 128). Activities include pony- 
riding in the afternoons and on weekends, 
residential camps and other nature-related ac- 
tivities For into call 696-0521. A wide variety of 
outdoor learning programs available for kids and 


adults. 
SOMETHING TELLS ME it's all happening at the 
zoos. For @ recorded message describing what's 
ing on at the Children's Zoo, Blue Hills 
tailside Museum, Franklin Park Zoo and Stone 
Memorial Zoo, call 442-0991. 
CHILDREN'S FESTIVAL to celebrate International 


EMINISM 


THE WOMAN'S CENTER is at 46 Pleasant St., 
near Central Square in Cambridge. Numerous ser- 

i i i i ing info, counsell- 
ing and referral. MON- 10-10, FRI 10-5. 
He 354-8807. Weekly discussions each WED at 


pm. Call for t 
women's COUNS LING and Resource ogg he 4 
at Harvard-Epworth Church, 1555 Mass. A 
(rear door) in Cambridge (492-8568) MON 
} = to 1 pm TUES 5:30-8:30, THURS 5:30- 


DAUGHTERS OF BILITIS, 1151 Mass. Ave. (Ol 
Camb. Baptist Church), Cambridge (661-3633). A 


peg ar apap gone a a 
oi at 8 p.m. and every Ist THURS at 
BOSTON | W.0.W. (661- ae 99 Bishop Richard 
Allen Drive, Camb. ional organization for 


women. Birth control aa abortion referrals, speak- 
jb bureau, legal referrals, consciousness-raising 


CAMPUS-FREE COLLEGE offers feminist studies 
in a self directed AA, B.A, or MA. . 14 
Beacon St.. Boston. Phone 742-3060. 

WINGS offers feminist counselling for individuals 
and couples. Call 876-8438 for more informa- 


tion. \ 
WOMEN'S ENTERPRISES OF BOSTON 755 

Boylston St., Boston (266-2245). All types of 

workshops, c = telating to women's 


saliia ix the weak lorce. 

SOMERVILLE WOMEN'S CENTER, 7 Davis 

Square (623-9340). Mon-Fri, 10-3. Women of all 
ages and backgrounds meet to exchange skills 

ond ideas. A wide variety of activities ond pre- 

jects. ae aoe 2 ee Reee Bese 





646-6319. 
ane W.AG.E., 55 See Rand iy Quincy Wit 
women. 
830430 Ne tp veel 
WOMARSPACE 


BoP Nay ial atthe 


and discussion groups. 


COUNSELING FOR WOMEN, 520 
seg P- ool For indiv., couples and 


reeway We women's on GROUP (267-4637) Conver- 
Sation, company and discussion of community 
and women's issues each FRI eve. and SUN. 

WOMEN’S COMMUNITY HEALTH CENTER 
(547-2302) 639 Mass. Ave. Camb. GYN. preg- 
nancy screening & abortion care. Self-help 


groups. 
$ to 5 (536-6003) 140 Clarendon St. Organization 
for women office workers. MON, May 21 at 5:45 
pm: 9 to 5 meets with EEOC to discuss job dis- 
crimination, Paulist Center, 5 Park St. Boston. 


FREE. 

HELP FOR ABUSED WOMEN AND CHIDREN 
(HAWC) is a shelter (745-2162) and 24 hr. hot- 
line (744-6841) offers counseling, speakers and 
support groups. HAWC is also looking for volun- 
teers, call 745-2166. 

WOMEN WITH CANCER, a group for women who 
have had or are struggling with cancer, co-led by 
two women for support. Call Sheila (492-5131) 
or Buffy (661-8236 or 661-2537). 

PROJECT/ACT, a free career exploration program, 
is holding informational meetings the week of 
May 20. Call Women's Enterprises of Boston. 
266-2243 


ARADIA 
Comm. 


ECTURES 


CAMBRIDGE FORUM delves into human rights 
for its spring series each WED at 8 pm at 3 
Church St. FREE. May 16: Human Rights-Rhetoric 
vs. Reality. 

CURRENT DEVELOPMENTS IN EASTERN 
EUROPE are discussed SUN, May 13 at 11 am 
at the Ethical Society, 5 Comm. Ave., Boston. 
FREE 


THE HERITAGE OF CALIFORNIA is discussed 
SUN, May 13 at 3 pm at the Museum of Our Na- 
tional Heritage, 33 Marrett E Rd., Lexington. 


FREE. 

FUTURE DEVELOPMENT OF ARAB-JEWISH 
RELATIONS is the topic SUN, May 13 at 4 pm 
at Harvard's Divinity School, Braun Hall. FREE. . 

THE HEALTH EFFECTS OF NUCLEAR POWER is 
the topic for Dr. ira Helfand SUN, May 13 at 11 
am at the Community Church of Boston, 602 
Comm. Ave. FREE. 

WOMEN IN THE ECONOMIC STRUCTURE is the 
topic for Dr. Ann Seidman MON, May 14 at 7:30 
pm at the Methodist Church, 2600 Mass. Ave., 
Lexington. Donations accepted. 

WHY WAS THERE A “REVOLUTION iW IRAN 
AND WHAT DOES IT MEAN? Is answered 
TUES, 15 at 7:30 pm at MIT 54-100 (661- 
6130). FREE. 

DEALING WITH ANGER TOWARD OUR 
CHILDREN is discussed TUES, May 15 at 8 pm 
at the BBN-Jewish Community Center, 50 
_ land Rd., Brookline (734-0800). Admission 


WE CAN MAKE AFFIRMATIVE ACTION 
HAPPEN is the topic TUES, May 15 at 7:30 pm 
at the Community Church Center, 565 Boylston 

St, Boston (426-3040). FREE. 

— Meeee Vee TUR Mn ite . 4 
subject for ‘ose ’ at 7: 
as the ‘Dede Public Library, Church St., 

VIDEO: THE ARTIST AND TECHNOLOGY is dis- 
cussed TUES, May 15 at 6 pm at BF/VF, 39 
Brighton Ave., Allston (254-1616). FREE. 

MEDICAL IMPLICATIONS OF NUCLEAR 
POWER is the issue for Dr. Ellen Andrews WED, 
May 16 at 8 pm at Amaranth, 134 Hampshi-e 
St., Camb. (354-8371). Donation $2. 

HOWARD KAPLAN talks about his experiences 
with the Russian and Israeli underground WED, 
May 16 at 10 am at Temple Israel, Boston (232- 
8256). FREE. 

WOMEN AND CREDIT is discussed THURS, May 





nergy at at 9:30 am at Action for Boston Community 


ev = 150 Tremont St, Boston (357- 
6000, ext. 473). 

AMERICANS AT HOME AFTER 1607 is the topic 
THURS, May 17 at 8 pm at the Boston Public 
Library in Copley Sq. FREE. 

RESEARCH AND TREATMENT TECHNIQUES 
FOR HYPOGLYCEMIA are divulged SAT, May 
19 at 8 pm at the Trinity Baptist Church, 115 
Mass. Ave., Arlington. FREE. 

SHEEP TO SHAWL features 2 demonstration of 
sheep shearing. spinning and weaving SAT, May 
19 at 1:30 pm at the Newton Free Library, 345 
Walnut St. FREE. 

EARLY NEW ENGLAND GRAVESTONES, 
cluding how-to directions on gravestone rutting 
is discussed SUN, May 20 at 3 pm at the Mu- — 
seum of Our National Heritage, 33 Marrett Rd., 
Lexington. FREE. 

PERSONAL VIEWS OF LEAVING RUSSIA AND 
LIVING IN AMERICA are discussed SUN, May 

- 20 at 11 am at the Ethical Society, 5 Comm. 
Ave., Boston. FREE. 

THE NEED FOR A SOCIALIST ORGANIZATION 
is the topic SUN, May 20 at 7:30 pm at the In- 
ternational Socialist Organization, 595 Mass. 
Ave., Camb. FREE. 

FROM EQUALITY TO TRANSFORMATION is the 
topic SUN, May 20 at 11 am at the Community 
Church of Boston, 565 Boylston St. FREE. 


OUNGES 


AHMED’S DISCOTHEQUE, 96 Winthrop St., Har- 
vard Sq. (547-9382). Intimate ee or disco. 
Flamenco dancing Sun. Open everynight 

ALEWIFE “LOUNGE, 1920 Mass. Ave., Cambridge 
(354-0091). Entertainment Wed.-Sat. starting at 


9 pm. no cover. 

AVEROF. 1924 Mass. Ave. Cambridge (354- 
4500). Entertainment nitely. 

BEAKLEY DISCO AND STAN‘S KITCHEN, 173 
Mass. Ave.. Boston (247-9159). Jam Session 
each Sat-Sun. all welcome. Disco 7 nights a 


week. 

BOSTON-BOSTON, 15 Lansdowne St. opposite 
Fenway Park. New England’s newest and largest 
sophisticated disco. Complete with fog covered 
dance floor. Dance contest each THURS. Cover 
$2.50 Wed-Thurs, $5 Fri-Sat. 

BUNRATTY’S 186 Harvard St, Boston (254- 
9804). Large dance floor and separate game 


room. $1 cover. 
CAFE JEAN PAUL 130 Lewis Wharl, Boston 
(742-4347). Open daily till 2 am. Food till 1 am. 
CAFE VENDOME, 160 Comm. Ave. Boston (536- 
3556). Fine dining and live nitely entertainment. 
— 69 Broad St, Boston (338-7677). 


Live sounds. 
a eee Quincy 


He tL UIA AY Tae Lot LOFT. tad Moody St, 
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tn ee 


the Pavilion for dinner, supper and dancing 6-12 


nitely. 
CASEYS TWO Nantasket Beach, formerly Sands 
Two (925-9850). 
THE CLUB, 823 Main St., in Cambridge, (491- 
7313). Cocktails and to live rock. 
St., Bos- 
ton. (262-7371). Wed: Full Moon Review. Thurs: 
Dan Nadeau. Fri-Sat: Barleymew. Sun. afternoon: 
Trombone Madness. 
CYRANO'S, 200 N. Beacon St. Brighton, (254- 
0003). Boston's newest disco. Dancing 9-2, 
e@ room 4-2. 
DAISY BUCHANAN, 2402 Newbury St. (247- 
8516). Small club, no cover or dancing. 
DEDHAM INN, Jct. of Rte. 1 and 128, (-26- 


6700). 

DOWNSTAIRS AT THE HOFBRAU, 1315 Comm 
Ave., Boston (232-8748). 

ED BURKE'S, 808 Huntington Ave., Boston (566- 
9267). Live Music Fri-Sat. 

ELIOT LOUNGE, Mass. and Comm. Aves., Boston, 
features live music, no cover or minimum and a 
fine crew of marathoners. 262-5155. 

ESTELLE’S, 888 Tremont St., Boston (427-0200) 

FUTURE, 1194 Comm. Ave., Allston. Disco. SUN, 
April 8: A Fashion Show at 9 pm 

FLOWER GARDEN CAFE (367-5924), N. Quincy 
Market Bidg. Fine food and music nightly. Fri: 
Strings Attached, Sat: Ellen Demos Trio, Sun: Sue 


Keller. 

FRANK'NSTEIN’S, Mass. Ave. at Newbury Street. 
No cover, 2 free flix nitely at 9. 

FOOTLIGHTS, 260 Lexington St., Waltham (893- 
0101). Disco nightly, 3 dance floors. 

FROLICS, Salisbury Beach (465-8400). Rock ‘n’ 
Roll ballroom, casual dress. 

GATSBY'S, Park Square, Boston (247-8848). 
Small casual pub, no dancing or cover. 

GLADSTONE’S, 1239 Comm. Ave., Alliston (254- 
9588). Fine audibles nightly. 

GREAT SCOTT, 1272 Comm. Ave., Allston. Fitz- 
gerald-styled disco, casual dress 

GROUND ROUND, in the Prudential Center (247- 
2500). No cover or minimum 

HOLIDAY hor 1374 N. Main St. Randolph. Disco 


music ni 

INN SQUARE ‘MEN’ 'S BAR, ladies invited, 1350 
Cambridge St, Camb. (491-9672). Entertainment 
nightly. 

JACKS, 952 Mass. Ave. Cambridge (491-7800). 
Outtasite music nightly. Sun: Janie Barnett 
Group, Mon: Didi Stewart Band, Tues: Zonkaraz, 
Thurs-Sat: Lilith. 

JOKER'S WILD, 379 Somerville Ave., Somerville 
(623-9002). Live music & disco. 

KEVIN'S, Somerville Ave., Somerville. 

KING'S ROW |, Brookline Ave. at Fenway Park 
(261-3532). Live music, dancing nightly. 

KING’S ROW Ii, at White's Brighton Bowl, 1600 
Soldiers Field Rd., Brighton (254-0710). 

KIX, a disco bar at 590 m. Ave., Boston (266- 
7050) Cover $2 Fri-Sat., $1 Wed., Thurs., Sun. 
closed Mon. Electric Disco, 2 dance floors. 

LULU'S, 3 Appleton St., Boston (423-3652). New 
gg bordello atmosphere. Tues-Thurs: La 


LUCIFER, Kenmore Club, Kenmore Square (536- 
1950 


). 
MAGOO'S SALOON, 1391 Washington St, West 
Newton (527-9553). Open noon to 1 am, casual 
dress. Two full length movies screened nightly no 


cover. 
MAIN ACT, 830 Lynnway, Lynn (581-5555). 
Concert club with upstairs space for the under- 
20's on weekends. Wed: James Cotton, Thurs: 
Root Boy Slim, Fri-Sat: James Montgomery. 
MARVIN'S WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772). 

MATT TALBOT'S, Berkeley at Chandier St. in Bos- 
ton (338-9098). Open noon-2 am. Live music. 
MC MAHON'S, 386 yo St., Brighton Cntr 

(782,5060).. Discauat 
MR. C’s ROCK PALACE aT Thorndike St. Low- 


ell. 

MOLLY'S, 161 Brighton Avenue, Aliston. Dert 

room, pub area, game room and good vibes. 

MY PLACE, 266 Commercial St. on the waterfront 
(742- es, No cover or minimum. Live sounds 
FRI-SAT, j 

WEW Jumbo. LOUNGE, 1133 Broadway, Somer- 
ville (623-9257). No cover or minimum 

WEW YORK, NEW YORK, Rte. 1S, Peabody (535- 
a Disco with a 250,000 watt sound & light 

show. 15 minutes from downtown Bosstown. 

MEE EE RESTAHRARE 90 Broadway, Boston 
(54 ) 

OXFORD ALE HOUSE, (776-5353). 36 Church St., 
Harvard Square (behind the Coop). 

PAPILLON, (566-8495), 1353 Beacon St., 
Brookline. Free jazz nightly 6-1, no cover or 
minimum. Wed-Thurs: Gray Sargent & Ken 
Steiner Trio. 

PAULA FONTAINE’S, Rt. 114, Peabody (531- 
2024). 2 floors, Upstairs Disco; Downstairs Live 
Show Bands. 

PETE'S SAKE, Rt. 1-A, Lynn, Rt. 18, N. Abington 
and Rt.3-A, Kingston. Live band 7 nights a week. 

PB PUB, Honky Tonk Saloon, 78 Broadway, Boston 
(338-9275). Ragtime music nightly. 

PIER RESTAURANT, 145 Northern Ave., Boston. 
Entertainment and dancing Mon-Sat 

PLOUGH AND STARS, 912 Mass. Ave. in Camb, 
(354-9214). Fine folx, exotic bevvies; live 
sounds Sunday and Tues.-Thurs. 

POOH'S, 414 Comm. Ave. Boston (262-6911) 
Mon: Spring, Wed: Boston Jazz Conspiracy, 
Thurs: Excursions. Fri-Sun: Stan Strickland & 
Sundance. 

RATHSKELLER, 528 Comm. Ave. Kenmore 
Square, Boston (247-7713). Upstairs, no cover. 
Downstairs, live rock, small cover. 

RED COACH GRILL, 43 Stanhope St. Boston 
(266-1900). No cover. 

RISE CLUB, 485 Mass. Ave., Fifth floor. Entertain- 
ment Wed.-Sun., jazz on Sunday. Jam sessions 
TUES eve. Live sounds nightly. 

ROSE BUD Surrey Room, 381 Summer St., Davis 
Square, Somerville. Phone 623-9091. No cover. 

RYLES, Inman Square, Cambridge. Food and drink 
11:30 am to midnight. Live sounds nightly. 

SAINTS BAR, 112 Broad Street, Boston. All 
women welcome, come and dance. For directions 
call Women’s Center, 354-8800 

SHENANIGAN’S, Rt. 138, Canton (828-9611) 
Live entertainment 7 days a week 

SCOTCH ‘N SIRLOIN, 77 N. Washington St. near 
Boston Garden (723-3677). No cover or 
minimum 

SHELLEY'S Upstairs Pub, Sheraton Boston at 
Prudential Center. 236-2000. Open Mon.-Sat 

SONNY'S, 823 Main St. (near Kendall Square), 
Camb 

SOUNDS AND SPIRITS, 85 Harvard Ave., Allston 
(254-9629). No cover, no minimum 

SPEAKEASY Restaurant-Lounge. Roaring enter- 
tainment, 24 Norfolk St. Central Square, Cam- 
bridge. fine artists nitely 

SPRINGFIELD ST. SALOON, Inman Sq. Cam- 
bridge (661-7700). Quality Entertainment nitely 
Sum Comedy Connection 

STUDLEY'S, corner Beacon and Kirkland Sts. on 
Camb.-Somerville line (354-9145) 


Masi 


For daily listings of rock, 
pop, jazz and classical con- 
certs and appearances, see "8 
Days A Week,” on pages two 


and three of this section... -,_., 
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Amos AML. 
THE TAM, 1e48 Beacon S 
0982). Food, drink and live @ music. 


Hotsocket. 

1368 CLUB, 1369 Cambridge St. in Inman Sq., 

Cambridge. Live jazz seven nights a week from 

fine local groups. Price is right, no cover. 

THE UNDISCOVERED. 27 College Ave., Somer- 
ville (623-9059). 

WALTER'S, 1700 Beacon St., Brookline (566- 
3469). Jazz and show tunes nitely 

aoe OW FIRST, 19 Yawkey Way, Boston. Live 

jusic 





COFFEE & CLUBS 


BACK ROOM at the Idler, 123 Mt. Auburn St.@ 
Harvard Square (492-9639). No cover, folk, jazz 
and blues. Sun: Bob Halperin, Mon: Jitterbug 
Waltz, Tues-Wed: Rod McDonald, Thurs-Fri: 
Richard Johnson. 

BLACK ROSE, State at Commercial St., Boston. 
Live music nitely, no cover. 

a a 73 Dartmouth St. Boston. No 


GAINSBORO PUB, 52 Gainsboro St. Folk and 

other m 

ME & THEE COFFEEHOUSE, 28 Muford St., Mar- 
blehead (631-1215). Folk music. Fri: Chris Gag- 
ner and Bob Holmes. 

MICHAELS PUB 52-A Gainsborough St., Boston 
(247-7262). 

NAMELESS COFFEEHOUSE, 3 Church St., Cam- 
bridge (864-1630). No charge for anything. 
PARADISE, 969 Comm. Ave. Allston. 254-2052. 
Boston's newest and biggest. Sun: Jan & Dean, 
Wed: Honey Lounge. Thurs: The Plasmatics. 
PASSIM ‘COFFEESHOP. 47 Palmer St. Harvard 
Sq. (492-7679). Good ‘music, fine grub. Wed: 
Roy Bookbinder, Thurs-Sun: Rosalie Sorrels & 

Kevin Roth. 

PEASANT STOCK, 421 Washington St., Somer- 
= Phone 354-9528. Classical music Tues- 

urs. 

SANDY'S JAZZ ng oa 54 Cabot St. Beverly 
(922-7515). Closed for season. 

SWORD-IN- THE-STONE, 13 Charles St. Beacon 
Hill, Boston (523-9168). Open nightly (except 
WED) 8:15 to 2 am. Live acoustic folk, pop, blues 
with local performers. Cover $1 or less. 

UP FROM UNDER. in the Redbook, 136 River St. 
Cambridge. Donation $1 May 13: Sabra Dow, 
May 20: Fred Small. 





OTICES 


NOTE: Please consult the classified ads in our 
Lifestyle section to discover the myriad educa- 
tional educational experiences available in the 
Hub. 

TUTORS, recreation assistants and singing instruc- 
ag are needed by the Mass. Dept. of Correction. 

help please call 727-8814. 

civic CENTER AND CLEARINGHOUSE can help 
you explore career options through volunteer 
work in ecology, consumerism, health services, 
advocacy, teaching, tutoring and more. Also 
career counseling. Call 227-1762. 

CAMBRIDGE SCHOOL VOLUNTEERS has some 
exciting new programs available for people with 
time to contribute to the Cambridge Schools. You 
can help out in the libraries, arts, science and mu- 
sic, Bi-lingual, languages, ESL, LD and more. 
Please call 492-704., 9-1 weekdays. 

FORMER OFFENDERS, men and women, are serv- 

by the Brooke House Drop-in Center, 79 
° Chandler Street in the South End (482-251). The 
Boston Offender Service Project gives free, walk- 
in services to people coming out of Deer Island, 
Charles Street or Boston Municipal Court. 
Referrals, counseling and financial aid are 
available. 

MASS. ASSOCIATION FOR THE BLIND needs 
volunteers to aid with many tasks. Write 200 ivy 
St., Brookline 02146 or call 738-5110. 

PROJECT PLACE HOTLINE needs volunteers in- 
terested in crisis counseling who can work 10 
hrs a week for six months. Call Chet Edelman at 
262-3740 

SOUTHWEST BOSTON SENIOR SERVICES 
needs volunteers of all ages for a wide variety of 
tasks. Call Bobbie at 325-6565 for more infor- 





mation. 

MIDDLESEX COUNTY JAIL needs volunteers 
with knowledge, skills or talent to lead mini- 
courses for prisoners awaiting trial. Contact Paul 
Blazar at 729-8030. 

CITYWIDE PARENTS’ ADVISORY COUNCIL can 
help with problems with your child's school 
assignment. Call 426-2450. 

U.S. OLYMPIC TEAM needs volunters for fund- 
raising. To help call 367-2812 nights and week- 


ends. 

DARE FOSTER HOMES, 14 Beacon St., Boston 
Rm. 306 is seeking people interested in becom- 
ing foster parents. Call 723-3420 day or night 

ONE TO ONE is looking for volunteers to be teach- 
ers/counselors to inmates at MCI Concord. Call 
275-7831 for info. 

AMNESTY INTERNATIONAL 12 Parker St., 
Camb. (547-9295). Human rights movement in- 
volved with freeing political prisoners. May 19 
Yard Sale 
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Rte. 140 Taunton-Norton Line 
617-822-0343 


SHARON 
MURRAY 





Every Wednesday 


THE WILD TURKEY BAND 
Happy Hour All Night 





Thursday, May 17 


PRESENT NAMILL 


FOYBL THEATER; 


BOSTON’S OWN HIGH 
ENERGY COMEDY 
TROUPE 


“Where’ 


s Boston?” 








Friday, May 18 





FOR INFO CALL 
254-0781 














THE WILD TURKEY BAND 
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Saturday, May 19 








~ ROOT BOY SLIM 
AND THE 
SEX CHANGE BAND 


special guest 
Magnet 





Coming soon: 
May 25-26 Randy Hansen 





THE COMED! CONNECTION 


in Charles Playhouse 
Stage III Lounge 
76 Warrenton St. 


Every Thursday 8:30 
Catch Up and Coming Comedians 
See Tomorrow’s Stars Today 


Interested Performers call Paul 648-8571 or Bil 272-8767 


at Springfield St. Saloon 
13 Springfield St. 
Inman Square, Cambridge 


8:00 Every Sunday Night 


Tix $3.00 at the door 











June 1-2 Ellis Hall Group 
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WORLD PREMIERE OF 


THE STATION 
an Opera by Vaclav Nelhybel 


Artistic Director and Conductor: Willis Traphagen 
Staging Director: Mark Kaufman Performances: 
May 18, 19 at 8:00 P.M. 


Tickets available at the 

college of Music 

or by calling 452-5000 
ext. 2250 


Designs: John R. Briggs 
Produced by: 

College of Music, 
University of Lowell 


Durgin Hall $2.00 Student Tickets 
Ticket Prices: $5.00 General Admission 


Tickets are going od ! 


ABSOLUTELY 
FINAL 
2 WEEKS. 


CLOSES MAY 27 
PULITZER PRIZE 
and TONY AWARD 

WINNER 














In Concert 
MANUALy 
Friday, May 18, and 
Saturday, May 19, 
8:30 p.m. 
New England Life Hall, 
225 Clarendon St., 
Boston 


Reserved Seats: 
$4.00, $6.00, $8.00 


ARTS vouchers accepted 


For more information, call 868-3641 


Directed By Richard Chambertain 


TueseWedeThurseFrie8 
Sate7&10 
Sune3&7:30 


CHARLES PLAYHOUSE 
76 WARRENTON ST. 
BOSTON 
426-6912 
BOSTON TICKET CHARGE 
54203200 


STUDENT RUSHI 





























BROTHER BLUE presents storytelling and soul 
theatre for adults SAT-SUN at 8 pm at Emmanuel 
Church Chapel, 15 Newbury St. in Boston. FREE 
donations welcome 

BUS STOP is staged FRI-SAT, May 18-19 at 8 pm 
at Mission Church Complex near Brigham Center 
(327-0093). Tix $3.50. 

ON THE LINE, about working and family exper- 
iences of immigrants, is presented SUN, May 20 
at 2 pm at Common Place, 130 Prospect St., 
Camb. (267-7416). Tix $2 

464 HITS BROADWAY is staged SUN, May 20 at 
2 pm at John Hancock Hall (566-0820). Dona- 
tion. 

SUMMER AND SMOKE, by Tennessee Williams. 
is staged THURS-SAT, May 17-19 at 8 pm at 
Kresge Little Theater. Tix $3. 

THE Lu WAY HOME is presented TUES-WED. 
May 15-16 at 8 pm at Harvard's Longfellow Hall 


alti sz28. 5), Donation $2.50. <. ae aie mi a 





or The Great 
Names 

MAU AY 

and Dance 

Are Coming 

to Boston 

in the 1979-80 
Pale University 
Gelebrity Series 


Walter Pierce, Managing Director 


Luciano Pavarotti 

Mok W Valet-1(-1-m odalilat-lauilelalle 
Juilliard String Quartet 
TUF Tdal-Tams} (alalem@lUr-la(-y i 
Andres Segovia 


WAF-Tollasli@-\al(-lar-F 4) 
Tatom MYsalamal-lec:)]| 


Istomin-Stern-Rose Trio 
Nathan Milstein 

Dave Brubeck 

Preservation Hall Jazz Band 


Fela IVa) Com mel diol a lore) 
Nacional de Cuba 


Ol allal=t-1-:Volge)el-| Mel METI ET 
Jean-Pierre Rampal 
Cleveland Orchestra 


James Galway 
Talo Beto) (e}[-) (Om 4-lelc-l0 


PNiig-tom =1e-1ale(:) 

Maurizio Pollini 

SA Tos Co] df= 01-8 Mot-w-Vale(-1(-1— 
Anna Russell 


Alvin Ailey 
American Dance Theater 


led ce) ole) (0l-m OF-laler-We Mal-¥-] 0g) 
Moscow “Pops” 

Ravi Shankar 

rN Tet: O- 6 Wr: laceleiar-) 

And Many More.... 


The best way to buy tickets for these and other outstanding music and dance events 
to Boston next season is to subscribe to the 1979-80 Boston University Celebrity me - 


Celebrity Series 


always receive the choicest tickets and save money, too. 


A detailed brochu the 
ap oy amma, Ue, Boston 02ti6, Rhone aba-anes. * 








nino if BACK! 


MRR ccs cocoa. BEST PICTURE 


BEST DIRECTOR 
BEST SUPPORTING ACTOR 


BEST FILM EDITING 
BEST SOUND 


ROBERT DE NIRO 


A MICHAEL CIMINO FILM 
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“aS 
in Between MIRACLES * 3‘ > >, NINO MANFREDI ~~ 
Ng © Nino Mantredi e with * Lionel Stander® Delia Boccardo UNIVERSAL PICTURES ang EMI FILMS 


present 
“THE DEER HUNTER” 

Co-starring JOHN CAZALE - JOHN SAVAGE - MERYL STREEP - CHRISTOPHER WALKEN 

Screenplay by DERIC WASHBURN story ny MICHAEL CIMINO s DERIC WASHBURN 

ana LOUIS GARFINKLE « QUINN K. REDEKER Production Consultant JOANN CARELLI 
Associate Producers MARION ROSENBERG ang JOANN CARELLI Music by STANLEY MYERS 

Produced by BARRY SPIKINGS, MICHAEL DEELEY, MICHAEL CIMINO anc JOHN PEVERALL 
Director of Photography VILMOS ZSIGMOND, ASC Owected by MICHAEL CIMINO Continuous 


Sorry, No Passes Accepted a universat reease (RAE) panavisione S2SSR8Y STENBO™ [Now o JOVE Book] Res =| = _| Shows 
© 078 UVERSAL CITY STUDIOS WHC 41, HGHTS RESERVED WARNING- Lit _U___] Now at 


| Ove t0 me nature of thes hm under 17 requires accompanying Parent or Adult Guardian (There wil be stnct adherence totes ooscy | Popular Prices 
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1:00-3:15-5:30-7:45-10:00 
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AMERICA IS HAVING A LOVE AFFAIR WITH TEAM = paartrnatcinnly 
“A LITTLE ROMANCE” HAIR _ peautiui...onthrating.” 





PM Bruce McCabe 









































$ 
z 
E 
§ 
° 
e » LESTER PERSKY ac MICHAEL BUTLER rececne 
; A ; 1 MILOS FORMAN sm0 RAGNI, RADO .« MacDERMOT’S “HAIR” 
sume JOHN SAVAGE - TREAT WILLIAMS - BEVERLY D'ANGELO - ANNIE GOLDEN 
- DORSEY WRIGHT- DON DACUS - CHERYL BARNES .. MELBA MOORE 
tet ee maizerty GEROME RAGNI « JAMES RADO  snonpest'soarea GALT MacDERMOT 
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Reviewing the latest audiophile discs 
Ohm’s flaw: Speaker/amp impedance matching 
Plus: A summertime radio-concert schedule 
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Meeting your match 4 


Larry Collins 

And now, something else to worry about. Your amplifier and your 
speakers may be at war with each other, even though the specs you 
read when you bought your system may not have suggested even a 
mild disagreement. Most loudspeaker impedances are nominal at best, 
but most amplifiers are designed to drive a rock-steady 4- or 8-ohm 
load. The result? Compatibility in theory, potentially damaging 
mismatching in practice. A look at the details of this problem and how 
amplifier manufacturers are trying to deal with it. 


FM economy 6 
Peter W. Mitchell 


Streamlined technology and integrated circuits are lowering the 
production costs of high-quality tuners. Today, the FM tuner may be 
the biggest bargain in hi-fi. 


Music in the air 10 
Billy Pope | — 


The Phoente’ s regular radio-listings columnist looks far into the future 
and presents a schedule of live and live-on-tape concerts to be aired 
through August. A clip-and-save feature Gngrepusly packaged so 
you don’t even have to clip it to save it). 


Concert-hall mobility 


Paul Raeburn 
A look at the first and most successful car-sound time-delay system — 
the Concert Machine, developed by local audiophile Joel Cohen. 


Hi-fi chit-chat 
Larry Collins 


Another in our occasional series of audio gossip columns. What’s new 
and what’s expected; what’s wrong and what's gladly anticipated. 


As big as all outdoors 
Brad Meyer 


A visit with John Allen, designer and keeper of Boston’s biggest hi-fi 
system — the Hatch Shell PA. 


12 
16 
22 


Your hit parade 30 


Peter W. Mitchell 


The much-touted advances in recording technology (direct-to-disc 
and digital mastering) are now hitting their stride and the marketplace. 
A rehearsal of the LP’s history and some capsule reviews of the latest 
classical super-discs. 


Sound Ideas, the Boston Phoenix's quarterly guide to the world of audio, 
is edited by Clif Garboden and David Moran. 
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"THERE ARE A LOT OF WAYS 

TO BUILD A RECEIVER 
THAT SELLS FO 
UNDER$400. 


You can leave out dual wattage meters 
like Marantz did, instead of providing them to give you 
an accurate picture of what you're 

listening to. 














You can install an inexpensive press 
board bottom like Technics did, instead of a metal one that 
shields the tuning section from spurious noise and 

CB interference. 
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You can use a conventional power amplifier like 
Kenwood did, instead of an advanced DC amplifier that 
provides cleaner, more natural sound. 






















You can use standard high band filters for 
FM stereo reception like Yamaha did, instead of a special 
integrated circuit that cancels out the unwanted 


FM stereo pilot signal. 
At Pioneer, we build a moderately GHT WA 
priced high fidelity receiver somewhat ¥ e 




















differently than our competitors. 

We build it the same way we build 
a receiver that sells for over $1000. 
Without compromising quality, 
features, or sound. 

You see, what really separates 
our $X-780 from others is more than 
just a matter of things like wattage 
meters, metal bottoms, DC power, 
advanced circuitry, or even price. 

It's Pioneer’s commitment to 
giving you a quality hi fi receiver, no 
matter how much, or how little you plan 


to spend. = eS — sce essential mau 
So if you're planning to spend less than $400 on a receiver, you couldn't ask for more than the SX-780. 
©1978 US, Pioneer Electonics Corp, | WY PIONEER?’ We bring it back alive. 
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The speaker/amp war: The truth about impedance 
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by Larry Collins 


I. comforting to suppose that 
when you buy a collection of 
stereo components and connect 
them together to make an audio 
system, all of the parts will work 
together, synergistically, for 
maximum performance. But often 
it ain't so. 

The phono cartridge, for exam- 
ple, is designed to track accurate- 
ly all of the modulations in the 
record groove. But when a ran- 
domly chosen pickup cartridge is 
used in a randomly chosen tone- 
arm, often the result is that much 
of the stylus assembly's tracking 
ability is ‘‘used up” by a large- 
amplitude vibration at an inaudi- 
bly low frequency, the vibration 
being due to the infrasonic reso- 
nance (typically somewhere be- 
tween 5 and 10 Hz) that is caused 
by the stylus compliance’s inter- 
acting with the tonearm’s effec- 
tive mass. To get the optimum 
performance out of a record-play- 
ing system, either this resonance 
should be controlled by ‘‘damp- 
ing’ somewhere in the stylus as- 
sembly or tonearm system, or the 
matching of stylus compliance 
and arm mass must be accom- 
plished so as to place the 


* resonance at a frequency (above 


10. Hz) where it won't be kicked 
into vibration by stimuli such as 


disc warps, motor rumble, etc. 
Most audiophiles and dealers 
(and manufacturers) neglect these 
matters, and many record-play- 
ing systems therefore are work- 
ing well below their capacity, 
tracing records with more distor- 
tion than their owners really 
should have to tolerate. 


There are a number of other 
areas in hi-fi where the perform- 
ance of the stereo system is de- 
termined more by the com- 
patibility of components — their 
favorable or detrimental interac- 
tion — than by the individual 
quality of the components them- 
selves. In this article we are going 
to focus on one — the war that 
may be going on between your 
amplifier and your loudspeakers, 
which can result in more distor- 
tion or less useful power output 
than your amplifier was de- 
signed to deliver. 


To see how this problem arises, 
let’s look at what is meant by the 
common phrase, ““The amplifier 
delivers power to the loudspeak- 
ers.’ Actually, of course, an am- 
plifier doesn’t ‘‘deliver’’ any- 
thing; it tries to ‘transmit’ or 
send power to the loudspeaker, in 
the following manner. Electrical 
power is simply the product of 


voltage times current. A hi-fi am- 
plifier functions mainly as a volt- 
age amplifier, stepping up the 
audio signal from a few thou- 
sandths of a volt at the phono- 
cartridge terminals to several 10s 
of volts at the speaker terminals. 
This output voltage, varying with 
the music, acts then as a driving 
force, pushing electrical current 
through the loudspeaker. (In old 
textbooks on electricity, the word 
“voltage” is rarely found. In its 
place is the quaint but revealing 
term “‘electro-motive force,’ or 
EMF.) In any circuit, the voltage 
is the driving force that pushes 
the current through the circuit, 
overcoming any resistance or 
“impedance” trying to impede the 
flow of current. If there is a lot of 
impedance, only a little current 
will flow; if the impedance is 
small, lots of current may move in 
response to the force of the volt- 
age. So before we go very far in 
this discussion, we are going to 
have to know something about 
the impedance of loudspeakers. 


B ut first let's look briefly at the 
anatomy of. the amplifier to see 
where this current is coming 
from. Each channel of an am- 
plifier actually has three major 


sections — voltage amplifiers, the 
output stage, and the power sup- 
ply. The signal is amplified to its 
final voltage before it gets to the 
output transistors, usually in a se- 
ries of several stages, and any 
controls — such as volume con- 
trols, regulating the voltage in- 
crease — are in the voltage-am- 
plifying part of the circuit. The 
output transistors then behave as 


_ valves, controlled by the ampli- 


fied audio-signal voltage. The 
power-supply circuit draws elec- 
trical power from the wall sock- 
et, filters it and stores it in a 
reservoir (large capacitors). Then, 
as the musical signal gets louder, 
the amplified voltage causes the 
valves (output transistors) to 
open up, making electrical .cur- 
rent flow from the power-supply 
reservoir through the transistors 
to the loudspeaker. 

Now we can see that the real, 
useful, effective power-output 
capability of an amplifier de- 
pends on several factors: how 
large the amplified voltage canbe 
made to be, what the impedance 
(resistance to current flow) of the 
loudspeakers is, how much cur- 
rent can be made to flow through 
the output transistors, and how 
much current can be drained from 
the power-supply reservoir. But 


as we saw earlier, the current flow 
itself depends on the impedance 
of the loudspeaker. With high im- 
pedance, only a little current 
flows; with low impedance, a lot 
of current flows (unless the am- 
plifier cannot supply a lot of cur- 
rent). 

What, then, is the true impe- 
dance of a loudspeaker? Most 
amplifier designers, especially in 
Japan, assume that the imped- 
ance of a typical speaker is 8 
ohms. This seems reasonable at 
first glance. After all, on most 
loudspeakers a label on the back 
plainly states that the impedance 
is 8 ohms. The IHF (Institute of 
High Fidelity manufacturers), 
which is internationally accepted 
as the standard-setting authority 
on how amplifier performance 
should be rated, specifies that 
power shall be measured with an 
8-ohm resistor connected to the 
amplifier’s speaker terminals in 
place of a loudspeaker. And when 
the FTC (Federal Trade Commis- 
sion) issued its own regulation on 
how amplifier power ratings must 
be measured — in order to ban the 
fraudulent rating systems used by 
many makers of low-fi compacts 
and consoles — it adopted the 
same procedure, requiring that all 
audio amplifiers for home use be 








rated on their ability to deliver 
power to an 8-ohm test resistor. 

But resistors don’t make sound. 
Loudspeakers do. And while 
some speakers bear a plausible 
electrical resemblance to an 8- 
ohm resistor, most do not. A con- 
ventional loudspeaker has a com- 
plex impedance that varies great- 
ly over the range of audio fre- 
quencies. With its normal com- 
plement of voice coils, crossover 
inductors and capacitors, tonal 
balance controls, driver reso- 
nances, etc., a typical ‘’8-ohm’”’ 
loudspeaker has an impedance 
that varies from 5 or 6 ohms up to 
20 or 30 ohms, depending on fre- 
quency. In some so-called 8-ohm 
loudspeakers, that figure is 
actually the minimum impe- 
dance found at any frequency, 
and the average impedance is 
around 10 or 12 ohms. (This is 
true of certain Altec, Allison and 
Avid models, for example.) In 
many loudspeakers 8 ohms is the 
average, with the actual imped- 
ance going both below and above 
this nominal value. In some ‘’8- 
ohm” loudspeakers the true im- 
pedance is 4 ohms over much of 
the frequency range (some Ad- 
vents, for example). Of course, 
there are a large number of exce]- 
lent loudspeaker systems on the 
market that have a rated imped- 
ance of 4 ohms — the Infinity Qa 
and the AR-9, for.instance — and 
in some of these, the true imped- 
ance does not fall below 4 ohms. 
But in others the impedance 
actually goes as low as 2.5 or 3 
ohms at some frequencies (e.g., 
the classic AR-3a). And if you 
take two pairs of ‘“8-ohm” loud- 
speakers and wire them in paral- 


lel, then -their-combined~-imped-~ 


ance is only half the impedance of 
each speaker; so if each speak- 
ers impedance is really 5 ohms 
over part of the frequency range, 
two pairs will present a net im- 
pedance of only 2.5 ohms to the 
amplifier. 


I, loudspeakers went below 
their nominal impedance at only a 
few frequencies, perhaps it 
wouldn’t matter much. But the 
same physical factors which dic- 
tate that a loudspeaker will have 
different impedance values at dif- 
ferent frequencies also dictate the 
pattern of that variation. In most 
conventional loudspeakers, the 
impedance is highest at the woof- 
er resonance frequency (40 to 70 
Hz) and also at the crossover fre- 
quency (commonly between 1000 
and 1500 Hz). The speaker will 
have its lowest impedance in the 
mid-bass and lower midrange — 
especially from 100 to about 300 
Hz — and in some designs the im- 
pedance also will drop to a min- 
imum in the high treble fre- 
quencies. 

By awkward coincidence, stud- 
ies of all kinds of music with a 
spectrum analyzer show that 
when music gets loud, its highest 
energy levels are nearly always in 
precisely the same frequency 
range — upper bass and lower 
midrange — where conventional 
loudspeakers have their lowest 
impedance. Drums, for instance, 
usually have their greatest acous- 
tic output in the frequency bands 
centered at 125 and 160 Hz. So 
whether the highest power de- 
mands on your stereo system are 
being made by the drums, bass 
guitar, and male voices in rock 
music, or by the tympani, lower 
brass, piano, or pipe organ in 
classical music, the greatest pow- 
er demands are concentrated most 
often in the range from about 100 
to a few hundred Hertz. (For ref- 
erence, recall that middle C on a 
piano is 256 Hz.) The higher-fre- 
quency overtones in music, vivid 
as they are to the ear, generally re- 
quire lower power levels. So 
when we assess an amplifier’s 
ability to deliver power to the 
loudspeaker to reproduce with- 
out distortion the peak levels in 
music, we need to know the 
speaker's true impedance at the 
“power” frequencies in music — 
Continued on page 50 
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2. COMPONENT 
STEREO SYSTEM 


Matched for optimum performance. AM/FM stereo 

receiver, built-in 8-track record/playback deck with 
magnetic cartridge and wide range speakers. Entertain- 
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Methuen. 
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FM tuners: 
Hi-fi's bargains 





Dan Collins 


by Peter W. Mitchell 


1. most areas of consumer electronics, 
expensive products are demonstrably bet- 
ter than the budget-priced models. A six- 
foot projection TV lets you see more of 
what's in a television picture than a 25- 
inch selling for one-fifth the price. A 200- 
watt stereo amplifier costing $600 usu- 
ally sounds better than a 20-watt amp if 
only because the latter is frequently driv- 
en beyond its rated power into peak clip- 
ping at the levels many people like for 
playing records. A $500 speaker is likely 
to have more refined stereo imaging, less 
distortion, and less coloration of musical 
timbres than a speaker costing $150. And 
a $150 phono cartridge will usually track 
heavily cut grooves better, reveal subtler 
details in complex passages, and have less 


strident reproduction of the high fre- . 


quencies than a $25 pickup. 

But in many cases spending two or 
three times more money for an FM tuner 
yields absolutely no audible improve- 
ment. If you are planning to buy a tuner 
anytime soon, I urge you to try this em- 
barrassing experiment: pick a medium- 
priced tuner ($300 to $400) from a repu- 
table manufacturer — the Yamaha T-1, 
JVC JT-V77, and Technics ST-9030 are 
good examples — and compare its per- 
formance against that of the most expen- 


sive tuner you can find, simply by tun-. 


ing both to whatever stations you listen 
to most frequently at home. Adjust the 
tuners’ output-level controls to obtain ex- 
actly the same loudness level when you 
switch back and forth between them, and 
listen for any difference in tonal quality, 
background noise, stereo imaging, etc. 
Chances are you won’t hear any. 

(To make the comparison fair, both 
tuners should be receiving exactly the 
same signal at their antenna-input ter- 
minals — i.e., the same signal strength 
and the same amount of interference im- 
posed on the signal. In practice, this 
means that both tuners must receive their 
signals from the same antenna. Many 
stores make this comparison easy to do 
since they use a single master antenna to 
feed all of the displayed tuners through a 


give you more for your money 


splitter or distribution amplifier. Theo- 
retically, this procedure is incorrect. When 
“two tuners.age connécted through a split- 
ter to the same antenna and are set to the 
same frequency, their tuning circuits may 
“talk’’ to each other through the antenna 
wires and produce interference. The best 
way to make the comparison is to use a 
switch to connect the antenna alternately 
to the two tuners, so the tuner that is not 
being listened to is disconnected from the 
antenna. But with most modern tuners no 
interference will be encountered using the 
splitter approach, and in most stores it’s 
easier to set up the comparison with a 


+ splitter than with an antenna switch.) 


You may, of course, find that you do 
hear a significant difference between the 
medium-priced and the most expensive 
tuner available for comparison. But in 
most cases, it will simply be due to a small 
difference in the volume levels. When 
two units are at nearly the same loud- 
ness, the ear does not recognize the re- 
maining difference in volume, but in- 
stead identifies the distinction qualita- 
tively. This is an aural illusion that fools 
participants in many hi-fi comparisons. 
To test for this problem, note which tuner 
seems to be duller and/or less clear than 
the other, and raise its output level 
slightly; usually the subjective differ- 
ence in “quality” will disappear. If it does 
not, chances are that the remaining dif- 
ference between the tuners is simply due 
to a slight error in frequency response in 
one or both units. In FM broadcasting the 
high frequencies are boosted at the trans- 
mitter (pre-emphasis), and a comple- 
mentary high-frequency rolloff is incor- 
porated into every tuner (de-emphasis). If 
the de-emphasis is 3 percent too great in 
one tuner and 3 percent too small in the 
other (well within normal production tol- 
erances), the responses of the two tuners 
will be slightly but audibly different at 
frequencies above 2000 Hz. As with the 
loudness difference, this will be per- 
ceived by the ear as a difference in clarity 
and “‘air’”’ in the image; it can be elim- 
inated with just the tiniest tweak of the 


treble control on an amplifier. 
Thus I claim, and you can prove for 


™® youself, that the sonic performances of a 


$300 tuner and a $1000 tuner will be in- 
distinguishable in normal use. What, 
then, do you get for a three-times-greater 
price tag? Before addressing this ques- 
tion I suggest an even more interesting 
test: compare a budget tuner, one retail- 
ing for less than $200 (e.g, the Pioneer 
TX-6700 or the NAD 4020), with the 
most expensive tuner you can find. In 
most cases you still won't hear any dif- 
ference. 

FM-tuner technology has evolved a 
great deal during the past decade, with 
this dramatic result: today it is possible, 
with some intelligence and care on the 
part of the designer, to manufacture a 
tuner that, despite an under-$200 retail 
price, will outperform the finest avail- 
able a dozen years ago and sound indis- 
tinguishable from the finest available to- 
day. For most listeners, there is simply no 
need to spend more than $200 for an FM 
tuner — or for the tuner section of a stereo 
receiver. In the following paragraphs we 
will look at why this is so — and then 
we'll see why it still makes sense for some 
listeners to buy a more elaborate and 
costly tuner. 


Miracles in small packages 

Let’s look at what's inside an FM tuner. 
All tuner circuitry can be divided into 
three parts: the “front end,”’ the IF stage, 
and the multiplex decoder. It is the radi- 
cal transformation of the latter two that 
has made cheap high-performance tun- 
ers possible — even commonplace. 

The front-end circuit performs two 
functions. It amplifies the weak signals 
coming into the tuner’s antenna termin- 
als, and it “tunes” the desired station. 
Tuning is accomplished by a “hetero- 
dyne’’ process, which simply shifts all of 
the FM stations received down in fre- 
quency by about 80 or 90 MHz — so that 
any station you want to hear is reduced to 
a frequency of 10.7 MHz instead of 90.9, 
104.1 or whatever. When you turn the 


tuning knob on the front of the FM 
tuner, you are simply adjusting a sub- 
traction constant so that your station of 
choise will be found at 10.7 MHz, the 
tuner’s ‘intermediate frequency” (IF). 
Some manufacturers design and make 
their own front-end circuitry, but many 
simply buy packaged front-end units 
from one of a handful of independent 
companies that specialize in making 
them. For less than $10, a manufacturer 
can buy a front-end unit with very re- 
spectable performance, including an IHF 
sensitivity of 2.0 microvolts or better. 
The demands made on the front end are 
difficult. The electronic circuit that gen- 
erates the subtraction constant must be 
carefully compensated to eliminate its 
natural sensitivity to temperature, else 
the tuning drift; for lowest noise and dis- 
tortion, the tuner must remain tuned pre- 
cisely to the center of a station’s broad- 
cast channel. The subtraction process 
must convert only the desired station to 
the 10.7-MHz intermediate frequency — 
and not the pilot-to-tower signals from 
the nearest airport, as well. (This is what 
the “image rejection’ specification is 
about.) The front-end amplifier must 
have very sensitive low-noise circuits in 
order to handle very weak signals. But 
this means that when you use the tuner in 
the Back Bay or Cambridge, less than a 
half-mile from the powerful transmitters 
of WBCN, WERS and WBUR, the front 
end may be overloaded by their strong 
signals, which then interfere with the sta- 
tion you are trying to receive. Thanks to 
years of refinement, high-volume pro- 
duction and the development of special- 
ized FETs, or field-effect transistors (es- 
pecially dual-gate MOSFETs), the per- 
formance of even low-priced front-end 
units is now consistently excellent in 
most respects. Only in especially diffi- 
cult circumstances — such as severe over- 
load — is it necessary to spend more for 
an elaborate front end. 
The IF stage in the tuner used to be re- 
sponsible for a large portion of its manu- 
Continued on page 8 








Read what The Hifi Book says 











to say about TDK SA cassettes: 


**,.. | DK’s SA is a state-of-the-art tape. 
Used by leading manufacturers for ref- 
erence testing, SA is the world’s first 
non-chrome tape to take full advantage 
of the ‘High’ (chromium dioxide) bias/ 
eq setting. And TDK SA is actually 


bargain-priced, com- 
pared with other 


SUPER AVILYN CASSETTE 


The Hifi Book. 
128 Pages. 


In Color. 
Free. 


about TDK SA cassette tape. 


Here’s what The Hifi Book has_ cassettes in its performance category.” 











SA is just one of the fine line of TDK 
cassette and open-reel tapes you'll find 
described in The Hifi Book. 

Youll find detailed descriptions of 
hundreds of quality components, ac- 
cessories, and complete systems in Zhe 
Hifi Book. And it’s yours for the asking 
at the Tech Hifi 
nearest you. 
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Only at Tech Hifi. 


QUINCY 464 Washington Si. HANOVER, N.H. 35 So. Main Street 


AMHERST 15 East Pleasant St. DANVERS 198 Endicott St. 
BOSTON, Back Bay 240A Newbury St. DEDHAM 850 Providence Hgwy. (Rt.1) 
BROCKTON 375 No. Montello St. FRAMINGHAM 50 Worcester Hgwy. (Rt.9) 
BROOKLINE 870 Commonwealth Ave. HANOVER At Hanover Mall Extension 

\ CAMBRIDGE, Harvard Sq. 38 Boylston St. HYANNIS Rt. 132 


CAMBRIDGE 182 Massachusetts Ave. (across from Cape Cod Mall) 


SAUGUS Rt.1 Augustine Plaza MANCHESTER, N.H. K-Mart Shopping Piaza [RD 
SPRINGFIELD 1376 Boston Road NASHUA, N.H. Nashua Mall Extension VSA 
STONEHAM 352 Main Street SALEM, N.H. 390 So. Broadway (Rt.28) 


WORCESTER 301 Park Avenue PROVIDENCE, R.I. 165 Angell Street 
THE SERVICE CENTER: 870 Comm. Ave. WARWICK, R.!. 1989 Post Road 


Our “Bargain Centers”: Cambridge, 95 First St., Lechmere Sq. - Waltham, 667 Main St. - (Some guarantees not in effect). 
TECH HIFI STORES are also in Vermont, New York, New Jersey, Connecticut, Pennsylvania, Michigan and Ohio. 
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Enter the world 
of exciting receivers. 


The Nikko NR-819 AM/FM Stereo Receiver —just the right combination 
of superb performance and useful features to put excitement back into 
music. 

The NR-819 gives you enough clean power for comfortable music listen- 
ing levels with almost any home loudspeakers, virtually distortion-free. It 
delivers 45 watts per channel, minimum RMS, both channels driven into 
8 ohms 20 to 20,000 Hz with no 
more than 0.05% total harmonic 
distortion. 

FM tuning is a breeze with the 
NR-819. Center tuning and signal 
strength meters tell you exactly 
what's happening. Nikko exclusive 
T-Locked FM, infinitely more precise 
than manual tuning, automatically 
locks in the best reception possible. 

Useful features, without un- 
necessary frills, make the NR-819 
an outstanding value. Auto muting to eliminate annoying noise between 
FM stations, loudness contour, 2-system speaker switching, mono/stereo 
mode control and tape monitoring combine to allow maximum flexibility. 

FM pilot signal cancellation circuitry extends FM frequency response 
and assures clean FM tape recordings. The 
subsonic filter helps eliminate distortion 
due to turntable rumble or warped records, 
er a high filter reduces record and tape 

iss. 

Well-designed and carefully assembled 
Circuitry, protected by exclusive Nikko cir- 
cuit breakers, deliver solid, stable opera- 
tion. Our 3-year limited warranty is your 
assurance of Nikko reliability. 

Best of all, you won't get blown away by 
the price. See your Nikko Audio dealer. 
Write to Nikko Audio for additional informa- 
tion and specifications or call toll-free 
(800) 423-2994 for the name of your 
Nikko Electric Corp. of America nearest Nikko dealer. 


16270 Raymer St., Van Nuys, CA 91406 (213) 988-0105 
320 Oser Ave., Haupauge, N.Y. 11787 (516) 231-8181 


In Canada: Superior Electronics, Inc. re it , ji 


© Nikko Audio 1979 For those who take their stereo seriously. 
























FM design 


Continued from page 6 
facturing cost. The IF amplifies the tuned 
signal (converted to the 10.7-MHz fre- 
quency) by a factor of more than 1000, 
‘limits’ it, and passes it through sharp 
filters so that only the tuned station is 
heard. It is the high gain of the IF that en- 
ables good reception of weak signals. The 
‘limiting’ action severely suppresses sta- 
tic and interference (this is what makes 
FM radio a much better medium than 
AM for high-fidelity sound), and irons 
out differences in received signal 
strength, yielding the same signal ampli- 
tude from stations differing by 10,000- 
to-one in strength; thus, equally fine 
sound quality can be obtained from all 
but the very weakest or most distant sta- 
tions. And the filters in the IF section 
provide the ‘‘selectivity’’ to separate sta- 
tions next to one another on the dial. 


U., a few years ago, the IF section 


of a tuner was a very elaborate circuit. In 
order to obtain good selectivity, many 
stages of filtering were needed; in order 
to obtain high gain and limiting, many 
stages of amplification were required. So 
the standard technique was to design the 
IF strip in a sequence of stages, each 
consisting of a tunable filter plus an 
amplifying circuit (using a transistor or a 
tube); the quality of the system tended to 
depend on the number of stages and the 
precision of the filter tuning. A budget- 
priced tuner would have a two- or three- 
stage IF, while a $1000 super-tuner might 
have a 10-stage IF. But nobody counts IF 
stages anymore. For less than $5 a manu- 
facturer can now buy a single integrated- 
circuit (IC) chip with higher gain and bet- 
ter limiting than even the best multi-stage 
IF strips of yesteryear, having anywhere 
from 10 to 40 transistors encapsulated in 
the IC. Manufacturers can also buy 
simple plug-in crystal or ceramic block 
filters that are precision-tuned and prod- 
uced in large volume (making them 
cheap). Thus the manufacturer is spared 
the labor cost of adjusting a lot of filter 
stages, and the customer is spared the 
performance-destroying problem of his 
tuner’s gradually going out of align- 
ment. And as a bonus, few of these solid- 
state filters are needed for good selectiv- 
ity because they have much sharper con- 
tours than the old hand-tuned filters. 
With two or three solid-state filters and a 
single IC, a manufacturer can put to- 
gether at very little cost an IF section of 
superb capabilities. Some of the specifi- 
cations that reflect this are: 50 dB mono 
quieting sensitivity at less than 5 micro- 
volts (19 dBf), an AM-suppression figure 
of 50 or 60 dB, and alternate-channel 
selectivity in the neighborhood of 60 dB. 
By spending a lot more money for more 
elaborate circuitry, it’s possible to obtain 
even better specifications in these areas, 
but in most locations the improvement 
would show up only on paper, making no 
audible difference. 

We come finally to the stereo multi- 
plex decoder, which in older designs was 
often the most complex and the poorest- 
performing part of the FM tuner. This 
section has to detect when a station is 
broadcasting in stereo, lock onto and 
track the ultrasonic ‘subcarrier’ that is 
carrying the encoded stereo information, 
demodulate this subcarrier, and mix the 
resulting L-minus-R signal with the main 
audio signal in exact proportions to ob- 
tain the separate left and right audio 
channels. Many multiplex-decoder cir- 
cuits designed during the ‘60s were 
costly, unstable, noisy and subject to 
interference and distortion. For example, 
when the Boston Audio Society tested 
about 70 FM tuners several years ago, 
many of them were found to have high- 


frequency intermodulation-distortion 


levels of 10, 20, occasionally even 40 per- 
cent. Few multiplex-decoder designs 
achieved consistently wide stereo separa- 
tion and low distortion. 

But again the FM-tuner manufac- 
turer's job has been made easier by the 
development of an integrated circuit, in 
this case a ‘‘phase-locked-loop” multi- 
plex decoder in IC form, which the 
factory can buy for about $4. Phase- 
locked-loop (PLL) circuits had been used 
for several years in Air Force radar sys- 
tems and for communication with satel- 
lites and spacecraft on their way to Mars 
or Venus, but they were too complex and 
expensive for use in a consumer product. 
Making PLL circuits in the form of ICs, 
which can be stamped out like so many 
Continued on page 42 












Perfect Gifts To Organize 
Your Tape Library 









FREE MUSIC BOX FREE CAR BOX 















A $15.00 value, Free, with A $5.95 value, Free, with 
the purchase of 6 BASF the purchase of 5 Proe Iil 
C-90 Proe | cassettes. 90 minute cassettes. 





@ Free Music Box, a $15.00 value . @ FREE Car Box, a $5.95 value 
@ holds 40 cassettes, and can be wall © Holds 12 Cassettes 
mounted or set on a shelf. Proe Ill provides: 
Proe | provides: e Exceptional sound repro- 


duction on car stereos. 
e Brighter, clearer high-end 
sounds. 


e Proe |, ferric oxide cassette, 
has unsurpassed output level. 


e Security Mechanism for jam- ¢~ Dual-layer ferrichrome 
proof performance. formulation. 
° A perfect gift. e Security Mechanism for jam- 


proof performance. 


The way we look at it, no 
matter how demanding the 


- original source is, BASF . 
pr ofessional I sounds better than any tape professional I 
ferrichrome (FeCr) position 


normal bias 120s EQ... u. available today! 





Ask your BASF Dealer Today for your FREE 
Music or Car Box. Offer good while supplies last. 





BASF 


THE INVENTOR OF RECORDING TAPE 
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Songs of asummer night | 


A schedule of live and live-on-tape radio concerts 


by Billy Pope 


W.. all this talk about 


products and engineering, it’s 
easy to forget that the principal 
goal of audiophilia is the enjoy- 
ment of recorded and broadcast 
music. The Boston area is home to 
several dozen radio stations that 
feature everything from elevator 
fare through rock to classics. Few 
cities offer so much worthwhile 
programing or encourage so 
many tape-deck owners to amass 
off-the-air libraries of special 
concerts and performances. Yet 
even the most dedicated listener is 
bound to miss his or her share of 
excellence. What follows, then, is 
a listing of noteworthy music 
scheduled to be broadcast be- 
tween now and the end of 
summer That the schedule ap- 
pears to taper off late in the 
summer mostly indicates the dif- 
ficulty of gathering specific list- 
ings far in advance; generally, it’ 
does not mean that programs 
have ended. Details will be carried 
each week in the “Airwaves” 
column, which is found in the 
Arts section. 

There are also several pro- 
grams to be aware of which do 
not yet have specific programing 
schedules. 

Music from Longy. The first 
Sunday of each month at 12:30 
p.m. on WBUR. A concert of 
chamber music performed by fac- 
ulty members of the Longy 
School of Music, in Cambridge. 

Music from Boston Univer- 
sity. The remaining Sundays at 
12:30 p.m. on WBUR. A pro- 
gram of chamber music. 

Sunday Night Recorded Live. 
Sunday nights from 9 p.m. to 
midnight on WBCN. Three hours 
of rock ‘n’ roll concerts — in- 
cludes the Basement Tapes (music 
recorded in the Boston area) and 
the King Biscuit Flower Hour. 

The Bravo Boston Jazz Series — 
live. Sunday afternoons from 5 to 
7 p.m. on WCAS, July 8 through 
August 26. This series of jazz 
concerts, which are sponsored by 
the Mayor’s Office of Cultural 
Affairs, focuses on local jazz art- 
ists. 

Boston Pops Orchestra — live. 
Saturday nights at 8 p.m. on both 
WGBH and WCRB, May 5 
through June 30 (when Tangle- 
wood begins). The Pops begins its 
50th season. 


* * - 
MAY 
Saturday, May 12 
12:30 (WBUR) Los Angeles Phil- 
harmonic. Simon Rattle con- 
ducts the Overture to Berlioz’s Le 
Corsaire, Beethoven’s Violin 
Concerto, with Yehudi Menuhin, 
and Sibelius’s Symphony No. 5. 
Repeated on WGBH, Tuesday, 
May 22 at 8 p.m. 
1:00 WGBH, Jazz Alive! ‘Chick 





WBUR-FM 90.9 
WCAS-AM 740 
WCRB-FM 102.5 
WGBH-FM 89.7 


Your attention, please: if you 
habitually tape concerts 
from the radio or just en- 
gage in serious regular lis- 
tening, these listings are 
worth saving. If you simply 
pull this page out of this sec- 
tion without cutting any- 
thing, you'll find you have a 
self-contained, four-page 
book containing the entire 
schedule, suitable for set- 
ting on top of your tuner. 
Tricky, huh? — Ed. 














Jason Potter 


Corea and Friends.”’ Jazz com- 
poser and keyboardist Chick 
Corea leads his own show at the 
1978 Newport Jazz Festival in 
New York. His guests in 
performance include Woody Her- 
man and his Thundering Herd, 
pianist Herbie Hancock, vibra- 
phonist Gary Burton, and Chick’s 
own 13-piece ensemble. 

2:00 (WCRB) Chicago Lyric 
Opera. Reynald Giovaninetti 
directs MasSénet’s Werth® with 
Kraus, Minton and Russell. 
2:30 (WBUR) World Concert 
Hall. Larry Hill conducts the Pro 
Arte Chamber Orchestra of Bos- 
ton in a program of Mozart, 
Brahms, Mendelssohn and 
Huggler. 


Sunday, May 13 

12:30 (WBUR) Music from Bos- 
ton University. Elisabeth Van 
Ingen, soprano, Sanford Sylvan, 
baritone, and Allen Rogers, pian- 
ist, give a recital of works by 
Handel, Faure, Mendelssohn, 
Debussy and Dvoiak. 

1:30 (WGBH) Music for a Sun- 
day Afternoon — live. From the 
Academy of Music in North- 
ampton, the Project Opera of 
Massachusetts perform in a pro- 
duction of The Marriage of Figaro. 
3:00 (WCAS) Live at Passim. The 
Western folk sound of Mary 
McCaslin and Jim Ringer. 

8:30 (WGBH) Folk Heritage — 
live. Banjo Dan and the Mid- 
night Ploughboys, a New 
England-based bluegrass group, 
perform live. 

11:00 (WGBH) Folk Festival 
USA, ‘Pete Seeger and Arlo 
Guthrie at Wolftrap.”” Two hours 
of concert performance feature 
solos and duets by Pete and Arlo; 
later they are joined. by Arlo’s 
band, Shenandoah. 


Monday, May 14 

8:00 (WCRB) BSO Marathon 
Playbacks. From a 1976 concert, 
Colin Davis conducts Sibelius’s 
Swan of Tuonela; from 1979, 
Seiji Ozawa conducts Tchaikov- 
sky’s Symphony No. 4. 

9:00 (WCRB) Baltimore 
Symphony. Sergiu Comissiona 
conducts Haydn’s Symphony No. 





103 (Drum Roll), Ravel's Piano 
Concerto in G, with Rudolf Buch- 
binder, and Dvorak’s Symphony 
No. 7. 


Tuesday, May 15 

11:00 a.m. (WGBH) Live 
Performance Series. Folk singers 
and songwriters Gordon Bok and 
Ann Mayo Muir perform live. 
8:00 (WCRB) BSO Marathon 
Playbacks. From a 1964 concert, 
William Steiff onducts 
Piston’s Toccata; from 1962, 
Erich Leinsdorf conducts 
Mozart’s Symphony No. 41 
(Jupiter). 

8:00 (WGBH) Los Angeles Phil- 
harmonic. Michael Tilson 
Thomas conducts Respighi’s 
Fountains of Rome, Bruch’s Vio- 
lin Concerto No. 1, with Sidney 
Harth, Sibelius’s Tapiola, and 
Prokofiev's Suite from The Love 
for Three Oranges. 

9:00 (WCRB) Chicago Sym- 
phony. Georg Solti conducts 
Britten’s Variations and Fugue on 
a Theme of Purcell, Richard 
Strauss’s Oboe Concerto, with 
Ray Still, and Beethoven’s Sym- 
phony No. 2. 

11:00 (WBUR) Jazz Alive! ‘Irene 
Kral and Harold Vick Quintet.” 
Just a few months before her 
death, in 1978, singer Irene Kral 
gave this performance with her 
long-time pianist, Alan Broad- 
bent, and his trio; reedman/com- 
poser/teacher Harold Vick leads a 
quintet. Repeated on WGBH, 
Saturday, May 19, at 1 p.m. 


Wednesday, May 16 

11:00 a.m. (WGBH) Live 
Performance Series. Bernard 
Brauchli in a clavichord recital. 
8:00 (WGBH) New England 
Conservatory Concerts. Frank 
Battisti conducts the Conserva- 
tory Wind Ensemble (see “’Air- 
waves” for specifics). 

8:00 (WCRB) BSO Marathon 
Playbacks. From a 1961 concert, 
Charles Munch conducts Bach’s 
Harpsichord Concerto No. 1; 
from 1975, Seiji Ozawa conducts 
Haydn’s Symphony No. 31 
(Hornsignal). ; 

9:00 (WCRB) Cleveland 
Orchestra. Erich Leinsdorf con- 





ducts Beethoven’s Symphony 
No. 1, Prokofiev's Piano Con- 
certo No. 3, with Horacio 
Gutierrez, and Debussy’s La Mer. 


Thursday, May 17 

8:00 (WCRB) BSO Marathon 
Playbacks. From a 1964 concert, 
Erich Leinsdorf conducts Schu- 
mann’s Manfred Overture; from 
1970, Michael Tilson Thomas 
condugts Mozart’s Symphony 
No. 34. 

9:00 (WCRB) New York Phil- 
harmonic. Gennady Rozh- 
destvensky conducts Taneyev’s 
Symphony No. 4, Rachmani- 
noff’s Piano Concerto No. 4, with 
Viktoria Postnikova, and Scria- 
bin’s Poem of Ecstasy. 


Friday, May 18 


8:00 (WCRB) BSO Marathan 


Playbacks. From a 1943 concert, 
Serge Koussevitzky conducts 
Stravinsky's Ode; from 1970, 
Antal Dorati conducts Bee- 
thoven’s Piano Concerto No. 3, 
with Vladimir Ashkenazy. 

9:00 (WCRB) BSO. Colin Davis 
conducts Dvorak’s Scherzo Ca- 
priccioso, Dvofak’s Serenade in 
E, and Walton’s Symphony No. 1. 


Saturday, May 19 

12:30 (WBUR) Los Angeles Phil- 
harmonic. Simon Rattle con- 
ducts Janacek’s Sinfonietta, 
Ravel’s Piano Concerto in G, with 
Michel Block, and Elgar’s Enigma 
Variations. Repeated on WGBH, 
Tuesday, June 5, at 8 p.m. 

1:00 (WGBH) Jazz Alive! See the 
listing on May 15 at 11 p.m. 
2:00 (WCRB) Chicago Lyric 
Opera. Riccardo Chailly con- 
ducts Mascagni’s Cavalleria 
Rusticana, with Stapp and 
Merighi; Chailly conducts Leon- 
cavallo’s Pagliacci, with Kubiak, 
Cossutta and Mauguerra. 


Sunday, May 20 

12:30 (WBUR) Music from Bos- 
ton University. The Empire Brass 
Quintet perform a program of 
Strauss, Grieg, Boehm, Haupt- 
man and Gungl. 

3:00 (WCAS) Live at Passim. 
Rosalie Sorrels returns to Cam- 
bridge. 





8:30 (WGBH) Folk Heritage — 
live. Fiddlers Gerry Robichaud 
and Donna Hinds perform and 
talk about the upcoming New 
England Fiddle Contest. 

11:30 (WGBH) Folk Festival 
USA, ‘The Georgia Grassroots 
Music Festival,’’ part two. Betty 
Smith, Piano Red, Uncle John 
Patterson, and the Washboard 
Band are featured in this pro- 
gram of barrelhouse, ballads and 
blues. 


Monday, May 21 

8:00 (WCRB) BSO Marathon 
Playbacks. From a 1962 concert, 
Erich Leinsdorf conducts 
Brahms’s Variations on a Theme 
of Haydn; from 1966, Charles 
Munch conducts Saint-Saéns’s 
Symphony No. 3 (Organ), with 
Berj Zamkochian. 

9:00 (WCRB) Baltimore Sym- 
phony. Sergiu Comissiona con- 
ducts Respighi’s Gli Uccelli, 
Haydn’s Symphony~No. 83 
(Poule), and Khachaturian’s Vio- 
lin Concerto in D, with Eugene 
Fodor. 


Tuesday, May 22 

11:00 a.m. (WGBH) Live 
Performance Series. The Water- 
field Consort, seven avocational 
musicians, play and sing early 
music. | 

8:00 (WGBH) Los Angeles Phil- 
harmonic. See the listing on May 
12 at 12:30 p.m. 

8:00 (WCRB) BSO Marathon 
Playbacks. From 1967 concerts, 
Erich Leinsdorf conducts 
Mozart’s Divertimento in D and 
Tchaikovsky's Violin Concerto in 
D, with Itzhak Perlman. 

9:00 (WCRB) Chicago Sym- 
phony. Janos Ferencsik conducts 
Szollosy’s Transfigurazioni, 
Rachmaninoff’s Piano Concerto 
No. 2, with Juliana Markova, and 
Bartok’s Concerto for Orchestra. 
11:00 (WBUR) Jazz Alive! “A 
Salute to Charles Mingus.” 
Several performances by com- 
poser/musician Charles Mingus, 
as well as performances by 
musicians who knew and loved 
his music — including a duo by 
singer Joni Mitchell and pianist 
Herbie Hancock. Repeated on 
WGBH, Saturday, May 26, at 1 
p.m. 


Wednesday, May 23 

11:00 a.m. (WGBH) Live 
Performance Series. A recital by 
pianist Brady Millican. 

8:00 (WGBH) New England Con- 
servatory Concerts. Robert Annis 
conducts the Gala Chamber 
Music Concert (see “Airwaves” 
for specifics). 

8:00 (WCRB) BSO Marathon 
Playbacks. In a concert from 
1960, William Steinberg con- 
ducts Hindemith’s ‘Pittsburgh 
Symphony; from 1970, Max 
Rudolf conducts Beethoven’s 
Piano Concerto No. 2, with 
Rudolf Serkin. 

9:00 (WCRB) Cleveland 
Orchestra. Klaus Tennstedt con- 
ducts a program of Richard 
Strauss: Oboe Concerto in D, 
with John Mack, Death and 
Transfiguration, and Also Sprach 
Zarathustra. 


Thursday, May 24 
8:00 (WCRB) BSO Marathon 
Playbacks. From a 1968 concert, 
Colin Davis conducts Bennett's 
Symphony No. 1; from 1967, 
Erich Leinsdorf conducts 
Mozart’s Symphony No. 36 
(Linz). 
9:00 (WCRB) New York Phil- 
harmonic. Claudio Abbado con- 
Continued on page 47 








Scott’s new 390R is perhaps the 
most complete receiver ever made. 
A professional control center for 
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your entire sound system, the 390R delivers a full 


120 watts per channel min. RMS, at 8 ohms from 20-20,000 Hz 


with no more than 0.03% THD. And it offers more options, 
features and flexibility than you'll find on most separates. 


Compare the Scott 390R with any other receiver on the market 
today. If you can find one that does 
more... buy it. 
| Scott's unique, gold warranty card. 
Individualized with your warranty, 
model and serial numbers, and expira- 


Warranty Number: 101102 
Model: 3908 Receiver 
_ Serial Number: 304 7832/662 1745 
Date: September 15, 1981 





. MASSACHUSETTS 


Beverly 
Quality Audio 
315A Cabot St. 


Brockton 
Sound Trak Audio 
995 Main St. 


Boston 
Copley Camera 
480 Boylston St. 


Cambridge 
Lechmere Sales 
88 First St. 


Brands Mart 
127 Smith Place 


Danvers 
Lechmere Sales 
Liberty Tree Mall 





Dedham 
Lechmere Sales 
688 Providence Pike 


Fall River 
Images, Sight & Sound 
1022 S. Main St. 


Falmouth 


Harmony Hut 
Falmouth Mall 


Framingham 
Lechmere Sales 
Route 30 


Gloucester 
Glass Sail Boat 
3 Duncan St. 


Hyde Park 
Decorating Furniture 
1230 River St. 


tion date. Scott’s fully transferable, 
three-year parts and labor-limited 


Leominster 
Airport Sales 
180 Crawford St. 


Marlboro 
Hi Fi Listening Shop 
272 Main St. .- 


Needham 
You Do It Electronics 


40 Franklin St. 


- Northampton 


Custom Audio 
183 Main St. (Amber Lane) 


Pittsfield 
Audio Design 
2 South State St. 


_ Back Door Audio 


249 North St. 
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Buy it. . 
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;warranty is your assurance of lasting 
pleasure. 
For specifications on our complete line 


of audio components, contact your nearest Scott 


dealer, or write H.H. Scott, Inc. Corporate 
Headquarters, 20 Commerce Way, Dept. DR, 
Woburn, MA 01801. In Canada: 
Ltd., Quebec, Canada. 
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Springfield 
Del Padre Supply 


999 Worthington 'St. 


Lechmere Sales 
1550 Boston Road 


Stoughton 
TV-Stereo City 
Washington Street 


Watertown 


K & L Sound 


75 North Beacon St. 


Tea Ticket 
Harmony Hut 
Falmouth 


Wellesley 
Auditus 
170 Worcester Road 





‘aco Electronics, 


to listen to: 


Makers of high quality high fidelity equipment since 1947. 


Worcester 
Bolduc Electronics 
72 Colburn Ave. 


Royal Piano 
28 Mechanic Street 


NEW HAMPSHIRE 


Concord 
Trans-a-Tronics 
Airport Road 


Hampton 
Sound Room 
30 Depot Square 


Manchester 
Lechmere Sales 


S. Willow St. 
Salem 

Cuomo’s 
Route 28 


VERMONT 


Essex Junction 
Concert Electronics 
24 Pearl St. 


Barre 
Rural Radio & TV 
123 N. Main St. 


Rutland 
Sound Directions 
210 Main St. 


MAINE 


North Windham 
Audio Specialists 
Route 302 


Presque Isle 
Expert Electronics 
State Street Corner 
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Time delay 


for your 
car system 


Sound Concepts’ 
mobile concert hall 


by Paul Raeburn 


M uch has been written about the transformation of 
car stereo from an “‘option’’ car salesmen used for per- 
suading their customers to take the plunge (‘‘I'll tell you 
what, sonny — you spring for the air conditioning and 
custom interior, and I'll throw in your AM/FM stereo 
gratis’) to an expensive, high-quality item patterned 
after home component systems (‘We'll give you tweet- 
ers for the door panels, midrange drivers for the dash, 
woofers in the back, and you'll need auto-reverse on the 
cassette deck, a booster amp, a motorized antenna. . .”’). 
At the moment, component car-stereo systems costing as 
much as several thousand dollars are probably the most 
heavily promoted hi-fi products. Manufacturers are 
rushing into this new market with all the enthusiasm 
they gave to home component systems some years ago. It 
is taboo to purchase a car-stereo system from the auto 
dealer — after all, you don’t buy your home sound sys- 
tem from the real-estate agent. What you do is purchase 
the car stereo after you buy the car. Within the last year, 
this “aftermarket’’ has grown to include. sophisticated 
speaker systems with drivers strategically located 
throughout the car’s interior, separate booster amplifiers 
that add power, of course, and sometimes shape fre- 
quency response, and cassette decks with wow-and-flut- 
ter specs as good as those of some home machines. 

A relatively recent arrival on the home stereo scene is 
the time-delay system — variously known as the am- 
biance-restoration system, the ambiance synthesizer, the 
digital reverberation system, and by several trade names. 
Predictably, the time-delay system for the automobile has 
followed. But the mobile time-delay concept has not yet 
met the success of its household counterpart. A relative- 
ly inexpensive car unit by Fujitsu has been withdrawn (it 
sold for $180). A time-delay for cars is promised by 
ADS, but it is still months away, and company spokes- 
men refuse to divulge any information about it. 

This leaves the time-delay system made by Sound 
Concepts of Brookline. Called the Concert Machine, it 
includes an analog time-delay system and two built-in 
seven-watt amplifiers to drive the delayed signal through 
a second set of speakers. : 


The new electronic time-delay systems are different 


from the mechanical reverb units that achieved some 
popularity a decade ago. Those units added an artificial 
echo to music, the voice of the announcer, the commer- 
cials, and everything else that came over the airwaves, 
e.g., tests of the civil defense early warning system. The 
announcers sounded as if they were sitting inside gar- 
bage cans, the music as if it were being performed inside 
the hull of a drained supertanker. Too often the dom- 
inant sensation was of a metallic ringing that was 
thoroughly disagreeable. But hell, it was a lot of fun, and 
a good excuse to invite a member of the opposite sex into 
your car. 

Those units consisted of a spring, like a miniature 
Slinky, with a transducer at one end that converted the 
output of the radio (there-were few tape decks or stereo 
receivers in cars in those days) into a jiggling motion that 
sent a ripple of vibrations along the length of the spring. 
Another transducer, at the other end of the spring, con- 
verted those ripples back into an audio signal. The delay 
heard between the original signal and the second signal 
depended on how long it took the vibrations to travel 
along the spring. And all the secondary vibrations also 
bouncing around the spring clouded the signal until it 


Jerry Berndt 


Joel Cohen in his home workshop 


bore little resemblance to the input. Another problem 
was that any disturbance to the reverb unit — like bump- 
ing it with your knee as you shifted gears — created an 
echoing shot as the spring was knocked around inside. 


I. new electronic units, like the Sound Concepts de- 
vice, the delayed signals can be completely controlled. 
The Concert Machine has an adjustment allowing the 
user to set the delay for between 10 and 70 milliseconds, 
and boasts a signal-to-noise ratio of over 64 dB. 

The Concert Machine (and a Sound Concepts home 
unit, the SD550) differ in two respects from most other 
time-delay systems, according to their designer and 
marketer, Joel Cohen. Both units produce discrete, de- 
layed signals. Other units produce a blend of a number of 
signals with different delays. Those units are properly 
called electronic reverberation units, Cohen says, while 
his units are time-delays in the strict sense of the term. 
Also, most other units use digital circuitry, and Cohen’s 
machines employ analog circuitry. 

Cohen's devices take advantage of an unusual prop- 
erty of the ear — its inability to distinguish between a 
sound and an echo that follows very closely. ‘If they are 
spaced closely enough together, you don’t get an echo. 
The difference (between the two sounds) becomes in- 
visible, and the placement of sound in the room 
changes,” Cohen says. “You are immersed in it.’’ In Co- 
hen’s system, the original signal is sent through speak- 
ers in the front of the car, and the delayed sounds are sent 
to rear speakers. Because the ear cannot distinguish be- 
tween the two sounds, all of the sound appgars..to be 
coming from the front speakers. The rear speakers fill 
out the sound, and add colors, without making the lis- 
tener feel that the orchestra he is listening to is all around 
him equally. As in a live performance, the sound comes 
from the front but the space is filled out with ambient 
sound. 

“The ambiance is all on the recording,’” Cohen says. 
“Even if you had a recording made in an anechoic (com- 
pletely without reflected sound) chamber, it would still 
sound like it was in an anechoic chamber” (with the Con- 
cert Machine). If the music was recorded in a concert 
hall, however, the unit distributes its ambiance, which is 
already contained on the record. (Experienced producers 
take great pains to reproduce properly the ambient sound 
when they are recording in good halls.) 

An advantage of Cohen's unit is that it can be used 
with radio broadcasts and it doesn’t make the announcer 
sound as though he’s speaking from the stage of Sym- 
phony Hall. A concert recording will sound as if it’s in a 
large hall, and the announcer will sound as if he’s in a 
small, quiet studio. Rock music also sounds the way it 
should. Most pop and rock recordings are made in rath- 
er dead studios, and then reverb, ambiance, and all kinds 
of effects are added at the mixing console. These effects 
are restored with the Concert Machine as well, even 


though they do not correspond to the ambiance of any 
real place. 

This is the theory behind Cohen's devices, and a dem- 
onstration bears out that the car unit adds a desirable 
fullness and depth to the sound. But it’s rather subtle — it 
doesn’t jolt the listener every time it is turned on or off. 
And this has created a puzzling difficulty for Cohen 
when it comes to marketing the device. Because the de- 
vice distributes only what is already on the record, the ef- 
fect is not as dramatic as the electronic reverberation 
units. Some other units can add enough ambiance to a 
quiet recording of a folk singer and guitar to make it 
sound as though he’s playing in a cathedral. Cohen’s unit 
can’t do that. 

‘People buy effects they can recognize and specs they 
know,” he says. Since his unit is specifically designed to 
keep the sound in front of the car, the illusion is that 
nothing is coming from the rear speakers. ‘‘It’s like the 
original quadraphonic — ambient quad,” Cohen ex- 
plains. ‘The mikes were up front and in back (in those 
recordings), and they all picked up the ambiance. The 
direct sound is up front, but the mikes up front picked 
up the ambiance too. The ambiance is all around the 
room. The mikes in the back picked up more of the 
ambiance and less of the direct sound, but the ambiance 
was all around, and that’s why it sounded so good. 

‘But ambient quad didn’t catch on. It was not grossly 
obvious, and it was expensive. It wasn’t a ‘grabber,’ ” 
Cohen says. 


D espite this problem, Cohen believes his system will 
eventually succeed over ambiance synthesizers. Those 
devices, he says, produce a room full of different signals 
that blend but, in the process, certain frequencies are re- 
inforced and others cancel out, depending on the char- 
acteristics of the room and the amount of reverberation 
added. The false ambiance created by the reverb unit and 
the actual ambiance of the listening room “don’t hang to- 
gether,” Cohen says. 

The Concert Machine does add a bit of reverb, how- 
ever, and Cohen says that this addition and the circuitry 
that allows control of the amount of delay are “‘conces- 
sions to fun.” Cohen hopes that careful listeners will be- 
come educated to the sound of the Concert Machine and 
that he therefore will be able to overcome his marketing 
problem. The unit is not cheap — it retails for $300 — so 
car-hi-fi enthusiasts are not likely to purchase it until 
they are sure that it improves the sound of their sys- 
tems. Cohen believes that cars are especially well-suited 
to time delay because the dimensions are small and the 
environment is acoustically dead. He also thinks the de- 
vice can be used to enrich the sound of AM and mon- 
aural FM car radios, although it seems unlikely that car 
owners without stereo equipment in their vehicles will be 
willing to dish out the $300. Cohen's unit, appro- 
priately, demands sophisticated listeners. 2 
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A NEW PREAMP FOR THAT DISCERNING 


PERFECTIONIST WHO CAN APPRECIATE 
THE DIFFERENCE. 


The new Phase 3000 Series Two 
Velo [oti] ]alsio mrolantat-lmelier=igaliale| 
music-lover who has a passion for 
accurate sound, an eye for elegant, 
yet functional design, a feel for crafts- 
laatelatciallom-lalen-lenelair-liiialene(si¢-iasellalce 
dejan conaat-b.dlaelp4ouacieelganelanialci-jeani=vall 

The Phase 3000 incorporates the 
latest technological advancements in 
le}gerelan| okei=s-)1e la mm Me-latsii=ialae) {cia ley-leliale 
datcl@e)f-(e\ [<1 o)lacr-lan) e\cmar-lomelaici8 
virtually eliminated, whether ampli- 
tude, frequency, or slew induced. 
Now you can enjoy the flexibility, 
elcafe)aant-lalecm-lalemict-ldelaosomtal-lar-la> 
priced substantially higher in 
other equipment. 

CMOS LOGIC MEMORY SYSTEM 

Most preamps use dated mechani- 
cal switching devices that force 
signals to travel jong, noisy, circuitous 
gelU](cmicelan 
dpvomialelulicy 
om iaismigelalt 
panel, then 


PHONO CARTRIDGE FLEXIBILITY 

The two independent RIAA Phono Stages fatiaale 

Jate ali low-ievel switching. As a result. noise 

is reduced to theoretical limits 

Phono 1 is designed for moving-magnet 

atridges and has three selectable 

Capacitance values 

sed with mo 

resistance values. The 

ard Nead amp usually required 
sal@hvala16 Olt 


101% 19)ic 


back to the outputs. Ours doesnt. 
The Phase 3000 uses CMOS-digital 
logic to energize switching relays 
located where they belong, at the 
input jacks. This shortens critical 
Signal paths. Noise, hum, and the 
“crosstalk” that’s characteristic 

fo) mant=revarclalier-lm-)71(einliale mma 600 
ally eliminated. 


WANT MORE? 

A listening session with a pair of 
headphones will convince you just 
how much of adifference a true heaa- 
phone amp makes. Turn the 3000 
around, and see how easy it is to patch 
Tam cele lm ale)isvomanve le eiscelemelalie 

HAW comere)anle)(=)(ome-le)iale meri ceeliece-llleuy 
you to copy between decks while 
IK} Colal late mm Com-lalelial-iarele cece 

SIUIMUT=MUsme le aiomoialeleleameclL clare man 
you re serious about state-of-the- 


art performance it's time for you to 
do some listening. See your 
ma lclsicme (atoll sim 


SPECIFICATIONS: 


Distortion: less than 0.04% 
40) nV 47-40) te Va 
Typically 0.005% @ 1kHz. 

Signal/Noise (IHF “A”): 
Phono 1—Moving Magnet: greater-> 
than 90dB re: 10mvV input 
Phono 2—Moving Coil: greater than 
78dB re: 1mV input 

Frequency Response: Phono-1/ 
Phono-2 deviation: +0.3dB 

Tone Controls: High & Low Frequency 
oro) al ice)iomuieamey i di (ealcle)ismeelanle\cis 
exe) alesy 

Volume Control: 22-position 
precision attenuator with plus or 
aallalemO mole] =m eg-(e1 laren 

Low Filter: 18dB/octave below 15Hz. 


Phase Linear Corporation 
20121 48th Ave 
ale. rot Ay ist are} va! 
98036 
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ving-coil cartridges 
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THE POWERFUL DIFFERENCE 





MADE IN USA. DISTRIBUTED IN CANADA BY H. ROY GRAY LTD AND IN AUSTRALIA BY ME! 
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Phase Linear components are available at: 


MASSACHUSETTS 
Tech Hi Fi 
Amherst 

Tech Hi Fi 

Boston 

Tech Hi Fi 
Brockton 

Tech Hi Fi 
Brookline 

Tech Hi Fi 

Mass. Ave., Cambridge Quincy 
Tech Hi Fi Tech Hi Fi 
Harvard Sq., Cambridge Saugus 


Tech Hi Fi 
Lechmere Sq,., 
Cambridge 
Tech Hi Fi 
Danvers 

Tech Hi Fi 
Dedham 

Tech Hi Fi 
Framingham 
Tech Hi Fi 


Tech Hi Fi 
Stoneham 
Tech Hi Fi 
Springfield 
Tech Hi Fi 
Waltham 

Tech Hi Fi 
Worcester 
Fitzburg Music 
Fitzburg 
Lechmere Sales 
Cambridge 


Lechmere Sales 
Springfield 
Lechmere Sales 
Danvers 
Lechmere Sales 
Dedham 
Lechmere Sales 
Framingham 


NEW HAMPSHIRE 


Tech Hi Fi 
Manchester 
Tech Hi Fi 
Nashua 


Tech Hi Fi 
Salem 
Cuomos 
Salem 


MAINE 

Frank Pomerleau 
Augusta 

Maine Audio 
Waterville 


RHODE ISLAND 
Tech Hi Fi 
Providence 
Tech Hi Fi 
Warwick 

Audio Concepts 
Woonsocket 
VERMONT 
Tech Hi Fi 
Burlington 
Tech Hi Fi 

No. Bennington 


CONNECTICUT 
Tech Hi Fi 
New Haven 
Tech Hi Fi 
Stamford 
Tech Hi Fi 
West Hartford 
Tech Hi Fi 
Westport 
Leiser Sound 
Norwich 
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SPEAKER SYSTEM 


@Model MS-135A 
eSpeakers Feature 
8" Woofer, 3" Mid- 
Range, 2” Tweeter, 
8” Passive Radiator 
For Super Bass and 
Overall Response 
eResponse 70- 
16,000 Hz. 
@Maximum Power 











Handling Capacity 
35-Watts e 











' 8-TRACK 
RECORD/PLAY FM-AM 
STEREO RECEIVER 


Reg, £299 NOW ONLY 


cuT 











One of the all time Great Buys...take advantage of 
our mistake. We purchased this Receiver to sell at 
5299, but it did not meet our critical standards—so we 
must close it out. Buy Now While Quantities last— 
NO WARRANTY. Come into any Olson store. we will 
hook it up for you—satisfy yourself that it works. 





\ Hurry! quantities won't last. 


















PLUG ‘N PLAY 
STEREO 


SYSTEM 















ee 


ROR" Ot SC] 


ne 












Matched Fisher Components to Serve the Most 
Critical Music Ear Whether Classical or Rock, 
You'll Love It 


Fisher Model RS-2004 FM-AM Receiver 

eMinimum 45 Watts RMS Per Channel @ 8 Ohms. 
Maximum Total Harmonic Distortion: 0.1%. Power 
Bandwidth: 20-20,000 Hz. 

Fisher MT-6211 2-Speed, DC Servo Studio 
Standard Turntable 

Stereo Magnetic Cartridge With Elliptical 
Diamond Stylus 



























2 Fisher XP-95B 15” 3-Way Speaker Systems Gives 














{ §$PECIAL PURCHASE 


Fr ri RS105Z_ 








9.7 4.7 % ppege-’.. 2) 


e 50 watts rms/ch @ 8 ohms, 20-20Khz 
° 1.9 uV (1 HF) FM sey avis 








(l=———=) 
CARTRIDGE 


STEREO MAGNETIC 


“HI-TRACK™ 



































\__©21dB Separation _/ 








2) ee ©M70 Series 
REG. 399° gas Pena ee . ©20 to 20.000 Hz Response _/ 
Bonus aw /audio-technica: ) 
2 year axteina waranty RTRIDGES ®Model XP-95B 

at no extra charge (4 years total) 015” 3-Way 
= limited quantity. a System 
r ‘ eFrequency 

Response 

#IFISHER || 2235 | 2238+ 
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SPEAKER SYSTEM 





wa Full Bass and Heavy Power Handling Capacity 


FISHER 
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Stereo Cassette Dolby Deck 





<= 


with remote 
_ control editing 






REG. 229 











¢40-Minute Reg. ‘99¢ 
S Recording Tape 











-TRACK 


y BLANK TAPE 








TA-879 


M 


Music 


t 


60-MINUTE BLANK ) 





eideal for Voice I 


MYLAR 
REEL-to-REEL 


RECORDING T 
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Sis Reel 


LIMIT 10 
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“Now you.can order by phone with Mastercharge or Visa” 


Boston Hanover Natick 
817 Boylston St. Hanover Mall Sherwood Plaza 
267-4700 826-5196 Route 9 
Mon., Thurs., Fri. 10-8 Mon. thru. Sat. 1:30-9:30 655-3085: 
Tues., Wed., Sat. 10-6 Mon.-Sat. 10-9 
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“Shi $79.95 





Clarion 826 - Underdash: cassette 
Pioneer P-16L - Flush-mount speakers 


er 


OPIONEES ciation 






tuner” 
Craig 9414 - 


only $149.95 


tee KP-500 - Underdash Cassette with “‘super- 


Flush mount speakers 





~ 


oil 


r 


a $199.95 





JENSEN 


7 ed 





Pioneer KP-8000/5 - In-dash super-tuner w/ cassette 
— C-9740 - 6x9 coaxials 












only $ 14.44 month 


NEW - JUST ARRIVED!! 
Panasonic CQ-6600 - 
Panasonic CJ-3600 - Booster/Equalizer 
Panasonic EAB-800 - 
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In-dash AM/FM cassette 


Cabinet enclosed two-way speakers 


*Purchase price of $419.95 plus $21.00 down sales tax = 
Cash price of $440.95. Down payment of $40.95 = $400 


amt. firfanced. Total of payment @ 17.85% = $560.79. Fi- 
nance charge is $119.84. 


$419.95 z 





Panasonic CQ-7400 - 
graphic equalizer! 

Panasonic CJ-3000 - 
Panasonic EAB-911 - “ 
Panasonic EAB-800 








finance charge + $135. 





In-dash AM/FM cassette w/ 


40 watt power amp 
Thin Series” 5” door speakers 
- Cabinet enclosed two speakers 

*Purchase price of $469.95 plus $24 sales tax = cash price 
$493.95. Down payment of $43.95 = 
ine of payments fi 17.87'« = $628.95, 





$450 amt. financed. 








169.95] 


g 


only 
$39.95 
© Ciarion 


Clarion 451T - 
Under-dash 8-Track Player 












Clarion AM-FM 








Stereo Radios! 


LG : 





SPECTAL WOTICEN 


» Rettenes Shoat neces 
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only $10.83* month 
© ciation 


Clarion PE-676B - 

Clarion 100 EQB-2 - 30 watt booster 

Clarion SK-102 - 3-way loudspeakers 
*Purchase price of $329.95 plus $16.50 sales tax = cash 
price of $346.45 down payment $46.45 = $300 amt fi- 
nanced. Total of payments = $436.33 @ 17.85%. Total fi- 
De charge is $89.88. 





In-dash AM/FM cassette 








(a CSeAIG 8 Track Decks 
20-30% off our low prices! 












OPIONEER 


Pioneer TP-9000 Series - 
8 track w/ “super-tuner 








Aha Cordaiimer, 
and Car attire! 
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Aktsored SPECIALS - The Best Fine Print You’ll Ever See! Watts all products 20% off our regular ) 
AKAI RC70 intared wireless remote 99 : prices 
Sony RM30 remote 45 | Car _ ferkeas BASF C45 Perf Series 1.25 Audiobuff cleaner & polisher 2 
Unisyne Sound Level Meter 49 Craig 9413 BASF AV Headmaster 1 C120 1.49 lpr) Visonik 803 2/379-| All Empire accessories 15% off 
2) Shure M615AS 399 Game 9425 9pr | BASF C120LHS 2for5 | Scott $176 2/99| All Audio Technica accessories 10% off 
1) Pioneer SF850 149 gto 29pr | BASF C120 Perf 1.49 | Philips AH476 2/300 
1) Garrard MRM101 pend othe Aas 59pr | BASF C120 CRO2 3 | Ipr) Ultralinear 460 Oak ed ee Po 
1) ADC $S-1 79 | Craig 9432 12pr | 80 BASF C45SKLH 1 | Ipr) Cerwin Vega W12 —| — 
8) BIC FM 10 69 2pr) AFS 300 29pr Ampex 371-C90 3 for 3.99 | 4pr) Cerwin Vega S1 2/700 Pioneer PL540 159 
; pr) Sparkomatic : r ra). : A ioneer 
1) Pioneer TVX9500 169 2pr) S é k SK520C 29p Ampex 350-C120 1 Pioneer Project 60A 2/89 Pioneer PLG10 od 
4) Pioneer RG-1 159 Craig V461 49pr Sony C60+2 1 Ipr) Pioneer CS99A 2/399 6) Garrard GT55 no base or cover 59 
Dokorder RC11 95 Trusonie TA520C 15pr Sony C90+2 1.50. | JBL 4311WX 2/519 3) Garrard GT15/S complete 99 
| Craig 9429 49pr Sony C120+2 2.99 “1: - Garrard SP25V complete 59 
1) Soundcraftsmen SG2205 eq 329] | —_ - ony . Philips AH477 2/449 | 
: pr) Clarion SK 76 19pr TDK ADC120 3 69 2) Garrard GT25/S complete 129 
1) Audio General 5 band eq 79 . TDK ye ; ceegpueng’ = 2) Garrard GT10/P complete 59 
Ae Ltereo~ -Ca weet Ipr) Advent III % 
Ta a. A, ol mnie Aaped Prados 2pr) Large Advent Utility 2/229 a Comm _ — = 
1) Technics RS1500US demo = :1199 | Muntz M650 — 99 | 1) Rotet RA810 ipr) Ultralinear 225 2/399 | 1) Cowan — > 
1) Dekorder 8100 299 2) Sharp RG5702 69 Scott A407 — 3pr) 3A Ultralinear 2/700 1) Sansui SR333 119 
2 ee 539 | Sharp RG5202 89 | Scott A416 99 | 2pr) Altec 1 series II 2/159 | 1) Seneui SR232 os 
2) Pioneer RT1050H 629 | Sony TC28 139 1) Technics SU7100 repack 99 lpr) Advance V 2/99 1) Optonica RP7505 179 
Pioneer RT701 389 | 2) Craig 3516A 99 | 2) Onkyo A7 279 | Ipr) Sony SS310 39pr | 3) Philips GA312 repacks 99 
10) AKAI GX630D 439 | 1) Westport HP100 99 | 2) Onkyo Al10 399 | Ipr) Ultralinear 25 39pr | 1) Kenwood KD2033 119 
oe ee 389 | 2) Muntz 812 (records) 69 | 1) Sansui AU3900 99 | Electro Voice 14B 119pr | Setton TS11 be 
2) AKAI 1722W built in amps Craig 3520 119 | 3) Rotel RA412 79+} Electro Voice 16B 169pr| Technics SL220 99 
& speaks 349 | Craig 3515 39 1) Spectro-Acoustics. P-303 preamp 299 | 4pr) Technics SBX30 2/2291 ¢ 
2) Philips N4504 329 | Sanyo FT433M record w/FM 99 2pr) Technics SBX50 349pr ollaro 1252 39 
. eac ‘ : ‘ ony 
Mead Phones | Pordatler Race & CB Teac A300 299 2pr) Acousti Phase Micro repack 80pr | Sony PS1700 99 
Pioneer SE205 15) 2) Sharp FY411 79 | Teac A640 349 a ee ee repack al 4) Dual 1226 59 
Pioneer SE305 25 | 1) Sanyo RP5140 10 | Teac A303 249 i poo aatreee ath at ps a 1) Dual 1237 115 
Pioneer SE405 32 1) Sony MR9050W 39 | Teac A650 399 Yl ; BPM : : 1) PE3046 49 
Pioneer SE505 36 | 1) Sony ICF9550W 59 | 6) Pioneer CTF7272 od ery ee a i Dual CS504 119 
Pioneer SE2 22 | 1) Hveain One 29 | Pioneer CTF900 399 on ) ae S196B 2nd 4) BSR 200BAX complete 49 
Pioneer SE4 30! Open Reel Fane Pioneer CTF800 met Se See © ” 2/219 | 1) BSR 310AXE complete 19 
Koss K6A 15 a va By 2) Hitachi D900 399 | 3pr) EVMusicaster 1A outdoor 199pr | 2) BSR 2320W complete 39 
= + SS30A 19 BASF LGR30 10':x2500 NAB 4.50 . ' Parallex 10” 3wa 2/79 pee = 
a an BASF LR56 10'2x2500 HUB —.2.50 | 2) Hitachi D550R 179 ‘ o ee See ee 1 
2) Superex STR-3 5 eee teen = 1) AKAI GXC706D 199 1) Scott PS36 second 79 
95 | BASF LGR30 10':x2500 HUB —_2.50 
Sonab H10 25 | 7) BASF LPR35 10'1x3600 1) AKAI GXC750D 499 | Hececvers’ 6) Scott PS17 repack 69 
Tochales ANN ” NAB pro tape . 15/reel AKAI GXC725D 319 Pioneer SX880 349 Vanera— 
Power Ampere’ Ampex 332 7x1200 3.50/reel | AKAI GXC709D 259 | 1) Pioneer SX550 repack 129 | 2) Pioneer TX6700 129 
2) Tapco CP500 449 | Ampex 372 7x1200 4.00/reel = Sansui rach = Pioneer SX580 169 3) Optonica ST3535 139 
1) Tapco CP120 259 | Ampex 407 7x1800 6.25/reel | Tesla gg : 93 | 7) AKAI AAI115 115 | 1) Kenwood KT7500 199 
1) Philips AH578 429 | Ampex 406 7x1200 4.75/reel | 5) pod KX830 909 | 1) AKAI AA1125 149 | 1) Philips AH572 319 
1) Yamaha B2 679 | Ampex 456 7x1200 Sie | ee mesaalte ~ | AKAI AA1200 349 | 1) Technics ST8600 219 
1) BGW 100-01 299 | Scotch CLIOR 240 15 — ceed — Philips AH7841 169 ) Harman Kardon T403: 119 
1) BGW 250B factory rebuilt 449 | Scotch CLIOR 120 10 echnics KSOl 1 Philips AH7851 229 | 2) Onkyo T4 169 
1) BGW 500D factory rebuilt 19 | 2 SGrack Go 1) Technics RS9900US 1400 | 1) Sansui G2000 169 | 2) Scott T516 repack 99 
2) Cerwin Vega 1800 hifi 0) oes ho ga el 2 mao 5010B 199 | Technics SA700 439 | 1) Scott ey 119 
gral ‘ " em © Sony TCK4A 199 | Technics SA600 399 & PLyne— 
S. : FP ; Murced| BASF 64min Perf series 1.49 Sony TCK6 319 | Technics SA300 229 Sansui 9090 receiver 299 
Intersound RV100 reverb 199 | Ampex 388-8T90 1.49 Sony TCK5 249 | Technics SA80 129 Hitachi PS48 turntable 199 
MXR digital delay 799 | Fuji 8745 1.49 | Pioneer CTF500 139° | 1) Sony STRV4 repack 299 | Fisher MT6030 turntable 99 
MXR flanger/doubles in stock 399 | Fuji: 8T90 1.99 1) Superscope CD304 89 | 1) Sony STR3800 159 | Fisher MT6020 turntable 99 
em sy — eq 169 _— LNST9n oa 1) Dual C919 249 | 1) Sherwood $7110B 99 | Sony PSX6 demo turntable 179 
erwin: Vega Gh iwiaxel) Lie > AN: 1) Planar 2100 199 | -Sony PST2 demo turntable 99 
equalizer open 299 Violeo” Vane FIN oe ia Sony STR1800 99 Onkyo TX2500 demo receivers 169 
_— _ db 10 _ enemeer ps coe cane esate . awa LE Pioneer SX780 249 | Sansui G-2000 demo receivers 169 
ioneer SG9500 graphic equalizer mpex AGU Betamax == ‘ LAB 1) Scott R307 repack 99 | Sony TCK6 demo cassette deck 269 
Portathle Cadseettea Panasonic NVT120 4hour VHS 19 1) Scott R357 repack 199 | Teac A2300SX open reel demo 399 
1) Sharp GF8080 w/AM-FM Stereo 199 | TDK VAT120 4hour VHS 21.95 1) Sherwood $7200 repack 129 | Integral Systems 100 power amp 
2) Sharp RD600 25 en er aR a. par 1) Sherwood $7110 repack 99 | 100/100 RMS 149 
Sharp RD610 29 | Sony L750 only If in stoc 22. ; Technics RS 671 US cassette deck 199 
1) Wollensak 4150 19 Recor of Care Attessortiis’ JVC RD 1553 open reel deck 279 
1) Superscope CR1000 w/AM-FM 49 Advent C60 CRO? old style SOUND SERVICES ~ Kenwood KD3055 turntable demo 129 
Pioneer RK114 w/AM-FM 119 no warranty 99 aN Soundguard all products 25% off our Kenwood K X720 cassette deck 169 
- RODAS : ‘ orth Beacon St. rege ~ 
3) Panasonic RQ228S 99 Fuji FLC 120 -2 for 3.29 Ww MA regular prices Dokorder Mk50 cassette deck 99 
1) Sony TC205 59 | Fuji FLC30 4 for 1.99 atertown, MA 02172 Rotel RA610 amp 69 
Panasonic RQ323S 109 Telephone (617) 926-6100 Rotel RT824 tuner 39 
2) Panasonic RQ170S micro 89 Hours: Mon.-Thurs. 10 a.m.-10 p.m Sherwood S7100A receiver 69 
Panasonic RQ4040 stereo AM/FM 139 Fri. 10 a.m.-9 p.m Technics SA5370 receiver 169 
Panasonic RQ304S d : 9 p.m. Optonica RP7205 demo 179 
\ ne responsible for ¢: phical errors Sat. 10 a.m.-5 p.m All units subject to prior sale. 
‘ 4 or for typogra| \. . . o% . * ° 
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Shows and pros: A hi-fi gossip column 


by Larry Collins 


©... parts of the economy may be 
faltering, but the consumer-electronics 
business is booming. Car stereos, video 
cassettes, palm-size calculators, projec- 
tion TV, high-end hi-fi, record-cleaning 
accessories, electronic pinball and video 
games, home computers, decorator 
phones and answering machines, micro- 
cassette recorders and LCD watches — 
electronic products for convenience and 
pleasure are at the center of a national 
buying spree that has no end in sight. 
What is in sight is lots more of the same: 
more diversity, more miniaturization, 
better performance, multi-function prod- 
ucts (such as the digital clock, calculator 
and micro-cassette recorder in a single 
pocket-sized unit), and new categories of 
products such as video discs, metal tape, 
digital audio, infrared remote con- 
trollers, one-button automatic phone 
dialers, eight-channel hi-fi for the home 
(four channels for the car), and more. 


Show business 

Manufacturers have been busy at their 
design tables and in their electronics labs 
developing products for 1980 and be- 
yond, and are going to show most of 
them at the Consumer Electronics Show 
in June. We will have our reporter there, 
of course, but if you're going to be in the 
Chicago area, you might be able to get 
into the big show from Sunday, June 3, to 
Wednesday, June 6. Jt’s centered in Chi- 
cago’s enormous McCormick Place ex- 
hibition hall, with many of the major 
audio exhibits spilling over into the 
nearby McCormick Inn and the smaller 
hi-fi companies lodged at the Pick Con- 
gress Hotel, a mile or two uptown. Not 


only will you get a chance to see and hear 
the newest designs (and prototypes of 
products still in development), but in 
many cases you'll get to meet the engineers 
designing them. 

Strictly speaking, the public is not in- 
vited to the CES. It’s a trade show, for the 
purpose of conducting business: the 
manufacturers are there to sell their new 
products to the nation’s retail dealers; to 
get into the exhibits you have to have a 
badge. Most of the badge-holders at the 
CES will be retailers and members of the 
press, but since over 50,000 people are 
expected to attend, credentials won’t be 
checked very carefully. There are two 
ways to acquire a badge. One is to get an 
invitation from a manufacturer (all ex- 
hibitors are given stacks of invitation 
cards, which can be exchanged for badges 
at the show, so if you have any friends at 
the local hi-fi companies you might ask 
for an invitation/registration card). The 
other way is to get an application form 
from any recent issue of any of the 
“trade” magazines (High Fidelity Trade 
News, Audio Times, etc.) that are dis- 
tributed to dealers; if you have a friend 
who works in a hi-fi store, he or she may 
have one of these publications lying 
around. Applications for badges must be 
mailed in this week. 

If you are turned on more by profes- 
sional audio equipment than by con- 
sumer electronics, you should be in Los 
Angeles right now, where a convention of 
the Audio Engineering Society is taking 
place at the LA Hilton from Tuesday, 
May 15, to Friday, May 18. It will cost 
you about $40 to get in to hear all the 
technical papers and discussions, but for 


$5 you can tour the exhibits of 24-track 
recording consoles, new microphones, re- 
verberation chambers, high-speed tape 
duplicators, spectrum analyzers, the new- 
est digital-recording gear — everything a 


‘well-equipped recording studio or sound- 


reinforcement system should have. You 
might even get to meet Ray Dolby, Bert 
Whyte or Tom Stockham. 


A plug for the BAS 

The opportunity to meet some of the 
major figures in the hi-fi industry is one 
of many reasons for joining the Boston 
Audio Society (BAS) and attending its 
monthly lecture-meetings. The Society's 
June meeting will feature Dr. Bruce 
Maier, developer of the Discwasher line 
of record-care products and president of 
American Audioport, which imports 
Denon moving-coil cartridges and PCM 
recordings, Stax amplifiers and head- 
phones, and other exotica. The July meet- 
ing will feature engineers Jim Beattie and 
Dave McLaughlin from Crown Inc. Af- 
ter resting on its laurels for a few years, 
Crown has recently launched some inno- 
vative amplifier and preamp designs and 
has several ambitious development proj- 
ects up its corporate sleeve. Membership 
in the BAS costs $12 annually; to obtain 
an application form, send a postcard to 
PO Box 7, Boston 02215. 


Record care 

Speaking of record-care accessories, 
we've come a long way since the days 
when the Watts Preener and the Dust 
Bug represented the true audiophile’s de- 
votion to his discs. According to one re- 
cent estimate, the sales volume of disc- 


Notes from the industry 


care products will reach $40 million this 
year. One reason.for this is the sheer 
profitability of the business: typically, a 
product that -retails for $15 costs the 
dealer $6 and the manufacturer only $2 or 
less to make. Some of. the newer high- 
technology sprays, such as Sound Guard, 
Empire's DiscoFilm, and Stanton’s 
Permostat, cost the consumer almost $1 
per treated record; yet these magic-form- 
ula fluids, including Discwasher’s, usu- 
ally cost the manufacturer less than the 
plastic bottles they’re contained in. Of 
course; what really matters is not the 
product's price but its value: another rea- 
son for the explosion in record-care prod- 
ucts is that records are expensive (espe- 
cially the fancy digital and direct-to-disc 
varieties), and thus deserve all the care 
you can give them. With today’s high- 
resolution phono cartridges, every minor 
imperfection and microscopic dust par- 
ticle is clearly reproduced, so good disc 
care pays off in more satisfying sound. 


Cassette players 
Ever since B.I.C. introduced its two- 
speed cassette decks last year (they run at 
both 1 7/8 and 3 3/4 inches per second), 
people have wondered whether the idea . 
would spread to other manufacturers of 
cassette recorders. So far it hasn’t, and it 
seems that the reason has to do with li- 
censing contracts. The cassette-record- 
ing system was invented and patented by 
Philips, the giant international conglom- 
erate with headquarters in Holland, and 
everyone who makes cassette tapes or re- 
corders must have a license from Philips. 
It seems that the Philips license available 
Continued on page 20 
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specifications. 


KD-A1 STEREO CASSETTE DECK The easiest-to-use 
cassette tape deck now on the market, featuring Dolby 
noise reduction, easy-to-load direct access to cassette 
well, large illuminated VU meters, independent Bias/EQ 
Tape Select switches, and superb performance 





KD-A8 STEREO CASSETTE DECK This high-quality 
deck features three technological breakthroughs in 
cassette technology including the SA erase head 
redesigned for metal tape, the Super ANRS Noise 
Reduction System and Multi-LED Peak Indicator. 
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QL-A2 QUARTZ TURNTABLE Priced within the reach 
of any serious music lover, the QL-A2 features auto- 
return, auto shutoff, core-less DC motor, and one-row 
strobe. 














JR-S201 DC INTEGRATED STEREO RECEIVER This 
stunningly designed component features 35 watts per 
channel, DC power amplifier, Phono Equalizer, and the 
S.E.A. Graphic Equalizer. Low price doesn't mean “no 


frills” when you buy the JR-S201 


_.JVG—Closer to the Musical Truth 
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You’ve probably had What’s more, 
your present stereo for MSL protects your 
several years now. Andit’s investment in stereo 
given you good service. with such impor- 
But now you’re ready for tant warranties as 
something better. a one-week full re- 

You’re ready for Music __ fund, a three-month 
Systems Limited. defective ex- 


MSL is an unusual change, and a one- 


stereo store. Because MSL 






stocks only peak-perform- Pan. 

ing components. From When you're ready for 
such re- better sound, 
spected try this spec- 
manu- — ially-priced 
facturers ‘ $490 sys- 
as Allison, tem, avail- 
Celestion, able at MSL 
Denon, °- this week. 
Klipsch, —_ : It’s built around 
Kenwood = a pair of ADS L500 
Purist, Revox, and =weeamsamanz. loudspeakers. ADS 
Thorens (among others). loudspeakers are widely 


You won't find these admired for their natural, 


components inmost stores ‘ansparent sound and 
that sell stereo. Because —‘igh-quality finish. To 
ordinary stereo stores power them, there’s an 
don’t meet these manufact- Onkyo TX1500 stereo re- 


urers’ standards for demon- C€lver with Servo-Lock 
stration and service tuning. The turntable isa 


facilities. 
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luxurious Marantz 6110, 
with belt-drive and auto- 
matic shutoff. It comes 





with an Ortofon FF15XE 
MSL stocks ultimate components from: 
ADS Kenwood Purist 
Advent Keith Monks 
AKG (Harvard Sq. & Worcester) 
Allison Acoustics Klipsch 
Aiwa Lux 
Beyer Dynamics Marantz 
Burhoe Acoustics Micro-Acoustics 
Celestion (phono cartridges) 
Cizek Micro Seiki 
DBX Monitor Audio 
Dual Onkyo 
Epicure Products Ortofon 
Garrard Pickering 
Grace Revox 
Harman Kardon SAE 
JBL Professional Series Sennheiser 
KLH/Burwen Research Stanton 
KLH Classic Stax 
Denon Tandberg 
Dahiquist Thorens 
(New Haven only) ~.Foshiba 
Discwasher 

















Mk. Il cartridge. 


Whether you'd like to 
spend $300 or $3000, visit 
Music Systems 
Limited. We 
have your next 
— stereo system. 





Music 
Systems 
Ltd. 





American Express, Visa 
and Mastercharge accepted. 
Financing available. 


65 Mt. Auburn Street, Harvard Square, Cambridge 492-6446 


279 Main Street, Worcester / 377 Temple Street, New Haven 








See why TDK 


It’s the little things you 


can’t see 


that make a big difference in the way it sounds. 


At first glance different brands of 
tape look pretty much alike. But if 
you look closely, you'll find there are 
many subtle differences. And it is 
these differences that make one tape 
stand out above all others. 

Now you might not spend a lot of 
time looking closely at tape. But we 
have to—that’s our business. At 
TDK we’re committed to constantly 
improving our products. For years, 
our SA cassette has been the High 
bias reference standard for almost all 
quality cassette deck manufacturers. 
Yet we've incorporated improvement 
after improvement into SA’s tape 
and mechanism since its introduction 
as the first non-chrome High bias 
cassette in 1975. These advances 
mean better quality sound for 
you. TDK makes this possible, 
by continuous attention to 
the little things you 
can’t see. 


The Particles 


The lifeblood of recording 

tape is microscopic magnetic 
particles that can be arranged yy 
in patterns to store.and reproduce * 
sound. At best, they are as 

small as possible, uniform in size and 
shape; they are long and narrow (the 
greater the ratio of length to width, 
the better); and they are tightly, 
uniformly packed together, with no 
gaps or clumps. 

Over 40 years of experience in 
magnetic ferrite technology and 25 
years in developing and manufactur- 
ing recording tape, bring the TDK 
SA and AD cassette particle 
formulations as close to these ideals 
as current technology will allow. 

The TDK SA particle is a cobalt 
gamma ferric oxide compound made 
highly stable by our proprietary 
cobalt-ion adsorption process. The 
SA particle possesses one of the 
greatest length/width ratios of any 
particle used in audio cassette 
recording: an amazing 11:1. These 
little wonders are truly ‘‘state-of-the- 
art,’’ and mean higher maximum 
output level (MOL), higher signal-to- 
noise and lower noise. 


The particle in TDK AD is pure 
gamma ferric oxide; it has been 
developed specifically for use in 
Normal bias decks—in the home, car, 
in portables. With a length/width 
ratio of 10:1, the AD particle can 
deliver what most conventional 
cassettes lack: an extended, hot high 
end, to capture all the elusive highs 
in music, from classical crescendo 
to raging rock and roll. It 
is the logical successor to the world’s 
first high fidelity cassette tape 
particle, TDK SD, 
introduced in 
1968. 


TDK SA tape surface (left) enlarged 
30,000 times. TDK Super Avilyn parti- 
cles (right) enlarged 20,000 times. 


The Coating 


To best attach the particles to the 
film used for backing, it’s necessary 
to coat that film evenly, with neither 


clumps nor gaps of oxide build-up. 
So we suspend our particles in a 
unique new binding, and we're 
fanatic about the way we do it. TDK 
engineers and craftsmen wear 
surgically clean robes and caps, and 
we vacuum the air to eliminate 


Tape layers: coating (top); backing. 


contaminating foreign matter 
and disruptive static charges. 
The high packing density 
that results means that the 
tape is prepared to handle 
high input level musical peaks 
gracefully, and without 
distortion. 


The Base Film 


We coat our oxides on broad 

rolls of supremely flexible, 

but nearly stretch-proof 

polyester film, to make sure 
TDK cassettes don’t tangle or intro- 
duce wow and flutter. 


The Polishing 


After each roll is coated, it goes 
through a polishing process called 
‘“‘calendering.’’ Any oxide is removed, 


Available at fine audio 








and the surface is smoothed to The Inspection 

reduce tape head wear and oxide Before any of our tape is loaded into 
shedding. Reduced friction across the cassette shells, it must pass a series 
tape heads means lower noise. _~ of inspections to 






















The Edge 


If you look closely at the edges 
of TDK’s tape, you'll find that 
they are uniformly straight 

and parallel to a tolerance of one 
micron. That’s because we slit 
our tape by pulling it across an 
array of precisely-positioned, 
surgically-sharp knives. That 
means the tape movement is 
unimpeded; and mis- 
tracking that could res: 

in garbled stereo is 


The TDK double 
clamp system. 


eliminated. 
The Hub/Clamp 
Assembly 
TDK has met a major see if 
challenge which has it matches up 
always faced cassette to our own rigorous 
manufacturers: standards. If it doesn’t 












pass, it’s discarded. We 
never compromise on quality. 


The TDK high tolerance 
tape/leader splice. 


anchoring the tape 
to the hub without causing 
mechanical problems, We use 

a unique double clamp system we 
pioneered. It practically eliminates 
wow and flutter, distortion, drop- 
outs and other problems related to 
poor winding. Some manufacturers 
use plastic pins jammed into notches 
on the edge of the hub. This system 
can lead to uneven winding, which 
causes the edges to feather, the tape 
to bulk unevenly, and occasionally, 

to snap at the anchor. 


The Cleaning 


Like most leader tape, ours is 
designed to protect the recording 
surface from stress, and to provide a 
firm anchor to the hub. Unlike most 
leader tape, TDK’s cleans your 
recorder heads as it passes by. 


The Splice 


Our splices are firm, with leader and ® 
tape lined up exactly. Our splicing 

tape is specially designed not to 

bleed adhesive into the cassette 


mechanism, which could gum up the 








The Music and the Machine 


We go to more trouble than most 
companies do, when we manufacture 
our cassettes. We see to all the little 
details, so you can hear more of your 
music. Our super precision cassette 
mechanism delivers the tape to your 
heads precisely, without introducing 
friction, wow and flutter and other 
problems in the process. And we 
back that mechanism, and 
the tape within it, with 

high fidelity’s original full 
lifetime warranty *, a measure 
of the value we have placed 
in our cassettes, for over 

10 years. 

So next time you buy cassettes, 
look closely at TDK, and think of all 
the little things you can’t see that 
make our cassettes just that much 
better. TDK Electronics Corp., 
Garden City, NY 11530. In Canada: 
Superior Electronics Ind., Ltd. 


*In the unlikely event that any TDK audio cassette ever 
fails to perform due to a detect in materials or a os 
workmanship, simply return it to your loca! dealer or to 
TOK for a free replacement 





works. © 1978 TOK Electronics Corp: The machine for your machine® 


dealers everywhere. 
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Notes 


Continued from page 16 

to American manufacturers 
is slightly different from the 
license that all the major Japa- 
nese hi-fi manufacturers ob- 
tained when they went into the 
cassette-recorder business; re- 
portedly there is a loophole in the 
stipulations of the American li- 
cense that permits American 
manufacturers to violate the 1 7/8 
ips standard. B.I.C. is an Ameri- 
can company — and in case you 
were wondering, it has nothing to 
do with Bic pens (the pens are 
named after a Frenchman who de- 
signed a more reliable ball point). 
But B.I.C. originally stood for 
British Industries Corp., an 
American organization formed 
many years ago to import Gar- 
rard turntables and other 
products from England. When 


the distribution of Garrard turn- 
tables was transferred to another 
organization, five years ago, 
B.I.C. started designing and 
manufacturing its own products 
— turntables, loudspeakers. and 
now cassette decks., Last fall, 
when a number of Japanese 
manufacturers were asked about 
plans to make two-speed cassette 
recorders, most of them said they 
had no intention of doing so; they 
believed that the Philips license 
limits them to 1 7/8 ips and did 
not know how B.I.C. was getting 
away with its violation of that 
standard. 

Now another company is about 
to introduce two-speed cassette 
decks — Marantz. Marantz elec- 
tronics are made in Japan, and 
Marantz is currently the third- 
largest brand of hi-fi products in 
terms of sales volume, and so it is 
often thought of as just another 
Japanese hi-fi company, like 
Pioneer or Kenwood. (For the last 





several years Pioneer has. been the been used for a lower-peteed line 


largest-selling brand of hi-fi com- 
ponents in the US — and in the 
rest of the world as well — while 
Kenwood, Marantz and Sansui 
have battled for second, third, 
and fourth place.) Despite their 
non-Japanese names, Pioneer and 
Kenwood are owned and con- 
trolled by people based in Tokyo, 
as are the more obviously Japa- 
nese brands like Onkyo and 
Mitsubishi, and their products are 
distributed in the US by sub- 
sidiaries. But the Marantz com- 
pany is owned by Joe and Fred 
Tushinsky of California. They 
bought it from Saul Marantz in 
1964, and then they bought a 
Japanese factory to manufacture 
their electronic products. (The 
Tushinsky brothers also own a 
company named Superscope, 
whose original product was a 
wide-screen lens for movies, 
competing with the Cinema- 
Scope lens; the name has also 
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of audio products. The Tushin- 
skys actually started the Japan- 
ese takeover of the hi-fi business 
by discovering a tiny Japanese 
company named Sony over 20 
years ago. The Sony tape 
recorders they imported were the 
first high-quality Japanese hi-fi 
products seen in the US and made 
Japanese products respectable in 
the minds of American con- 
sumers.) One more note for trivia 
collectors: while Marantz elec- 
tronics are made in Japan, 
Marantz loudspeakers are manu- 
factured in Morgantown, North 
Carolina, home of some furni- 
ture factories and one famous 
person — ex-Senator Sam Ervin. 

At the Consumer Electronics 
Show, Marantz plans to intro- 
duce a full line of six cassette 
decks capable of operating at both 
17/8 and 3 3/4 ips, with prices 
ranging from $200 up. Four of 
the new decks, priced from about 
$450 to $800, will also be de- 
signed to work with metal-alloy 
tape, the stuff that everybody has 
been writing about but few have 
actually seen or heard. 


“M 
etal-compatible” cas- 


sette decks from JVC and two or 
three other manufacturers have 
been appearing in local hi-fi 
stores for several weeks, but they 
haven’t made a big splash yet — 
partly because of the lack of tape 
to use in them. Only one brand of 
metal-alloy cassette tape is now 
available, Metafine by Scotch, 
and only a few dealers stock it. 
About 20 manufacturers of cas- 
sette recorders will show metal- 
compatible machines at the CES, 
but most makers of tape are con- 
tinuing their cautious approach to 
manufacturing and distributing 
their wares. TDK had intended to 
wait until later in the year to 
introduce here the metal. cas- 
settes that it demonstrated last fall 
in Tokyo, but now it has decided 
to take the plunge and start sell- 
ing metal tape in US stores begin- 
ning in June. (Incidentally, 
TDK’s new cassettes are ‘‘metal’’ 
in more ways than one; not only 
is the tape coating made with the 
new metal particles instead of a 
metal oxide, but the cassette it- 
self is made of aluminum instead 
of plastic, in order to guarantee 
the highest precision of tape mo- 
tion and greatest freedom from 
warping.) Presumably Maxwell, 
Fuji, BASF and other tape makers 
will start selling their already 
developed metal-alloy cassette 
tapes in the fall. 

In view of all of the publicity 
metal tape has been given in hi-fi 
magazines since the middle of last 
year, it may seem odd that it has 
taken so long for the manu- 
facturers to get their act together 
and bring products out for sale. 
Actually, the longest delay was 
caused by a lengthy (and, in some 
people’s minds, not yet satis- 
factorily resolved) debate about 
what the magnetic performance 
standards — coercivity, rema- 
nence — of the new tape should 
be made to be. The industry has 
now adopted a compromise value 
which, detractors say, does not 
really exploit the performance 
that metal tape should be able to 
give. But the chosen standard has 
two advantages: 1) the com- 
promise formulation makes metal 
tape compatible at least for play- 
back, if not for recording, on 
conventional machines — ie., 
while your present cassette 
recorder might not make very 
good recordings on metal-alloy 
cassettes when they become avail- 
able, there’s a good chance that 
you will be able to use your ma- 
chine to play back recordings 
made on someene else’s recorder 
(one designed for recording on 
metal tape); and 2) the com- 
promise formulation made it pos- 


’ sible for manufacturers to design 


and make recorders to employ 
metal tape without a lot of ex- 
pensive and time-consuming re- 
search and development. The 
alternative — keeping any metal 





~to the lab; eventually the 


tape off the market for several 
years while new heads and 
recording circuits were developed 
to exploit its full theoretical 
potential — was too unattractive. 
Even with the present aproach, 


manufacturers very nearly made 
an embarrassing mistake: the 
first-generation metal-tape 
recorders designed last year were 
able to record all right, but were 
incapable of erasing the tapes af- 
ter they had been recorded. Some 
recorders that had already been 
announced and demonstrated to 
the press had to go back to the lab 
for redesign. This completed, 
however, everyone is now rush- 
ing to join the metal-tape band- 
wagon, and before long, we may 
know whether all the hoopla sur- 
rounding metal tape is really 
justified by its performance. 
One nice thing about the 
publicity surrounding a per- 
formance-improving product is 
that it stimulates a more ener- 
getic development effort from 
competitors who fear that 
technical obsolescence may mean 
a loss of business. Thus, because 
of the rush to metal tape, a major 
manufacturer of chromium- 
dioxide’ cassette tape is already 
claiming that before long we can 
anticipate seeing improved 
chromium-dioxide formulations 
that will provide all the improve- 
ments now claimed for metal 
tape. (A similar cycle of improve- 
ment did, in fact, occur once be- 
fore: when chromium-dioxide 
tape was introduced by Advent, 
in 1970, and was demonstrably 
superior to the best iron-oxide 
tapes, it forced tape makers back 
came 
up with today’s excellent chrome- 
equivalent formulations of co- 
“epee iron oxide, e.g., TDK 
SA and Maxell UDXL/II.) 


Kloss update 

As’ everyone knows, Henry 
Kloss was the K of KLH, later 
founded Advent, developed 
VideoBeam projection television, 
and is now running a company 
called Kloss Video. He had 
developed a new tube for projec- 
tion TV that, according to those 
who have seen it, is brighter and © 
sharper than other projection-TV 
tubes, yet cheaper to manu- 
facture. The latest news is that 
manufacturing rights for the new 
‘“‘Novatron’’ tube have been 
licensed to Nippon Electric Co. 
(NEC). NEC is a major Japanese 
manufacturer of consumer-elec- 
tronics products (including hi-fi) 
and the component parts that 
other manufacturers use to make 
their products. Indeed, judging 
from its high visibility in Japan, 
NEC may be the only major elec- 
tronics manufacturer there whose 
products are not in large part ex- 
ported to the US. Novatron 
projection TVs are expected to be 
available in stores by sometime 
this fall. 


VCRs 
Video-cassette recorders 
(VCRs) are clearly established as a 
successful product, with more. 
than a half-million of them hav- 
ing been sold already to con- 
sumers. The popularity of VCRs 
is not too surprising, in view of 
the convenience they bring: the 
opportunity to watch programs at 
the time of one’s choice, the free- 
dom to. go out to a concert with- 
out missing an episode of Master- 
piece Theater, and the ability to 
resolve conflicts between good 
shows scheduled opposite each 
other. The incompatibility be- 
tween Beta and S formats 
doesn’t trouble many users, since 
few people exchange recordings; 
in any case, VHS machines have 
outsold Beta-format recorders by 
a big margin because of their op- 
tion for four-hour recording. To 
combat this, Sanyo is getting 
ready to introduce a four-and-a- 
half-hour Beta-type recorder. Un- 
fortunately, this involves a dif- 
ferent tape speed, making the 
resulting tapes unplayable on 
earlier Beta-type recorders unless 
Continued on page 40 
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Hear your dream music on the dream system: black Optonica’ components in the dark. 


ingly beautiful sound you 
might very well hear in 
tonight's midnight dream. 


A favorite record spins 
on the new Optonica RP- 
7505 turntable: direct-drive, 


with softly glowing output 


Fly up through soft and 
meters that allow you to 


smoky clouds into a dream 


of midnight music, where 
smart black machines pour 
out high fidelity fantasies. 

A passing cloud carries 
the gleaming ebony dream 
deck: the Optonica RT-6505. 

At least a dozen of its 
switches control an endless 


monitor output power (in 
watts or dB) for purity of 
sound and safety of speaker 
systems. 

Next is the new S1-3205 
tuner, with precise aircheck 
calibration for accurately 
pre-set recording levels. 


full automatic, with unique 

metal/resin base that elimi- 

nates resonance problems. 
Now your speaker 


systems: Optonica CP-5151’s. 


If the highs you hear seem 
especially pure, it’s because 


But why wait until 
dark? Visit an Optonica 
dealer and listen to the 
Optonica dream system, 
black as midnight, in the 
bright light of day. 


of a tiny metal ribbon tweeter 
that’s about as heavy as the 
wing of a medium-sized 
butterfly. 

It all comes together to 
create the kind of astonish- 


NEW HAMPSHIRE 


AUDIO OF NEW ENGLAND 
777 South Willow Street 
Manchester, N.H. 


AUDIO OF NEW ENGLAND 
3112 South Main St. 
Concord, N.H. 


A receiver sails by: the 
SA-5605, with Opto-Lock 
tuning, Delta Power, 
midrange tone adjustment 
and tuner cutout for disc- 
to-tape transfers. 


EARDRUM 

16 Eliot Street 
Harvard Square 
Cambridge, Mass. 


SOUND Il 
576 State Street 
North Dartmouth, Mass. 


SOUND TRACK 
632 Belmont Street 
Brockton, Mass. 


range of recording and 
playback functions, gov- 
emed by a small (and very 
intelligent) computer. 
Now here’s your new 
amplifier, equally black,. 


MASSACHUSETTS 


AUDIO STUDIO 
414 Harvard Street 
Brookline, Mass. 


EARDRUM 
160 Cambridge Street 
Burlington, Mass. 


OPTONICA 


THE OPTIMUM. 


10 Keystone Place, Paramus, N.j. 07652 
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John Allen at the controls, facing the Hatch Shell sound system 


Music on the 


PHB , Te 
Allen atop the Shell, next to the Klipsch 
MCM.- 1900 array 





Hatch Shell 


John Allen.and Boston’s biggest hi-fi system 


by Brad Meyer 


A couple of times each year, your favorite hi-fi 
magazine will publish an article about amplifiers, speaker 
efficiency and room size. “‘How Much Amplifier Power 
Do You Really Need?” the headlines ask. And there’s 
usually an accompanying graph of room dimensions, 
amplifier power, and maximum loudness levels, with a 
lot of parallel lines running from lower left to upper 
right. With the aid of this chart, the anxious reader can 
presumably decide whether a 50-watt-per-channel re- 
ceiver is enough for the speakers and room he or she 
owns. 

This is obviously an important question in New Eng- 





+ 


ge and an array of tweeters) 


sc si 


land in the wintertime. But it loses some of its impor- 
tance about the time warm southern breezes return and 
the banks of the Charles begin to teem with sunbathing 
students. In spring, the hi-fi nut faces a difficult choice, 
because indulging his hobby means missing everything 
outside. I consider my system a good one, but I’d much 
rather be outdoors right now than inside listening to it. 

As you might expect, some people try to have it both 
ways: they take the music outdoors. Usually, this does 
not work well, as anyone who has walked down Marl- 
borough Street during spring reading period can testify. 
You stick your speakers up on the windowsill, put on 
some music, and go out on the steps to listen. The sound 
is generally pretty grim, because acoustic conditions are 
very difficult outside, and conventional stereo equip- 
ment is not designed to cope with the outdoor environ- 
ment. 

First of all, the sound is thin, lacking in bass. Second, it 
is usually harsh and constricted. Modern speaker sys- 
tems are, as a rule, designed to be used in small- to me- 
dium-sized rooms, and they need surfaces nearby to re- 
inforce the bass. They also need the walls of the room to 
contain the sound in order to achieve high listening lev- 
els. When they are aimed out of a window, they have 
only one surface nearby, not two or three (as they would 
have inside, near the intersection of wall and floor, or in a 
corner). And of course, outside there are no other sur- 
faces near enough to do any good in containing the 
sound; the listeners hear mostly the first arrival of sound 
from the speaker, and that’s all. To make matters worse, 
the noise level outdoors is much high than indoors — es- 
pecially in the bass, where there is lots of traffic noise 
even fairly far from city centers. So the system that can 
play at 95 dB inside, suddenly asked all at once to over- 
come a combination of high background noise, lack of 
reflecting surfaces, and greater distance from the lis- 
tener, starts overloading and producing lots of ugly dis- 
tortion. 

There is a stereo system in Boston, though, that man- 
ages to function quite well outside. It goes low enough, 
reaching solidly down to 45 Hz and usably to below 40. It 
plays loud, and it sounds clean while doing so. It has 

Continued on page 24 





How do you get nore of the things you want in a re- e 
ceiver, without putting more than you want into it? i reYolaballien 
Simply by choosing one of Technics new receivers. 
All Technics receivers, like the SA-400 shown 
below, are big on power, big on performance, big on 
technology, but not big on price. And that will make 
you big on Technics. 


So will hefty transformers, generous Capacitors, 
bridged rectifiers and direct coupling. They’re the 
ingredients that give a Technics receiver everything 
from the power to punch out deep bass notes, to the 
reserve power required to float through power-hungry 
musical passages without a trace of audible distortion. 
And in any language that spells dynamic range. 

So does our 3-stage direct-coupled phono equalizer 
section. It gives you a phono S/N ratio of 90 dB at 
10 mV (IHF A} and an overload-resistant phono input 
that will accept virtually any cartridge. So your records 
will sound every bit as good as they should. 

For good FM reception, you'd better have a tuner 
section sensitive enough to pull in even the weakest 
and most distant signals. And that’s the kind of sen- 
sitivity you get: 10.8 dBf (1.9uV IHF ’58). That’s 
impressive. That’s the result of Technics-developed 
flat-group delay filters and a Phase Locked Loop IC in 
the MPX section. It’s also why you get outstanding 
Separation, negligible noise and inaudible distortion. 

The Technics SA- 200, 300 and 400. They’re all big 
on performance. They're all small on price. 


Knowing what you want in a receiver 
is one thing. 

Being able to afford it 

is Technics. 
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Hatch 


Continued from page 22 

good stereo imaging, and covers a listening area approx- 
imately 450x250 feet with high-quality sound. You can’t 
put it in your windowsill, but (as of the beginning of 
June) you can go hear it for free. It is the sound system at 
the Hatch Shell, on the Esplanade, and in its present in- 
carnation it is the brainchild of John Allen, designer, 
builder, maintainer and operator. 


[¥ Hatch Shell is actually the third structure of its 
kind to exist on that site. Built in the early ‘40s with 
money from the estate of Edward Hatch, it is much more 
substantial than most band shells. The outside of the 
structure is made of stone, and between it and the inside 
wall that surrounds the musicians is a large space con- 
taining two stories of rooms connected by semi-circular 
corridors. A third interior level has ladders that arch up 
and over the inner shell, and where these ladders con- 
verge, above the center of the structure, there is a rec- 
tangular elevator about 5x7 feet. The elevator’s top, at its 
lowest position, is flush with the outer surface of the 
building. Throwing a switch inside causes a platform 
about six feet beneath to rise up to roof level, and the 
speakers for the original sound system were mounted on 
this platform. This early system was big; there were two 
15-inch woofers in a bass-reflex enclosure, and four mid- 
range horns, all made by RCA. Some low-quality PA 
horns were also added after the first system was in- 
stalled. 

The original system would play loud in the midrange, 
but didn’t have bass power to match, so the sound was 
thin. And a single source was not enough, obviously, to 
give any apparent size to the reproduced sound. In the 
late ‘60s, the original system was replaced with four col- 
umns of Bozak direct radiators, two of which were placed 
on each side of the shell, on the ‘‘wings” of the struc- 
ture, about 10 feet off the ground aimed straight out. 
These speakers were an improvement in some ways over 
the single system, but the system as a whole was the 
source of wide dissatisfaction among performers and 
audiences alike. The old central speakers fell into disuse, 
partly because they didn’t sound very good and partly 
because the top of the elevator didn’t seal properly with 
the roof, which allowed rain to leak in on the speakers 
and elevator mechanism. 

Enter John Allen. Allen’s principal business was, and 
still is, the design and installation of master-antenna TV 
systems for large buildings. But he is a hi-fi nut, too. In 
the summer of 1975, Allen was called in by executive 
producer David Mugar to help coordinate the cannon 
fire for a July 4 performance of the 1812 Overture. Ata 


Brad Meyer 
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One of the cabinets flanking the shell, built to 
house the Klipsch LaScala speakers 


production meeting for this concert, he happened to be 
sitting next to Harry Ellis Dickson, the assistant con- 
ductor of the Boston Pops. Dickson complained to Allen 
about the Hatch Shell sound system, and offered that 
Governor Michael Dukakis was interested in seeing the 
system improved. Allen, who had then assumed that 
nothing could be done to improve things, volunteered to 
assess the situation and make some suggestions. 

Allen went to the next concert and discovered several 
problems. The coverage afforded by the speakers was 
poor; there were dead spots, particularly in the center of 
the listening area. The sound was tinny and unpleasant 
and orchestral balance poor, partly because of the speak- 
ers and partly because of poorly chosen cardioid dy- 
namic microphones, which accentuated the instruments 
they were aimed at to the exclusion of others, and 
sounded too bright as well. Furthermore, although the 
speakers were separately amplified, the sound being fed 
to them was monaural. It was easy to check the area for 
dead spots and other problems because the concert was 





poorly attended, although listening was hard at times be- 
cause what audience was there was restless and talka- 
tive. 

At the intermission, Allen climbed up to the speakers 
and toed in the inner cabinet of each pair. This took care 
of the dead areas almost completely. Then, the next day, 
he came back and went to work. “During that 24-hour 
period I rewired the whole thing to work in stereo and 
tried the last two concerts that way to see if it worked. It 


- was a tremendous improvement, even with those speak- 


ers, and the audience was quiet instead of talking all the 
time.’’ The sound was better, but the distortion at high 
levels was still very noticeable, and Allen felt that big im- 
provements could still be made. 

During the next winter, the MDC, which runs the 
Shell and oversees the production of all concerts there, 
put out a request for bids for a redesigned sound system. 
John Allen was the low bidder, because he proposed a 
simple system based on his experience with the existing 
one. 

Allen’s system is predicated on the notion that horn- 
loaded loudspeakers are much more efficient than any 
other kind. The principle of horn-loading is one that al- 
most everyone knows intuitively; it is the mechanism 
you use when you cup your hands around your mouth to 
shout to someone far away. Almost all midrange and 
high-frequency speakers designed for high-level use out- 
doors are horn-loaded, but relatively few woofers ‘are 
built that way because the low-end cut-off frequency of a 
horn is directly related to the circumference of its mouth. 
This means that to radiate efficiently at low frequencies, 
the cabinet must be very large, heavy and expensive. 

The approach Allen took to this problem was to use 
existing horn-loaded speakers, Klipsch LaScalas, and put 
four of them together on each side. The LaScala contains 
the same drivers as the famous Klipschorn home hi-fi 
speakers, but they’re mounted in a smaller cabinet that 
does not require placement in a corner to work properly. 
The LaScala does not go as low as a Klipschorn, but it is 
considerably lighter and cheaper. Allen contacted an ac- 
quaintance named Larry Tobiason, who designed and 
built two huge meta-cabinets to hold the four LaScalas, 
which are mounted with their midrange/tweeter sec- 
tions together in the center, with the woofers on the top 
and bottom. The cabinets are extremely strong (and bur- 
glar-alarmed), and are fitted with doors that open out- 
ward to make a flat surface continuous with the upper 
front panel. This has the effect of making a surround for 
the woofers that helps maintain their directivity dbwn to 
a lower frequency. The side speakers are driven by four 
McIntosh MC-2100 power amps, rated at 100 watts per 
side. Each stereo power amp drives one LaScala on each 
side, so that even if an amp develops a power-supply 
problem that wipes out both channels, both speaker sys- 
tems are down by just 25 percent of their normal power. 

Continued on page 26 
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A.R.A.’s “Golden. Sound” Products 


Large selection at 
reasonable prices. 

















The Tascam Series 80-8 
has become the most popular 
8-track multichannel recorder 
in the world. Its reliability has 
been proven in basements, 
garages, and recording 
studios every- . 





The results 
produced on 
the 80-8 are a matter of record. 
Sometimes. gold. 

The 80-8 proved a new 
standard was needed. Eight 
tracks on half-inch tape. 15 ips 
only. This new format allowed 


us to create a combined record/ 


reproduce head, with full 
frequency response in the sync 
mode. 

The 80-8 proved multi- 
channel recorders could be 
relatively easy to operate. Our 
Function Select buttons deter- 
mine the record, monitoring 
and dbx* status. One button 
for each track. 





©1979 TEAC Corporation of America, 7733 Telegraph Road, Montebello, CA 90640. In Canada, TEAC is distributed by White Electronic Development Corporation (1966) Lid. 














The 80-8 proved that perfor- 
mance and versatility could be 
affordable. Signal-to- noise is 
better than 95 dB (weighted) 
with our integral dbx unit (Model 
DX-8). Once installed, it's totally 

automatic. And our new 

Variable Speed Control**lets 

you adjust 15 ips +20% to 

solve tough cueing and 
timing problems or add 
creative effects. 

The 80-8 is proving that in 
professional recording, results 
are all that count. Because to us, 
pro means results. On demand. 
For payment. 























If you 
agree, 
see 

your 
Tascam 
Series 
dealer for 
the machine 
that can prove _ it. Because 
it makes sense to do business 
with the people who have the 
track record. 
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“Registered trade mark of dbx, Inc 
**Installation required; a new DC servo-controlied motor is included 
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Evolution 1 by AEI 


AUDIO ENGINEERING INTERNATIONAL 


266 BORDER STREET 
M@@m@ inc. £. BOSTON, MASSACHUSETTS 02128 





The ideal was to create the ultimate two-way 
bookshelf loudspeaker. A definitive system 
that would reproduce music in the home as 
naturally as units costing two to three times 
the price. 


The result is the Evolution | — a product of 
refinement and innovation. AEI builds its 
own low resonance 10” woofer with a new 
cone process called ‘‘Concentric Mass 
Damping” for solid bass response. A sophis- 
ticated new cross-over circuit eliminates 
non-linearities in the midrange and the 1” 
soft dome tweeter provides smooth extended 
highs. : 

Evolution 1 is the first in a new line of loud- 
speakers designed to set new standards for — 
accurate sound and exceptional value. 


Share the Evolution | experience at your 
local audio specialist. 




















Available at all tech hifi locations 
in Massachusetts, New Hampshire, Vermont & Rhode Isiand 
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Continued from page 24 

Microphones used for orchestral concerts are three 
AKG C-451le condensers, with CK-2 omnidirectional 
capsules and large foam windscreens made by Allen him- 
self. There are also three omnidirectional (Sennheiser 
MD-211s) dynamic mikes that are used as backups. The 
microphones are fed into a Gately Micromixer, a 10- 
in/two-out board with a center channel designed and 
built by Allen, with technical assistance from John 
Moran of WGBH (Allen also credits Bill Busiek of 
WGBH and Fred LeBow with giving him valuable help). 

The system described above (with a slightly different 
microphone selection) was first used on June 25, 1976. 
The big speaker cabinets were trucked in from Winches- 
ter that day, and due to an error in scheduling, the MDC 
(which Allen generally praises for its cooperation) sent 
only one truck instead of two. As a result, the systems 
were wired just 20 minutes before the concert began. The 
sound was great, but Allen was so wound up that he 
could barely sleep that night. 

The system was improved again in 1978 with the fi- 
nancial help of the Boston Life Underwriters’ Associa- 
tion. The Association paid for a replacement for the orig- 
inal center-channel speaker. This is a Klipsch MCM- 
1900, a large array consisting of two horn-loaded 15-inch 
woofers, two Klipsch-designed midrange horns, and an 
array of five Motorola piezoelectric horn tweeters. The 


old elevator was rebuilt to carry this behemoth, and the 
join with the roof was fixed so it wouldn’t leak. The cen- 
ter speaker is driven by a McIntosh 2120 stereo power 
amp, each side of which drives one midrange and one 
woofer; the tweeters are all assigned to just one of the 
channels. The Association is also buying three one-third- 
octave equalizers, which Allen will use for suppression 
of feedback. The center channel makes a marked im- 
provement in the stereo image and increases the total out- 
put available from the system. “In ‘76 and ‘77 we still 
had the two-channel system, and in order for the music 
to appear to come from the stage, I had to bring the left 
and right pan-pots in; otherwise it was just too spread 
out,’’ Allen explains. ‘‘Wéth the center channel in there, I 
don’t need the pan-pots for the sides. It’s a much bigger 
image now.” 


Boise. getting Allen’s services as a designer and 
builder, the MDC and the Boston Symphony hire him to 
operate the system. There is a manhole cover 180 feet out 
from the lip of the stage, and under it are power outlets 
and junction boxes that allow the mixer to be set up out 
in the middle of the audience. There Allen sits, playing 
his stereo for himself and his audience. From this van- 
tage he makes sure the balance beween channels is right, 
and he rides the gain during performances. This is nec- 
essary because the orchestra needs help principally dur- 
ing soft passages, so the gain is turned up then, and back 
down when it gets loud. Changes are also required due to 
weather; feedback, which in this system generally oc- 


curs somewhere between 100 and 200 Hz, is worse when 


the wind is blowing into the shell (generally -it- blows 
from left to right as you face the stage), and worse still 
when the weather turns wet. Conditions can change com- 
pletely during the course of the concert, so Allen gener- 
ally is busy the whole time. “When the wind is coming 
from the shell to me, as it does on rare occasions, and the 
orchestra’s playing loud, I’ve been able to bring my out- 
put levels down to zero,” he says. “I don’t like to, be- 
cause you're always hearing the orchestra and you're al- 
ways hearing the speakers, and if one goes away you're 
going to notice it.” 

There is one problem remaining with the sound from 
the Hatch Shell system. Trying to get really clean sound 
from an orchestra is very difficult when there are walls 
too near the instruments. Reflections from nearby sur- 
faces tend to muddy the sound in a way that sounds like 
distortion arising in the microphones. This is not always 
apparent to a listener in such a space, because in this 
space the ear has many directional cues, both horizontal 
and vertical, that are lost when the sound is sampled 
from two or three points with microphones. Ironically 
enough, the biggest source of unpleasantness in the 
sound that comes through the speakers is probably the 
shell itself. 

But there are times when the shell is out of the system. 
Ten times each summer, the Boston Ballet gives perfor- 
mances at the shell. The organization can’t afford a live 
orchestra, so it uses tapes. Then the sound system gets 
shown off properly. Al Petrocelli, the Ballet’s produc- 
tion stage manager, loves the new system. According to 
him, the change from the old to the new was “‘like going 
from a cathedral-style Philco radio to a modern stereo.” 
The Ballet's shows are very popular, and Petrocelli feels 
this is partly the result of the attraction of the sound. The 
most popular item on the Ballet’s repertoire for these out- 
door performances is a piece called ‘‘Jazz for Boston,” 
done to the disco hit, ““A Fifth of Beethoven.” It is re- 
quested so often that the corps includes it on every pro- 
gram of this summer series. It is a point of reference for 
the audience, because they get to see the dancers on stage 
do something familiar. And John gets to turn his super- 
stereo up all the way. Petrocelli says, ‘We have a pair of 
Bose 901s so that the dancers can hear the music, but on 
that piece we don’t need our backstage speakers — it 
comes in through your feet. When we announce it, 
everybody cheers, and out in the audience I can see two 
little red coals, which are John’s eyes lighting up.” 

Allen says, ‘“The Ballet has some wonderful tapes. . . . 
I enjoy it very much, particularly the ‘Jazz for Boston’ 
piece, which is a disco piece with a solid beat — nothing 
else but the drum and the guitar down in the bass area, so 
I can run the thing at full power, and just wallop every- 
body. And they love it. I’m telling you, at 180 feet you can 
feel that thing hitting you. It’s just amazing.” * 
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At Tech Hifi, 
you can play the 


Royal Sound RS2010 
car stereo. 


Not just look at it. 





in-dash AM/FM stereo 
@ cassette player. The RS 
famous-name car stereo. 2010 boasts superior re- 


And they’re all set up in ception from many “hard- 
our soundroom, so you can play and compare any _ to-get”’ stations. Its convenient size makes it easy 
models you’re interested in. Not just look atthem. to mount in any car. And the Royal Sound RS2010 










At Tech Hifi, you'll 
find a big selection of 





That way, you can hear for yourself which is SO well-made, it has a three year parts and labor 
have the best FM. And youcan tell which models __limited warranty! 
handle tape best and have the features you really Come play Royal Sound car stereo at Tech 
want. Hifi. Compare it with all the other fine brands in 
If you’d like great sound in your car, Tech our soundroom, and you'll hear which brand 
Hifi invites you to try the Royal Sound RS2010 sounds best. ROYAL SOUND 
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After you hear what an 
Equalizer can do, you’ll wonder 
how you ever heard music without 
it. 

How? 

Well, based on the logarithmic or 
octaval nature of the musical 
spectrum, equalizers segment the 
audio frequency range and adjust 
the level of each segment to the 
desired tonal balance. 

Unlike a tone control, an 
equalizer can balance the mid- 
range frequencies, the usual area 
of difficulty. 

Have you’ ever listened to an 
expensive audio system made up 
of superb individual components 
that together sound terrible? The 
problem may be a mismatch of 
cartridge to speaker, wrong 
speaker placement or the room 
itself may have severe acoustical 
imbalances. The solution is an 
ADC Sound Shaper. 

Or have you ever played a 
record where the recording 
engineer mixed down an otherwise 
great album so that the vocals or 
instrumentals have been subdued 
to obscurity or simply drowned 
each other out? An ADC Sound 
Shaper is the solution to that, too. 

Perhaps you’re sorry about 
buying that high-powered 
amplifier instead of those 


enormous speakers with their 
wonderful bass. An ADC Sound 
Shaper can solve that problem for 
you. 

Even if you’re just tired of the 
rumble, hiss and surface noise of 
your records, an ADC Sound 
Shaper can help. 

So you can see just how useful 
these equalizers can be. 

Here are some unique 
applications of a frequency 
equalizer. Applications that can 
make any sound system sound 
better. 


1. Eliminate distortion from 
your listening component—your 
room. The sound reproduction 
chain starts with the performers 
and ends with your ears. Between, 
there’s the microphones and tape 
machines, the record production 
process, the cartridge, the 
turntable, the receiver, the 
speaker and so on. And almost all 
these components have been 
improving year after year. All 
except one. The room you listen to 
music in. 

That room was probably 
designed for living. For comfort. 
And although thick carpeting, 
wall hangings and overstuffed 
chairs may be nice to live with, 
they swallow up the sound of even 


the most expensive equipment. 

You say your room isn’t like 
that? It’s polished and bare. All 
chrome and glass. Well, that’s not 
much help either. The sound will 
just reverberate on high notes, 
making the overall sound strident. 

Ordinary tone controls are 
almost useless in any room with 
major acoustical problems. That’s 
why the flexibility and accuracy of 
a multi-band equalizer is 
necessary. 


2. Make a Good Speaker a Great 
Speaker. The potential of any 
speaker is almost never realized. 
By restricting the speaker to 
“flat” incoming signals, it can 
seldom reproduce the lowest or 
highest notes it’s capable of. It 
can’t even reproduce all the music 
in between with optimum 
balance. 

Contrary to what some 
manufacturers try to tell you, 
there are some very basic laws of 
physics that govern how low the 
frequency response of a speaker is. 
They are: the mass of the moving 
system, the cone area, the magnet 
and voice coil strength of 
interaction, and the cabinet 
volume. Once these things are 
designed into a speaker, the low 
frequency response can’t be 


lowered. Except by electrical 
equalization. 

Sometimes speakers have a 
midbass hump. That gives you 
the illusion of listening to deep 
bass but actually, it’s just plain 
boom. A multi-band frequency 
equalizer can extend the midbass 
hump and at the same time, 
unlike a normal tone control, 
extend the true low bass response. 

Bass reinforcements from walls, 
floors and ceilings can have a 6dB 
or more variation in low frequency 
output. That can restrict you on 
where you can place your 
speakers. However, an equalizer 
can correct it without restricting 
you from putting the speakers 
wherever you want. 

The only way to “shape” your 
music to your room and to the 
kind of music you like to listen to 
is with an equalizer. 


3. Make your tastes prevail, not 
some engineers. The recording 
engineer has tremendous power. 
He mixes and balances the music 
based on his ears. So you’re 
listening to his interpretation of 
the music, which amy not be what 
you would prefer. 

For instance, if you want to hear 
more of the vocalist, with an 
equalizer you can. Or, if you’d 
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rather hear more guitar, you can 
adjust that'too. So you’re actually 
tailoring the music to fit your 


you can still make your tapes 
sound professional by using a 
frequency equalizer. 
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The ADC Sound Shaper One. 
It operates in five frequency 
ranges. From 60Hz to 10,000Hz. 





center detent position for easy flat 
response location. So the control 
ability is unusually fine. Each 


. wiry 7. Eliminate feedback and Each range has a sliding control _stereo channel is pirgpei i: in 12 

3 : : : ive for each channel. The controls frequency ranges up or down 

in pir eon Teae hiss he pense Be eke canoer is a give 12dB to addorsubtract from 12dB. That makes this Sound 

i. low frequency eo adjust the must for good live performing. A the music giving a total range of Shaper a more professional 
lowest control on an equalizer. performer can increase the voice 24dB. They're marked in 2dB equalizer. r 
Since there’s little of the over the band, or increase the increments. The power and tape ; Unlike other equalizers, its got 

" fundamentals below 40Hz, you volume without feedback, and monitor switch are push-buttons internal switching and 

ils. probably won’t miss any siaialn adjust the sound of the band tro that work instantly. All the audio monitoring. Other functions 

“3 Pe Site abel ex dike : fit the room being performed in. connections are standard. include Eq-bypass, ae and 
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without a studio. To make any 
tape sound smooth and 
professional, you need a studio 
environment. But without one, 








An equalizer can fix all that. 
And if you want to permanently 
fix it, record the record using the 
equalized signal. 





Sound Shaper’ One 


The ADC Sound Shaper Two 
Mk II 

There are 24 linear 
potentiometers, each with a 


sensitivity control. Gain controls 
are located on the rear of the unit. 
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0 GOOD REASONS 
FOR BUYING 
AN EMPIRE 
PHONO CARTRIDGE 
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Your records will last 
@ longer. Empire car- 
tridges are designed to track at 
lower forces. This imposes less 
weight on the record insuring 
longer record life. 
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Your records will sound 
@ better. Distortion isa 
mere .0005 at standard groove 
velocity. Therefore, reproduc- 
tion is razor sharp with no 
wavering or fuzziness. 


More cartridge for 
@ your money. We use 
4 poles, 4 coils and 3 magnets 


in our cartridges (more than w, 


> 


any other brand). ~ — 


Inspection from head 

@ to toe. Every Empire 
cartridge, regardless of price, 
is fully inspected both visually 
and technically. Tests include 
frequency response, output 
balance, channel separation 
and tracking. 


Diamond control. 

@ At Empire we cut, 
grind, polish and mount the 
diamonds to our own exacting 
specifications. We insure total 
quality of the product from 
Start to finish by buying only 
the highest quality gems. 


For more good reasons to buy 

an Empire cartridge, write for 

your free catalogue: 

EMPIRE SCIENTIFIC CORP. 
. Garden City, N.Y. 11530 
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Reviewing the new audiophile discs 





























by Peter W. Mitchell 


©... upon a time, recording 


engineers did the best they could 
with what recording equipment 
they had, and it was left to the 
customer to do a poor or good job 
of extracting the musical signal 
and reproducing it. If you owned 
an average-quality record player, 
you heard much of the sound en-~ 
graved in the grooves. If you 
owned the best,-then you were 
able to hear more, hear it better. 
As the years passed, two things 
happened. The best playback 
equipment got better, to the point 
where the hi-fi systems in many 
listeners’ homes were good 
enough to resolve essentially all 
of the information in the grooves. 
During the same period, the ma- 
jor record manufacturers ceased 
trying to make the most accurate 
recordings of which they were 
capable. Instead, they attempted 
to provide the greatest good for 
the greatest number. In other 
words, they tailored their record- 
ing processes to produce discs 
that would sound best on the 
largest number of playback sys- 
tems. (This was accomplished by 
means of multi-track recording, 
dynamic-range compression, lim- 
iting, equalization, and high-out- 
put disc-cutting heads, giving to 
the engineer of the ‘60s and ‘70s a 
power engineers in the ‘40s and 
‘50s simply didn’t have.) But as 





the best playback systems were 
improved, audiophiles found that 
they could hear plainly the com- 
promises recording engineers 
were imposing on the sound in 
order to produce a “‘commercial’”’ 
recording that sounded impres- 
sive on medium-grade players. To 
make things worse (from the 
audiophile’s point of view), the 
record industry became very 
successful and very profitable. 
The demand for popular records 
doubled, doubled again, and yet 
again. Disc-pressing plants 
started operating 12 hours a day, 
then 18, and ultimately 24, and 
still couldn’t keep up with the de- 
mand. So ways were found to 
make little compromises in the 
pressing process in order to speed 
things up — such as reducing the 
cycling time of the press from 40 
seconds to 30, and then to 25, 
meaning that the disc does not 
fully cool and anneal before it’s 
yanked off the press to make way 
for the next one. Picking up a 
still-warm record from the press 
tends to warp it sharply at the 
edge, and trying to make it cool 
and harden faster tends to cause 
increased surface noise. Of 
course, these increases in noise 
didn’t “matter.” They weren't 
heard on the average record play- 
er, especially with musical ma- 
terial in which contrasts between 


David Sullivan 


soft and loud were squeezed out 
by compressors so that the sound 
was constantly loud. 

So by the early ‘70s, audio- 
philes, with their high-resolution 
playback systems, were finding 
that most records had audible 
flaws, from the original miking to 
the complex processing and the 
quality of the final pressing. 
Complaints to record manufac- 
turers were weighed against the 
rising curves of sales and profits, 
and the latter always won. Clas- 
sical music listeners turned in- 
creasingly away from Columbia 
and RCA and toward DG and 
Philips, but corporate executives 
didn’t see the rising sales of ex- 
pensive imports. They saw only 
the sagging sales of domestic clas- 
sical discs, and it confirmed their 
prejudice that you can’t make a 
profit with culture so it’s a waste 
of time trying. Rock fans dis- 
covered that the EMI pressings of 
the Beatles were considerably bet- 
ter-sounding than the Capitol 
pressings, and jazz buffs turned 
increasingly to imported press- 
ings as well, but it didn’t matter, 
because the record-buying aud- 
ience became continually larger 
and younger and sales and prof- 
its continued to rise. Since the 
major record companies were 
hard-pressed to keep up with the 

Continued on page 32 





GR 








Read what The Hifi Book says" 





about the TEAC 650 deck. 


Here’s (some of) what The Hifi 
Book has to say about TEAC tape 
decks: *““TEAC is Japan’s leading 
tape deck specialist. Over the years, 
TEAC has developed an expertise 
in tape deck design and manufacture 
that is unsurpassed. Consequently, 
it comes as little surprise that our 
Service Center 








records indicate that TEAC is the 
reliability champ.” 

You can learn more about 
TEAC tape decks (as well as 
hundreds of other quality compo- 
nents, accessories, and complete 
systems) in The Hifi Book. It’s yours 
for the asking at the Tech Hifi 
nearest you. 


TEAC 





The Hifi Book. 
128 Pages. 


In Color. 
Free. 
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Discs 


Continued from page 30 
demand for their product, the 
minority of critical listeners could 
be dispensed with. 

By the early ‘70s, many audio- 
philes had discovered that rec- 
ords were no longer the highest- 
quality signal source. Live FM 
broadcasts, like those from Sym- 
phony Hall, had a spaciousness, 
dynamic range and freedom from 
distortion that most records 
didn’t even approach. And some 
audiophiles made the embarrass- 
ing discovery that with a decent 
tape recorder and a couple of 
microphones they could go out to 
local concerts, make their own 
stereo recordings, and obtain 
sound that — heard from a good 
playback system — had striking- 
ly better “you are there’ realism, 
more lifelike textures, and a more 
satisfying, easy-to-listen-to qual- 
ity than almost any record. It be- 
came clear that all of the complex 
hardware available to the profes- 


sional recording engineer — the 
24-track console, the equalizers, 
limiters, compressors, etc. — had 


actually become a barrier to the 
production of recordings with a 
genuinely accurate sound. Pro- 
cessing had become the heart of 
the commercial product. Inde- 
pendent ‘‘amateur” recording en- 
gineers had the freedom to dis- 
cover the natural, realistic re- 


cordings that could be made by 
combining the excellence of to- 
day’s best tape recorders and 
microphones with the simplicity 
of the recording techniques of the 
‘50s. Omitting compressors and 
limiters meant that all of the 
natural variations in loudness 
during the music were captured in 
their true proportions. And with- 
out a multi-track recording con- 
sole, the recording engineer 
couldn’t use a separate closeup 
mike for each instrument and 
then assemble an artificial stereo 
image using pan-pots; his simple 
mike array could capture the real 
sound-field only as it existed in 
the space where the music was be- 
ing played. One producer of such 
recordings, Mark Levinson, even 
chose to use B&K laboratory-cali- 
bration microphones, which have 
absolutely flat frequency re- 
sponse, thus obtaining record- 
ings that precisely replicate the 
tonal qualities of the live musical 
sound. (Most professional re- 
cording microphones are any- 
thing but flat, and much of the 
“art” of the professional engi- 
neer consists in his arranging 
things so that the colorations and 
aberrations of each microphone 
complement in pleasing ways the 
sound of the instrument or voice 
on which it is focused.) 


I his was the general picture. 


There were exceptions to the rule, 


and so there were some marvel- 
ous recordings released by major 
manufacturers. But they were a 
small minority. For example, 
many EMI classical recordings in 
England were made using ‘‘pur- 
ist’’ miking techniques and were 
pressed with much eare. But 
EMI’s American affiliate, Capi- 
tol/Angel, chose not to make the 
excellent EMI records available to 
American listeners in their nat- 
ural form. Instead they were 
processed, re-mastered, pressed in 
the US, and became muddy, 
noisy, and distorted as a result. 
Hundreds of marvelous record- 
ings made in Europe during the 
past decade (but generally un- 
available to American listeners) 
have exceptionally lifelike sound 
quality, in part because the elab- 
orate multi-track and signal-pro- 
cessing equipment familiar to 
American studio engineers was 
less available to recording engi- 
neers in France, Spain, Hungary, 
etc. So it has always been worth 
looking for discs on such labels as 
Erato, Ensayo, Qualiton, etc. 
Meanwhile, in the US, the ex- 
plosion and prosperity of the rec- 
ord manufacturing business had 
at least one useful side effect — 
the major companies lost control 
of the business. The Beatles 
started their own record. com- 
pany, Apple. Herb Alpert and his 
Tijuana Brass made a few hit rec- 
ords and used the profits to start 
their own A&M Records. Clive 


Davis became a big producer at 
Columbia, got canned, and 
started his own label, Arista. 
Within a few years, over a hun- 
dred recording companies were 
formed. Recording studios 
popped up all over the country, 
and disc-mastering and -pressing 
plants were formed to serve the 
independent labels — and to ab- 
sorb the overflow from Colum- 
bia’s and RCA’s huge pressing 
plants, which couldn’t keep up 
with the demand for records, even 
on a 24-hour work schedule. It 
became easy to start your own 
record company. All you needed 
to do was produce a good master 
tape, mail it off to an inde- 
pendent mastering and pressing 
plant, and presto — back in the 
mail came boxes of finished rec- 
ords ready to. be sold, manufac- 
tured at a cost of $2 to $4 each. 
Some of the small independent 
disc-pressing plants chose to take 
the time and care to do things 
well, freed from the high-volume 
pressure of the big plants; Wake- 
field Records in Phoenix, Ari- 
zona, is the best-known of these 
quality houses. And in Holly- 
wood, JVC had created one of the 
finest disc-cutting facilities in the 
world in -order to manufacture 
CD-4 quadraphonic records. 
When quad died in the commer- 
cial market, cutting engineer Stan 
Ricker persuaded JVC’s manage- 
ment to let him use the facility for 
custom audiophile disc-cutting 














Premium-priced. 





pricing. 









tracking (1% to 3 gr: 
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fact: there's a Shure 


cartridge ~~ 
that’s correct 
for your system 
—and your 
. Checkbook: 


V15 Type iV—The perfectionist's pickup— 
overcomes such ever-present problems as 
warp, Static electricity, and dust. Ultra-flat 
response. Reduced distortion. Unprece- 
dented trackability. % to 1% grams tracking. 





V15 Type !11—Second only to the Type IV 
Ultra-flat, wide range response. Super track- 
ability. % to 1% grams tracking. Best-buy 





M95HE—New mid-priced cartridge with 
distortion-reducing Hyperelliptical stylus. 
Flat response. % to 1% grams tracking. 


M70 Series —Modestly priced cartridges 
with truly noteworthy performance. 1% to 3 








M95EJ— Superb performance for heavier 
ams) systems. Biradial 
loderately priced. 
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grams tracking. Biradial or Spherica! styli. 





M3D—The tow-cost cartridge that began it 
all nearly two decades ago! 3 to 6 grams 
tracking. Replacement styli still available, 
as they are for virtually all Shure stereo 
cartridges ever made. . 
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Manufacturers of high fidelity components, 
—— sound systems and related 









: The hi-fi phono 
cartridge functions as the source of 
sound (the point at which the record- 
ing is linked with the balance of the 
hi-fi system) — therefore, its role in 
high fidelity is absolutely critical. Just 
as the camera can be no better than 
its lens, not even the finest hi-fi sys- 
tem in the world can transcend the 
limitations of an inferior cartridge. The 
cartridge represents a relatively 
modest investment which can audibly 
upgrade the sound of your entire 
record playback system. 


Shure Brothers Inc., 222 Hartrey Ave., Evanston, IL 60204 
in Canada: A.C. Simmonds & Sons Limited 
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Consult with your nearby Shure dealer 
who will help you select the Shure 
phono cartridge that is correct for 
your system and your checkbook. We 
especially recommend that you 
audition the Shure V15 Type IV. 
Discriminating critics throughout the 
world praise this cartridge as the new 
standard for faithful sound re-creation. 
It overcomes such ever-present 
problems as dust, static electricity, 
“not” signals, and record warp that 
cause “clicks” or “pops;’ and 
distorted record reproduction. 

May we send you aur brochure? 
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jobs. rather than dismantle the 
equipment. 

Thus was the foundation laid 
for a new generation of record- 
ings by independent audiophile 
producers. Some of these (such as 
local freelancer David Gries- 
inger) made their recordings 
available through existing labels, 
e.g., Nonesuch and Sine Qua 
Non. Others formed their own la- 
bels and retailed their records at 
conventional prices (Titanic, 
Rounder, and Afka are local 
examples). Mark Levinson made a 
major breakthrough when he set 
the retail price of his recordings at 
the outrageous level of $15. Far 
from deterring purchasers, this 
price was enticing to the audio- 
philes searching for superior re- 
cordings to play on their multi- 
kilobuck hi-fi systems. 


N... the scene shifts to Los 


Angeles, where Doug Sax and 
Lincoln Mayorga at the Master- 
ing Lab, a record-cutting plant, 
were experimenting with the 
making of records by feeding the 
live signal from the mike mixer 
straight to the disc-cutting lathe 
instead of recording on a tape and 
then cutting the disc from a copy 
of the tape. This “‘direct-to-disc”’ 
technique yielded sound of out- 
standing clarity and freedom 
from background noise, but it 
was commercially risky because 
only a few thousand high-qual- 
ity pressings can be made from 
each master disc, and the invest- 
ment in a recording project might 
never be paid back in sales. But 
Mark Levinson had démon- 


“strated. that-audiophiles will pay 


twice as much as usual for a 
superior record, and had also 
shown that records can be sold 
through mail-order and hi-fi deal- 
ers rather than through the nor- 
mal record distributors, meaning 
that more of the selling price gets 
back into the producer’s pocket. 
So the Sheffield Lab Series of di- 
rect-to-disc records ‘was born, 
selling at elevated prices directly 
to audiophiles, and their sound 
startled listeners with its dynam- 
ic impact, clarity, and detail. Hi-fi 
systems could sound better than 
many audiophiles had thought 
possible. Plainly, the playback 
systems in people’s homes were 
far better than most of the rec- 
ords available to play on them. 
The time had come for recording 
engineers to take their gloves off 
and get down to making no- 
holds-barred recordings to ex- 
ploit all of the signal-handling 
ability of the elaborate stereo 
component systems now in wide- 
spread use. 

With the commercial and crit- 
ical success of Sheffield, about 
two dozen other producers of di- 
rect-to-disc records jumped into 
the business. Some, like Shef- 
field and Crystal Clear, have been 
fairly consistent both in tech- 
nical quality and in the intelli- 
gence and taste of their miking 
and mixing. Others (such as Um- 
brella, Toshiba/EMI, and 
RCA/Japan) have proven to be 
variable in quality, and a few 
have been, in my judgment, 


‘rather consistently mediocre 


(Sonic Arts, for example). The di- 
rect-to-disc process eliminates a 
major potential source of sonic 
degradation, but a good record- 
ing still requires good micro- 
phones, good studio acoustics, 
and a producer/engineer with an 
ear for how microphones can fal- 
sify the sound of music. Other 
flaws in the process are also heard 
in some direct-to-disc records — 
the inability to edit out playing 
errors after recording may result 
in a stunted and too careful play- 
ing style; direct-to-disc records 
may have short running times, so 
that you are paying high prices 
for only a little music; and di- 
rect-to-disc producers may ac- 
cept a mediocre performance be- 
cause a musically superior one 
during the same recording ses- 
sion was ruined by an irretriev- 
able technical error that wouldn’t 

Continued on page 34 
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you can play the 
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At Tech Hifi, you’ll 
find the leading names in 
loudspeakers all set up in 
our soundrooms. And, 


unlike many other stores, we'll actually encourage: 


you to play and compare any models you’re 
interested in. Feel free to take as much time as 
you like. That way, your ears will tell you which 
sound best. Not the salesperson. 


This week, we invite you to play Ohm L 
loudspeakers in our soundroom. Ohm L’s belong 


tech hifi 


Quality components at the right price. 





to a small, select group 
x of rave-reviewed, best- 
selling loudspeakers. But 
what really sets Ohm L’s 
apart is their convenient size, reasonable price, 
and astonishing power handling capacity. Not to 
mention an uncanny imaging ability that brings 


- the music right into your room. 


Come play Ohm L loudspeakers at Tech Hifi. 
You’ll find playing and comparing speakers is 
a lot more fun than just looking at them. 
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have been a problem with nor- 
mal tape-editing procedures. So 
while direct-to-disc techniques 
continue to be popular with en- 
gineers who have learned to cope 
well with their limitations, they 
have not been adopted by major 
record companies. 

Digital recording, however, 
promises to become very widely 
adopted because it offers the son- 
ic benefits of direct-to-disc re- 
cording without its difficulties. 
Digital recording, in fact, is rap- 
idly on its way to becoming the 
standard for engineering high- 
quality recordings. Until now, 
“‘audiophile’’ recordings have 
mostly been the special province 
of a large number of small inde- 
pendent record producers. But 
now that digital recorders are 
available to major recording stu- 
dios, digitally mastered records 
are about to become common- 
place and before long will lose 
their status as audiophile records 
— particularly since there is no 
obvious reason why digitally 
mastered records should be at the 
premium price that is customary 
for direct-to-disc records. Ex- 
perimental digital recordings are 
already in the vaults of such ma- 
jor labels as Columbia, London, 
Warner and A&M, and com- 


mercial releases of digitally mas- 
tered discs from them may occur 
any day now. 

When everything — miking, 
studio acoustics, musical per- 
formance, mixing, cutting and 
pressing — is done right, the re- 
sult is a quality of recorded sound 
that is spectacularly vivid with 
either the digital or the direct-to- 
disc approach. With music hav- 
ing a wide dynamic and fre- 
quency range, the recorded sig- 
nal may challenge the tracking 
ability of your phono cartridge, 
the power and headroom of your 
amplifier, and the power-han- 
dling capacity of your loud- 
speakers. With some of these rec- 
ords, only the most elaborate and 
costly stereo component systems 
can fully meet the demands of the 
recorded signal if it’s played back 
at lifelike loudness levels. 

Last October, for one of these 
Phoenix hi-fi supplements, we 
surveyed a large number of the 
early audiophile discs that had 
been out on the market. We 
found a great many turkeys, 
especially among recordings pro- 
duced by people focusing all their 
attention on the glamor of the di- 
rect-to-disc idea and ignoring the 
other essential elements of a good 
record, from miking to pressing. 
Many recordings seemed to be 
generally excellent except for a 
crucial flaw that relegated them to 
the reject pile (for instance, the 
Crystal Clear recording of Fied- 








Sheffield Lab Inc.’s disc-cutting lathe 


ler and the Boston Pops is colored 
by excessive hall reverberation, 
while Sheffield’s LA Philhar- 
monic recording of Wagner ex- 
cerpts lacks the hall sound that is 
needed to provide blend and con- 
tinuity to the sound). We culled 
-16 discs that were generally rec- 
ommendable, spanning the clas- 
sical and jazz repertoire in both 
large-scale and small-scale forms. 
These seemed fairly representa- 
tive of the best of the genus “‘au- 


diophile record.’’ Many more 
such discs have passed our way 
since then, and the average qual- 
ity of the class has improved dra- 
matically. Considering last year’s 
selections in the light of newer re- 
leases, some of the older discs 
now seem less appetizing — not 
bad, just not clearly superior to 
the general run. But a few of last 
year’s listings continue to excite 
and satisfy after many repeated 
hearings through a broad range of 
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high-quality playback systems. 
They continue to represent the 
modern state of the art of wide- 
range recording, and they de- 
serve to be recommended again: 

Virgil Fox: The Fox Touch, 
Vol. 1, Crystal Clear CCS 7001. 

Prokofiev: Romeo & Juliet (ex- 
cerpts), L.A. Philharmonic, Erich 
Leinsdorf conducting, Sheffield 
Lab 8. 

Audio Symphony Vol. 1, 
RCA/Japan RVL-1. 

Beethoven: Appassionata 
Sonata, Ikuyo Kamiya, pianist, 
RCA/Japan RDC-4. 

Harry James: The King James 
Version, Sheffield Lab 3. 

Buddy Spicher and Friends, 
Direct Disk DD-102. 

During the past year or so, a 
major transformation has been 
noticeable in the general quality 
of audiophile records. To put it 
bluntly, the field has grown up. 
We are no longer seeing batches 
of new direct-to-disc recordings 
of unknown artists recorded by 
inexperienced engineers who just 
happen to have a disc-cutting 
lathe in the back room. Most of 
the newer discs are being pro- 
duced by engineers of skill and 
taste, and many feature fine per- 
formances by well-known artists 
of world-class caliber. So it is no 
longer necessary to sort through 
lots of audiophile records to pull 
out a few first-class examples. 
The reviews that follow cover a 
representative assortment of the 
audiophile discs I have heard re- 
the small percentage of 
turkeys in the batch seems typ- 
ical of the records now circulat- 
ing. (The comments that follow 
pertain only to the classical rep- 
ertoire; notes on recent audio- 
phile recordings of jazz, Latin, 
and rock will appear in a future 
supplement.) 


Holst: Suites for Military 
Band; Handel: Royal Fireworks 
music; Bach: Fantasia in G, 
Cleveland Symphonic Winds, 
Frederick Fennell conducting, 
Telarc 5038. This record was pro- 
duced from a digital master tape 
made with the Soundstream sys- 
tem. At the time of last fall’s re- 
view I had heard that tape but not 
the finished disc; when the disc 
appeared, it shook up the entire 
audiophile community and was 
recognized as the all-time blow- 
your-socks-off sonic spec- 
tacular. Packaged inside-the jack- 
et is a notice stating that the rec- 
ord is dangerous: playing it at full 
volume levels may severely dam- 
age your loudspeakers. The 
warning is justified. Most of the 
music is recorded with beautiful 
realism, capturing the textures of 
a woodwind-and-brass band in 
the warm ambiance of a concert 
hall. But at a number of climactic 
moments, the rhythm of the mu- 
sic is punctuated by the most 
God-awful loud bass-drum 
thwacks ever engraved in vinyl. 
Since the recording is so natural- 
sounding and is cut at a relative- 
ly low average-modulation level, 
you are tempted to play it back at 
a fairly high volume-control set- 
ting to enjoy fully the reed and 
brass sounds. Yet if you do, when 
the big bass drum comes along, it 
is likely to slam your woofers 
hard against the mechanical lim- 
its of their suspension — unless 
your amplifier runs out of power 
first. In either case, the result is a 
burst of rattling distortion unless 
you have an unusually potent hi- 
fi system. Of course, if your sys- 
tem can handle it, this record is 
simply the most startlingly spec- 
tacular thing around. 

How such a sound was record- 
ed is a story in itself. The engi- 
neers carefully placed the drum at 
the center of the stage and turned 
it so that it faced broadside into 
the hall, thus ensuring that the 
pressure wave from the drum - 
would arrive at the recording mi- 
crophones precisely in phase. 
Consequently, the signal is re- 
corded as a lateral modulation of 
the groove. Without such care, 
the drum sound would be partly 

Continued on page 36 









































We told our people to come up with a 
special stereo system. Each component 
had to be highly rated. It had to deliver 
sound that filled your home with mu- 
sic—crisp, clear and beautiful. There was 
one more requirement. 

We wanted a music system that went 
beyond the usual “starter” group of 
components. It didn’t have to be 
the cheapest system on the market, 
one that would have the customer 
shopping again ina year. But it couldn’t 
cost and arm and a leg either. 


Here it is. The components in the system 
we chose were normally sold at Lafay- 
ette’s discount price for $459. But we cut, 
pulled, pushed and slashed and came up 
with a fantastic price. Now, here’s a 
““first-time-buyer’s” system that rivals the 
quality of those owned by the most 


demanding listeners. 


First, for the heart of the system, we’ve 
chosen Lafayette’s LR-2020A stereo re- 
ceiver. It brings in AM and FM broadcasts 
even from distant stations. You can 
plug in the turntable and _ speakers 
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we’re recommending, and, later on, you 
can add more speakers for other rooms, 
another record player and up to two tape 
recorders. The receiver has all the controls 
that give you mastery to create the 
particular sound you want in your room. 


Save 8.99. Lafayette F700 stereo headphones 

Rated ‘‘best buy” in a well known consumer magazine. 
Feature ultra-lightweight design, adjustable headband, 
foam-padded earcups. Frequency response 18-22,000 
RP he 26 5 ene pashan era seace/tts ...-Reg. 34.99, Sale $26 


YOU CAN BUY 
STEREO FOR LESS. 


BUT JUST A MINUTE 
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BSR Quanta 350SX 
turntable 


The turntable. It’s a beauty, and made for 
the kind of rough use it’s likely to get 
when your klutzy friend tries to play a 
record while you're at the refrigerator. 
Yet, it plays your records with a feather 
touch, via a lightweight, precision tone- 
arm, Autoglide" gives you a smooooth 
changing cycle. Why not? The perfor- 
mance and features are what you'd expect 
from the world-famous BSR ~Quanta 
350SX automatic turntable. 


| LE LCE STAC a. The cartridge. It fits into the 


“head’” of the tonearm~-and 
holds the stylus (needle) that 
picks the sound out of the 
record groove and sends it 
through your system. The 
ADC QLM-32 magnetic car- 
tridge does this sensitive job 
with magnificent response while the dia- 
mond tip provides long, long life. 






(Optional items 
at prices shown.) 
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The speakers. They’re two separate 
speaker systems that produce brilliant 
highs and rich, deep bass. Of course, they 
do. That’s because they carry one of the 
most famous and respected names in high 
fidelity: KLH. 

Come see us. If you’re not ready to buy, 
that’s O.K. No obligation. We’re eager to 
demonstrate that this remarkablesystem 
will help you really 
enjoy the time you 
spend at home. 







If you should de- 
cide to buy, you'll 






KLH 331X 
speaker systems 


be getting a system that puts you at 
the frontiers of sound technology at a 
speciaksprice you may never see again. 


Save over $74 


Sale *385 


for the complete system 





Save 31.98 ona pair. Pip-Speak 2-way mini speaker 
Small enough to hold in the palm of your hand, yet 
produces unbelievable full sound! Great for apartments, 
dorms, vans, etc. Rugged die-cast aluminum case. 

Reg. 49.99 each, Sale $34 each 
Special Introductory Offer! 
Save $4 on the new Classic I record cleaner 
New Classic I cleaner is always ready for use. . . it’s the 
easy, fast way to extend record life and improve sound. 

Reg. $15, Sale $11. 
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Discs 


Continued from page 34 
out-of-phase in the two chan- 
nels, meaning that your two 
woofers would not reinforce each 
other’s output as well and that the 
groove modulation would be 
partly vertical, leading to groove- 
jumping. And to make the bass 
drum sound with a sharp impact 
instead of a soggy thud, the nor- 
mal padded drumstick was not 
used. Instead, a special bass-drum 
beater was devised: a solid-ma- 
ple bedpost (the old-fashioned 
kind, with a round knob at the 
top) was found, and the knob was 
thoroughly wrapped with leather. 
Stravinsky: Firebird Suite; 
Borodin: 
Atlanta Symphony, Robert Shaw 
conducting, Telarc 10039. The 
same recording crew that pro- 
duced the Fennell recording went 
to Atlanta a few months later to 
produce this disc. It sounds dif- 
ferent from its predecessor, main- 
ly because Symphony Hall in At- 
lanta has drier acoustics than Sev- 
erence Hall in Cleveland. The 
Atlanta disc sounds closer, more 
detailed, less well-blended than 
the Cleveland, without the air- 
iness and sparkle that a livelier 
hall would add. Its bass drum is 
emphatic enough, but not as 
overwhelming as on the Fennell 
disc. The performances are good, 


Polovtsian Dances, 


Soundstream’s four-channe 


though the Firebird isn’t as taut 
and dramatic, say, as in Ozawa’s 
BSO performances. This record 
has been issued in two editions. 
The earlier version was cut at a 
low average-modulation level and 
is identified by a serial number in 
the 5000s engraved in the blank 
area near the label. A later ver- 
sion, with a serial number above 
10,000, replaced it and is now in 
general circulation; it has a slight- 
ly brighter top end and a higher 
modulation level. In the earlier 
version the soft passages com- 
pete with the surface noise for the 
listener's attention; in the later 


digital au 


ssemcrrretiet mea, tem 
Soatat Tape Recende: 


io-tape recorder and tape 


version the surface noise is lower 
and the sound is a little crisper. 
These improvements are offset by 
the fact that the “hotter” version 
is harder for the phono cartridge 
to’ track cleanly in the inner 
grooves. 


Copland: Appalachian Spring; 
Ives: Three Places in New Eng- 
land, St. Paul Chamber Orches- 
tra, Dennis Russell Davies con- 
ducting, Sound 80. This is a won- 
derful record that almost didn’t 
come to be. It was intended to be a 
direct-to-disc recording, and an 
ambitious one: the performance - 


rive 





of Appalachian Spring takes 26 
minutes, which would make it by 
far the longest direct-to-disc ses- 
sion ever attempted. The record- 
ing session was a complete suc- 
cess. Superb performances were 
captured on the master discs in 
excellent sound — and then disas- 
ter struck. The master discs were 
accidentally destroyed in pro- 
cessing. The only thing that saved 
the day was the proximity of 
Sound 80’s studios to 3M’s head- 
quarters, in Minneapolis. For the 
last couple of years 3M engi- 
neers have been working with the 
BBC in England to develop a 
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digital tape recorder, and they 
tried out prototypes of the ma- 
chine in Sound 80’s studios. Dur- 
ing the direct-to-disc sessions for 
this record the experimental digi- 
tal recorder was connected and 
running, and so the record was 
actually produced from the digi- 
tal tape. The sound is extremely 
crisp and clear, each instru- 
ment’s character and location 
being precisely delineated in the 
stereo image. Appalachian Spring 
is heard in its original chamber- 
orchestra version; it lacks the 
majesty of the familiar large-or- 
chestra one but gains in evoc- 
ative power. 


Orchestrations Astromantic, 
Tokyo Philharmonic Orchestra, 
Tadaaki Otaka conducting 
(RCA/Japan RDCE-6). This is 
the turkey of the lot. It is a tri- 
umph of bad taste and brash 
sound, a melange of film themes 
and classical pieces, strangely 
performed. For example, it opens 
with the too famous beginning of 
Also Sprach Zarathustra, with ex- 
tra contrabassoons substituting 
for the organ pedal point; then it 
segues into the Tara theme from 
Gone With the Wind, the transi- 
tion being managed by way of 
some brass chords made up for 
the occasion. Twenty-three mi- 
crophones were used on the or- 
chestra, weighted in favor of the 
brass and producing a sound to- 
tally unlike any ensemble of real 
musical instruments. And yet, in 
the middle of this trash, there is a 
four-minute jewel which is so 
beautiful in sound and perform- 
ance that it almost justifies buy- 


_ing-the record,—_the slew..mave- 


ment of Joaquin Rodrigo’s Aran- 
juez guitar concerto, sensitively 
played and recorded with a per- 
fect balance of clarity, warmth, 
detail, and ambiance. Still, only a 
fanatic would spend $15 for four 
minutes of good sound. 


Romance de Amor, Kazuito 
Yamashita, guitarist, RCA/Japan 
RDCE-8. This recording of as- 
sorted pieces for solo guitar was 
made in the same hall as the pre- 
ceding record, by the same pro- 
ducers, just one day earlier. Yet it 
completely fails to capture the at- 
mospheric guitar sound heard in 
the Rodrigo. It’s not bad, merely 
ordinary — though that-is a feat, 
too, given. that seven micro- 

, #! The performances, by 
a 17-year-old, are competent and 
unmemorable. 






Vivaldi: The Four Seasons 
Vivaldi Ensemble Tokyo, M. 
Hayakawa conducting, 
RCA/Japan RDCE 501-502, two 
discs. This two-disc set has a list 
price of $28. Since you can get 
good recorded performances of 
the Four Seasons in good sound 
on budget-label records for less 
than $4, this set will have to be 
pretty special. In some ways it is. 
The sound is extremely clear, 
with no trace of distortion or the 
least noise. The discs are, like 
most Japanese pressings, per- 
fectly flat (one wonders whether 
the Japanese even have a word for 
‘‘warp’’), immaculately clean, 
carefully packaged. The per- 
formances by the chamber or- 
chestra and solo violin are the 
same: clean, neat, with perfect in- 
tonation, good ensemble, exem- 
plary discipline. The playing is 
also literal, like performances I 
heard years ago, before perform- 
ers learned how the application of 
Baroque scholarship could bring 
life and imagination to this mu- 
sic. So there’s absolutely nothing 
to complain about except that 
some performances of the Four 
Seasons really soar, while this one 
merely sings in crystalline, per- 
fect cadences. 


Malcolm Frager Plays Chopin, 
Telarc 10040. The center of at- 
tention in this recording is not 
Frager’s playing (which is excel- 
lent), or the quality of the re- 
cording (about which more later), 
but the fact that this piano is a 
Continued on page 38 
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Continued from page 36 
Boesendorfer Imperial Grand, the 
world’s largest piano — a nine- 
and-a-half-footer with nine more 
keys than is standard. What 
makes it special, aside from its 
rich, smooth, non-clangy tone, is 
the massive, resonant bass. When 
you strike a bass note on an or- 
dinary piano, what emerges is 
mostly midrange overtones. But 
the Boesendorfer gives you real 
bass, and that’s what this record- 
ing is about. The whole piano 
resonates with it — and, at life- 
like volume levels, so does your 
room. There’s just one problem 
with the sound: it may be too 
subdued. The’ Boesendorfer nat- 
urally tends to a mellow tone 
quality, the microphones used 
have a warm rather than a bright 
balance, and the monitor speak- 
ers the recording engineers em- 
ployed have a rather bright bal- 
ance so that they did not realize 
how mellow this recording really 
is. If your speakers are bright, 
you'll love it. But if your speak- 
ers have a mellow character of 
their own, you might find this 
record dull and muddy. ‘Be pre- 
pared to crank up the midrange 
and treble controls on your 
speakers and/or on your ampli- 
fier. One other footnote: the left 
and right channels appear to have 
been reversed in the making of 
the record (not that it matters). 
It’s a digitally mastered record- 
ing, made with the Soundstream 
system, absolutely distortion-free 
— all the better to let you hear the 
distortion your phono cartridge 
will generate trying to track the 
inner grooves. If your system can 
reproduce it accurately, both the 
sound and the performance are 
breathtaking. 





British speaker manufacturers have a long history of supplying the American 
hi-fi market with technically sophisticated and often fine-sounding products. 
Until now, however, the great promise of the British loudspeaker has turned to 
disappointment in flawed performance. 

The art of the quintessential British loudspeaker has found its final evolu- 
tionary step in the Tangent RS-4 (big brother to our highly acclaimed Tangent 
RS-2 mini-monitor). 

The RS-4 is a sophisticated two-way design featuring optimized time response 
that provides a superb three-dimensional image. It has the ability to retrieve 
spatial information, giving a whole new impact to music. 

The RS-4 employs resistive crossovers, nonresonant enclosures, and bextrene 
drivers (bextrene drivers are superior acoustically and are unaffected by 
changes in temperature and humidity). The RS-4 has an uncanny ability to 
literally disappear. 

At Tangent, our reference is live unamplified music and our products reflect 
this philosophy. 

You may get off on a Tangent at the following fine audio shops: 


Ear Drum of New England 
Cambridge, MA 617-864-1155 
Burlington, MA 617-273-1105 


The Camera Store Inc. 
Hanover 603-643-4545 


Take 5 Audio 
New Haven, CT 203-777-1750 


The Audio Forum 
Watertown, MA 617-926-6108 
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THE LAST OCT 


Chopin:. Scherzo No. 2, Op. 31, 
and Piano Sonata No. 3, Op. 58, 
Edward Auer, pianist, RCA/Ja- 
pan RDCE-7. This direct-to-disc 
recording makes a striking con- 
trast to the Frager record, and if 
you like that one you might not 
like the other — depending on the 
tonal balance of your speakers. If 
the Frager is too mellow over your 
system, then this disc will sound 
fine; if the Frager sounds life- 
like, then the Auer recording will 
‘Bexbright’ and ‘abit thin..With 
flexible tone controls, an equal- 
izer, Or speaker balance controls, 
you can make each record sound 
good. This one does not have the 
huge dynamic range of the 
Frager, nor its wall-to-wall image 
width; in general, it is a more con- 
servative, less spectacular ap- 
proach to the problem of repro- 
ducing a piano. But it’s good, as is 
the performance. 

Telemann: 12 Fantasies for 
Flute Solo, Jean-Pierre Rampal, 
Denon OX-7007; Vivaldi: 
Sonatas for Flute and Harpsi- 
chord, Maxence Larrieu, flute, 
and Robert Veyron-LaCroix, 
harpsichord, Denon OX-7005. 
These records are not new. Denon 
(Nippon Columbia) developed a 


THE MG-27 SUBWOOFER 


cordings of small chamber groups and solo 


Ask any audiophile. He knows that 
performances. 


down at the very lowest ranges of man- 





made music lies the secret to capturing the 
full impact of true concert hall sound. 

And now Cizek’s new MG-27 Subwoofer 
has plumbed the depths. With the MG-27 
you can have all the beauty of that last oc- 
tave delivered to your listening room, and 
open up a whole new world of sound hidden 
in your record grooves. 

Either bi-amplified or simply connected 
to any full-range Cizek loudspeaker, the 
MG-27 offers clear, accurate, bold response 
from 20Hz through 20KHz. 

Organ, timpani, the lowest octaves of 
the great concert pianos are reproduced in 
their full grandeur. And you'll also be amazed 
at the clearly audible improvement in re- 


Cizek’s MG-27. Whether you use its 
internal passive crossover with a Cizek full 
range unit or in a bi-amplified system, music 
never sounded so real. 

Cizek..:you'll hear more from us. 


CIZEK 


CIZEK AUDIO SYSTEMS, Inc. 
15 Stevens Street, Andover, MA 01810 
TM. 











digital tape recorder several years 
ahead of the Americans and has 
been using it to make recordings 
since about 1974. Several dozen 
are available, but they have only 
recently been widely distributed 
in the US (through Discwasher 
Inc.). The majority of the clas- 
sical releases feature European 
artists in solo works and small en- 
sembles; the two discs listed 
above fairly represent the breed. 
They are excellent: the sound is 
bright, crisp, clear, with no back- 
ground noise. Unlike some au- 
diophile records in which every 
instrument is close-miked for 
maximum detail, sacrificing am- 
biance and true tonal color, these 
sound quite naturally balanced 
with both ‘air’ and detail in the 
image. Of course, Baroque 
sonatas don’t offer the sonic im- 
pact of a grand piano or full or- 
chestra, but these records sure are 
a delight to listen to. * 














Today, it's not enough to select an amplifier 
simply by power specs and THD. 

That's why Kenwood first introduced DC 
amplification and dual power supplies in integrated 
amplifiers to improve low frequencies and eliminate 
crosstalk distortion. 

Now comes the next significant breakthrough: 
Hi-Speed. It allows the amplifier to react more 
quickly to a change in the input signal than ever 
before. So what comes out of the amplifier matches 
precisely what went in. , 

The mid-to-upper frequencies are particularly 
vulnerable to degradation caused by a slow 
transient response. But Hi-Speed creates a rapid 
voltage change (slew rate) which makes the 
amplifier as fast as the music. 

On test equipment, an accurate output signal will 
show a square wave. And the more rapid both the 
rise and decay time, the more square the wave. It's 
an easy way to see the difference Hi-Speed makes. 
Compare it with any of the competition. 





HIGH SPEED AMPLIFIERS: 
FASTER TRANSIENT RESPONSE 
THAN ANYBODY. 





Ne 











Pulse waveform 
response of 
a conventional 
amplifier. 





























Pulse waveform 
response of 
Hi-Speed 
amplifier. 








To hear the difference, listen to a familiar record 
through a Hi-Speed amp. You'll notice depth and 
definition that will amaze you. Like each violin 
individually heard in a string section. Even separate 
handclaps in recorded applause. Until recently, 
Hi-Speed was available only in our limited 
production Audio Purist Group. But now, the next 
chapter of high fidelity is available to anybody with 
the ear to appreciate it. 

It's at your Kenwood dealer, now. 


_[HI-SPEED" 


Hear the future of high fidelity 





KENWOOD 


For the dealer nearest you, see your Yellow pages, 

or write Kenwood, P.O. Box 6213, Carson, CA 90749. 

In Canada: Magnasonic Canada, Ltd 

Mode} KA-907: $1000. Mode! KA-801: $600. Model KA-701: $450 
Nationally advertised value. © ; 

Actual prices are established by Kenwood Gceailers 
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“Notes 


Continued from page 20 

they are converted to the new sys- 
tem. Since such incompatibility 
has not crippled the popularity of 
VCRs yet, manufacturers are 
getting ready to introduce ad- 
ditional non-interchangeable 
video-recording systems 
developed by BASF, Toshiba and 
one or two other companies. The 
apparent object of these is to en- 
able the size, weight and cost of 
VCR systems to be reduced in 
order to make them really port- 
able (portable VHS recorders do 
exist, but they are rather bulky 
and heavy). By making the VCR 
compact and lightweight, manu- 
facturers hope to induce you to 
buy a video camera and use the 
system as you would a home- 
movie camera, instead of just tap- 
ing shows and movies. Are you 
ready for a compact portable 
video recorder from Kodak? 


hi biggest surprise in the 


video-recording business has 
been the popularity of tape. If 
you are going to use a VCR to 
tape inconveniently scheduled 
shows for later viewing, you can 
keep erasing and reusing the same 
tapes, so you don’t need to buy a 
lot of blank tapes. But people 
have been buying enormous 


batches of blank tapes anyway, so 
evidently a lot of users are taping 
things they like enough to want 
to keep them permanently. Since 
blank video caSsettes average 
nearly $20 each, a habit of sav- 
ing tapes rather than reusing 
them soon leads you to spend 
more money for tape than you 
spent for the recorder itself. 
Almost as surprising is the 
popularity of prerecorded video 
tapes. Despite a typical retail 
price of $50, people are buying 
video cassettes of Star Wars, Pat- 
ton and other films in vast num- 
bers. The demand ‘has spawned 


.another industry: pirates selling 


bootleg video tapes of popular 
movies, usually with mediocre 
picture quality. The profit poten- 
tial of such piracy is huge, al- 
though the risks are also sub- 
stantial, since the Motion Picture 
Association and the FBI are vigor- 
ously chasing video pirates un- 
der the new copyright law. There 
are published estimates that as 
many as half of the prerecorded 
video cassettes sold to date have 
been bootleg copies. 

But the real heart of the video- 
tape business is in pornography. 
Such tapes are even more expen- 
sive, averaging about $100 each, 
yet video porn accounts for half 
of all video tapes sold. If this im- 
presses you, imagine the market 
for porn in video-disc form, 
recalling that video discs retail for 
about one-fifth the cost of equiv- 
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The soon-to-be-unveiled Pioneer k 


alent prerecorded video cas- 


settes. 


Video discs 

Incidentally, the Magnavox 
video-disc system (based on de- 
signs by Philips), first brought to 
market in Atlanta earlier this 
year, is now also on sale in the 
Seattle area. Orders in those two 
cities are three months ahead of 
supplies, so it will be a while yet 
before the video-disc player will 
available locally. In fact, it may be 
that the first place you'll see a 
video-disc player in operation will 
be at your neighborhood Chevro- 
let dealer. Pioneer has just con- 
tracted to supply several thou- 
sand video-disc players (that use 
the same playback system as the 
Magnavox machine) to General 
Motors for distribution to 








[-909 stereo tape deck 


dealers; discs will be used to train 
salespeople and to show product 
features in operation to pro- 
spective car buyers. 

In October, Pioneer will an- 
nounce its plans for marketing 
the home version of its video-disc 
player, which also will be compat- 
ible with the Philips/Magnavox 
players. MCA in Hollywood is 
churning out discs of popular 
films and TV features to meet a 
huge expected demand for video 
records at retail prices in the $6 to 
$15 range. Meanwhile, RCA is 
hard at work trying to get its 
SelectaVision video-disc system 
ready to sell; it employs a contact 
stylus to track the record instead 
of the laser playback used in the 
Philips/Magnavox/Pioneer  sys- 
tem. 

The video-disc race is of inter- 








maxell 
maRAAMINA AANA AN 
PEL EEE EE 


and Nothing 
We Swear it. 





UD 


ow 


ye 






MAMA RA Rea 
idee carenraenen 











Maxell cassettes give you 
the handiest way to record 
everything, with incredible 
fidelity. And we mean 
everything. 
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in fact, Maxell recordings are. 
so accurate, they might be a 1 
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est to-audiophiles because of the 
potential use of video-disc players 
to reproduce digital audio record- 
ings; Pioneer and Panasonic, for 
instance, have demonstrated digi- 
tal converters for their video-disc 
players (these all-digital systems 
are not to be confused with to- 
day’s ‘‘digital’’ recordings, in 
which a digitally recorded master 
tape has been used to produce a 
superior disc pressing in conven- 
tional analog form). It has been 
anticipated that whichever video- 
disc format ultimately wins popu- 
lar preference will also become 
the standard for digital discs; the 
same player can be used for TV 
and for digital audio by connect- 
ing different playback elec- 
tronics modules. But now Philips, 
developer of the MagnaVision 
video disc, has thrown a monkey 
wrench into this neat pattern by 
producing a different form of 
digital disc just four-and-a-half 
inches in diameter. Playback uses 
a laser system like that in the 
video-disc machine, but every- 
thing is scaled down and optim- 
ized for audio- rather than video- 
signal formating, yielding stereo 
playback for about one hour per 
side. The apparent advantage of 
this compact approach is reduced 
cost. 


Buyers beware 

There’s a sucker born every 
minute, and a seller to take 
advantage of him or her. A case in 
point: a recent newspaper 
advertisement headlined ‘Save 
Your Records” offered a pack- 
age of three “patented” discs for 
$4.95, each disc about one-eighth- 
of-an-inch thick and slightly 
smaller than the label area on a 
record. The object of these costly 
little wafers, according to the ad, 
is to permit you to use a record 
changer without fear of damag- 
ing your precious recordings; by 
placing patented protective 
wafers between successive discs, 
you ensure that the records will 
not make contact with each other 
when they’te dropped. 

Of course this is pure, ex- 
pensive hokum, designed to get 
you to part with $5 for pieces of 
material serving no useful pur- 
pose. For the last 15 years, nearly 
all records have been made with a 
raised label area and a raised bead 
around the edge precisely in order 
to ensure that the grooved area of 


“thexdise does not make contact 


with—other records when it is 
dropped on a changer. Even if 
this were not so, of course, you 
could make your own protective 
wafers for pennies by cutting 
circular pieces of cardboard or 
felt. 


If you wander into a local hi-fi 
store this week and find fewer 
salespeople around than usual, 
blame Pioneer. Pioneer’s travel- 
ing road show is in Boston this 
week, giving local dealers a pre- 
CES look at the new tape decks, 
amplifiers and other goodies that 
will be arriving in stores for sale 
later this year. 

Pioneer's new line of stereo 
products, which will make its of- 
ficial debut at the CES, includes a 
new $900 top-of-the-line open- 
reel tape recorder, the RT-909, 
which accepts either 7- or 10%- 
inch reels, runs at 7% or 3 3/4 ips, 
and has a dual-capstan tape trans- 
port to ensure that wow and flut- 
ter are absolutely constant 
throughout the length of the reel, 
unaffected by tape tension. 
Pioneer’s other products include 
an improved dynamic-range 
expander, a time-delay ambiance 
system, a line of cassette decks 
designed to employ metal tape, 
and — like those of every other 
Japanese manufacturer — an ex- 
panded line of tuners and ampli- 
fiers, the latter featuring DC cir- 
cuitry and ‘‘fast’’ transistors. The 
SR-303 time-delay system, priced 
at $200, employs bucket-brigade 
ICs and is the first delay/am- 
biance system by a Japanese 
manufacturer. All previous delay 
units have been American-made. 





“, this is as smooth, 








easy-handling, and 
fine-sounding a receiver 
as we have ever had the 
opportunity to use.” 


Hirsch-Houck Laboratories. 
April 1979 Stereo Review. 


An extraordinary review of an extraordinary receiver. The hk 670. Sixty 
watts per channel with total harmonic distortion of no more than .03%.* 
Every important feature you could possibly want plus the kind of sonic 
excellence usually only associated with the most expensive separate com- 
ponents. Come see and hear this exciting new breakthrough in sound from 
Harman-Kardon. 


*Minimum continuous power, both channels driven into 8 Ohms, 20-20 kHz. 
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Hear all the music. 
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Fred Locke Stereo —— 
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FM design 


Continued from page 8 

cookies, solved the cost problem 
and made the high performance 
of the PLL available to designers 
(and to products) at all levels of 
sophistication. Motorola pro- 
duced the first high-quality PLL 
stereo-decoder IC, and more re- 
cently other IC manufacturers in 
the US and Japan have imitated 
and refined the design. So in re- 
cent years we have heard the 
emergence of consistently stable, 
clean, quiet and spacious stereo 
FM sound not only from sepa- 
rate tuners but also from stereo 
receivers at all price levels 
(including, for instance, ones as 
inexpensive as the Pioneer 450, 
widely available for under $150). 
This is reflected particularly in 
those specifications that describe 
the high-frequency performance 
of the tuner in stereo — such as 
separation of 30 dB or better (not 
just at 1 kHz but across the audio 
frequency range) and a distor- 
tion level (at 6 kHz in stereo) of 
well under 1 percent, typically 
under 0.5 percent. 


Why pay more? 
Thanks to the availability of 


low-cost, high-performance ICs 
and other circuit modules, it has 
become possible to make budget- 
priced FM tuners and receivers 


that deliver consistently excel- 
lent performance (assuming that 
the designer selects and uses the 
devices properly). Is there any 
reason, then, to spend more 
money for a more elaborate 
tuner? How good does a tuner 
have to be before it is ‘‘good 
enough,” so that further im- 
provements would yield no 
audible benefit whatsoever? 

The answer is that there is no 
simple answer. It depends on 
where you are, and on the techni- 
cal quality of the FM stations you 
choose to listen to. 

FM stations vary greatly in 
their signal quality. Unfortu- 
nately, most of this variation is in 
degrees of badness — amounts of 
distortion, noise and other aber- 
rations far exceeding those inher- 
ent in even the cheapest tuners. 
So how good a tuner you want 
should depend not on the quality 
of the average FM station but on 
the quality of the best. In view of 
the performance levels of the ICs 
and parts we have discussed, an 
intelligently designed tuner that 
takes full advantage of available 
technology can easily be made to 
sell for $150 to $200 and yet be 
amply good to reveal the full 
excellence of the best FM 
transmissions available. This may 
come as a surprise to many, but it 
is demonstrably true. Even with 
the best broadcasts available, a 
budget-priced tuner need not 
limit the quality of the sound. 


What you hear is what the sta- 
tion is putting out (unless you're 
dealing with an unusually dif- 
ficult reception problem). 

Which brings us to the real 
difficulties: where the tuner is in- 
stalled, how strong the signals 
reaching it are, how con- 
taminated with interference they 
are, and whether an adequate 
antenna is being used. A tuner is 
only as good as the signal you 
feed it. The piece of ribbon wire 
that is packaged with every tuner, 
optimistically called a “folded 
dipole,” is a toy. If you live in a 
wood-frame house in the sub- 
urbs, with no hills around you to 
block signals and no tall steel- 
and-concrete buildings nearby to 
cause reflected (multipath) inter- 
ference, then the ribbon-wire 
antenna may indeed give you fine 
reception of major transmitters 
located five or 10 miles away. But 
in most locations, a better antenna 
should be used — and a modest 
investment in a decent antenna 
will make a much greater dif- 
ference in FM-sound quality than 
would spending twice as much 
money on a fancier tuner. 

A full discussion of FM 
antennas would require an article 
all its own, but basic recom- 
mendations can easily be 
summarized. The options, in 
order of increasing cost, are as 
follows: 

1) A basic ‘‘rabbit ears’’ TV 
antenna without auxiliary tuning 


coils or switches. Stretch each of 
its two arms to a length of 30 
inches or so, and orient them 
horizontally or at a shallow up- 
ward angle (but nowhere near 
vertical). The ribbon wire emerg- 
ing from the antenna’s base is to 
be connected to the tuner’s 300- 
ohm terminals in place of the rib- 
bon-wire antenna supplied with 
the tuner. In general, the higher 
you can place this antenna above 
the floor, the better it will work. 
And if possible, put it away from 
the walls so that, for each station 
in turn, after you tune the sta- 
tion you can rotate the antenna to 
optimize its reception (using the 
tuner’s signal-strength meter and/ 
or your ears as a guide). 

2) A more elaborate rabbit ears 
TV antenna with a tuning switch. 
This antenna is not more sensit- 
ive than a simpler rabbit-ears 
unit, so if your problem is simply 
that the stations you want to 
receive are weak or far away, an 
outdoor antenna is the only 
effective solution. But in cities 
and in high-rise buildings, where 
multipath signals interfere with 
good reception, the tuning switch 
on an elaborate indoor antenna 
may minimize the interference 
and also reduce the need to rotate 
the antenna itself. 

3) An electrically tuned in- 
door antenna, such as the B.I.C. 
Beam Box. Again, such antennas 
don’t provide any weak-signal 
advantage over a basic rabbit-ears 
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unit for suburban or fringe-area 
reception. Yet in areas where sig- 
nals are strong but contaminated 


by interference, the antenna’s 
tuning controls can effectively re- 
ject interference and clean up the 
sound. 

4) An outdoor antenna unit. 
Optimal reception may be 
achieved if the antenna is high on 
the roof (above most ,reflections 
and sources of interfetence) and 
equipped with a rotor. 


Indeed, why? 
Assuming you have the best 
antenna installation that your 


landlord or interior decorator will 
permit, we can now return to the 
question of what audible 
improvements you might expect 
to get from a tuner costing more 
than $200. You may get three 
things: 1) cosmetic appeal, 2) 
operating convenience, and 3) 
improved ability, in some cases, 
to extract clean sound under 
seriously adverse reception condi- 
tions. 

The case for cosmetic design is 
obvious. Colored lights, sexy dial 
illuminations, chrome-plated 
knobs with heavily weighted fly- 
wheels for smooth tuning mo- 
tion, big meters and (the last 
word in high-tech) digital dis- 
plays of the tuned frequency, all 
add to the sales appeal of a tuner 
and to its cost. You may not al- 
ways get what you pay for in this 
world, but you sure enough pay 
for what you get. 

The matter of operating 
convenience has to do with tun- 
ing systems. An expensive tuner 
is more likely to have an 
accurately calibrated dial, 
eliminating any guesswork about 
where the station is. With many 
really good tuners you can set the 
unit to a frequency even when the 
station is off the air, and when it 
comes on it will be right there, 
correctly tuned. Elimination of 
drift is another consideration — 
many budget tuners require that 
you fine-tune the station again 
after the unit warms up in order 
to remain perfectly center-tuned. 
Perhaps most important for the 
critical listener is that in some 
tuners the meter does not 
correctly indicate the tuning point 
for minimum distortion. So in 
tuners above the budget level it 
has become common to find some 
method of automatic tuning con- 
trol that is intended to attack all 
three of these problems — dial 
accuracy, drift and meter accu- 
racy. Many new tuners feature 
“tuning lock’’ circuits that auto- 
matically home in on the correct 
tuning point at the center of the 
station’s broadcast channel and 
stay there. Each manufacturer's 
tuning-lock system has a dif- 
ferent name and operates dif- 
ferently from the others (and 
some work better than others), 
but in general they provide the 
peace of mind that comes from 
knowing that the performance of 
your tuner no longer depends on 
your own care in tuning; all you 
have to do is tune it to the 
approximate vicinity of a station 
and it will do the rest. The ulti- 
mate realization of this goal is the 
digital frequency-synthesis tuner 
(not to be confused with a tuner 
that employs standard tuning cir- 
cuits plus a digital display of the 
frequency that has been tuned). 
In a frequency-synthesis tuner a 
built-in digital computer per- 
forms the tuning process by 
calculating the station’s 
frequency (or to be strictly cor- 
rect, by calculating the subtrac- 
tion constant needed to convert 
the station’s frequency precisely 
to 10.7 MHz with absolute reli- 
ability). Not only does digital tun- 
ing offer supremely accurate, 
drift-free tuning, but since it 
allows your favorite station 
frequencies to be stored in a 
memory bank, it offers instant 
push-button tuning of each sta- 
tion with equally perfect 
accuracy. Now that’s conven- 
ience. Again, you pay for your 
fun: in some tuners the digital cir- 
cuits cost more than all the actual 
Continued on page 44 
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Myths die hard. Those about all multiple-play turntables 
compromising performance are no exception, despite the 
achievement of the legendary Dual 1009. 

Before then, serious music lovers were understandably 
reluctant to entrust their records to the heavy-tracking, 
vinyl-chewing automatic tonearms of the day. 

We therefore felt the need to prepare for the 1009’s 
introduction by asking cartridge manufacturers and 
independent test labs to put it through the most 
demanding tests they could devise. 

The manufacturers reported that the 1009 tracked 
flawlessly with their “professional-type” cartridges. The 
test labs found the 1009 matched the best of the manuals 
in rumble, wow and flutter—and they quickly adopted it 
as one of their reference-standard turntables. 

Since then, of course, Dual has added refinement after 
refinement. The tonearms of a// current Dual turntables 
are mounted in four-point gyroscopic gimbals, widely 
acknowledged as the finest suspension system available. 

During play, Dual automatic tonearms are completely 
free-floating. They are engaged by the cycling 
mechanism only when being moved to or from the record. 

Records stacked on Dual’s multiple-play spindle are handled with extraordinary care. Before 
the bottom record is released to the platter, it is gently lowered away from those above. Nothing 
is ever forced. This is Dual’s famous “‘elevator-action” system. And since all records are made 
with raised edges and centers, an air cushion keeps the grooved surfaces from ever touching. 

In the single-play mode, the short spindle rotates with the platter. This patented design permits 
more precise centering of the record, an important touch in achieving extremely low wow 
and flutter specifications. Another touch of Dual precision is the vertical tracking angle control; 
there’s an optimum setting for single play and multiple play. 

But one very important thing hasn't changed. Dual aie 5 Backed by a two-year limited 
warranty, today’s Duals are made to last just as Gas 
long as the 1009 and its*successors (the 1019 
and 1219) which are often found to be worth more 
in trade than their original purchase price. 

So if you'd like many years of uninterrupted 
pleasure from your next turntable, select one of 
our multiple-play models. (They start at less 
than $180 for the CS1237.) 

Unless, of course, you prefer old myths to 
future legends. 


























Dual's exclusive elevator-action. A) Records are 
supported entirely by platform. B) Bottom record is 
lowered away from stack above which is held in 
place by soft neoprene pads. C) Platform retracts, 
gently releasing record to platter. D) Platform rises 
to engage stack. 


No need to worry about record grooves touching 
when stacked. Records are made with raised edges 
and centers which place an air cushion between the 
playing surfaces. 


For the life of your records 
Dual turntables are available at these leading Boston area audio dealers. © 


MASSACHUSETTS 


Auburn 

The Value House 
Boston 

Tech HiFi 
Tweeter, Etc. 


Brockton 

Tech HiFi 

Tweeter, Etc. 

Burlington 

The Value House 

Cambridge 

Brands Mart 
(closed door showroom, 
admission by Brands Mart 
Card or College |.D.) 

A. Smith Div. of Wolf & Smith 

Tech HiFi 

Tweeter, Etc. 

Chestnut Hill 

Tweeter, Etc. 


Dedham 
Tech HiFi 


Fitchburg 
Fitchburg Music 
Framingham 
Tech HiFi 
Tweeter Etc. 
Hanover 

Olde Colony Stereo 
Tech HiFi 
Haverhill 

The Value House 
Hyannis 
Nantucket Sound 
Natick 

Olde Colony Stereo 
Needham 
You-Do-it 

North Attleboro 
Audio Concepts 
North Dartmouth 
Nantucket Sound 
It HiFi 


Quincy 

Olde Colony Stereo 
Tech HiFi 

Saugus 

Tech HiFi 
Stoneham 

Tech HiFi 


Swansea 
Nantucket Sound 


Waltham 

Tech HiFi 
Waltham Camera 
& Stereo 
Watertown 
K&L Sound 
Wellesley 
Auditus 
Worcester 

HiFi House 
Hearing Things 
Tech HiFi 


NEW HAMPSHIRE 


Claremont 

Radio Shack 
Dover 

Tech HiFi 

The Value House 


Franklin 
Bi-Rite Mdsers. 


Hanover 
Tech HiFi 


Keene 
Melody Shop 
Radio Shack 


Manchester 
Bi-Rite Mdsers. 
Campus HiFi 
Manchester Music 
J. Robert Barry 
Tech HiFi 
Treisman's 
Tweeter Etc 
Nashua 

Tech HiFi 
Treisman's 


Saiem 

Cuomo's 

Audio Market 

RHODE ISLAND 

Kingstown, R.1. 

Brands Mart 
(closed door showroom 
admission only by Brands Mart 
Card or College |.D.) 

Pawtucket 

Apex, Inc. 

Providence 

Tech HiFi 


Warwick 

Apex, Inc. 

Tech HiFi 

Woonsocket 

Audio Concepts 

Auclair's Home Appliance 
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GET IT FIXED RIGHT 
FIRST TIME! 


Whether you purchased your audio equipment here 
or there, our expert audio technicians are available to 
service your defective audio gear. 


BRANDS AVAR'T “ArT souno 
is a certified warranty station for most every brand 
of audio equipment manufactured here or abroad; so 


you can be sure of reliable, professional service whether 
your components are under warranty or not. 


BRRANDDS AQARRT 127 SMITH EL ACE 


CAMBRIDGE, MASS. 
SMART SOUND SERVICE 547-6900 Ext. 467 
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Speaker kits designed for the amateur and the audio- 
phile. Only SEAS speaker kits use the finest quality im- 
ported Scandinavian components. 
-* Dynamically damped woofers with cast magnesium 
frames 
* Isolated midrange drivers 
* Vacuum formed plasticized dome tweeters 
- Bi* State of the art crossover networks 
SEAS speaker kits are easy to build and are available with 
or without cabinets from $59. For free literature on SEAS 
speaker kits, raw drivers, and crossover networks write: 


THE SPEAKER WORKS 


Box 303, Canaan, N.H. 03741 
DEALER INQUIRIES INVITED 
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Continued from page 42 
receiving and audio circuits put 
together. 

Finally, we cbme to the only 
purely sonic reason why it makes 
sense for some people to spend 
more than $200 or so on an FM 
tuner: to cope with adverse recep- 
tion conditions. If you live next to 
a major airport, it may be that 60 
dB of image rejection is not 
sufficient to keep pilot-to-tower 
interference out of your FM 
sound, and it may be worthwhile 
to get a super-tuner with 80 or 
100 dB of image rejection. If you 
live within a half-mile of a high- 
powered FM transmitter, any 
conventional tuner ‘front end” 
may become overloaded by the 
intense signal and produce inter- 
ference when you try to receive 
weaker stations on the dial. The 
first cure to try in such cases of 
“‘cross-modulation” is the $5 
‘Ghost Eliminator’ sold as a TV 
accessory by Radio Shack. It en- 
ables you. to turn down the 
strength of incoming signals. But 
you may find that as you turn 
down the strength of the offend- 
ing signal you also reduce that of 
the weaker desired signal to the 
point where its reception be- 
comes noisy. The only cure in 
such cases is. to find one of the 
few tuners on the market 
expressly designed to cope with a 
wider-than-normal range of sig- 
nal strengths. (And naturall¥you 
should be using the most direc- 
tional roof antenna you can, find, 
aimed so as to reject thestoo- 
strong nearby station and pulF in 
the desired one. Be aware, . of 
course, that in general any. roof 
antenna will pull in stronger sig- 
nals than a small indoor antenna 
and so is more likely to produce 
tuner overload from strong local 
signals, increasing the chances 
that a signal attenuator may be 
needed so you can benefit from 
the big antenna’s direqtigmal 
sensitivity without getting t 
much signal.) 


e if strong local signals are 
not overloading your tuner, they 
may make it difficult to receive 
much weaker signals located right 
next to them on the dial. Thus, if 
you want to tune in some (ae 
interesting little low-powered-col- 
lege stations like WZBCand 
WMFO, you may find them 
swamped by the high-powered 
WBUR and WGBH in the same 
region of the dial. And if you 
want to receive stations whose 
signals are weak simply because 
they are far away from you = in 
Providence, Hartford, Amherst — 
or ones of medium strength in 
moderately distant places such as 
Gloucester or Fitchburg, again 
you may find them swamped by 
strong local stations near them on 
the dial. The problem here is 
selectivity. With any tuner, the 
designer faces conflicting 
demands. In order to provide the 
best reception. of weak ¢ignals 
located next to strong ones on the 
dial, the tuner should have a 
narrow and sharply tuned recep- 
tion band (IF bandpass). But in 
stereo reception, a narrow band- 
pass, or one with very sharply 
tuned edges, causes phase shifts 
that substantially increase the dis- 
tortion of the composite stereo 
signal. In most conventional 
tuners, including all budget- 
priced models, the designer aims 
for the best compromise — a 
medium-wide IF bandwidth 
(yielding low enough distortion 


j that the sound quality you hear 
/ will nearly always be limited sole- 
i ly by the quality of the broadcast 


itself), with IF filters having 
sharp enough slopes that most 
people in most locations will have 
no trouble whatsoever getting 
clear reception of all the stations 
they want-to hear. Indeed, with 
today’s high-gain IF ICs and 
solid-state filters, designers have 
achieved an impressive combina- 
comer a Continued on page 46 























Tremendous Lechmere Savings on Top Quality 
Stereo Systems and Components 
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PIONEER/MARANTZ/QUANTA MATCHED SOUND SYSTEM 
Our “best buy” system with Pioneer's SX680 receiver that offers 
30 watts RMS per channel at 8 ohms from 20-20,000Hz at 0.1% 
THD plus 2 tape monitors, hook-up for 2 sets of speakers, 2 
power meters and more. The Marantz 3-way speaker system 
features 10’’ woofers for deeper bass. Quanta’s automatic, belt- 


driven record changer with base, dust cover and magnetic cartridge. Separately, 609.64 














PIONEER SEMI-AUTOMATIC TURN- 
TABLE-The perfect way to replace your 
low-priced changer. Has belt-drive with 
auto return, anti-feedback construction, 
static balance S-shaped tone arm, anti- 
skate device for precision sound and more. 


SAVE 20.00 ggss 


Reg. 119.88 

















GARRARD FULLY-AUTOMATIC 
TURNTABLE-Record changer stacks up 
to 6 records, belt drive for low noise and 
high reliability, 9°’ tubular tone arm with 
magnesium head, precise anti-skate con- 


e trol and much more. 
129° 





SAVE 40.00 
Reg. 169.88 





















































SCOTT/KLH/PIONEER MATCHED 
SOUND SYSTEM-Scott 320R receiver 
with 15 watts RMS per channel at 8 ohms 
from 20-20,000Hz at 0.1% THD. KLH 2- 
way acoustic suspension speaker with 8’’ 
woofer. Pioneer PL512 belt-driven manual 
turntable with Empire magnetic cartridge 


and dust cover. 
399* 


If Purchased 
Separately 529.52 
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PIONEER/IMPERIAL/BSR MATCHED 
SOUND SYSTEM-Features the Pioneer 
SX580 receiver with 20 watts RMS per 
channel at 8 ohms from 20-20,000Hz at 
0.3% THD. imperial S-20A 2-way speaker 
system. BSR automatic changer with 
base, dust cover, and cartridge. Also 
available with Lyric-30, 3-way speakers- 


os 299% 


if Purchased 
Separately 374.64 




































SHARP DOLBY CASSETTE DECK 

With exclusive auto program search system. Bias and 

equalization switches to optimize performance with Cr02/ 

FeCr/normal tapes. Permalloy head for extended fre- 
, automatic shut-off, DC motor for abso- 


quency response 
lute speed stability. : 
SAVE 30.00 = 








PAUSE pec 


SHarep Stereo cassette deck RT.1157 


ae 
~ . ee ‘rae 


14988 ee — =| 

















FULL AUTO Stop 


REC OOL8Y wR 


ae 


PHONES MIC Le cen 
ee ““ 8S EO 


0009980 (7y. 
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Reg. 179.88 
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Sale prices in effect thru May 19 


LOW PRICES A GOOD NAME 
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If you’re planning to spend 
more than $699 on a stereo 
system... 

make sure it sounds better 
than this one. 


THE COMPONENTS: 


Nikko NR 715 AM/FM Stereo Receiver with 
Clo Ma 7-1 4c-we ol-) aod ol -bebel-) Mio) aod (-T-bolE-berh oe) bbeler- tele) e! 
and clear, fuzz-free FM. 


The new Cerwin-Vega 1230 Loudspeaker, a 
Jeblog Uh an-) 0 8Cos (=) ot CER 7-b AE} o1-1-0 4-9 ab 4-10-) 0B Ce) at Com 
curate wide-range sound. 


The Hitachi HT 351 Turntable and Nagatron 
350E Cartridge give you great sound and 
fo {=)e d(-Wad-toleh ae Mol-belodbbele Mm pheetdeX-Moreyohic-sebl-)elol-) 
of automatic shut-off. 


THE SYSTEM: 
$699 Complete. 





The Sound Room 


Audio Components 


30 Depot Square, Hampton, N.H. 03842 


603-926-5700 














Genesis presents affordable realism 


The beauty of street music is the 
realism. There are no mikes, 
amplifiers, wires, or speakers. 
No speakers. Wouldn't it be 
great if we could hear music all 
the time without speakers. 
Genesis would like to bring you 
the next best thing. Speakers 
you can’t hear. You'll hear the 
music instead of the speakers. 
You see, we thought it would be 
nice to design a speaker line that 
didn't sound like a line of 
speakers. Anda 

very affordable speaker line. 
Speakers for every budget 
priced from $75-$300 
depending on how much realism 
you want. 


We design all our speakers with 
the laws of physics in mind, with 
superior technology and 
execution. We sometimes 
wonder why more speaker 
manufacturers don't follow these 
rules. We can't tell you the 
answer to that, but we can tell 
you more about Genesis 
speakers, and how they're built. 
Visit your nearest Genesis dealer 
and hear the speakers you can't 
hear. You may be one step 
closer to musical reality. 


GENESIS 
physics corporation 


Newington park, newington, n.h_ 03801 
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tion of low distortion with good 
selectivity. But 60 dB of selectiv- 
ity simply isn’t good enough to let 
you pull out an extremely weak 
signal right next to a very sttong 
one. So if that’s what you want to 
do, you need a tuner designed to 
cope with such special demands. 
Some super-tuners boast selectiv- 
ity figures of 80 to 100 dB. And 
the latest trend is to manufacture 
tuners with switch-selectable IF 
bandwidth; the tuner has two IF 
band filters, a wide one for low 
distortion in stereo, plus a narrow 
one for extra-sharp selectivity 
when you need it to separate 
closely spaced stations. A few 
tuners with selectable IF band- 
width (the Technics 9030 and the 
Yamaha T-1, for examples) even 
have built-in interference- 
detector circuits that auto- 
matically switch to the narrow 
bandwidth when necessary to 
minimize interference, then re- 
turn to the wide bandwidth for 
lowest distortion when the signal 
is free enough from interference 
to permit it. If you plan to listen 
mostly to the major local sta- 
tions, you don’t need such 
luxury. The very good selectivity 
of a modern budget tuner will 
provide all the performance you 
need with a large margin to spare. 
But if you want to go exploring 
the hidden treasures in small or 
distant stations, the expense of 
selectable IF bandwidth may 
prove worthwhile. 

Tuner. designers have also 
come up with other innovations 
to enable you to extract clean 
sound from difficult signals. 
Some tuners, for instance, have 
very elaborate front-end and IF 
circuits designed to cope 
especially well with signals that 
are severely contaminated with 
multipath interference. If you are 
surrounded by steel-and-con- 
crete high-rise buildings and can- 
not use a good antenna to 
improve your signal, a costly 
tuner may be found to yield 
cleaner sound — but make the 
comparison yourself, at home, be- 
fore you pay extra for circuitry 
that may not actually make an 
audible difference. Other useful 


.innovations include JVC’s 


‘‘phase-tracking-loop’’:: (PTL) 
detector, which helps extract 
clean sound from very weak and 
interference-cluttered signals; the 
‘“‘RIMO”’ filter in certain 
McIntosh tuners, designed to en- 
able listeners in Hartford to pick 
up New York stations adjacent to 
strong local signals; and ‘‘sur- 
face-acoustic-wave’’ (SAW) fil- 
ters in various Pioneer and Ken- 
wood tuners, providing extra- 
sharp selectivity without any 
compromise in the stereo-distor- 
tion characteristics. And while 
some tuners have ‘multipath 
meters”’ to allow you to see the ef- 
fects of multipath interference 
and adjust your antenna to mini- 
mize it, some of these meters are 
much less effective than others. 
The best method of all, found 
notably in Marantz tuners, is a 
little oscilloscope screen, which 
lets you view the multipath inter- 
ference directly. 

Designers are continuing to in- 
vent ways of improving the 
performance of tuners, at least on 
paper, and some of these innova- 
tions really can help under ad- 
verse reception conditions. For 
many audiophiles such design 
improvements will be an irresist- 
ible temptation, and in some cases 
they will indeed make an audible 
difference. But for most people, 
in most locations, listening to 
most FM stations, the basic. asser- 
tion remains: given the high 
performance and low cost of the 
“building blocks”’ available to de- 
signers today, a budget tuner will 
provide all the performance you 
will ever need, and is likely to be 
indistinguishable in actual sonic 
performance from tuners costing 
far more. e 
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Continued from page 10 
ducts Mahler’s Symphony No. 6 
(Tragic). 


Friday, May 25 

8:00 (WGBH) The Opera Com- 
pany of Boston. A production of 
Michael Tippett’s The Ice Break. 
8:00 (WCRB) BSO Marathon 
Playbacks. From a 1948 concert, 
Serge Koussevitzky conducts 
Ravel’s Suite No. 2 from Daphnis 
et Chloe; from 1977, Klaus Tenn- 
stedt conducts Beethoven’s Triple 
Concerto. 

9:00 (WCRB) BSO. Colin Davis 
directs the Tanglewood Festival 
Chorus in Beethoven's Sym- 
phony No. 9. 


Saturday, May 26 

12:30 (WBUR) Los Angeles Phil- 
harmonic. Sidney Harth con- 
ducts Strauss’s Death and Trans- 
figuration, Mozart's Violin Con- 
certo No. 5, with Vladimir Spiva- 
kov, and Schumann's Sym- 
phony No. 3 (Rhenish). Repeated 
on WGBH, Tuesday, June 12, at 8 


p.m. 
1:00 (WGBH) Jazz Alive! See the 
listing on May 22 at 11 p.m. 
‘2:00 (WCRB) Chicago Lyric 
Opera. John Pritchard conducts 
Donizetti's Don Pasquale, with 
Blegen, Kraus and Evans. 


Sunday, May 27 

12:30 (WBUR) Music from Bos- 
ton University. Pianist Edith 
Stearns performs a concert that 
includes Angles’s Sonata in D, 
Soler’s Sonata in D, Haydn's 
Sonata No. 33, and Chopin's Bar- 
carolle. 

1:00 (WGBH) Music for a Sun- 
day Afternoon. Gabriele Ferro 
conducts the Orchestre National 
de la Radiodiffusion Francaise in 
Boulez’s Visage Nuptial, 
Maderna’s Oboe Concerto No. 3, 
and eight scenes from Berlioz’s La 
Damnation de Faust. 

3:00 (WCAS) Live at Passim. The 
boogie-woogie and blues of 
Stormin’ Norman and Suzy, plus 
the humorous folk of Ed Hol- 
stein. 

8:30 (WGBH) Folk Heritage — 
live. New Hampshire folklorist 
and musician Newton Tolman il- 
lustrates his music and_ story- 
telling. 

11:30 (WGBH) Folk Festival 
USA, “The Balkan Music 
Camp.” For 10 days, Jackson 
State Forest, in northern Califor- 
nia, becomes a music camp where 
musicians, folklorists and singers 
share their knowledge of Balkan 
music: Ansembl Novo Selo, 
Zenska Pesna Singers, and mem- 
bers of the Pitu Guli Balkan Folk 
Orchestra. 


Monday, May 28 

8:00 (WCRB) BSO Marathon 
Playbacks. From a 1943 concert, 
Serge Koussevitzky conducts 
Haydn’s Symphony No. 88; from 
1978, Klaus Tennstedt conducts 
Strauss’s Le Bourgeois Gentil- 
homme Suite. 

9:00 WCRB) Baltimore Sym- 
phony. William Henry Curry 
conducts the Overture to Verdi's 
La Forza del Destino, Gershwin’s 
Piano Concerto No. 1, with Judith 
Berganger, and Brahms’s Sym- 
phony No. 3. 


Tuesday, May 29 

11:00 a.m. (WGBH) Live 
Performance Series. The 
Romanul Chamber Players, com- 
posed of the four Romanul broth- 
ers, give a chamber recital. 

8:00 (WGBH) Evening Pro 
Musica, ‘“The BSO in China.” 
Simulcast with Channel 2. The 
program includes the Overture to 
Verdi's La Forza del Destino, 
Mendelssohn's Violin Concerto, 
with Joseph Silverstein, Kuo’s 
Concerto for Pipa, and Bee- 


thoven’s Symphony No. 5. 

8:00 (WCRB) BSO Marathon 
Playbacks. From a 1945 concert, 
Serge Koussevitzky conducts 
Prokofiev's Symphony No. 1 
(Classical); 
Ozawa _ conducts 


from 1972, Seiji 
Beethoven’s 





Lexington 

























Waltham 





Sympheny No. 4. 

9:00 (WCRB) Chicago Sym- 
phony. Christoph von Dohnanyi 
conducts Mendelssohn’s Sym- 
phony No. 1, Henze’s Sym- 
phony No. 5, and Schoenberg’s 
Erwartung. 

11:00 (WBUR) Jazz Alive! Saxo- 
phonist Chico Freeman leads a 
hard-driving quartet; trumpeter 
Charles Sullivan guides his quar- 
tet in a’New York City perform- 
ance. Repeated on WGBH, Satur- 
day, June 2, at 1 p.m. 


Wednesday, May 30 

11:00 a.m. (WGBH) Live 
Performance Series. The New 
England Woodwind Quintet in a 
program of chamber music. 
8:00 (WGBH) New England Con- 
servatory Concert® The Con- 
servatory Opera Theater and 
members of the Conservatory 
Symphony perform Ray Luke’s 
Medea, conducted by the com- 
poser. 

8:00 (WCRB) BSO Marathon 
Playbacks. From a 1965 concert, 
Erich Leinsdorf conducts 
Strauss’s Don Juan; from 1943, 
Serge Koussevitzky conducts 
Sibelius’s Symphony No. 5. 
9:00 (WCRB) Cleveland 
Orchestra. Andrew Davis con- 
ducts Subotnik’s Before the 
Butterfly, Prokofiev's Violin 
Concerto No. 2, with Viktor 
Tretyakov, and Verdi's Four 
Sacred Pieces. 


Thursday, May 31 

11:00 a.m. (WGBH) Live 
Performance Series, ‘’Rosen- 
shontz.’’ Gary Rosen and Bill 
Shontz perform original and well- 
known songs. 

8:00 (WCRB) BSO Marathon 
Playbacks. From a 1963 concert, 
Erich Leinsdorf conducts Berg’s 
Violin Concerto; from 1945, 
Serge Koussevitzky conducts 
Thompson's Testament of Free- 
dom. 

9:00 (WCRB) New York Phil- 
harmonic. Andre _ Kostelanetz 
conducts Walton’s Capriccio Bur- 
lesca, Saint-Saéns’s Le Rouet 
d'Omphale, Rachmaninoff’s 
Piano Concerto No. 1, with 
Abbey Simon, Beethoven's Sym- 
phony No. 1, and the Suite from 
Prokofiev's Romeo and Juliet. 


JUNE 

Friday, June 1 

8:00 (WCRB) BSO Marathon 
Playbacks. From a 1969 concert, 
Meister conducts Respighi’s The 
Birds; from 1973, Colin Davis 





Winchester 








Arlington 
Medford 





Somerville 
WHRB 





Watertown 


Roxbury 





Brookline 


Roslindale 


Dedham 


conducts Vaughan Williams's 
Symphony No. 4. 

9:00 (WCRB) BSO. Joseph 
Silverstein conducts (and is violin 
soloist in) Copland’s Rodeo 


Mozart's Violin 
and Brahms’s 


(‘‘Hoedown’’), 
Concerto No. 5, 
Symphony No. 1. 


Saturday, June 2 

12:30 (WBUR) Los Angeles Phil- 
harmonic. Luciano Berio con- 
ducts his Concerto for Two 
Pianos, with Katia and Marielle 


Labeque, his /! Ritorno degli 
Snovidenia for Cello and 
Orchestra, and Seven Popular 


Spanish Songs by Manuel de 
Falla. Repeated on WGBH, Tues- 
day, June 19, at 8 p.m. 

1:00 (WGBH Jazz Alive! See the, 
listing on at 11 p.m. 
2:00 (WCRB) Chicago Lyric 
Opera. Bruno Bartoletti conducts 
the world premiere in English of 
Penderecki’s Paradise Lost, with 
Shade, Stone, Ginkel and Ess- 
wood. 

2:30 (WBUR) New England 


Broadcast Concerts, ‘‘Saint 
Anselm’s Chamber Music 
Festival.’’ Music of Campra, Pur- 
cell, Telemann, Bach and Ra- 
meau. 

Sunday, June 3 


3:00 (WCAS) Live at Passim. The 
blues of Sonny Terry and Brown- 
ie McGhee; preceded by Rosen 
and Shontz. 

8:00 (WGBH) Folk Heritage — 
live. A performance by Strings 
Attached, a Boston bluegrass 
band. 


Monday, June 4 

9:00 (WCRB) Baltimore Sym- 
phony. Sergiu Comissiona con- 
ducts Mahler’s Symphony No. 6 
(Tragic). 


Tuesday, June 5 

8:00 (WGBH) Los Angeles Phil- 
harmonic. See the listing on May 
19 at 12:30 p.m. 

9:00 (WCRB) Chicago Sym- 
phony. Georg Solti conducts De- 
bussy’s La Mer, Debussy’s Pre- 
lude a l'Apres-midi d’un Faune, 
and Brahms’s Symphony No. 4. 
11:00 (WBUR) Jazz Alive! Jean 
‘‘Totts’” Thielman, composer and 
musician, plays guitar and har- 
monica and whistles with his 
quartet in a performance at 
Sandy’s Jazz Revival; the Texas 
Tenors (saxophonists Arnett 
Cobb, Buddy Tate and Scott 
Hamilton) perform from San 


Melrose 


Maiden 













Dorchester 





Francisco. Repeated on WGBH, 

















Everett 





Chetsea 
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_*. E. Boston 








Saturday, June 9, at 1 p.m. 


Wednesday, June 6 

9:00 (WCRB) Cleveland 
Orchestra. Lorin Maazel con- 
ducts Mozart’s Symphony No. 
10, Rachmaninoff’s Piano Con- 
certo No. 3, with Alexis Weissen- 
berg, and Tchaikovsky's Sym- 
phony No. 3 (Polish). 


Thursday, June 7 

9:00 (WCRB) New York Phil- 
harmonic. Andre Kostelanetz 
conducts soprano Ashley Put- 
nam in songs by Wolf-Ferrari, 
Donizetti, Koechlin, Rossini, 
Verdi and Bellini. 


Friday, June 8 


9:00 (WCRB) BSO. Georg Solti 


conducts Bartok’s Concerto for 
Orchestra and Brahms’s Sym- 
phony No. 1. 


Saturday, June 9 

12:30 (WBUR) Los Angeles Phil- 
harmonic. Calvin Simmons con- 
ducts Sibelius’s Pohjola’s Daugh- 
ter, Mozart's Piano Concerto No. 
22, with Emanuel Ax, and Tchai- 
kovsky’s Symphony No. 1 (Win- 
ter Dreams). Repeated on WGBH, 
Tuesday, June 26, at 8 p.m. 
1:00 (WGBH) Jazz Alive! See the 
listing on June 5 at 11 p.m. 
2:00 (WCRB) Houston Grand 
Opera. Nicola Rescigno directs 
Bellini’s Norma, with Scotto, 
Troyanos, Mauro and Plishka. 
2:30 (WBUR) World Concerts. A 
recital by pianist Ivan Moravec: 
music of Mozart, Beethoven, 
Chopin and Prokofiev. 


Sunday, June 10 

3:00 (WCAS) Live at Passim. 
Terry Garthwaite, formerly of 
Joy of Cooking, performs live. 
8:00 (WGBH) Folk Heritage — 
live. A performance by English 
balladeer David Jones. 


Monday, June 11 

9:00 (WCRB) Baltimore 
Symphony. Sergiu Comissiona 
conducts Mussorgsky’s Prelude 
to Khovanshchina and Dawn on 
the Moskva River, Tchaikovsky's 
Serenade for Strings, and Proko- 
fiev’s Alexander Nevsky. 


Tuesday, June 12 

8:00 (WGBH) Los Angeles Phil- 
harmonic. See the listing on May 
26 at 12:30 p.m. 

9:00 (WCRB) Chicago Sym- 
phony. Andre Previn conducts 
Maws'’s Life Studies, Prokofiev's 
Piano Concerto No. 3, with Ho- 





‘The map sriidilgte ‘ahaa ins 
“ “Seuene of a selection of tocal radio 
stations’ transmitters. Below we 
have listed those same stations with 
their frequencies (in mHz), their Ef- 
fective Radiated Power ratings (in 
“watts) and the heights of their an- 
tennas. The designation “Class B” 
indicates that a station’s power is 
equivalent to that of a 50,000-watt 
transmitter coupled with a 500-foot 
antenna (that's the maximum ERP 
y the FCC allows). The letter “P” after 
the ERP vaiue means that a sta- 
tion's transmission is both vertically 
and horizontally polarized. 


Non-commercial 

WTBS, 88.1 20w(P), 365 ft. 

WERS, 88.9 1000w(P), 600 ft. 
WGBH, 89.7, 100,000w(P), 625 ft. 
(GBH's transmitter — ‘before 


“Ss '. , Class B 
wore, 1025, arty ig 
* WEEI, 103.3, Class B: 
 WBCN, 104.1, Class: B(P) 
-* WVBF, 105.7, Class B(P) 
Bis oth 106.7, anes 











































racio Gutierrez, and Strauss’s An 
Alpine Symphony. 

11:00 (WBUR) Jazz Alive! Jazz 
violinist Stephane Grappelli takes 
his unmistakable style through 
tunes with the Diz Dizley Trio; 
Grappelli is joined by folk violin- 
ist David Grissma. Repeated on 
WGBH, Saturday, June 16, at 1 
p.m. 


Wednesday, June 13 

9:00 (WCRB) Cleveland 
Orchestra. Lorin Maazel con- 
ducts the Orchestra’s Women’s 
and Children’s Choruses in 
Mahler’s Symphony No. 3. 


Thursday, June 14 

9:00 (WCRB) New York Phil- 
harmonic. Eugen Jochum con- 
ducts an all-Mozart concert:..the 


Symphony No. 40, Piano Gon 


certo in D (Coronation), with 
Clifford Curzon, and the Sym- 
phony No. 38 (Prague). 


Friday, June 15 
9:00 (WCRB) BSO. Erich Leins- 
dorf conducts Bach’s Mass in B. - 


Saturday, June 16 

12:30 (WBUR) Los Angeles Phil- 
harmonic. Zubin Mehta con- 
ducts Schubert’s Symphony No. 
1, Corigliano’s Clarinet Con- 
certo, with Michele Zukovsky, 
and Strauss’s Also Sprach Zara- 
thustra. Repeated on WGBH, 
Tuesday, July 3, at 8 p.m. 

1:00 (WGBH) Jazz Alive! See the 
listing on June 12 at 11 p.m. 
2:00 (WCRB) Houston Grand 
Opera. Alexander Gibson con- 
ducts Janaéek’s Jenufa, with 
Wells, Cassilly, Trussel and 
Alberts. 

2:30 (WBUR) New England 
Broadcast Concerts. The Cam- 
bridge Chamber Players in a 
performance from last summer's 
festival. 


Sunday, June 17 

8:00 (WGBH) Folk Heritage — 
live. A performance by Foxfire, a 
Boston-based bluegrass band. 


Monday, June 18 

9:00 (WCRB) Baltimore Sym- 
phony. William Henry Curry 
conducts Schubert's Rosamunde 
Overture, Saint-Saéns’s Cello 
Concerto No. 1, with Ralph 
Kirshbaum, and Brahms’s Sym- 
phony No. 2. 


Tuesday, June 19 
8:00 (WGBH) Los Angeles Phil- 
Continued on page 48 
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Continued from page 47 
harmonic. See the listing on Jyne 
2 at 12:30 p.m. . 
9:00 (WCRB) Chicago Sym- 
phony. Daniel Barenboim con- 
ducts a Bruckner program: 
Helgoland, for men’s chorus, 
Symphony No. 0, and Setting of 
Psalm 150 for Soprano, with 
Ruth Welting. 

11:00 (WBUR) Jazz Alive! Art 
Blakey and the Jazz Messengers 
perform at the Jazz Showcase in 
Chicago; vibraphonist Milt Jack- 
son, an original member of the 
Modern Jazz Quartet, performs 
with his quartet from the Jazz 
Workshop in Boston. Repeated 
on WGBH, Saturday, June 23, at 
1 p.m. 


Wednesday, June 20 

9:00 (WCRB) Cleveland 
Orchestra. Lorin Maazel con- 
ducts a program of Mozart: Sym- 
phony No. 31 (Paris), Sym- 
phony No. 36 (Linz) and Sym- 
phony No. 38 (Prague). 


Thursday, June 21 

9:00 (WCRB) New York Phil- 
harmonic. Andrew Davis con- 
ducts Tippett’s Dances from 
Midsummer Marriage, Chopin's 
Piano Concerto No. 2, with Alicia 
de Larrocha, and Sibelius’s Sym- 
phony No. 5. 


Friday, June 22 

9:00 (WCRB) BSO. A perform- 
ance of Verdi’s Requiem by the 
Tanglewood Festival Chorus, 
directed by Mstislav Rostro- 
povich and featuring Vishnev- 
skaya, Chookasian, McCoy and 
Flagello. 


Saturday, June 23 

12:30 (WBUR) Los Angeles Phil- 
harmonic. Zubin Mehta con- 
ducts Schubert’s Rosamunde 
Overture, Prokofiev's -Violin 
Concerto No. 2, with Glenn 
Dicterow, and Mahler’s Sym- 
phony No. 4. Repeated on 
WGBH, Tuesday, July 10, at 8 


p.m. 
1:00 (WGBH) Jazz Alive! See the 
listing on June 19 at 11 p.m. 
2:00 (WCRB) Houston Grand 
Opera. John Pritchard directs 
Massenet’s Werther, with Schick- 
off, Von Stade, Greenwald and 
Holloway. 





Sunday, June 24 
8:00 (WGBH) Folk Heritage — 


folk music of Vermont and the 
Southern Appalachian region. 


Monday, June 25 

9:00 (WCRB) Baltimore Sym- 
phony. Sergiu Comissiona con- 
ducts Rossini’s La Scala di Seta 
Overture, Stravinsky's Sym- 
phony in C, and Rachmaninoff’s 
Piano Concerto No. 3, with Lazar 
Berman. 


Tuesday, June 26 

8:00 (WGBH) Los Angeles Phil- 
harmonic. See the listing on June 
9 at 12:30 p.m. 

9:00 (WCRB) Chicago Sym- 
phony. Georg Solti conducts a 
program of Mozart: the Over- 
ture to Don Giovanni, Piano Con- 
certo No. 25, with Alicia de 
Larrocha, and Mass in C, with 
Popp and Venuti. 

11:00 (WBUR) Jazz Alive! “A 
Tribute to Larry Young.” Larry 
Young, innovator in two signifi- 
cant jazz movements with the 
organ, is remembered in a con- 
cert that features Dexter Gor- 
don, Joe Chambers, Barney Perry 
and Randy Weston. Repeated on 
WGBH, Saturday, June 30, at 1 
p.m. 


Thursday, June 28 

9:00 (WCRB) New York Phil- 
harmonic. Eugene Ormandy con- 
ducts the Overture to Bee- 
thoven’s Egmont, Beethoven's 
Symphony No. 7, and Rach- 
maninoff’s Piano Concerto No. 3, 
with Vladimir Horowitz. 


Friday, June 29 

9:00 (WCRB) BSO. Seiji Ozawa 
conducts Haydn’s The Seasons, 
with Bryn-Julson, Tear and 


Shirley-Quirk. 


Saturday, June 30 

1:00 (WGBH) Jazz Alive! See the 
listing on June 26 at 11 p.m. 
2:00 (WCRB) Houston Grand 
Opera. Mario Bernardi directs 
Richard Strauss’s Der Rosen- 
kavalier, with Soederstroem, 
Wallis, Mills and Rintzler. 


July 
Sunday, July 1 
2:30 (WCRB) BSO at Tangle- 





wood — live. Gunther Schuller 


conducts Delius’s Over the Hills 
and Far Away, Beethoven's Sym- 


tive. Margaret MacArthur sifigs™] phony No. 7, Ravel's” Valses 


Nobles et Sentimentales, and 
Rachmaninoff's Isle of the Dead. 


Tuesday, July 3 

8:00 (WGBH) Los Angeles Phil- 
harmonic. See the listing on June 
16 at 12:30 p.m. 


Wednesday, July 4 

9:00 (WCRB) Cleveland Or- 
chestra. Erich Leinsdorf con- 
ducts Bach’s Violin Concerto No. 
2, Mozart’s Violin Concerto No. 5 
(both with Wanda Wilko- 
mirska), and Debussy’s La Mer. 


Friday, July 6 

9:00 (WCRB) and (WGBH) BSO 
at Tanglewood — live. Eugene 
Ormandy conducts Brahms’s 
Violin Concerto, with Joseph 
Silverstein, and Brahms’s Sym- 
phony No. 2. 


Saturday, July 7 

2:00 (WCRB) Houston Grand 
Opera. John DeMain directs 
Verdi’s La Traviata, with Mal- 
fitano, Moldoveanu and Ellis. 
8:30 (WCRB) and (WGBH) BSO 
at Tanglewood — live. Eugene 
Ormandy conducts an all- 
Tchaikovsky concert: the Romeo 
and Juliet fantasy-overture, the 
Suite from The Nutcracker, and 
the Symphony No. 5. 


Sunday, July 8 

2:30 (WCRB) and (WGBH) 
BSO at Tanglewood — live. Ray- 
mond Leppard conducts a pro- 
gram of J.S. Bach: the Suite No. 
1, Brandenburg Concerto No. 3 
and No. 5, and. Suite No. 3 for 
Orchestra. 

8:00 (WGBH) Folk Heritage — 
live. A performance by the City 
Ducks Country Quartet, an all- 
women country- and old-time- 
music band. 


Tuesday, July 10 

8:00 (WGBH) Los Angeles Phil- 
harmonic. See the listing on June 
23 at 12:30 p.m. 


Wednesday, July 11 

9:00 (WCRB) Cleveland Or- 
chestra. Lorin Maazel conducts 
Handel’s Concerto Grosso No. 8, 
Schoenberg’s Variations for Or- 
chestra, Stravinsky's Capriccio, 
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May we satisfy your curiosity 
about the new Thorens TD-110C 
and TD-115C turntables? 


You may have heard some talk about 
Thorens coming out with some revolu- 


tionary turntables. 
It's more than talk. 


The new Thorens TD-110C manual and 
TD-115C semi-automatic turntables in- 
troduce some real breakthroughs in 


turntable technology. 


For example: They are the first turn- 
tables to be entirely unaffected by ex- 


ternal vibrations. That's because of the 


new and radical ‘'Ortho-Inertial Suspen- 
Now heavy-footed Sam.in the 
apartment next door can clump across 


sion.” 


the floor without messing up your 


sound. 


You might have to go a bit out of your 
way to hear TD-110C/115C turntables. 
You won't find a Thorens dealer on 
every street corner—for the same 


reason there are fewer Rolls Royce 


dealers than Chevvy agencies. So we 
will send you the name of the nearest 


Thorens retailer along with the exciting 
specification of the newest Thorens 


AVAILABLE AT: 


STEREO SHOPS OF MASS. 


NEWTON 
TWEETER ETC 


MANCHESTER, N.H. 


CUOMOS 
SALEM, N.H. 
AUDITUS 
WELLESLEY 


Thorens TD-110C 
about $330.00 


turntables. Write Elpa Marketing In- 
dustries, Thorens and Atlantic Aves., 
New Hyde Park, N.Y. 11040. 


THORENS’ 


always a 


sound investment 


AUDIO FORUM 
WATERTOWN 
’ CAMPUS HIFI 


MANCHESTER, N.H. 
MUSIC SYSTEMS LTD. 
CAMBRIDGE & WORCESTER 








and Prokofiev's Symphony in D 
(Classical). 


& 
Cc = 


Friday, July 13 

9:00 (WGBH) and (WCRB) BSO 
at Tanglewood — live. Gennady 
Rozhdestvensky conducts Schu- 
bert’s Overture in the Italian 
Style, Bartok’s Violin Concerto 
No. 2, with Pinchas Zukerman, 
and Brahms’s Hungarian Dances. 


Saturday, July 14 

2:00 (WCRB) Houston Grand 
Opera. John DeMain directs Of- 
fenbach’s La Grand-Duchesse de 
Gerolstein, with Lear, McCauley 
and Corbeil. 

8:30 (WGBH) and (WCRB) BSO 
at Tanglewood — live. Niklaus 
Wyss conducts the Overture to 
Mozart’s Titus and his ‘’Alcan- 
dro, lo confesso,”” Berg’s ‘Lied 
der Lulu” (Lulu), with soprano 
Reri Grist, and Mahler’s Sym- 
phony No. 10. 


Sunday, July 15 

2:30 (WGBH) and (WCRB) BSO 
at Tanglewood — live. Gennady 
Rozhdestvensky conducts Mo- 
zart’s Symphony No. 24, Mo- 
zart’s Piano Concerto No. 12, 
with Viktoria Postnikova, and 
selections from Johann Strauss. 
8:00 (WGBH) Folk Heritage — 
live. Westryn Wind, a Connecti- 
cut folk group, play early music 
— harp and dulcimer — of British 
and American origin. 


Wednesday, July 18 

9:00 (WCRB): Cleveland Or- 
chestra. Lorin Maazel conducts 
Kokkonen’s Symphony No. 4 
and Bruckner’s Symphony No. 8. 


Friday, July 20 

9:00 (WCRB) and (WGBH) BSO 
at Tanglewood — live. Klaus 
Tennstedt conducts Mozart's 
Symphony No. 39, Haydn's Sin- 
fonia Concertante, and Haydn’s 
Symphony No. 45 (Farewell). 


Saturday, July 21 

2:00 (WCRB) New York City 
Opera. John Mauceri directs Her- 
bert’s Naughty Marietta, with 


Rolandi, Trussel, Titus and 
Simon. 

8:30 (WCRB) and (WGBH) BSO 
at Tanglewood — live. Klaus 


Tennstedt conducts Wagner's 
Siezfried Idyll, and arias with 
soprano Jessye Norman. 


Sunday, July4% 
2:30 (WCRB) and (WGBH) BSO 
at Tanglewood — live. Leonard 
Bernstein conducts Haydn’s Mass 
No. 10 (Theresien-Messe), with 
Bryn-Julson, Elias, Riegel and 
Cheek, and Shostakovich’s Sym- 
phony No. 5. 


Wednesday, July 25 

9:00 (WCRB) Cleveland Or- 
chestra. Lorin Maazel conducts 
the 60th Anniversary Gala Con- 
cert from Severance Hall (see 
“Airwaves” for specifics). 


Se 


on 


Friday, July 27 

9:00 (WGBH) and (WCRB) BSO 
at Tanglewood — live. Seiji 
Ozawa conducts a program of 
Beethoven: Leonore Overture No. 
1, Piano Concerto No. 4, with 
Andre Watts, and Symphony No. 
4. 


Saturday, July 28 

2:00 (WCRB) New York City 
Opera. Emerson Buckley directs 
Giordano’s Andrea Chenier, with 
Zschau, Mauro and Fredericks. 
8:30 (WGBH) and (WCRB) BSO 
at Tanglewood — live. Christoph 
Eschenbach conducts an all-Mo- 
zart concert: Symphony No. 34, 
Concerto No. 10 for Two Pianos, 
with Eschenbach and Justus 
Frantz, and Symphony No. 38 
(Prague). 


Sunday, July 29 
2:30 (WGBH) and (WCRB) BSO 
at Tanglewood — live. Leonard 
Bernstein conducts Mahler’s 
Symphony No. 9. 


AUGUST 
Wednesday, August 1 





9:00 (WCRB) Cleveland Or- 





chestra, Lorin Maazel conducts 
Berlioz’s Harold in Italy and his 
Symphonie Fantastique. 


Friday, August 3 

9:00 (WCRB) and (WGBH) BSO 
at Tanglewood — live. Seiji 
Ozawa conducts music from the 
People’s Republic of China (see 
Airwaves” for specifics). 


Saturday, August 4 

2:00 (WCRB) New York City 
Opera. Julius Rudel directs Ros- 
sini's The Turk in Italy, with 
Sills, Marsee, Price, Titus and 
Gramm. 

8:30 (WCRB) and (WGBH) BSO 
at Tanglewood — live. Seiji 
Ozawa and Gunther Schuller 
conduct Schuller’s Deai, and 
Ozawa conducts Tchaikovsky’s 
Symphony No. 6 (Pathetique). 


Sunday, August 5 

2:30 (WCRB) and (WGBH) BSO 
at Tanglewood — live. Seiji 
Ozawa conducts the Overture to 
Mozart's Marriage of Figaro, Mo- 
zart’s Clarinet Concerto, with 
Harold Wright, and Strauss’s Ein 
Heldenleben. 


Friday, August 10 

9:00 (WGBH) and (WCRB) BSO 
at Tanglewood — live. Seiji Ozawa 
conducts Bartok’s The Miracu- 
lous Mandarin and Brahms’s 
Piano Concerto No. 2, with Peter 
Serkin. 


Saturday, August 11 

2:00 (WCRB) New York City 
Opera. Imre Pallo directs Rim- 
sky-Korsakov’s Le Coq d’Or, 
with Rolandi, Wildermann and 
Morales. 

8:30 (WGBH) and (WCRB) BSO 
at Tanglewood — live. Seiji 
Ozawa conducts Bartok’s Music 
for Strings, Percussion and 
Celesta and Ravel's Daphnis et 
Chloe (complete). 


Sunday, August 12 

2:30 (WGBH) and (WCRB) BSO 
at Tanglewood — live. Kazuhiro 
Koizumi conducts the Overture 
to Glinka’s Russlan and Lud- 
mila, Khachaturian’s Flute Con- 
certo, with Jean-Pierre Rampal, 
Bartok’s Dance Suite, and Liszt's 
Les Preludes. 


Saturday, August 18 

2:00 (WCRB) New York City 
Opera. John Mauceri directs 
Street Scene by Kurt Weill and 
Langston Hughes, with Malfi- 
tano, Schauler, Hensel and Titus. 
9:00 (WCRB) and (WGBH) BSO 
at Tanglewood — live. Joseph 
Silverstein conducts excerpts 
from Mendelssohn's Mid- 
summer Night's Dream, Chopin's 
Andante Spianato and Grande 
Polonaise, with Malcolm Frager, 
and Bartok’s Concerto for Or- 
chestra. 


Sunday, August 19 

2:30 (WCRB) and (WGBH) BSO 
at Tanglewood — live. Seiji 
Ozawa conducts Berlioz’s The 
Damnation of Faust, with 
Varady, Riegel, Plishka and 
Lawrence. 


Friday, August 24 

9:00 (WGBH) and (WCRB) New 
York Philharmonic at Tangle- 
wood — live. Zubin Mehta con- 
ducts Schubert’s Symphony No. 
5, Richard Strauss’s Four Last 
Songs and Final Scene from 
Salome, with soprano Mont- 
serrat Caballe, and Schubert's 
Symphony No. 8. 


Saturday, August 25 

8:30 (WGBH) and (WCRB) New 
York Philharmonic at Tangle- 
wood — live. Zubin Mehta con- 
ducts Mozart’s Symphony No. 40 
and Mahler’s Symphony No. 5. 


Sunday, August 26 

2:30 (WGBH) and (WCRB) New 
York Philharmonic at Tangle- 
wood — live. Zubin Mehta con- 
ducts Beethoven’s Symphony No. 
9, with Mitchell, Jones, McCoy 
and Plishka. e 





Read what The Hifi Book says 
about Maxell cassette tape. 


Here’s part of what The Hifi Book guarantee is special: If a Maxell cassette 
says about Maxell cassettes: “*...Maxell fails (for any reason at all), send it to 
cassettes have unique features that set Maxell. They’ll ship a replacement, free 
them apart from all other cassettes. The of charge!”’ 
leader in a Maxell cassette actually Maxell cassette tape is just one of 
cleans all parts along the tape path, in- the hundreds of quality components, ac- 
cluding the heads, before eachplay. The cessories, and complete systems you'll 
ultra-precise Maxell cassette housing _ find described in detail in The Hifi 
includes an anti-jamming rib to assure Book. And it’s yours for the asking at the 
stable tape movement. Te Tech Hifi nearest you! 
Even the Maxell 











maxell 


Ihe Hifi Book. 


128 Pages. 


In Color. 
Free. 


Only at Tech Hifi. 


AMHERST 15 East Pleasant St. DANVERS 198 Endicott St. QUINCY 464 Washington St. HANOVER, N.H. 35 So. Main Street 
BOSTON, Back Bay 240A Newbury St. DEDHAM 850 Providence Hgwy. (Rt.1) | SAUGUS Rt.1 Augustine Plaza MANCHESTER, N.H. K-Mart Shopping Plaza 
BROCKTON 375 No. Montello St. FRAMINGHAM 50 Worcester Hgwy. (Rt.9) SPRINGFIELD 1376 Boston Road NASHUA, N.H. Nashua Mall Extension WSA 
BROOKLINE 870 Commonwealth Ave. HANOVER At Hanover Mail Extension STONEHAM 352 Main Street SALEM, N.H. 390 So. Broadway (Rt.28) 2are +} 
CAMBRIDGE, Harvard Sq. 38 Boylston St. HYANNIS Rt. 132 WORCESTER 301 Park Avenue PROVIDENCE, R.I. 165 Angell Street aa “3 
CAMBRIDGE 182 Massachusetts Ave. (across from Cape Cod Mall) THE SERVICE CENTER: 870 Comm. Ave. WARWICK, R.I. 1989 Post Road 


Our “Bargain Centers”: Cambridge, 95 First St., Lechmere Sq. - Waltham, 667 Main St. - (Some guarantees not in effect). 
TECH HIF! STORES are also in Vermont, New York, New Jersey, Connecticut, Pennsylvania, Michigan and Ohio. 
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Resist 


Continued from page 5 

and in most cases, this is the 

speaker's lowest impedance. 
Now let’s look at this problem 

from the perspective of the am- 


plifier designer. As noted, the . 


majority of manufacturers de- 
sign their amplifiers to drive an 8- 
ohm load. Power is the product of 
voltage times current, and the 
proportion of voltage to current is 
the impedance. (Putting these two 
statements in the form of equa- 
tions: P = V x I, where V is volt- 
age and I is current in amperes; 
and Z = V/I, where Z is the im- 
pedance in ohms.) So if we want 
an amplifier to deliver, say, 72 
watts to a true 8-ohm impe- 
dance, a little arithmetic shows 
that the 72 watts will be com- 
posed of 24 volts pushing 3 am- 
peres of current. If we want to de- 
liver 72 watts to a higher imped- 
ance, we will need a higher volt- 
age, and less current will flow. If 
we want to deliver the same 72 
watts to a lower impedance, more 
current will flow, and not as 
much voltage will be needed to 
push it. (For instance, if the im- 
pedance were only 2 ohms, the 72 


' watts would consist of 12 volts 


pushing 6 amperes of current.) 
When an engineer is told to de- 

sign a 72-watt amplifier for 8- 

ohm speakers, the logical proce- 





Goodwin’s Standards 


dure is to design a circuit that can 
amplify signals up to 24 volts 
without distortion, make a pow- 
er supply that can deliver up to 3 
amperes of current, and select 
output transistors that can with- 
stand voltages of 24 volts with- 
out internal breakdown and that 
can pass 3 amperes of current 
without overheating. Yet is that 


_all there is to it? 


Not quite. The designer also 
has in his possession a map, pro- 
vided by the manufacturer of the 
output transistors; this map out- 
lines the ‘‘safe operating area’ 
(SOA) of the transistors — the 
combinations of voltage and cur- 
rent the transistor can handle 
without self-destruction. Typical- 
ly, an output transistor can 
handle large voltages at small cur- 
rents and large currents simul- 
taneously. To see why this is im- 
portant, let’s suppose that you 
buy this amplifier and connect to 
it two pairs of “’8-ohm” speakers 
that have an actual minimum im- 
pedance of 5 ohms, so that the 
amplifier is actually driving a net 
impedance of 2.5 ohms. The am- 
plifier is designed to deliver sig- 
nal voltages of up to 24 volts be- 
fore distortion (clipping) sets in, 
so you play some music and 
crank up the volume control until 
the amplifier is just below clip- 
ping. The amplifier is putting 24 
volts into a 2.5-ohm impedance, 
the resulting current flow is 9.6 
amperes, the power delivered to 


the loudspeaker is 230 watts 
(thrice the amplifier’s rated out- 
put), and this process continues 
for about eight seconds, until the 
output transistors burn out. Your 
listening room fills with the stink 
of burning electronics, and you 
take the amp back to your dealer, 
grumbling about bad engineer- 
ing. Soon everybody learns from 
similar failures that this ampli- 
fier blows up easily, and the com- 
pany goes bankrupt. 

There is nothing a manufac- 
turer detests more than a failure- 
prone product. A manufacturer 
would rather make a product with 
bad performance than one with 
bad reliability; after all, though 
poor performance will generate 
complaints from some of the cus- 
tomers, blowouts generate ex- 
pensive complaints and bad pub- 
licity from all of the customers. 
So engineers who design only for 
excellent performance soon find 
themselves unemployed. The de- 
signer must also design reliabil- 
ity into every product. In the case 
of audio equipment, which is not 
self-contained but operates only 
when connected to other system 
components, “reliable design’ 
means making the product im- 
mune from connection problems 
and the mistakes of the user. For 
example, modern amplifiers have 
output-short-circuit protection 
built in, so that if you make a mis- 
take when wiring the loudspeak- 
ers and accidentally short-circuit 


the amplifier’s outputs, the amp 
will shut itself off rather than 
burn out. This “shutoff’’ may in- 
volve a relay’s or a fuse’s discon- 
necting the transistors from the 
output terminals, an actual 
switchoff of the amplifier’s 
power, or a regulator to limit the 
current through. the output tran- 
sistors to a safe value. 


a addition to short-circuit pro- 
tection, amplifiers must be pro- 
tected also against the sort of 
problem described above, in 
which the load impedance is sim- 
ply much lower than the de- 
signer expected. One approach to 
this problem, of course, would be 
to select over-sized transistors 
rugged enough to handle any 
likely combination of voltage and 
current. Some manufacturers 
have used this approach, and we 
will return to it later. But the ap- 
proach used by the majority of 
manufacturers is to add “ protec- 
tion’’ circuits to the amplifier, 
whose job it is to ensure that tran- 
sistors are always within their 
SOA. One variety of these is a 
simple ‘‘current-limiting’’ sys- 
tem — a circuit monitors the cur- 
rent flowing through the output 
transistors, and whenever it ex- 
ceeds a determined value, a cor- 
rective signal is sent back to an 
earlier stage in the amplifier, al- 
tering the incoming audio signal 
so that it won't drive the ampli- 








The condition under which Goodwin's 
evaluates components is: the unit is pro- 
perly set up in a reference system contain- 
ing the very finest components regardless 
of price. You really hear how the compon- 
ent under test alters the sound. With a pro- 
perly aligned tone-arm (virtually all tone- 
arms come with improper overhang & off- 


set angle 


instructions), 


not to mention 


vertical tracking angle. And the highest 
quality connectors. (RCA’s were never de- 
signed with high end audio in mind. They 
corrode, don’t make positive physical con- 
tact, and disconnect the ground before the 
hot.) By having heavy gold plating (not 
.00001”) and not having gold mixed with 
some shiny alloy, and having high purity 
gold to gold contact, the CAMAC con- 
nectors are truly superior. Why gold? Gold 
doesn’t corrode much in air unlike cadium 
or other metals, and gold is a soft metal so 
that it is termed self-wiping. Which means, 
when a gold male is plugged into a gold fe- 
male, any corrosion is wiped off. 

In cables, it’s important to have high purity 
metal, lots of surface area (many small 
strands achieve this), a high quality dielec- 
tric (Telfon is good). and the way the cable 
is wound is also important. 

What does this translate into? MUSIC. Have 
you ever heard a real piano? With its com- 
plex overtonal structure & wide dynamic 
range a piano is extemely difficult to re- 
produce convincingly. Goodwin's can. Hear 
for yourself what is possible at the inter- 
section of today’s technology and art. 
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We buiid 
a speaker 
that sounds 

like music. 


It can accurately repro- 
duce the 120+ dB peaks 
that are found in some 
live music. That's more 
than just being able to 
play music loud. It can 
accurately reproduce the 
music bandwidth — from 
below 25Hz to 20kHz. 
And the Interface:D's 
vented midrange 
speaker reproduces 
midrange sounds with _ 
the clarity and purity 
that allows precise 
localization of sound 
sources — both lateral 
and front-to-back. 


The Interface:D is the 
only commercially avail- 
able speaker we know 
of that can meet these 
criteria. Audition them 
at your Interface dealer. 
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fier beyond its rated output cur- 
rent. Of course, this “correc- 
tion’ distorts the audio signal 
when it occurs, and this distor- 
tion is audible. A number of am- 
plifiers and receivers have been 
made this way. If such an ampli- 
fier is used with a loudspeaker 
whose true impedance is 8 ohms 
or higher at all frequencies, then 
no problem will be encountered. 
The loudspeaker will never draw 
enough current to trip the pro- 
tective circuit. But if such an am- 
plifier is used with two pairs of 
speakers or with a speaker whose 
true impedance is substantially 
lower than 8 ohms, then the am- 
plifier may never deliver its rated 
power output. If, for example, the 
designer has created a 72-watt 
amp intended for 8-ohm impe- 
dances and consequently has 
assumed that 3 amperes is the 
maximum output current he has 
to design for, he may select 3-amp 
output transistors and include a 
current-limiting protection cir- 
cuit that triggers at 3 amperes. 
But if the speaker impedance is 
actually 4 ohms, then the circuit 
will trigger when the output pow- 
er is only 36 watts, and any at- 
tempt to get more power out of 
the amplifier will yield only high 
distortion. If the true speaker im- 
pedance is only 2.5 ohms (due toa 
single ““4-ohm” unit or pairs of 
typical ‘“8-ohm” speakers), then 
the current-limiting will trigger at 
an output-power level of only 
22.5 watts! Yet when this same 
amplifier is reviewed by a mag- 
azine, using an 8-ohm test resis- 
tor, it of course will produce its 
full rated 72. watts before distor- 
tion sets in. 


a imcompatibility — be- 


comes still more of a headache 
when the “‘reactive’’ character of 
loudspeakers is considered. A re- 
sistor simply absorbs power from 
the amplifier, turns it into heat 
and dissipates it. But a loud- 
speaker is only partly resistive; 
since it contains inductive and ca- 
pacitative elements, it does not 
simply dissipate all of the power 
fed to it. Some input power can be 
stored and kicked back into the 
amplifier. On transients, for 
example, when the speaker's 
cones are kicked suddenly into 
motion, some of the input energy 
is momentarily stored in the mag+ 
netic field around the voice coils 
and in the electrostatic field in- 
side the crossover capacitors. At 
the end of the transient, as the 
loudspeaker relaxes to its normal 
state, these fields collapse and 
energy flows back through the 
wires into the amplifier. The force 
driving this return current is 
called the speaker's ‘“‘back-EMF,” 
and the amplifier’s ability to ab- 
sorb the return current is called its 
‘damping factor.” (If the flow of 
this return current into the am- 
plifier were impeded, the energy 
would have to be used up in the 
speaker by the continued reso- 


_nant vibration of the cones, mud- 


dying the sound.) All modern am- 
plifiers do have a high damping 
factor and absorb return current 
easily by passing it through the 
output transistors. But in an am- 
plifier equipped with current-lim- 
iting, the current-sensing circuits 
can’t distinguish between reac- 
tive current and the normal out- 
put current, and so the protec- 
tion circuit often triggers pre- 
maturely, at power levels well 
within the amplifier’s safe op- 
erating limits. Again, an ampli- 
fier’s ability to drive an 8-ohm re- 
sistor does not reliably reflect its 
ability to drive real loudspeaker 
systems. 

In an effort to address these 
problems, many amplifier de- 
signers have abandoned simple 
current-limiting circuits and have 
adopted more sophisticated ‘V-I’’ 
protection circuits, which at- 
tempt to make more effective use 
of the SOA of the transistors, 
permitting somewhat higher cur- 
rents when the output voltage is 
low and restricting the current 

Continwed on page 52 
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You never heard it so good! 





NAGATRONICS 


CORP 


So, for a limited time, to introduce 
Nagatronics to everyone, bring 

the cartridge you are presently 
using (regardless of how old 

it is) to our store and receive 

a trade-in allowance towards 

the purchase price of one 
Nagatronics Cartridge of 
your choice ... You won't 


Working with the acknowledged advantages of the induced 
magnet principle, NAGATRONICS, Inc., introduces a new 
line of phono cartridges. These components 
incorporate every known advance in design 
and construction — the result of many years 
experience and research — qualities that set 
these units far above the rest. Each of these 
cartridges is guaranteed to meet or exceed 
its’ specifications and provide superb listen- 
ing enjoyment. 
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BROOKLINE, MA. 


# Nagatronics Our Reg. Allowance for You pay 
Model No. Price your Cartridge* Only 
La 165S $28.00 $ 7.00 $21.00 
185E 38.00 9.50 28.50 
& 1751St 35.00 8.75 26.25 
195IEt 45.00 11.25 33.75 
@ 340S 48.00 12.00 29.00 
350E 70.00 17.50 52.50 
360CE 95.00 23.75 71.25 
i t Pre-mounted in low mass *Whatever it is! 
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Continued from page 50 
severely when the voltage is high. 
This approach permits the am- 
plifier to produce approximately 
the same output power into a 4- 
ohm impedance that it does into 8 
ohms. In many cases this pro- 
duces quite satisfactory results 
with a single ‘8-ohm’’ loud- 
speaker in each channel having a 
minimum impedance of at least 4 
or 5 ohms, or with speakers 
whose impedance is above 8 ohms 
at all frequencies. But most V-I 
limiting circuits are designed to 
trigger when the amplifier tries to 
deliver full power to an impe- 
dance below 4 ohms. (Since the 
circuit is monitoring both the out- 
put voltage and the current, it can 
measure their ratio, and thus it 
‘knows’ the impedance the am- 
plifier is driving.) Typically, such 
amplifiers will not deliver their 
rated power to a 2.5- or 3-ohm 
load, i.e., some ‘4-ohm’”’ speak- 
ers and some parallel pairs of ‘’8- 
ohm” systems. When you at- 
tempt to drive such a load, the 
amplifier will operate fine up to 
one-quarter or one-half of its 
nominal power, and then pro- 
duce high distortion or shut 
down if you try to get more out 
of it. 

Some V-I limiting circuits can 
also be fooled by reactive loud- 
speakers. Because of the induc- 
tance and capacitance of a loud- 
speaker, the current flow is often 
slightly out of phase with the 
driving voltage, so that peaks of 
current occur either earlier or later 
than. the corre i 
voltage. Thus there often are mo- 
ments when the current is high 
while the voltage is low, and vice 
versa. Since the V-I circuit is 
monitoring the proportion of cur- 
rent to voltage, it will sense these 
out-of-phase situations as wild 
fluctuations in the voltage/cur- 
rent ratio (i.e., in the speaker im- 
pedance), and may inhibit un- 
necessarily the amplifier’s out- 
put. In most speakers the largest 
phase shift occurs in the bass, 
around the woofer’s resonance 
frequency, so when amplifiers are 
compared, differences in low-fre- 
quency definition are often no- 


= ginite" V=T limiters” were first in- 


43 -<> 


ticed first. However, in the years 
troduced, designers have become 
increasingly sophisticated in their 
use, so their adverse side effects 
are rare — as long as low-impe- 
dance speaker hookups are avoid- 


ed. 


F..., we come back to the al- 
ternative way of avoiding ampli- 
fier blowups — the use of output 
transistors that are much larger 
and more rugged than need be for 
the normal ‘‘rated’”’ output of the 
amplifier, so that they can handle 
abnormal voltages and currents 
without difficulty. In practice, 
this means designing the circuit 
with the output-voltage-handling 
capability needed to produce the 
rated power at 8 ohms, and then 
building in enough added cur- 
rent-handling ability to cope with 
the current flow demanded by 
lower-impedance hookups. In an 
amplifier rated for more than a 
few dozen watts of output pow- 
er, this approach is not suf- 
ficient, since even the. largest 
transistors suitable for audio use 
can only handle a few amperes of 
current. So in big amplifiers, the 
conservative approach is to have 
multiple transistors, wired in 
parallel, to share the current flow. 
Thus the NAD 3080 amplifier, 
rated at 90 watts per channel, 
contains a total of eight large out- 
put transistors instead of the four 
often found at that power level. 
The Dynaco Stereo 416 power 
amp uses 16 output transistors in- 
stead of the usual eight, and the 
Phase Linear Dual 500 amp uses 
even more. 





‘The accompanying a 








iscusses the low 

~ impedances found in many loudspeakers and the 

~ eonsequently large output-current levels-that: 
amplifiers must provide to drive them — higher 
currents. than many amplifiers are designed to de- 

_ liver. This photo illustrates a direct measure- 
ment of the current demands of a typical loud- 

speaker. The best-selling “’8-ohm’’ loudspeaker 

- in the USA was connected to an amplifier, music 

- ‘was played through it while a probe was used to - 
measure the current flowing through the wire 
from the amp to the speaker, and the current 
waveform was displayed on the oscilloscope 
screen Shown. The faint horizontal calibration 


rticle d 


lines are at 2-ampere int 
rerits of plus and mi 
The musical signal is. a 
Overture to La Forza del Desti 
cording of a performance by the 
- Cliffe Orchestra. The music was 
(though not uncomfortable)” 
room of. normak. size; The. s 

















105 watts into 8 ohms and 151 
watts into 4 ohms, indicating that 
this amp is free to supply the cur- 


above 30 watts or so. Low-pow- 
ered receivers, such as the Pio- 
neer 450 and the Advent 300, 


comes very. important “much 
more so than the amplifier’s ‘’8- 
ohm” rating. You: want to look 


sendVhen-an amplifier is-designed~Tent=demands“oftow=tmpedance””" Which produce abewtrs™for- evidence thar the Manuf ac- 


to have a relatively unfettered 
flow of output current in order to 
handle low-impedance-loud- 
speaker hookups comfortably, 
the usual result is that the ampli- 
fier actually puts out substantial- 
ly higher undistorted power levels 
into 4 ohms than at 8 ohms. So 
when reading manufacturers’ 
brochures and magazine test re- 
ports, it is helpful to search for 
any comparative statement of 8- 
ohm and 4-ohm_ power-output 
levels. For example, when Julian 
Hirsch reviewed the Onkyo A-10 
amplifier in last July’s Stereo Re- 
view, he found that it clipped at 


speaker hookups (those two 


measurements correspond to rms 


output currents of 3.6 amperes 


into 8 ohms and 6.1 amperes into 
4 ohms). If an amplifier can sup- 
ply only slightly more power at 4 


ohms than at 8, then it probably 


has some V-I limiting inhibiting 
its current flow into a low-im- 
pedance load. Many manufac- 
urers and reviewers, unfor- 
tunately, Choose to ignore the 
performance of amplifiers at low 
impedances, leaving consumers in 
the dark. 

Incidentally, this preceding 
rule applies only to amplifiers 








Controls 

Variable Phono Gain Controls 

Full Signal Processing Capabilities 
Dual 10 Band +15 db equalization 
Subsonic Filter (-15 db at 8 hz) 
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SP4002 Preamp-Equalizer 
Cartri-Match” Variable Phono Capacitance and Impedance 


Four Separate mono phono preamps (97 db Signal-to-Noise 


Built in Headphone Amps/6 AC outlets/19’’ rack mount with 
Handles/3 way tape dubbing/LED Level 
Balancing/Environmental Test Records with Computone 


‘If You’re Serious About Your Music, 
Hear the Difference (Sh 


Can Make For You! : 


From the introduction of our first equalizer in 1970, to today, our goal has been to design and 
manufacture very affordable components with the unique and necessary features that audio 
enthusiasts demand. While price is important, we at Soundcraftsmane stress VALUE and above all, 
SOUND QUALITY. Our devotion to quality materials and workmanship has consistently yielded 
high performing products. To guarantee that all our products will meet our demanding criteria, all 
Soundcraftsmen components are totally manufactured in the United States, which allows for 100% 
quality control through every step of each unit’s manufacture. 
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400 WRMS at 4 ohms 

Stable into any load of 2-32 ohms 
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Slew Rate 90 volts 
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MS at 8 ohms 
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watts/channel into either 8 or 4 
ohms, are not necessarily con- 
stricted by V-I limiting. It’s just 
that their small power-supply cir- 
cuits cannot dish out the extra 
current at full voltage that would 
be required in order for the 4-ohm 
power rating to be substantially 
greater than the 8-ohm output. 
These little receivers do supply 
clean power up to their rated out- 
put level, even with reactive low- 
impedance speaker systems. 

Some manufacturers have be- 
gun to become aware of the facts 
of life regarding loudspeaker im- 
pedance. Marantz, for example, 
has been advertising that its pres- 
ent generation of receivers de- 
liver ‘‘true power,’ which it de- 
fines as the ability to deliver at 
least 25 percent more power at 4 
ohms than at 8 (a welcome im- 
provement, because Marantz am- 
plifiers several years ago had 
severe current-limiting at low im- 
pedances). Many manufacturers 
have, in their recent models, 
beefed up their power-supply cir- 
cuits and used larger filter ca- 
pacitors (energy reservoirs), 
yielding improved ability to sup- 
ply large peak currents on de- 
mand. A few manufacturers (e.g., 
NAD, Audionics, Mark Levin- 
son) even specify that their am- 
plifiers can drive 2-ohm impe- 
dances safely and at low distor- 
tion, as a way of ensuring that 
they can handle any speaker sys- 
tem or combination. of loud- 
speakers that a consumer is like- 
ly to have or want. 

Of course, it is up to you to 
choose your amplifier and loud- 
speakers, and so it is up to you to 
find a combination that mates 
well. If you choose loudspeakers 
whose true impedance never falls 
much below 8 ohms, then you can 
safely use any amplifier — but ob- 
viously an amplifier that has been 
tailored for low-impedance opera- 
tion, with large current reserves 
and no limiting, has capability 
you will never use, so why pay 
for it? Better to spend your 
money on an amp with the high- 
est power and peak headroom at 8 
ohms. On the other hand, if your 
‘8-ohm”’ speaker really is 4 or 5 
ohms, or if you choose 4-ohm 
speakers, or if you want to use 
two pairs of 8-ohm speakers in 
parallel, then the ability of the 
amplifier to supply high output 
current without distortion be- 





turer has paid serious attertion to 
his product's performance.at 4 
ohms and to the ‘amplifier’s sta- 
bility with a reactive impedance. 
Read test reports, examine bro- 
chures and — when all else fails — 
write the manufacturer or im- 
porter and put him on the spot. 
Send letters to the hi-fi maga- 
zines, too, asking them why they 
are ignoting’ (or Coricealtgy this 
crucial area of amplifier per- 
formance. 


W. had thought of provid- 


ing here a list of good and bad 
amplifier-speaker combinations. 
But it’s too complicated to list-alJ. 
of the combinations that ought to 
be included, and generalizations 
are difficult. Speaker manufac- 
turers don’t have consistent pol- 
icies in their designs, and neither 
do amplifier designers. Most Alli- 
son speakers have a minimum im- 
pedance of 8 ohms or higher, but 
one model — the Allison Three — 
is 4 ohms. Some AR speakers get 
down to 2.5 or 3 ohms; others 
stay above 6 ohms. Similarly with 
Infinity, Avid, ESS, and many 
others — each model has its own 
impedance curve. So a sensible 
approach is first to choose a 
speaker whose sound you like, 
then find out what its lowest im- 
pedance is and select an ampli- 
fier or receiver to drive that im- 
pedance. 

Generalizations about brands 
of amplifiers also are difficult. 
Some, it is clear, have been de- 
signed for optimum performance 
with low-impedance loud- 
speaker hookups — a short list 
would include the NAD 3020 and 
3080, Onkyo A-10, Sansui AU- 
919, Dynaco 416, Audionics CC- 
2, Levinson ML-2. The majority 
of medium-priced Japanese am- 
plifiers and receivers clearly have 
been designed for impedances 
close to 8 ohms — including most 
models by Nikko, Technics, Ya- 
maha, JVC, etc., although some of 
the higher-priced models in these 
lines do reasonably well at 4 
ohms. As for Pioneer, Marantz, 
and Sansui products, they vary, 
but in general they are neither un- 
usually potent nor unusually cur- 
rent-limited, as befits manufac- 
turers who are trying to satisfy a 
large segment of the market with- 
out offering a lot of capability 
that would benefit few users. ® 





At Tech Hifi, 
you can play the 


JBL L-19 
loudspeaker. 


Not just look at it. 


At Tech Hifi, you'll newest (and best-ever) 


find the leading names in compact loudspeakers. 


loudspeakers all set up in You'll find them “on 
our soundrooms. And, duty” as monitor speakers 


unlike many other stores, we'll actually encourage _at leading radio stations and recording studios. 

you to play and compare any models you’re And JBL L-19’s are so well finished, you'll really 

interested in. You can take as much time as enjoy having them in your home. 

you like. That way, your own ears can tell you Come play JBL L-19 loudspeakers at Tech 

which speaker sounds best. Not the salesperson. —_yifj, You'll find playing and comparing speakers 
This week, we invite you to play JBL L-19 is a lot more fun than just looking at 

loudspeakers in our sound room. They’re JBL’s them. JBL 
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am Quality components at the right price. 
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AMHERST 15 East Pleasant St. DANVERS 198 Endicott St. QUINCY 464 Washington St. HANOVER, N.H. 35 So. Main Street 
BOSTON, Back Bay 240A Newbury St. DEDHAM 850 Providence Hgwy. (Rt.1} SAUGUS Rt.1 Augustine Plaza MANCHESTER, N.H. K-Mart Shopping Plaza 
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New products 





Dual turntable 

The 731Q automatic single-play 
turntable from Dual uses a direct- 
drive motor with a quartz-refer- 
ence oscillator and a phase-locked- 
loop control circuit. The unit in- 
cludes a tunable anti-resonance 
filter, an 11 percent pitch-varia- 
tion control, LED indicators and 
an illuminated strobe. The effec- 
tive mass of the ULM tonearm and 
the new Ortofon ULM 60E cart- 
ridge designed for it is 8 grams. 

Other features of this $559.95 
turntable include front-panel sole- 
noid-operated controls, four-point 
gimbel tonearm suspension, fully 
automatic start and stop, plus con- 
tinuous repeat. 











TDK metal-particle tape 


TDK will introduce a new 
metal-alloy tape at the Consumer 
Electronics Show in Chicago next 
month. The new tape, which will 
allow increased maximum output 


levels at high frequencies, will be 
housed in a die-cast aluminum 
shell, and will be less sensitive to 
warping and heat and humidity 
changes. 

The price of the new cassette 
has not yet been determined. 








Kenwood receivers 

Seven new receivers will be in- 
troduced by Kenwood next 
month, ranging in price from $280 
to over a thousand dollars. The 
top-of-the-line KR-9050, at 
$1150, delivers 200 watts per 
channel into 8 ohms. Dual power 
supplies — one for each channel — 
reduce dynamic crosstalk distor- 
tion. A two-position FM sensitiv- 
ity selector allows the user to set a 
relatively high threshold for noise- 


sree reception or a lower thresh- 
old for weaker station reception. 
The tuner includes servo-lock tun- 
ing, and a sound-injection circuit 
to permit live sound to be mixed 
and recorded. 

At the other end of the new 
Kenwood line, the KR-3010 
($280) delivers 27 watts per 
channel into 8 ohms with less than 
0.3 percent total harmonic dis- 
tortion. The phono equalization 
circuit provides a signal-to-noise 
ratio of 86 dB. 
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Orovox speakers 

Orovox Sound of Sun Valley, 
California, has introduced two 
new lines of auto component 
speakers: Magnum and Atlas, 
featuring one-and-a-half-inch alu- 
minum voice coils, 30-ounce mag- 
nets, and cast basket assemblies. 
Available in 6x9 or five-and-a- 
quarter-inch configurations, the 
units either are coaxial or feature 
separate woofers, midrange 
drivers, and piezo-electric 
tweeters. 








Nagatron HV9100 


ribbon cartridge 

This high-end cartridge from 
Nagatronics uses two tiny metallic 
ribbons to convert stylus move- 
ments into voltages. A fixed mag- 
net in the cartridge provides a 
steady magnetic field, and the two 
ribbons (one for each channel) 
move within the magnetic field, 
generating voltages. The design, 
the company says, is similar to 
moving-coil cartridges, except that 
the thin ribbons have less mass 
than moving coils, allowing im- 


proved trackability at high re- 
corded velocities. 

The cartridge comes with a 
straight cantilever tube made of 
pure crystalized titanium, and an 
elliptical diamond stylus, which 
has an extended lifetime and 
which may be replaced by the 
user. 

Frequency response of the 
Nagatron HV9100 is 20 to 30,000 
Hz, and the channel separation at 
1 kHz is more than 25 dB. The 
unit weighs 19 grams. 








Micro-Acoustics cartridge 











The 530mp electret condenser 
cartridge from Méicro-Acoustics 
features the company’s new 
micro-point diamond stylus. The 
company produces record-cutting 
styli and the micro-point stylus is 
the playback analog of the cut- 
ting styli that are widely used in 


Thorens ‘’‘Soundwall” 


These new speakers from 
Thorens are intended to combine 
the characteristics of electrostatic 
and dynamic loudspeakers. 
Soundwalls are three-way sys- 
tems with individual speakers 


mounted on a flat vertical panel. 
The HP360, with 11 separate 
drivers, retails for $750, and the 
HP380, with 17 drivers, sells for 
$1100. The frequency range of the 
HP360 is 45 to 22,000 Hz, and the 
HP380 extends that range down to 
35 Hz. 


the industry. 


























Akai cabinets 


and has hooded casters so that it 
may be easily moved. 

Other models vary in size de- 
pending on the number of com- 
ponents they can accommodate. 
All models may be easily assem- 
bled with a screwdriver (they are 
shipped unassembled). 





Five new equipment cabinets 
finished in hickory-grain lami- 
nates have been introduced by 
Akai. The EQ-100 has three ad- 
justable shelves and a smoked- 
glass sliding door. The EQ-200 
allows standard rack mountings, 


Soundcraftsmen amplifier 


New class H amps from Sound- 
craftsmen include a special protec- 
tion circuit, adjustable range 
meters, clipping indicators, and 
deliver 250 watts into 8 ohms with 
a frequency response of 20 to 20,- 
000 Hz. The total harmonic dis- 
tortion is less than 0.1 percent. 

The amps start at $649. 








JBL columnar loudspeakers 


The new L-220 columnar loud- 
speaker from JBL features high. 
power-handling capability, per- 
fect vertical and acoustical align- 
ment of the drivers, with four 
separate elements. They include a 
high-frequency elliptical ring 
radiator, a five-inch midrange 
with refracting wave guide, a 14- 
inch woofer with a 12-pound mag- 
net assembly, and a 15-inch pas- 
sive radiator. 











Visonik turntables 

Visonik of America Inc. has un- 
veiled two new turntables, both 
featuring Visonik’s new low-mass 
straight tonearm. The company 
claims that its tonearm weighs 
less, tracks with greater accuracy 
and prolongs styles and record life 
longer than conventional S- 
shaped tonearms. The cartridge 
mount features special geometry 
intended to provide extremely 
accurate tracking. 

‘The Visonik VT-5300 features a 
servo-controlled belt-drive motor 
with internal frequency generator 
to monitor turntable speed and to 
adjust it for fluctuations in line 


trequency and platter load. Wow 
and flutter are less than .08 per- 
cent and unweighted rumble is 67 
dB. Speed changes are made elec- 
tronically, and a pitch control 
allows 4 percent speed adjust- 
ment. 

The VT-3300, with mechanical 
speed changing and a syn- 
chronous belt-drive motor, has 
wow and flutter of .09 percent and 
unweighted rumble of 65 dB. Both 
turntables include die-cast 
aluminum platters, viscous- 
damped cueing and soft-touch 
controls. 

The VT-3300 retails for $165, 
and the VT-5300 carries a price tag 
of $215. 








Mobile David 5 


The David 5000 loudspeaker 
from -Visonik was designed for 
home use, but two new mounting 
brackets being manufactured by 
the company allow it to be placed 
in cars and vans. The company 
has added the W-600 subwoofer 
and the AS-1000 three-channel 
power amp (for use with a pair of 
David 5000 speakers and the W- 
600 subwoofer) to its line of car 
audio products. 

The whole system — two 
speakers, subwoofer, and power 
amp with electronic crossover — is 
being marketed as the Auto-Sub 
system, and it retails for $400. 











AR ENTHUSIASTICALLY INTRODUCES 
, THE NEW 


Bookshelf speakers, even 
the biggest and best of them 
are (let’s face it) designed for 
bookshelves. 

They perform best when 
they’re positioned well off the 
floor with plenty of wall 
around them. On the floor, 
they become a compromise. 

And that’s where the bril- 
liant new AR90 comes in. 

It’s only a hair taller than a 
good-sized bookshelf + stand 
combination. And it’s only a 
shade more expensive. 

But you won't have to re- 
arrange all the furniture to fit 
it into most listening rooms. 
And in terms of performance 
it is simply not in the same 
league with any bookshelf 
speaker. Even ours. 

The AR90 is a four-way 
floor standing system which 
incorporates most of the 
refinements we introduced 
recently in the fantastic AR9. 

With a pairef,,0” floor level, 
side-firing woofers, you can 


ww" 


THE NEW AR9O, LIKE ALL AR SPEAKERS. COMES WITH A FULL 5-YEAR WARRANTY ON 


CONSTRUCTION AND PERFORMANCE. YOUR AR DEALER HAS DETAILS. AND A BROCHURE. 


OR WRITE FOR ONE TOUS AT THE ADDRESS BELOW. ABOUT $550 EACH. 


place it almost anywhere in the room, even in a corner, without a performance penalty. 
The crossover is very sophisticated, with crossover points at 200Hz, 1200Hz, 


and 7000Hz, which does dramatic things for bass and midrange performance. 
The Acoustic Blanket''which AR invented* and introduced on the “9,” plus 
a vertical array of mid- and high-range drivers, contribute to smooth response 
Truth In Listening and sharpened stereo imagery. And there’s a lot more. 
It all adds up to the first exotic floor-standing speaker that will fit comfortably into most rooms 
and isn't priced too exotically either. As of now you can hear one. 
If you love music we think you'll be just as enthusiastic about it as we are. 


“Ve TELEDYNE ACOUSTIC RESEARCH 
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Audio Studio Stereo Lab 
Brookline, Mass. 02247 
Central Electronics 
Wellesley, Mass. 02181 
Copley Camera & Stereo 
Boston, Mass. 

Lechmere Sales 
Cambridge, Mass. 
BRANCH STORES 
Dedham, Mass. 
Danvers, Mass. 
Springfield, Mass. 
Manchester, N.H. 
Framingham, Mass. 


Sound ideas 
Portland, Maine 


Soundtrack 
Brockton, Mass. 





ie 
Rome Sales 
Gardner, Mass. 


You Do It 
Needham, Mass. 


Eardrum of New 
England, Inc. 


Cambridge, Mass. 


BRANCH STORE 
Burlington, Mass. 


Audio Concepts 
Woonsocket, R.1. 


Sound Room 
Hanover, N.H. 


Radio Shack 
Pro Audio 


Paysaver # 3 
West Springfield, Mass. 


B.F. Enterprises/DBA Tweeter 
Framingham, Mass. 


Cuomo’s 
Salem, N.H. 


Electronics Mart 
DBA/Lafayette Radio Associates 
East Haven, Ct. 


Francis Electronics 
Groton, Ct. 


O’Coins 
Worcester, Mass. 


Sound II Inc. 
N. Dartmouth, Mass. 


= BRANCH: — 


Shoppers Piaza 
Waterbury, Ct. 


Southeast Communications/DBA 
Sound Room 
Quincy, Mass. 


Stan’s Audio 
Hamden, Ct. 


New England Audio 
DBA/Tweeter, Etc. 
Boston, Mass. 


Stereo Shops of Mass. 
Newton Center, Mass. 


Tweeter, Etc. 
Boston, Mass. 


BRANCH STORES: 
Cambridge, Mass. 


Tech Hi Fi 
Hanover, Mass. 


Brockton, Mass. 
Ithaca, N.Y. 


Sounds Alive 
Westport, Ct. 


Campus Hi Fi 
Manchester, N.H. 


Sounds Great 
Newington, Ct. 


Glass Sailboat 
Gloucester, Mass. 


Old Saybrook, Ct. Hyannis, Mass. Newton, Mass. 








BRANDS AVAL 
MIXOMATCH 


MIX & MATCH YOUR OWN 


REMEBER YOU MUST HAVE A 

BRANDS MART CARD, MBTA PASS, OR COLLEGE 1.D. 

TO GET INTO OUR CLOSED DOOR SHOWROOM! 
Choose... 
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* AUDIO . Pr Pid Lh PY 
TELEVisigns 





eincredin S 








ca 


SA 200 


One RECEIVER 
One TURNTABLE 
One CARTRIDGE 


One Pair of 
od NG od 


AT BRANDS MART 
AFTER YOU BUY THERE'S 
MORE THAN “BYE-BYE.” 


We back what we sell. ‘with what we 
believe to be the most reliable and 
Professional audio service depart. 
ment in all of New England. So 
whether you Purchased your stereo 
here or “there,” we'll fix it right the first 


ot 
Satisfaction. Performing to your 


AH 7841 
AM/FM STEREO 
RECEIVER 


Delivering 20 Watts Per Channel 


In or out of Warranty: ; si ioe 
_ the first time. y: we'll fix it right 


AM/FM STEREO 
RECEIVER 


Pushing 25 Watts Per Uhannel 


AM/FM STEREO 
RECEIVER 


Thrusting 20 Watts Per Channel 


RMS (FTC rating). 











BELT DRIVE 


TURNTABLE ! 


With WOW & tiutter 0.055% 
with cue & mechanism. 


/ Includes Base & Dust Cover. ; 


gE 
6025 4 
Belt Drive ff 
Semi-Automatic j 


TURNTABLE | 

With Low distortion § 
\\ S-shaped Tone Arm. g 
=S)\ Auto. Arm Return/ 
=== | Shut-off. Hd 
Includes Base & Dust Cover. 

















eee Quanta 500 ! 
5 = Single-Play : 
BELT DRIVE 


TURNTABLE! 


With Frequency generator servo-controlled DC motor. : 
And S shaped tonearm. Includes Base & Dust Cover. 








OTHER BRANDS MART 
ee LOCATIONS:. 


IME/LIFE BUILDING 
1271 AVENUE OF THE AMERICAS, N.Y. 
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STEREO 
PHONO 


CARTRIDGE 


AT 331E 





Dual Magnet 


STEREO 


ELLIPTICAL | 


CARTRIDGE , 
. 


HEANIDS ALE 





|] We 
| 301 
Direct Reflecting 


BOOKSHELF 
SPEAKERS 


Featuring 8” woofer, 
1%” tweeter. 


ALTEC 


Model 3 
Two Way 


SPEAKER 
SYSTEM 


With 10” woofer. 
Hand rubbed oak cabinet. 








Ey ElectroVoice § 


| ~ Ten Inch, Three Way 
#' Acoustic Suspension 
SPEAKER 
SYSTEM 


fi Features: 
Ht Five inch midrange cone, & 
/ Special 2-inch cone tweeter. 








Not open to dealers. When coupons appear, only one 
Coupon per item, per customer. Expiration dates are 
adhered to. We are not responsible for typographical 
errors. Brands Mart is not open to the general public. 
A Brands Mart Card, MBTA Pass or College 1.0. is 
required for admission. 1f yeu don't have a Brands 


=DISTRIBUTION CENTER @ 
127 SMITH PLACE, CAMBRIDGE | 


30 AVENUE BETWEEN FRESH POND SHOPPING CENTER ANDO SANCT 
£ BY THE BELMONT CENTER BUS OUT OF HARVARE SQUARE 


6846 POST RO. 
40. KINGSTOWN. ANODE ISLAND 
3242 GILLHAM ROAD 
KANSAS CITY, MISSOURI 
ey 4900 H.W. 167th STREET 
| __ NORTH MAM FLORIDA __) 
AMPLE FREE PARKING MERCHANDISE WE'RE OF F CONCOF 
(617) 547 - 6900 THON TOL ARiA HOSPITAL EASILY ACCESSIBL 
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A special section on car stereo 


Compensating for sedan acoustics with EQ 
The cost of installing a car sound system 


Jeremy Elkin 








Road-testing EQ 4 
Brad Meyer 


As soon as audiophiles entered the car-sound field, they 
began to discuss frequency response problems unique to 
the sedan environment. A look at various ways to 
compensate for the vagaries of car acoustics, and at just 
how much improvement it is reasonable to expect. 


What price stereo? 8 


: Paul Raeburn 


; 4 The cost of car hi-fi components is one thing, but unless 


you're a determined do-it-yourselfer, you're going to have 

to pay somebody else to build your system into your car. 
The economics of aftermarket installation. 

Gas shortages and new-car prices notwithstanding, the car- 

stereo market is still in high gear. Perhaps people see mobile 

sound systems as their last guiltless automotive luxury, an 


Fits and parts 12 
incidental compensation for living through the demise of 


Kenneth L. Cohen , 
private transportation. Or maybe car owners are 


Anyone who has tried to deal with the details of car hi-fi 
systems knows that not all units will fit in all dashboards, 
unconsciously shoring their investments by transforming their 
vehicles into driveway radios. In any event, the car-sound 


and not all speakers will nest comfortably in all rear decks. 
A look at the lack of standards in the car-component 

business is booming, and we present herewith a collection of 

articles to help make your last miles happy ones. 


industry and the lack of cooperation on the part of the 











automakers. Plus a model-by-model chart showing 
maximum speaker sizes for 1979 cars. 
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Sound Ideas is the Boston Phoenix's quarterly guide to the world of audio, and is 
edited by Clif Garboden and David Moran. 








THE STEREO 
PLACE 


Automative Stereo 
Experts 





OFFER a 


ONLY 
BUSINESS | 


Custom Installation 
at Reasonable Prices. 
Back By Our 
Written Lifetime © 
Warranty. 

All Major Brands. 





Grundig Autosound is making available to automotive sound consumers an 
incomparable, but limited, introductory offer during the month of May. This unique 
offer is to introduce you to the excellence of Grundig engineering and to the full 
spectrum of sound which Grundig provides the automotive audiophile. 











° AM/FM stereo radio with electronic noise blanking on FM 
° Electronic signal seeking and search loc with LED dial 

° Signal seeking in either direction 

° Adjustable shafts plus local/DX and stereo/mono switch 











° multi positional placement options 
° 2 AM/ 3 FM Pushbutton station presetter 


$2 5) 


reg. $350 FRAMINGHAM 
277 Worcester Rd. 

(Rte. 9, next to Sea 'n 
Surf Restaurant) 


879-1352/873-9171 


SHREWSBURY | 
Boston Tpke (Rte. 9) 


AUTOSOUND 


SAMETRON ELECTRONICS, INC. 
401 Highland Ave. 
Watertown, MA Somerville, MA . Brockton, MA 
(617) 926-4800 (617) 625-8777 (617) 587-2100 

DISTRIBUTOR: INTERNATIONAL ELECTRONICS CORP. OF AMERICA (617)332-4623 


AUTO SOUND 


AUTO SOUND 
959 Main St. 


430 Main St. 





756-5353 


NASHUA, NH 
_ 419 Amherst St. 
(Rte. 101-A) Exit 7-W, 
off Rte 3 
(603)889-9663 

















At Tech Hifi, 
you can play the 


Pioneer K P8005 
car stereo. 


Not just look at it. 
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PIONCER 


Come 


At Tech Hifi, you'll 
find a big selection of 
famous-name car stereo. 
And it’s all set up in our 
soundroom, so you can play and compare any 
models you’re interested in. Not just look at them. 


That way, you can hear for yourself which 
have the best FM. And you can tell which 
models are easiest to use and have the features 
you really want. 


If you’re interested in great-sounding car 
stereo, Tech Hifi invites you to try Pioneer’s 


play. 


KP8005 in-dash AM/ 
FM stereo cassette 
player. The KP8005 
has Pioneer’s famous 
Supertuner® for true high fidelity FM in your 
car. And, at Tech Hifi, you can play the Pioneer 
KP8005 through high-performance loud- 
speakers from EPI, KLH, Jensen, and other 
quality manufacturers. 

Come play Pioneer car stereo at Tech Hifi. 
Compare it with all the other fine brands on 
display and you'll hear which brand sounds 
best. 


95 First St., Lechmere Square 354-7617 
667 Main Street, Waltham 893-HIFI 
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A noisy business at best 


Trying out equalization on the road 


by Brad Meyer 


I, you think about it for a minute, you'll see that it had 
to happen — the only surprise is that it didn’t happen 
sooner. Almost everyone in America has a car. Almost 
everyone has had some exposure to stereo equipment. 
FM stations broadcast in stereo. Stereo cassette re- 
corders, too, are common, and a halfway-decent cassette 
player can be made small enough to share the standard 
car-radio slot with the miniaturized innards of the radio 
itself. And my God, the numbers. Better than eight mil- 
lion cars are sold every year in the US. Sell $200 worth of 
stereo equipment to every buyer and the yearly total is 
$1.6 billion. That's just the new cars, too; there are 100 
million or so already on the roads... . 

The results are there for all to see, in the pages of the 
big hi-fi monthlies, in newspaper supplements like this 
one, and in new magazines devoted to car stereo. Many 
market analysts are predicting that hi-fi gear for cars will 
soon be a bigger market than equipment for the home. In 


‘response to their predictions, we are being tempted by 


such things as power amplifiers rated at 100 watts per 
channel, time-delay units that can create the illusion of 
huge acoustic spaces, two- or three-way speaker sys- 
tems whose midrange and high-frequency drivers can be 
mounted away from the woofer, and graphic equalizers 
that can adjust the levels of five or more parts of the 
sound spectrum individually. 

As usual, choices serve mainly to confuse things. How 
are we to know if any given one of these devices is use- 
ful or just the subject of marketers’ hype? At the rate 
new components are appearing, even the magazines dedi- 
cated to automotive hi-fi can’t possibly keep up. To 
make matters worse, you can’t try out a component to see 
if you like it, because installing it is likely to be difficult, 
and retailers are understandably reluctant to take back a 
piece of gear that has been installed and then removed. 
It’s not even possible to know which components do not 


meet their specifications; standards in the car-stereo in- 
dustry are far behind those applied to home compon- 
ents, both in law and in fact. 

It is possible, fortunately, to make some sense out of 
the enticements we are offered if we consider carefully 
the kind of environment that a car constitutes, and to de- 
duce from the nature of this environment what we really 
need in order to hear good sound inside it. 


T.. most important acoustic fact about a car is 
that it is a very small place. This works to our advantage 
in some ways, because a small space is easier to fill with 
sound than a large one, and under ideal circumstances 
being close to a loudspeaker can produce some very satis- 
fying effects. (You can prove this to yourself by sitting 
between a pair of small two-way speakers arranged at ear 

Continued on page 6 
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Frequency response of a common 6x9 rear-deck speaker before 


(solid line) and after (dotted line) equalization. 
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Noise levels inside a relatively quiet car (bottom to top): with 
“engine off; at idle; at 30 mph; at 60 mph; at 60 mph with tape 
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SPECIALS 


( @SA 4 
Seettte sie ara 2st | IN-DASH FM/AM 


cecraeay| STEREO PLAYER 
STEREO IN-DASH || noo 0% [ey 
win nu nena ||" Soe 8-TRACK or 
CASSETTE 




















AU-612 
eCompact - 


CASSETTE IN-DASH aah 


STEREO FM-AM AUTO, PLAYER 


























AU-700 


‘ ; : eCompact 
Sensitive FM Tuner With Dual = <a SS: a 
——— =—<— — odel FT-869 


©12 Volt Negative Ground 
, Easy to Read Iliuminated Dial 


sre Heer ent W Ruta Scio Repeat 
®Loc Fast-Forwa ew! u mat uto jepea’ j - 
‘ape Play and FM Stereo LED Indicator Custom Fits In-Dash of eFast Forward 


LP eshout FM/AM Selector ¢Shpg. wt. 5 Ibs. J L RV's, “aig Vans, and Eject LG HO IC ia 
‘CASSETTE @ SANYO Pushbutton | { @SANVO 56 Watts RMS AR 


neg 1s0¢ Stereo FM/AM Player | | B\Amplitied Stereo Power , 
©5-Station Pushbutton . yt cht RMS whe 8 yay A te 
stighly 5 — FM-AM Channet high’ requen oey Amp. ‘ 


Model PA7000 ©12 VDC Neg. Nara. 


Poy : Designed for Trunk or Rear Mounting 
AU-703 shee EDisiance Switch Kos Ko eincludes Under-Dash Control With 


eModel FT-417 Fast Forward and Auto fm = EIN 7 AU-742 Individual Level Controls 

eCompact Size: 7x 2x5" Stop On Cassette ees AAS. eAutomatic DC Power Control Circuitry Turns Unit On and Off 

eFits In-Dash of Most ©12 VDC Negative Grd. SSS—_—S—=sa= eOversize Finned Heat Sinks @Built-in 2KHz. Electronic Crossover 
Vehicles ins Resp.: Woofer 30-2500Hz., Tweeter 2000-18KHz. owt. 3 Ibs. 
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MOBILE RADAR DETECTOR 
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ePhase Lock Loop Circuitry 
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Now You Can Order By Phone With Mastercharge or Visa. 
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Noisy 


Continued from page 4 

level and spaced about six feet 
apart. At a sound level per- 
ceived as quite low by any- 
one listening out in the rest of 
the room, you can hear an aston- 
ishing amount of detail in the mu- 
sic.) Unfortunately, a car’s small 
size, combined with the need to 
see where you're driving, makes 
placement difficult: there just 
aren't very many places to put 
things in a car. Space near the 
driver's hands, for components 
with controls, is largely taken up 
by the car’s own controls, and al- 
most everything at or near ear 
level is glass. What space there is 
for loudspeakers makes different 
demands on the reproduction of 
different parts of the audio spec- 
trum. 

For example, what a woofer 
really wants is a big cabinet to live 
in. Granted, the acoustic-sus- 
pension principle allows, even re- 
quires, a cabinet of modest size so 
that the enclosed air will have the 
right amount of ‘‘springiness,”’ 
but all woofer designs share one 
basic stricture — as the cabinet is 
made smaller, one loses ef- 
ficiency, the ability to reproduce 
the very lowest notes, or both. 
Now, it so happens that there is a 
nice large woofer enclosure al- 
ready built into most cars — the 
trunk. Even a small, 6x9-inch 


speaker can, if properly de- 
signed, produce very. good low 
bass, without a lot of amplifier 
power’s being required, if it is 
mounted with its back facing into 
the trunk and provided with an 
airtight seal. But what works for 
the low frequencies does not do so 
well for the midrange and the 
highs. The odd-shaped cavity 
into which a rear-shelf-mounted 
speaker radiates makes for an 
odd-shaped response curve. The 
solid line in Figure 1 shows the 
frequency response of a 6x9-inch 
single speaker (with a small 
‘“whizzer cone’ to improve the 
radiation of high frequencies) 
mounted in the rear shelf of an 
intermediate-sized four-door 
sedan and measured at the lo- 
cation of the front-seat pas- 
senger’s head. There is a big peak 
at 250 Hz, and a large dip at about 
620 Hz. And despite the reflec- 
tive rear window's bouncing of 
the highs out into the interior, 
there is too steep a rolloff above 
2500 Hz. 

There are several ways to at- 
tack these problems. One ap- 
proach, used by Advent in its car 
speaker, is to recognize the pecu- 
liarities of the rear location and 
design for them. The Advent car 
speaker has its own built-in pow- 
er amp and is internally equal- 
ized for the dips and peaks that 
seem to be a problem in most cars. 
Another approach is to mount 
only the woofer in the back, and 


to use separate speakers for the 
midrange, mounted low. in the 
door .panel, and the treble (a 
tweeter can fit nearer the top of 
the door, or in the doorpost or 
headliner, because of its small 
size). 

One can also apply equaliza- 
tion to the single full-range 
speaker to good effect. The 
dashed line in Figure 1 shows the 
response of the speaker after it 
was adjusted with an octave-band 
equalizer. The hole at 630 Hz is 
still there, being too narrow to re- 
move with a 10-band unit, but the 
big bulge at 250 Hz is much im- 
proved, and so is the overall bal- 
ance. Octave equalizers for cars 
are not yet common (I used a 
small 110-volt unit for this job), 
but there are five-band automo- 
tive equalizers that should do a 
pretty good job in a case like this. 

There is still another approach 
to this problem: to forego using 
the trunk as a speaker cabinet and 
to build a small acoustic-suspen- 
sion unit. The ADS 200 is a good 
example of this tack, and one of 
the most commercially success- 
ful. Its cabinet is slightly over six 
inches in its longest dimension, 
but the unit has exceptionally 
smooth response from 100 to 
15,000 Hz. Some of the very best 
sound available in a car can be 
had if speakers of this type are 
mounted high up under (or in) 
the dash. This frequently means 
sacrificing either footroom or the 


glove compartment, though, and 
a decent-looking installation of 
this. type is expensive. Besides, 
the miniature acoustic-suspen- 
sion designs do not go as low as a 
good rear-shelf speaker, despite 
occasional claims to the contrary 
from some salesmen, and they are 
so inefficient that they actually do 
need a hefty booster amp to make 
them play loud. If this kind of 
speaker is your choice, you can 
make good use of 100 watts per 
channel. Remember, too, that 
when mounted on the rear shelf, 
whether on brackets or flush with 
the horizontal. surface, these 
speakers suffer from essentially 
the same response aberrations 
that plague unenclosed models. 


I, you have no room in your car 
or your budget for expensive en- 
closed speakers or a multi-band 
equalizer, there are still some 
tricks you can play to improve 
your sound. Automotive cassette 
players use the standard ferric, or 
120 microsecond, playback equal- 
ization, and only the fanciest have 
Dolby decoding available. This 
makes it possible to compensate 
for the excessive rolloff in the 
highs that is common to rear-deck 
speakers either by recording on 
tape that calls for 70 microsec- 
ond (chrome or ferri-chrome) re- 
cord equalization, or by using 
Dolby encoding to boost the 
highs. The method that works 
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best on my own:car system is to 
use regular (ferric) tape and Dol- 
by encoding. This results in a re- 
corded signal whose highs have 
been boosted at low levels, which 
is appropriate because wind and 
road noise tend to obscure soft 
passages anyway. 

Finally, if you are fortunate 
enough to own a linear dynamic- 
range compressor, such as the dbx 
118, you can improve the au- 
dibility of all of the soft pas- 
sages, instead of just the high fre- 
quencies. Simply record your cas- 
settes using about 1.3:1 com- 
pression. This does two good 
things at once. First, it adds more 
noise reduction to tapes played 
back at home. When used in addi- 
tion to the Dolby circuits, this 
gentle compression and the cor- 
responding re-expansion during 
playback serve to banish the last 
trace of tape hiss without any 
“breathing” noises or other ob- 
jectionable side effects. And ;)'*v- 
ing the unexpanded tapes in 
car brings up the soft parts an 
helps lift them up above the back- 
ground noise. 

The nature and the severity of 
the background noise in a car can 
be seen in Figure 2. If you want to 
keep yourself from going over- 
board and spending a lot of 
money on a system for your car, 
just study this picture and con- 
sider its implications. 

The figure consists of a series 
of pilots of sound level vs. fre- 
quency for different conditions 
inside a car somewhat quieter 
than average. The curve at the 
lower left was made with the win- 
dows closed and the engine off, in 
a quiet neighborhood. It is about 
equivalent to the interior of a 
quiet listening room. The next 
curve up is a measurement of the 
noise with the engine idling. It 
shows a predominant tone at 53 
Hz, the exhaust note of a six- 
cylinder engine running ‘at about 
1000 rpm. The next curve is the 
sound inside a quiet car moving at 
a steady 30 mph over a smooth 
road, and the one above that 
shows the noise level at a steady 
60 mph. The uppermost curve, 
extending out to the right be- 
yond the others, is a measure- 
ment of loud (but not deafening) 
music, turned up enough to be 
heard over the highway sounds at 
60 mph. The area between this 
curve and the curve below it rep- 
resents the signal-to-noise ratio of 
the music. As you can see, this 
amounts to less than 30 dB at the 
uppermost frequencies, and 
diminishes with decreasing fre- 
quency, becoming virtually zero 
below 160 Hz. Under these con- 
ditions the fine details of the 
sound are lost; the music is worth 
playing, but just barely. 

At 30 mph, the situation is bet- 
ter — about 10 dB better, in fact. 
Subjectively, the sound is quite a 
bit better at the slower speed, al- 
though the bass doesn’t really be- 
come altogether clear until the 
car’s engine is switched off. (Mu- 


sic sounds great then, but you - 


don’t get anywhere.) Remember 
that the car I measured is rel- 
atively new and quiet. The situa- 
tion in your car could be any- 
where from a bit better to a lot 
worse. It is possible, of course, to 
increase the signal-to-noise ratio 
by increasing the signal instead of 
decreasing the noise — i.e. turn- 
ing the volume way the hell up. 
This cure can be worse than the 
disease, though. A friend of mine 
uses this method, combining it in- 
geniously with the practice of 
stuffing wads of cotton in his ears 
to reduce both signal and noise to 
tolerable levels. It works. It’s 
rather like the concept of Dolby 
noise reduction. Really. 

For most of us, though, the 
high noise levels inside a car will 
seriously limit what can be got- 
ten out of its sound system, so 
consider the limiting factors be- 
fore shelling out a lot of cash for a 
fancy rig or various accouter- 
ments. Unless you spend a lot a 
time stuck in traffic or like your 
music ear-damagingly loud, you 
could be wasting your money. 
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IF YOU HEAR A HISS, 


IT’S YOUR RADIATOR. 


This Pioneer component car 
stereo makes music sound as 
clean as it did in the record- 
ing studio. 

The Supersystem KP-88G 
Cassette Deck with Pre Amp. 





It doesn't mix noise with 
music. Ever. 

And for good reason. 

Dolby* 

We've taken the same 
noise reduction system known 
to professional recording 
studios for years and put it on 
the road. And into a deck 
that already had the most 
impressive reproduction specs 
in the business. 

What does all this mean 
in stereo talk? A signal-to- 
noise of 60 dB. And a wow and 


flutter of less than 0.13”. 
(WRMS) 

In music that means sound 
as Clear as a bell. 

Team that with one of our 
GM-120 amplifiers and a set 
of TS-695 speakers and you 
get music that’s both strong 
and beautiful. 

And to top it off, it’s Pioneer. 

One of the world’s most re- 
spected audio manufacturers. 

But let your ears decide 
for themselves. 





Take a listen to the 
Supersystem KP-88G at your 
Pioneer dealer. 

If you buy it and you're 
still hearing strange sounds, 
pull off the road. 


*Dotby is a registered trademark of Dolby Laboratories, Inc. 
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After the 
aftermarket 


The cost of installation 


by Paul Raeburn 


S occ systems for cars differ 


from those for homes in one im- 


portant respect. The buyer of a _ 


home system walks out of the hi- 
fi store with several large boxes 
and a package or two of speaker 
wire. At home, he unpacks the re- 
ceiver, turntable and speakers, ar- 
ranges the speakers on the floor 
or on a bookshelf, puts the other 
components on the coffee table, 
and runs the speaker wires be- 
hind the sofa and hooks ‘em up. 
Voila: music. 

Car stereo, on the other hand, 
isn’t so simple. A car-stereo sys- 
tem has to be designed for a spe- 
cific car, and installing it could 


mean cutting metal door panels’ 


and drilling holes through the 
fenders for antennae. That's a 
chilling thought for anyone who's 
not experienced in working with 
auto bodies and interiors. A mis- 
take could take hundreds of dol- 
lars off the resale value of the 
automobile. And who really 


wants to take a drill and put a 
hole in his new cag, anyway? 

Most Boston-area hi-fi dealers 
who sell sound equipment for 
cars charge about $20 an hour to 
install it. Getting a straightfor- 
ward, four-speaker system in- 
stalled in an American car could 
cost as little as $40 or $50, if 
everything fits; getting a custom 
system installed in a more chal- 
lenging vehicle, such as a sports 
car with thin doors and limited 
space in the rear deck, could cost 
hundreds of dollars. 

“The equipment has to fit the 
car,” says Mike McKenna, gen- 
eral manager of the car-stereo 
division at Tweeter etc. “If you 
put the wrong equipment in the 
car, you're going to totally dis- 
rupt the interior of the car,” he 
says. “You can totally redesign 
the car, and make anything fit in 
there, but it doesn’t make sense.” 
McKenna says that with the wide 
variety of car-stereo equipment 


Dan Collins 














available, it’s possible to choose a 
system at almost any price that 
suits a particular car. ‘“You also 
have to consider the taste of the 
person driving the car,’ he says. 
‘Most people spend more time in 
their cars than they do listening to 
their stereos at home.” 
McKenna sees the car-stereo 
boom attracting the same con- 
sumers who were getting into 
home stereo several years ago. But 
he is quick to note the installa- 
tion problems associated with car 
stereo. ‘“The worst stereo sys- 
tems I’ve seen are installed by 


some high-school kid at an auto 
dealership who doesn’t know 
what he’s doing,’’ he says. 
“People don’t understand that a 
good stereo is not going to fit 
what the (car) manufacturer al- 
lows.”” As an example, McKenna 
observes that some Fords are built 
with 6x8 cutouts in the rear deck, 
and only Philco (a Ford subsid- 
iary) makes speakers that size. 
McKenna stocks an adaptor that 
allows a standard 6x9 speaker to 
be installed in the Ford’s rear 
deck. 


In principle, a car-stereo sys- 
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tem is no more difficult to wire 
than a home system is, but the 
practical problems are many. 
“Very often, people put too many 
grounds into the system, and they 
get ‘ground loops,’ which create 
hideous interference,” McKenna 
says. ‘Engine noise is something 
people will often pick up if they 
try to install a system them- 
selves.” He says he’s also seen 
customers put pre-amps between 
the antenna and the radio re- 
ceiver, to try to boost the signal, 
but that arrangement also ampli-' 
fies any noise being picked up by 
the antenna. “A signal-boosted 
antenna will amplify the signal 
and remove the noise,’ he says. 

Speakers are another problem. 
“IT wouldn’t advise the customers 
to install speakers if they aren’t 
stock-speaker enclosures,” he 
warns. Customers doing their 
own speaker installations in door 
panels, McKenna says, common- 
ly fail to put any protection from 
rain around the back of the 
speaker. Water will run down 
along the window and inside the 
door, and if the speaker is not 
covered by a waterproof material 
inside the door, the paper cone in- 
side the speaker will get wet and 
rot. 

“Sixty percent of the sound 
quality (of car stereo) is the in- 
stallation,’’” McKenna claims. A 
van, says Tweeter installer Mike 


Iannone, “is the easiest goddam 


thing in the world. You could put 
a 15-inch woofer in there if 
you've got the depth.” But with 
most cars, McKenna says, “you 
have to look at the car and see 
what it offers. Take a Toyota 
Corolla sedan. There are two 5x7 
cutouts in the rear deck, but the 
gas tank is right underneath the 
deck, so you don’t have much 
depth. So you make use of the en- 
closures and put a narrow speaker 
in, and there’s no metal-cutting — 
it’s an easy job. If there are no 
stock enclosures, you’ve got to 
plot the enclosures, scribe them 
on the metal, and cut through.” 

Rich Inferrera of Rich’s Car- 
Tunes in Watertown is probably 
the most widely known car-stereo 
dealer in town. His systems start 
at about $350, and when the 
Phoenix visited him last month, 
he had just finished installing a 
$2800 system in a truck. Among 
his projects is the development of 
a new stereo system in coopera- 
tion with ADS. The system, be- 
ing designed for a privately- 
owned custom car, will cost about 
$10,000 and Inferrera says it 
should be capable of delivering 


‘200 dB to the interior of the car. 


“You'll be able to kill somebody 
with it,” he says, shaking his 
head in disbelief. 

Inferrera is sometimes accused 
of overkill when it comes to car 
stereo. His work is intended to be 
of the highest quality possible, 
and some say he spends too much 
time (and too much of his cus- 
tomers’ money) on appearance 
and other frills. But that criticism 
doesn’t bother him at all. “‘As far 
as the installation goes, we take 
complete care, as if each car was 
our car,”’ he says. ‘We look at it 
like this: ‘I’ve got to live with this 
thing for a couple of years, now 
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what should I do?’ Some of the 
cars, like the big American cars, 
we've got worked out, and we get 
faster and we can lower our 
prices. But if we spend four hours 
on a job, and charge you two, our 
price is still twice everybody else's 
price. Fine. Leave it there.” 

Any system can be arranged to 
fit in almost any car, he says, 
from a Volkswagen to a van. 
“Vans are much more difficult, 
because they're so damn big,” he 
says. ‘You need more power, and 
the acoustics aren't as good — the 
inside is all tin.’ Inferrera charges 
$20 an hour for installing the 
equipment he sells, $25 for equip- 
ment purchased elsewhere, and 
he carries a wide selection of 
high-end equipment, as well as 
little stickers that are sometimes 
applied to the dashboards of cars 


‘that have received high-power 


systems. The stickers read, 
“Warning — Prolonged listening 
at high acoustic levels, which are 
within the capabilities of this sys- 
tem, may cause a loss of hearing 
acuity.” One of those stickers 
adorns the dash of Inferrera’s 
Mercedes. 

“I think there are three types of 
stereo buyers,” he says. ‘The 
first says: ‘I want to build my car 
around my stereo. I don’t care 
what it looks like, and I’m not 
worried about rip-offs. And I 
want to spend a fortune — $1500 
or $2000.’ He’s easy for us to deal 
with. But it’s not practical for us 
to expect too many of those cus- 
tomers. The second type of cus- 
tomer is the type who wants it to 
look good — it’s got to look fac- 
tory-installed — and he’s afraid of 
rip-offs. With him, we’ve got to 
make some compromises. The 
third customer says, ‘I want the 
most for my money. I want a 
$500 system for $250,’ and he 
doesn’t care what it looks like. We 
have to tell him there are certain 
things we can’t do because, for 
example, he’s going to get ripped 
off.” 

Jim McNamara, the service 
manager at the Watertown 
branch of Auto Sound, says that 
his installation prices range from 
about $50 — “if there are ng prob- 
lems’ — to several hundred dol- 
lars. “In the factory look-alike 
system, you'd use the same size 
speakers as the factory, but you'd 
upgrade them,” he says. “Most of 
the mid-size cars have perforated 
rear decks, so there’s not too 
much problem there. But in the 
foreign cars you run into some 
problems — cutting metal on the 
rear deck, for example.” 

The separate speaker systems 
cost a little more, he says. “They 
are the latest thing — you effec- 
tively turn the inside of the car 
into one large speaker. The in- 
stallation costs will be $100 to 
$150 for the average American 
car, and anywhere from $200 to 
$400 for a foreign car. The 
Porsche 911 or the TR6 is where 
you have problems,’ he says. 
Some of those cars, according to 
McNamara, are “virtually im- 
possible’ to fit. He recommends a 
double system for vans, with two 
boosters and two speaker sys- 
tems — and sometimes even two 
radios, one in front, one in back. 
“You can do a lot more with pan- 
eled vans than with stripped 
vans,” he says. “But van owners 
are do-it-yourselfers, and vans 
are not the major part of our busi- 
ness. They feel they can do it 
themselves, but when you start 
getting into booster systems, it 
can get sticky. And with high-end 
equipment you have to have some 
kind of equalization. What 
sounds good in one car will sound 
terrible in another, unless you can 
shape the sound to the vehicle.” 

There doesn’t seem to be any 
sign that the growing energy 
shortage is affecting the car- 
stereo business. A good car-stereo 
system provides a little consola- 
tion to anvone who is paying the 
f “ost f owning a car — 
even if the gasoline runs cut, one 
will have something to do with 


ones car as it sits in the drive- 
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HOME ENTERTAINMENT FOR YOUR CAR 


Jensen R420 AM/FM Stereo Cassette Car Stereo Receiver and 
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A car stereo system with the features — and fidelity — 
systems. The R420 Receiver’s feather-touch electronic controls let you refine your 
music to its purest form with functions like: Dolby,® Loudness Interstation Muting, 
Local/Distance, Bi-Amplification, and an extremely sensitive FM tuner. The 20 watt 
R420 also offers individual controls for bass, treble, balance and fader; also an exiusive 
Automatic Cassette Removal Alarm. 
Complementing this remarkable receiver are the equally remarkable Jensen 6” x 9” 
Triaxial 3-ways. Each with its own individual woofer to reproduce the low tones. A 
tweeter for the highs. And midrange to bring out the important — yet elusive — middie 
range of tones. These stand up to the R420's power and turns it into the sharpest, most 
transparent sound reproduction you can get in your car. 


SOUTH SHORE SOUND ?:¢ 3A 720 Bridge St. No. Weymouth, Mass. 335-8502 
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@ SANYO CAR STEREO 


something for everyone to feel right at home with. 








CAT SANYO in-dash 
AUDIO SPEC stereo AM/FM 
cassette with *Dolby and 
up to.12 Watts i channel * < 
power. _— 





* Hi-Power Bi-Amp Design © Woofer Amp: 12 Watts Per 
Channel with Separate Level Control ¢ Tweeter Amp: 2 
Watts Per Channel with Separate Level Control ¢ 28 Watts 
Maximum Power Per Channel ¢ Equalization Switching 
From Bi-Amp For Full Range or Conventional Speaker 
System © Usable FM Sensitivity: 1.OuV with Dual Gate MOS 
FET for RF & Mixer Amps-Quadrature Multiplex Section « 
Selectivity: 60dB * Dolby for FM and Tape Play Modes with 
Indicator Light ¢ Loudness Switching © Auto Repeat ¢ Full 
Auto Reverse Mechanism “With a Brain” © FE.T. FM Front 
End Circuitry * Phase Locked Closed Loop Circuitry * FM 
Mono/ Stereo Auto Selector ¢ Locking Fast-Forward and 
Rewind ® Local/Distance Switching ¢ Self- Draw Tape Com- 
partment * Wide Easy Read Dial with L.E.D. Tuning Needle « 
Tape Play and FM Stereo indicator ¢ Continuous Tone Con- 
trol ¢ Balance Control « Behind the Door Antenna Trimmer ¢ 
Textured Nosepiece * “EZ” Install Mounting System « 
Pigtail for Automatic Electric Antennas 


“A Registered Trademark of Dolby Laboratories 












@ SANYO Hi- power 
FM stereo cassette player with 
Bi-Amp design. 








@ SANYO 


AM/FM Cassette stcreo 
player with full auto eject. 














Convenience plus. 

with 5, station pushbutton 

tuning, FM muting. a precision 
full auto eject mechanism and 
separate bass and treble controls 


2° High Chassis. Fits Most Cars @ Deluxe Styling e 5 or 5 
Pushbutton Tuning @ Full Auto Eject e FM Muting e Locking 
Fast-Forward and Rewind e FET Front End Circuitry e Sepa- 
rate Bass and Treble Controls e Locai/Distance. Switch e 
Large. Lighted Tuning Dial e Pigtail for Automatic Electric An 
tennas e “EZ Install Mounting System 





Deluxe styling ¢ Hi-Power Bi- Amp design ¢ Full Range on 
Woofer Amp 14 Watts ¢ Tweeter Amp 2.7 Watts © Total 
System Power 33.4 Watts RMS © Equalization Switching for 
Bi-Amp or Conventional Use © Slide-in/Out Mounting 
Bracket * Locking Fast-Forward ¢ FET Front End Circuitry 
* Full Auto Reverse * Loudness Control ¢ Continuous Tone 
Control ¢ Balance Control « Master Volume Control 


Beautiful component 

styling and ultimate performance 
from the built-in bi-amplification 
system. Offers ful! control flexibility plus 

one of the finest FM tuners ever in a car stereo 





New @ SANYO 

Stereo AM/FM with cassette 
for top auto sound and in-dash 
‘‘EZ Install’’ installation. 








@ SANYO Hi-Power 


Cassette Stereo Player with 
Loudness and Full Auto Reverse. 


* Deluxe Styling with Slide-in/Out Mounting Bracket ¢ 
Hi-Power Bi- Amp Design ¢ Woofer Amp 14 Watts Per Chan- 
nel © Tweeter Amp 2.7 Watts Per Channel with Separate 
Level Controls ¢ Total System Power 33.4 Watts RMS « 
Equalization Switching for Conventional or Bi-Amp Fre- 
quency Response * Wow & Flutter .08°% WAMS « Frequen- 
cy Response: 30-16KHz ¢ Locking Fast-Forward and Re- 
wind © Full Auto Reverse Mechanism “With a Brain” « 
Loudness Control * Continuous Tone Control * Mastér 
Volume Control 





FT1400 
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AVAILABLE AT: 





* Mini-Size Chassis with 90x38mm Nosepiece ¢ Ad- 
justable Shafts 130-139mm © New Special Chassis 
Fits Most Foreign and Compact Cars — See New “EZ” 
Install-C Mounting System ¢ Phase Lock Loop Circuitry 
© F.E.T. Front End Circuitry © FM Mono/Stereo Auto 
Selector © Side Loading with Auto Start ¢ Pushbutton 
Eject ¢ Stereo/Mono Switching * Local/Distance Swit- 
ch @ Play and FM Stereo Indicator ¢ Auto Stop at End of 
Tape ¢ Continuous Tone Control ¢ Balance Control 
Locking Fast-Forward ¢ Lighted Radio Dial © Front 
Mounted Antenna Trimmer © Hanging Antenna Connec- 


tor 





FT 473 


























South Shore Sound 
720 Bridge St.'Rte. 3A 


243 Daniel el Highway 





KSSSe* 


Nashua, NH 
603-888-3444 


SZUND* 
NORTH 


169 Main St. (Rte. 28) 


430 Main St. 
Watertown, Mass. 
926-4800 


732 Washington St. 
Stoughton, Mass. 
344-0557 


Custom Car Radio 
222 No. Main St. 
Natick, Mass. 
653-8540 





Tech Hi Fi 
All locations 


Stoneham, Mass. 
N. ba mie Mass. 438-6800 Sonic Seasoning [weetgy. 
K & L Sound 21 Main St. Ext. . 
platroe 75 No. Beacon Plymouth, Mass. Harvard Square Boston University 
ootrcs Watertown, Ma. 746-7771 102 Mt. Auburn St S74 Commi: A 
9 Revere St. 926-6100 Audio Market htavicmasten “0 ees 
Portland, Me. Auto Sound S. Broadway St. The Mall ot NH wr sep 
207-772-4320 959 Main St. Salem, NH / 
Brockton, Mass. 603-893-4111 Burlington Suatct 
HI bean 587-2100 Mat 
Auto Sound La Fayette b, 































Starting May 14,5 


won't take a back seat to ¢ 





Introducing Tweeter’s Full- Service 


Car Stereo: New England’s complete car 
stereo Soundroom and installation center 


If you are interested in music, you are probably familiar with our tremendous selection of the best stereo equip- 
ment; and with our proven ability to provide you with a quality music system that will suit your individual taste in 
every price range. 



















Installation guaranteed ...forever! 


Lifetime Installation Guarantee. 
Tweeter guarantees every installation for as long as you own your Car. 


Manufacturers Warranties on All Equipment 


7-Day Money Back Guarantee if equipment has not been installed and is 
in original box with all packing materials 


30-Day Lowest Price Guarantee. 
lf you can show us proof that the same car stereo equipment is being sold 
for less at any authorized dealer in the area. 


90-Day Exchange on All Defective Equipment. 
Any defective equipment purchased and installed by Tweeter will be 
removed and replaced by a new car stereo at no additional charge. 








@SANYG @SANYO 


ee MPRIONEER Kriket 
$119. $199. 
Special introductory price Special introductory price 
Your choice of cassette decks. | 
SANYO FT 478 in-dash AM/FM SANYO FT 418 in-dash AM/FM stereo cassette deck. 
stereo cassette deck. KRIKET 6”x9” coaxial speakers. 


SANYO FT 606 under dash cassette deck 
with slide bracket. 

PIONEER TS 690 6”x9” dual cone 
Standard speakers. 











We're as individual as you are. 





!our car stereos 


our home music systems. 
poe, iwi: 


iPS = engineered to sound 
) ame =. : like your car. 


In addition, we offer the widest selection of car stereos in 
New England, with names like Becker, Clarion, Concord, 
Roadstar, Polydax, Alpine, Car Fi and many others. 


= 


Pe 


Our new car stereo systems.. 
now at a special introductory price. 


Prices good thru May 26, 1979 only. 








@ BLAUPUNKT 
FOSGATE 


ss 


BRAUN 


$999, 


Lj) 


JENSEN 
WMPIONEER 


$379. 


Special introductory price 


JENSEN R 410 in-dash AM/FM stereo cassette deck. 
PIONEER TS 106 4” single cone speakers. 


PIONEER TS 693 6”x9” coaxial speakers. 


GRAND OPENING 
SPECIALS! 


Jensen 6”x9” Co-ax. Spkrs. $34. pr 
Pioneer KP 8000 $149. 
Pioneer car spkrs. *40% off 
Roadstar car equip. *33% off 
Many More unadvertised specials 


*All percentages are off manufacturer's suggested retail prices 


Burlington Nashua, N.H. 
The Market Place 
82 Burlington Mall Road (603) 880-7300 


273-2200 


Harvard Square Manchester, N.H. 
102 Mt. Auburn St. The Mall of N.H. 
492-4411 (603) 627-4600 


|weeigr 


Rt. 101A, 520 Amherst St. 874 Comm. Ave. 


Special introductory price 


BLAUPUNKT FRANKFURT AM/FM stereo receiver. 
FOSGATE “THE PUNCH.” PR 250 100-watt amplifier. 


NAKAMICHI 250 stereo cassette deck with stock . 
mounting bracket. | . 


BRAUN OUTPUT C speakers with stock 
mounting brackets. 


e’re as individual as you are. 


Boston University Framingham Chestnut Hill Mall Providence, R.I. 
86 Worcester Rd. Rt. 9, Newton Brown University 
879-1500 964-4411 269 Thayer St. 


= (401) 274-8900 


738-4411 
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Yet another dimension: Matching cars and hi-fi 
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Component 
compatibility 


4 


by Kenneth L. Cohen 


M, friend Ted recently took the 


big plunge. He went and got married, 
settled down in a big house, bought an 
Irish setter, two cats and a new BMW 
with an expensive stereo to keep him- 
self entertained on the way to work and 
to the mortgage officer. Everything 
seemed fine, but then some funny 
things ppened. Marriage proved 
detrimental to his friendship with his 
wife. Ted discovered that the roof of his 
house leaked like a sieve and that Irish 
setters are dumb, and he developed an 
allergy to cats. The BMW worked fine, 
but the car stereo never worked right at 


all. 








Backseat drivers 


The following chart is designed to pro- - 


vide a quick reference regarding rear- 
deck-speaker installation in 1979 
model-year cars, domestic and im- 
ported. Caution: the dimensions listed 
for any giveri model represent the maxi- 
mum the car’s rear deck will accept for 
flush ~mounting. Some models have 


speaker knockouts precut in the metal — 


rear-deck shelf, and in certain cases, 
these may be smaller than the maxi- 
mum. . 

Model Rear Cutout 
deck? 


Chevroiet: 
Chevette no 
Monza yes 
Nova* - yes 
Malibu yes 
Camaro yes 
Monte Carlo yes 
impata/Caprice yes 

- Corvette no 


Pontisc: 

Firsbird yes 
Sunbird yes 
Phoenix* yes 
LeMans yes 
Grand Prix yes 
Catalina/ 

Bonneville yes 


Buick: 
Opel yes 
_ Skyhawk no 
Skylark* yes 
Century yes 
Regal yes 
LeSabre/Electra yes 
Riviera yes 


Oidsmobile: 
Starfire 
Omega" 
Cutlass 
Delta 88/98 
Toronado 


Cadillac: 
DeVille 





yes 6x9 
4x10 
4x10 


Fieetwood 
Seville yes 
Eldorado yes 


*The Chevrolet Nova has now been re- 
placed with the 1980 ’’X”’ series Citation; the 
Phoenix, Skylark and Omega are now X cars 
that retain the names of the models they have 
replaced. All such’GM cars have rear decks 
and will accept a 6x9 cutout. 


AMC: 
Spirit 
AMX 
Concord 
Pacer 


Ford: 
Fiesta 
Pinto 

. Fairmont 
Mustang . 
Granada 
LTD Il 
LTD 
Thunderbird 


Mercury: 
Bobca 
Zephyr 
Capri 
Monarch 
Cougar 
Marquis 


Lincoin: 
Continental 
Versailles 
Continental 

Mark V 


Chrysler: 
Newport 
New Yorker 
Cordoba 
Le Baron 


Plymouth: 
Volare \ 
Horizon 
Champ 
Arrow 
Sapporce 





Dodge: 
St. Regis yes 6x9 
Diplomat yes 6x9 
Magnum X/E yes 6x9 
Omni yes 6x9 
Aspen yes 6x9 
Colt yes 6x9 
Challenger yes 6x9 


Foreign jobs 
Alfa Romeo: 
Alfetta yes 
Spider . no 


Audi: 
Fox yes 
5000 yes 


BMW: 
320i yes 
§30i yes 
633 CSi yes, 
733i, yes 


Datsun: 
B210 . 
310 
510 
810 
200SX 
2802 


Fiat: é 
124 Spider 
128 

131 Brava 
X1/9 


Honda: 
Accord sedan 
Accord 
Civic 


Jaguar: 
xXJ6 
XJ 12L 
XJ5 


Lancia: 
Beta coupe 
Reta hatchback 


Scorpior 


Lotus 
Sprint 
Esprit 


Saab: 





Mazda: 
RX4 
RX7 
GLC 


Mercedes Benz: . 
280S 
450 SEL 
450 SLC 
300 SD 
“300 CD 


MG: 
MGB 
Midget 


Peugeot: 
504 
504 wagon 
604 


Porsche: 
911SC 
924 
928 


Renault: 
5 GTL (LeCar) 
17 (Gordini) 


99EMS .- 
Subaru: 


DL 
Wagon 


Toyota: 
Corona 
Celica GT 
Celica coupe 
Corolla 
Cressida 


Triumph: 
TR7 
Spitfire 


Volkswagen: 
Rabbit 
Dasher 
Scirocco 
Microbus 


Volvo: 
242 
262 
Wagon 





































Now, you may be thinking that 
anybody who would do these 
things so impetuously deserves 
whatever fate befalls him. That 
may be so. But here in the USA, 
it’s generally pretty easy to undo 
one’s mistakes. So, upon dis- 
covering the error of his ways, 
Ted gave away the cats and the 
setter, turned the house over for a 
quick profit, and decided to get a 
Haitian divorce, which at least 
salvaged his friendship with the 
woman. The BMW still runs 
great, but getting the car stereo to 
function perfectly has been much 
harder to do. 

Ted’s problem is incompati- 


_ bility. And the reason his car 


stereo doesn’t work properly is 
that it’s the product of an infant. 
And we all know that infants of- 
ten lack coordination. 

Now, an industry that will sell 
approximately 10 million systems 
this year may not seem infantile 
to you, but it’s been only within 
the last few years that the car- 
stereo aftermarket has evolved. 
Before 1970, more than 90 per- 
cent of all car-stereo equipment 
was sold and/or installed by the 
new-car factory/dealer network. 
Since then, aftermarket radio 
manufacturers have been increas- 
ing their share of the new-car- 
radio market, so that today, 
factory sound installations ac- 
count for only about 70 percent 
of new-car deliveries while the 
aftermarket supplies 25 percent 
or more. There are many reasons 
for this, not the least of which is 
the development of consumers’ 
attitudes about what their car 
stereos should sound like, 
particularly when compared with 
their home hi-fi systems. Be- 
cause hi-fi consciousness has be- 
come so much a part of our way 
of life during the past 10 years, 
entirely new generations of 
products have been produced to 
fill consumer needs. These new 
products would have been dif- 
ficult to sell at the prices it would 
have cost to produce them five 
years ago, but as technology has 
advanced, it has offered con- 
sumers improved products at 
lower prices. This is well and 
good, especially considering that 
the goal of most successful 
manufacturers is to offer superior 
products in the marketplace at 
competitive prices. But because 
the car-stereo industry is so new, 
and because there are so many 
manufacturers competing for our 
dollars, the relative compatibility 
of the units available is at issue. 
Not every radio/tape player 
combination can be installed in 
every car. Similarly, not every 
new car will accept every speaker 
you might choose to install. And 
perhaps most frustrating, not all 
of the new car-stereo equipment 
can be made to interface proper- 
ly with the necessary related 
equipment and hardware. One of 
the reasons for these market 
conditions is that there are no 
standard specifications, such as 
the FTC regulations for home hi- 
fi equipment. The FTC ratings 
won't tell you how one amplifier 
might sound as compared with 
another, but at least they facilitate 
fair and accurate discussion of 
power ratings, distortion limits, 
and frequency response. We can 
at least compare apples with 
apples. With car-stereo equip- 
ment, this is impossible. 

An auto-sound manufacturer's 
spokesman recently asserted that 
the reason there is no 
standardization for car-stereo 
equipment is that “ people are not 
interested in comparing auto- 
sound equipment based on the 
same criteria as they do when 
they shop for home hi-fi equip- 
ment.” This kind of thinking has 
resulted in an industry that some- 
times appears to be designing 
products without regard to where 
they have to go and whatever as- 
sociated equipment might be used 
with them. 


Hardware vis a vis hardware 
While this is seldom a problem 
in the most common medium- 


priced systems (source and 
speakers, with or without a 
modest booster/amplifier), 
compatibility between pieces of 
equipment is of the utmost 
importance if you are consider- 
ing buying expensive and rela- 
tively sophisticated equipment. 
Most consumers don’t have to 
worry about it; the key is balance. 
Any sound system is only as good 
as the weakest link in the 
component chain, so spending 
$300 on an amplifier to drive $30 
speakers is a waste. You should 
determine how much you can af- 
ford to spend and then buy the 
best balanced system you can for 
the money. 


Sources 

A component audio system — 
one in which each piece has a 
specific job to do — is almost 
always better than a combination 
unit, especially one designed to do 
everything but light your 
cigarettes. 

For from around $150 to $300, 
you can buy a high-quality 
AM/FM/cassette sound source. 
And unless you already have a 
substantial investment in eight- 
track cartridges, cassettes are the 
only way to go. They’re compara- 
tively trouble-free, and they give 
far better fidelity. Until last year, 
virtually every AM/FM/cassette 
unit available had a built-in 
power amplifier, usually capable 
of 5 watts per channel or less. The 


recent proliferation of higher- 
quality separate power ampli- 
fiers has prompted manufacturers 
such as Concord, Jensen and 
others to design quality 
AM/FM/cassette sources with 
pre-amp, low-level outputs only, 
designed specifically to be inter- 
faced into the low-level inputs of 
a separate power amplifier. While 
this is really the best way to 
achieve high fidelity with low 
distortion, there’s no problem in 
using the built-in amplifier in the 
source machine to drive a 
separate component amplifier. 
Almost all of the power ampli- 
fiers currently available are de- 
signed to accept this type of load 
and, in general, they will sound 
quite good. 


qs. majority of auto-sound 


manufacturers have a variety of 
source units and separate ampli- 
fiers that generally can be mated 
to one another, depending on 
your needs, budget and pref- 
erence for a particular feature. So 
while the plug connector on a 
Sanyo radio may differ in pin 
configuration from the Pioneer 
amplifier you want to connect it 
to, they can be mated if you cut 
off the connectors and attach the 
appropriate wires. But beware: 
this connector folderol can some- 
times be used to get all your 
equipment from the same manu- 
facturer, so don’t be intimidated 


when the salesman says, ‘See, 
they were made to be used with 
each other.” 

Many companies are design- 
ing thoughtfully matched sys- 
tems that incorporate a source 
machine and power amplifier, 
and these integrated systems 
might be just what you're looking 
for. Jensen, Pioneer, Blaupunkt, 
Sanyo, Clarion, Craig and others 
market component systems that 
really do “plug right into” each 
other and let you tailor the sys- 
tem to your needs and budget. 
One example of this kind of de- 
sign is Pioneer's DC-606 Dual 
Amplifier Balancer, which takes 
the output from the company’s 
KPX-9000 and distributes the 
signal to two separate amplifiers. 
The outputs are adjustable, so 
that the balancer functions as a 
“fader” for adjusting front-to- 
rear output, and the whole thing 
goes together without so much as 
a splice or a piece of electrical 
tape. Pioneer even went to the 
trouble to make extension cords 
with the appropriate connectors 
to mate all of these components. 
The company claims that it makes 
the only fader available that does 
not waste amplifier power. 

Amplifiers. Because the heart of 
any sound system is the ampli- 
fier, you should get a good one. 
But because some members of the 
auto-sound industry manu- 
facture and merchandise products 
that reflect the opinion of the 


industry spokesman previously 
quoted, you also have to be care- 
ful. To understand amplifier 
recommendations, you need a 
little audio theory and a hefty 
dose of skepticism. An example 
of a numbers game — specman- 
ship — will show you why the 
amplifier you bought “with 20 
watts” may not be able to drive 
the speakers you have to the 
listening levels you'd like, even 
though “20 watts is a lot of 
power.’ The same amplifier can 
be rated at 5 watts with 0.5 per- 
cent THD (total harmonic 
distortion) at any frequency from 
20 to 20,000 Hz, and can also be 
rated at 1¢ watts with 1 percent 
distortion over the same range. 
This same amplifier might even 
be rated at 20 watts with 5 per- 
cent distortion over (look out!) a 
frequency range from 500 to 5000 
Hz. The confusion is again a re- 
sult of a lack of standardization 
for auto-sound equipment. That's 
why it makes sense to take a little 
time to learn the what and why of 
a few basic specifications. Other- 
wise, you may discover the hard 
way that your speakers and 
amplifier are incompatible. Com- 
panies like Fosgate, Shmegyg. 
ADS and others manufacture 
products good enough to be rated 
according to FTC standards for 
home equipment and support 
legislation that would subject all 
auto-sound equipment to some 

Continued on page 16 





You demand the finest in sound reproduction in your 
home . .. So why not the finest in sound in your car? 





Blaupunkt CR-2000D 
Radio Cassette Combination 
with ASU and Dolby System 


The Ultimate in Auto Sound 


Entertainment 


@ BLAUPUNKT ve 210 np orcarrasos: 





BLAUPUNKT CR-2001 
Car Radio Cassette 
combination with Pushbutton Selector, 
“ASU” and Dolby system. 


6 188 eM Gv 
7 + Sey ee 








Blaupunkt CR-8000 In-Dash 8 Track Car Stereo-AM/FM Stereo Radio 





Available through the following Auto Sound specialists: 


AUTO SOUND TRAVEL’N’SOUND AUTO SOUND NORTH 


430 Main St. 
Watertown 
926-4800 


AUTO SOUND 
959 Main St. 


1570 Providence Highway 
Norwood, MA 


762-4235 


Brockton, Me-s. 





587-2100 


Alliston, Mass. 
254-4400 


169 Main St. 
Stoneham, MA 
438-6800 


SPEEDMARK LIMITED 
123 N. Beacon St. 
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EQA 310 5-BAND EQUALIZER/60 WATT AMPLIFIER \ 


¢ TWICE THE POWER OUTPUT OF MOST EQUALIZERS (60W RMS) 
¢ ULTRA MINIATURE SIZE FOR EASY INSTALLATION 
¢ VOLUME CONTROL FOR LOW DISTORTION 

¢ FRONT-REAR FADER CONTROL FOR 4 SPEAKER INSTALLATION 
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EPA 3100 40 WATT POWER AMPLIFIER 2 
* STATE OF THE ART IC CIRCUITRY ' 
* COMPACT SIZE FOR SPACE SAVING INSTALLATION é 
= * FULL ELECTRONIC PROTECTION CIRCUIT 
* COMPATIBLE WITH ALL CAR-FI EQUALIZERS. ; 











The 
Original 


EPA 6100 80 WATT POWER AMPLIFIER & 


¢ 4 or 8 OHM IMPEDANCE SELECTOR SWITCH 
¢ FULL ELECTRONIC PROTECTION THROUGH CIRCUIT GUARD 


* QUICK CONNECT PLUG SYSTEM FOR EASY INSTALLATION 
* COMPATIBLE WITH ALL CAR-FI EQUALIZERS y 








At Only The Best Automotive Sound & High Fidelity Retailers in | 


WHEN YOU THINK OF AUTOMOTIVE| 
ASK THESE SPECIALISTS 


MASSACHUSETTS & CONNECTICUT: 









TWEETER, ETC. WEETER, ETC. ITO. IN J SONICS IC “ IRE 

86 Worcester Road dj hestnut Att Ms iS UND {+b MLOSQNICS. INC. Be FADS RY EDIBLE 

~~ Framingham, MA Newton, MA Brockton, MA Arlington, MA Brookfield, CT 
617-879-1500 617-964-4411 617-587-2100 617-648-2430 203-775-1122 

ETER, ETC. ‘e 

874 Piatacemeahh Avenue denne: RE TC BORK QDR STEREO HUDIOTRONICS, INC. POSER HOUSE 
Boston, MA 617-273-2200 Pittsfield, MA Norwalk, CT New Milford, CT 
617-738-4411 413-442-6608 203-838-4877 203-354-3442 

zs Sale: mec: AVERSQUND ' 
AWEe quare Watertown, MA up I}, DESIGN PU DIOTRONESS; INC. ARROW FARREO, pike 
Cambridge, MA 617-926-4800 Pittsfield, Maa 1 Fairfield, CT Manchester, CT 
617-492-4411 413-499-4711 203-336-4401 203-649-8928 











Car Fi Equalizers & Amplifiers are totally compatible with any auto radios or tape players. 


EQL 4000 B 3-BAND EQUALIZER 


¢ THE MOST PRACTICAL EQUALIZER 

¢ FULL 18 DB BOOST OR CUT 

¢ BASS, TREBLE AND MIDRANGE CONTROLS 
¢ HISS FILTER AND HEADPHONE JACK 

¢ COMPATIBLE WITH ALL CAR-FI AMPLIFIERS 


EPA6160 160 WATT POWER AMPLIFIER 


¢ 4 or 8 OHM IMPEDANCE SELECTOR SWITCH 
* FULL ELECTRONIC PROTECTION THROUGH CIRCUIT GUARD 
¢ QUICK CONNECT PLUG SYSTEM FOR EASY INSTALLATION 

= © COMPATIBLE WITH ALL CAR-FI EQUALIZERS 








TM. 


Massachusetts, Connecticut, RI, Maine, Vermont, New Hampshire: 


SOUND EQUIPMENT — 
& THINK CAR FI! prope mo, sistas 


EPO MEE ENTE 
ARROW STEREO J. ROBERT BARRY STEREO TWEETER, ETC. 65 Main St. 
Route 44 227 Spencer Street 269 Thayer Street Lewiston, Me. 
Canton, CT Manchester, CT Providence, RI 207-782-1705 
203-693-4150 203-646-5210 | 401-274-8900 NEW HAMPSHIRE: 
ARROW STEREO HARBOR SOUND, INC. MAINE: AUDIOPHILE STUDIO 
140 Washington Street 7A Gov. Winthrop Blvd. PINE TREE AUTO SOUNDS 122 Lafayette 
Middletown, CT New London, CT INC. : Northampton, NH 
203-347-5638 203-443-1835 9 Revere Street 603-964-5661 
ARROW STEREO HARBOR SOUND, INC. Portland, ME TWEETER, ETC. 
560 New Park Avenue 881 Boston Post Road 207-772-4320 1500 South Willow 
West Hartford, CT Old Saybrook, CT Manchester, NH 
‘203-236-1901 203-388-0897 603-627-4600 





Car Fi products designed and assembled in Burbank, Calif. 


TWEETER, ETC. 
520 Amherst Street 
Nashua, NH 
603-880-7300 


VERMONT: 


SOUND DIRECTIONS 


210 South Main Street 
Rutland, VT 
802-773-3304 
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Matching 


Continued from page 13 
uniform testing procedures. It’s 
not important to be able to com- 
pare specifications for car stereo 
with those for home stereo; it’s 
better, to subject tuners, tape sec- 
tions, pre-amps and amplifiers 
for car stereo to some uniform 
test procedures. In today’s auto- 
sound market, anybody can say 
anything. 

Loudspeakers. Compatibility as it 
pertains to speakers for your car 
stereo is important, but less so 
than for the other hardware. 
Either the speakers you want are 
efficient enough (i.e., will play as 
loud as you'd like) with the 
amplifier you're buying, or 
they're not. Contrary to popular 
belief, more-speakers are 
damaged, or ‘“‘blown,”’ as a result 
of too little amplifier power rather 
than too much..A speaker tries to 
reproduce only the information 
that is sent to it by the amplifier, 
but people often blame their 
speakers for the funky noises that 
may come out of them. Most of- 
ten we find that the amp section 
of a radio or power amplifier is 
being driyen beyond its ability to 
reproduce music clearly. The 
distorted signal is sent to the 
speakers and what comes out is 
seldom pleasant. When this is the 
case, you have three basic 
options: 1) turn down the volume 


level, 2) buy a bigger amplifier 
and/or buy more efficient 
speakers, or 3) install speakers in 
other locations in the car to dis- 
tribute the sound better and lower 
the system’s overall workload. 
Hardware vis a vis your car 

The biggest hassle concerning 
speakers and compatibility usu- 
ally comes down to whether the 
speakers you want will fit the car 
you've got. In the past, virtually 
every American-made auto- 
mobile had a pair of 6x9-inch cut- 
outs in the rear deck; hence, the 
proliferation of all the 6x9-inch 
speakers by Jensen, Pioneer, et al. 
But in the last two or three years 
cars have changed. 

Because the long money in De- 
troit comes from option pack- 
ages, the Big Three have initiated 
steps to recoup their losses in the 
sound-accessories field. In more 
than 25 percent of GM’s total 
production (eight million cars), 
the biggest speakers that can be 
installed are 4x10 inches. The 


Chevrolet Monte Carlo, Pontiac ‘ 


Grand Prix, Olds Cutlass and the 
new Eldorado, Riviera and 
Toronado series have all had their 
rear-deck package shelves 
shrunk, so that only a 4x10-inch 
original-equipment speaker will 
fit. Jensen and Pioneer were fair- 
ly quick to respond to this and 
had aftermarket products avail- 
able within a year after these new 
cars were introduced. But the vast 
majority of auto-sound manu- 
facturers are still trying to figure 
































out how to make their 6x9-inch 
speakers fit into 4x10-inch cut- 
outs. Certainly an ADS 200, a 
Visonik David, Canton or other 
surface-mount speakers can be 
installed on these cars’ rear decks, 
but GM has effectively shut out a 
lot of the car-speaker compe- 
tition by “downsizing” its cars. 
Whether these new roof-line 
dimensions represent GM's at- 
tempt to regain its previous share 
of the market is probably better 
left to the FTC to determine, but 
it sure seems odd. 

As this article went to press, 
GM’s latest CAFE-placating 
models, the 1980 ”X”’ cars, were 
dribbling into the showrooms. 
Reports are that the entire line 
(which is replacing the Nova 
clones throughout GM’s divi- 
sions) have rear decks capable of 
accepting 6x9-inch speakers. 
Alas, this spaciousness behind is 
made possible in part by a jig- 
saw-puzzle arrangement at the 
dash which results in all radios’ 


except that in the Pontiac Phoe- 
nix model being installed vertic- 
ally — knobs on top and bottom, 
dial straight up and down be- 
tween. (The Pontiac X-car radio is 
mounted conventionally.) Thank- 
fully, the in-dash dimensions of 
the vertical radios are similar to 
standard auto units, so X car 
owners can install typical after- 
market equipment — sideways. 
Generally, Ford’s and 
Chrysler's cars conform to 
standards of the past with re- 
spect to rear-deck dimensions, 
but these companies, too, are con- 
cerned about their lost market 
shares. Ford/Philco engineers are 
experimenting with Ferro-Fluid, 
the space-age magnetic fluid 
popular with many home hi-fi 
speaker manufacturers, in an ef- 
fort to improve the quality of the 
speakers they offer direct from 
the factory. And all three Detroit 
manufacturers are aggressively 
marketing their hi-fi systems at 
the dealer level and in such maga- 
































PYRAMID 


pyramid of sounds. 





INDUSTRIES 


KING TUT NEVER 
HEARD IT SO GOOD 


The power of the pyramid is certain to bless your ears with the cleanest, most powerful and flex- 
ible car stereo components available today. Journey into a timeless odyssey of awesome sound. 
Listen to the most incredible, flexible and distortion-free car stereo products, whose secrets of per- 
formance lie dormant within the great pyramids. Awaken your world of wheels to the exciting 




















© Component Hi-Fi Quality Preamp/Equalizer 
© Switchable High/Low Impedance Inputs 

2 10 Vertical tracking Output LE D's 

© Compatible with All Sources and Amplifiers 





© 100 Watts+25 Watts x 4 Bi-Amplified Stereo 
¢ High/Low Impedance Inputs 

© Compatible with All Sources 

© Full One-Year Guarantee 








PMA-270 — 


© 270 Watts Stereo 135 WFC into 4 ohms 

© Fully Fuse-Protected Inputs and Outputs 

© Dual High/Low Inputs 

© Compact and Compatible with All Sources 
© Full One-Year Guarantee 













PMS-5A 


® Stereo or Bi-Amp Application 


* Component System: 2 tweeters, 2 mid-range 225 Hz, 4.5 kHz 
& 6 x 9 Common Channel Sub-Woofer 


¢ 55 Watts per Channel Power Handling 
* Guaranteed One-Year Parts & Labor 


SPECIFICATIONS: 


a Power Rating: 55 watts RMS 
@ 4 ohms (per channel) 
Components: 

1) 6x9” high efficiency, 
common channel sub- 
woofer 

2) Two 5-1/4” midrange 
drivers 

3) Two omnidirectional 
high performance, high 
frequency drivers 
Crossover Frequencies: 


Efficiency: 114 dB/watt 
’ per meter 

Frequency Response: 
25 Hz to 22 kHz dB 





The PMS-2A 
Bi-AMPLIFIED 








MOBILE 
HIGH 


FIDELITY 
SPEAKER 

































RICH’S CAR TUNES 
204 Dexter Avenue 
Watertown, Mass. 02172 





169 Main Street 


Stoneham, Mass. 02180 


distributed by: Sound Service, Inc., 8 Brighton Ave., Boston, Mass. 02134 


PYRAMID INDUSTRIES 
12970 Branford Street, Arieta/Los Angeles, California 91331 


213-767-4600 


AUTO SOUND NORTH 


Pyramid Industries . . ..An audible wonder of the world now available to discriminating car stereo 
audiophiles who won't settle for anything less. 












ELECTRONICS WORLD 


203 Worcester Road 
Framingham, Mass. 01701 


dealer inquiries invited 


















zines as Car and Driver and Road 
and Track. In suggesting that 
these systems are designed 
“specifically for your car’ and 
“built to the manufacturers’ 
exacting standards,’ the Big 
Three are hoping that their no- 
tions of hi-fi will jive with your 
ideas about convenience and 
compatibility. 

If your car is an import, the 
question of compatibility is still 
basically the same. Many 
Toyotas, Datsuns, VWs and 
others have specific locations for 
speaker placement, although the 
sizes and shapes are not standard- 
ized. Most Japanese cars with rear 
decks have 5x7-inch cutouts al- 
ready in place, and most of these 
cutouts can be expanded to ac- 
cept a 6x9-inch speaker. But in 
many Toyotas and Datsuns, be- 
hind-the-dashboard space is 
severely limited, and your choice 
of source units may be modest. 

Pioneer's KP-8000 is designed 
specifically for foreign cars, but 
it’s still a tight squeeze for some 
models. Sanyo’s model FT-478 is 
designed for the small spaces be- 
hind Japanese dashes, but some- 
times optional equipment, such as 
air conditioning, will make work- 
ing behind the dash incredibly 
difficult. 

Whether your car is Ameri- 
can-made or imported, there’s no 
problem with faceplate and shaft 
dimensions with respect to in- 
dash source units. They all con- 
form pretty closely to standard or 
“universal’’ nose dimensions — 
1% inches high, 4 inches wide and 
1 inch deep. Virtually all in-dash 
units have adjustable shafts, so 
width is seldom a problem. 
Manufacturers like Metra and 
Blaupunkt have installation kits 
that are designed specifically for 
most cars on the road. These kits 
permit almost any in-dash source 
unit to be made compatible with 
your cars. Even Chrysler 
Products’ cars whose factory-in- 
stalled radios have control shafts 
on the same side of the radio dial 
can be easily adapted by altering 
faceplates. The key is to be cer- 
tain there is sufficient room be- 
hind the dash to accept the depth 
of the radio. If in doubt, check 
with the radio dealer and/or your 
mechanic or bring your tape 
measure when you shop. 

Power amplifiers, equalizers 
and the like can usually be in- 
stalled wherever you'd like them. 
As long as you permit some air 
space for circulation wherever 
you locate your power amplifier, 
it can be in the trunk, under a seat 
or dashboard, or in the glovebox. 
Equalizers are often installed in 
plain view near the driver so that 
frequency adjustments can be 
made en route, but there’s no rule 
that says they can’t be hidden out 
of sight in a glovebox, too. 


What next? 

The problem of compatibility 
between various pieces of equip- 
ment and the car in which you'd 
like to install a stereo system can 
be confusing. And until the FTC 
imposes some standardization for 
auto-sound-equipment specifica- 
tions, some manufacturers are go- 
ing to continue to print numbers 
that are misleading at best, and 
works of fiction at worst. So 
what's your best bet? Buy from a 
hi-fi or auto-sound dealer who 
knows the products and cares 
about what he tells you. If the 
dealer installs equipment, that’s 
generally a sign that he’s confi- 
dent about the equipment he sells. 
And be sure the dealer will stand 
behind the equipment and the 
installation for a reasonable 
period of time. If something is go- 
ing to break, it usually happens 
within the first few days of use. If 
you're no less lucky than most 
people, it won't. But if you try to 
cut corners, you're liable to end 
up in the same straits as my friend 
Ted, and you'll discover that in 
cases of incompatibility, getting a 
Haitian divorce is much eaiser 
than removing the stereo system 
from your car. $ 
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Auto Sound 
Watertown & 
Brockton, MA 
Chaet T.V. 
syuele-aneye 
586-7009 
Hi-Way Fidelity 
Nashua, N.H. 
Hobbyland 
Hyannis, MA 
Mister Sound 
Danvers, MA 


Nantucket Sound 
Quincy, N. Dartmouth, 
Hanover, Hyannis 
& Brockton 
Natural Sound 
Framingham, MA 
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Pro Sound 
Lowell, MA 


Sound Room 
Hampton, N.H. 
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Tweeter, Etc. 
Boston, Newton, 
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Vehicle Vibes 
Hyannis 


Acoustic Fiber Sound Systems, Inc. 
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New products 








Concord car components 

The HPL-105 tuner/tape deck 
from Concord is an in-dash unit 
designed for use with separate 
amplifiers. The FM section in- 
cludes station-lock tuning, a 
signal-to-noise ratio of 68 dB, and 
a stereo separation of 35 dB. The 
AM section has a signal-to-noise 
ratio of 50 dB. 

The tape deck has wow and 
flutter of .08 percent, auto-eject, 


and a tape-equalization switch to 
accommodate standard, chrome, 
or metal-particle tapes. Its fre- 
quency response is 40 to 15,000 

z. 

Concord’s HPA-60 equal- 
izer/amplifier includes a five-band 
equalizer and 25 watts of power 
per channel. Two of these units 
can be used with the HPL-105 to 
provide 100 watts of power in 
four-speaker systems. 


see 2, narnia pane a. 
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Feeling the music 

Bodysonic from Pioneer Elec- 
tronics of America is, according to 
the company’s press release, ‘the 
first car stereo product that allows 
the listener to feel the music as 
well as hear it.’’ The system con- 
sists of a cushion backrest that 
transmits sound vibrations direct- 
ly to the person sitting against it. 
A separate amplifier (optional) for 
the cushion allows the listener to 
adjust the intensity of the vibra- 
tions in the cushion, to simulate 
hearing loud music in a small 
room, without turning the volume 
up to high levels. 


The Bodysonic cushion can be 
regulated by a standard car stereo 
power amplifier, but the optional 
separate amplifier allows indepen- 
dent control of the cushion. The 
Bodysonic amplifier, with a 
suggested retail price of $79.95, 
can power two cushions. The 





Fosgate four-channel 
sound system 

Earlier this year, Fosgate intro- 
duced what it calls “‘tetrasound,”’ 
with two devices intended to ana- 
lyze stereo sound and convert it 
into four separate channels. Ac- 
cording to company literature, the 
Tetra-1, designed for car use, con- 
verts stereo into multi-channels by 
analyzing the signal “to deter- 
mine the intended direction of 
musical events.’’ The unit will also 
decode an SQ-encoded stereo 
signal. 

Tetra-1 (and the Tetra-2, 
designed for use in studios and 
homes) develop a minimum of 35 
dB of channel separation with less 
than .05 percent total harmonic 
distortion. A control allows the 
user to create the illusion of mov- 
ing forward into the orchestra or 
back into the auditorium. 

With a 4-ohm load, the unit 
puts out 50 watts into each of the 
four channels, with a frequency 
response of 20 to 20,000 Hz. 





EPI balanced 
car speakers 


EPI has introduced companion 
speakers to its LS70 car stereo 
speakers. A two-channel level- 
control system balances the sound 
from side to side or front to back. 

The LS35 speakers were de- 
signed to add another source of 
sound inside a car, and relieve the 
burden on LS70 speakers in the 
rear deck, when stereo sound is 
competing with as much as 60 to 


80 decibels of road and engine 
noise. The LS35s are full-range, 
three-and-a-half-inch drivers, de- 
signed to be mounted in the front 
of a car with LS70s in the rear 
deck. The LCS level-control sys- 
tem is compatible with all car 
amplifiers, and can be mounted 
under the dash or in the glove 
compartment. Separate controls 
for each channel allow the sound 
to be shifted between the LS35s 
and the one-inch tweeter and six- 
inch woofer in each LS70. 

















Sanyo car 
stereo speakers 

Sanyo's line of car stereo 
speakers — the Audio/Spec series, 
made to be used with the com- 
pany’s Audio/Spec receivers and 
tape players — includes separates 
and speakers with bi-amplifica- 
tion capability. Bi-amplified 
speakers include separate ter- 
minals for tweeter and woofer ele- 
ments, and the passive crossover 


networks built in 10 these speakers 
also allow them to be used with 
equipment that is not bi-ampli- 
fied. 

The SP780B is a two-way 
speaker system with separate 
woofers and tweeters. The 6x9- 
inch woofers are intended for 
mounting on the rear deck and the 
three-and-a-half-inch tweeters for 
mounting in the doors or dash- 
board. The system is easy to in- 


stall in Ford, GM, and Chrysler 
cars, the company says, to up- 
grade existing four-speaker sys- 
tems. 

Sanyo speakers include flex- 
cone suspension, for low reson- 
ance and long linear travel, and are 
resistant to humidity and heat. 
Sanyo also makes three-way 
speakers — with separate tweeter, 
woofer and midrange driver in 
each assembly — in four sizes. 


Grundig car stereo 


Five new stereo components 
have been introduced by GR Elect- 
ronics, Grundig’s American 
marketing branch. All of the units 
feature snap-on hookups that re- 
sult in easy installation. No solder- 
ing is required. The company is 
hoping to attract purchasers who 
want to install their own equip- 
ment, avoiding the high costs of 
professional installation. 

The GCM-4600, at $170, is an 
AM/FM /cassette combination 
with FM muting, tone control, 
automatic eject, and locking fast- 
forward and reverse. The GCM- 
4700, selling for $230, is a similar 
unit with auto-reverse, auto-eject, 
slide-rule dialing, and a power 
output of seven watts rms per 
channel, with an optional 20-watt- 
per-channel amplifier also avail- 
able. 

The GRV-1700, an AM/FM 


tuner (no cassette), includes elec- 
tronic tuning, LED channel dis- 
play, and stereo/mono switch, and 
its power output is the same as the 
GCM-4700. The GRV-1700 sells 
for $278. 

The GCV-2700 combines the 
GRV-1700 tuner with an auto- 
matic-reverse cassette player, and 
puts out 20 watts per channel, all 
at a suggested list price of $548. A 
slightly less expensive AM/FM 
cassette, the WKC-2035US 
($299), includes stereo/mono 
switch, fast forward, manual eject, 
and instantaneous tape stop. 

Grundig also sells a line of four 
speaker systems, ranging in price 
from $75 to $178 per pair. One of 
the models, the Cross/Top 
speaker, includes two 4x6 dual- 
cone speakers in a molded panel 
that attaches to the overhead sec- 
tion of the car, with no holes to 
cut. Suggested price is $90 per 
pair. 
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Car-fi equalizer/am 

The Model 310 amplifier from 
this California firm includes a 
five-band graphic equalizer and a 
60-watt stereo amplifier. The com- 
pact unit measures four-and-a- 
quarter inches by six inches by 
slightly more than an inch and a 
half. The five bands of equaliza- 


tion permit 12 dB of cut or boost at 
60, 250, 1000, 3500, and 10,000 
Hz. The unit includes a front/rear 
fader control. 

The specifications of the Model 
310 show less than 0.2 percent 
total harmonic distortion at 1 watt 
and 1 kHz and a frequency 
response of 60 to 20,000 Hz. 











The Craig Corporation 
Has Re-designed 
The Car Stereo Based Upon 


An Astounding 
Scientific Fact: 


When a car is moving, its 
receiver has to put up with prob- 
lems that simply don’t exist when 
it’s standing still. 

Annoying, interruptive prob- 


ference. Overlapping Stations. 
And, a rather disconcerting phe- 
nomenon called “Picket-Fencing” 
(the thing that causes you to hear 
a rapid-fire ffft-ffft-ffft-ffft as you 
drive between tall buildings). 


Cars Move. 





carefully balanced Sensitivity, RF 
Intermodulation, Alternate Chan- 
nel Rejection, IF Rejection and 
Capture Ratio to achieve the 
optimum blend of specifications 


for mobile performance. 


The new standard in car stereos: 


Road-Rated Receivers. 

Here is a line of car stereos 
specifically designed to combat the 
problems of receiving a signal in a 
moving car. 

Of course, maximizing one 
spec at the expense of others does 
not make a good mobile receiver. 


In plain English, Craig Road- 
Rated Receivers have been designed 
to provide you with clean, clear, 
interference-free reception almost 
anywhere you drive. 

The First Car Stereos with 


“Moving Specs’ 





If you've been looking to buy 
a car stereo, we invite you to take 
a good, long look at one of the 
Craig Road-Rated Receivers. And, 
while you're comparing specs with 
other car stereos, remember that 
demo rooms stand still. 

And cars move. 





So, the Craig 


engineers have 


1G. 


Receivers for cars that move. 


For more information wnte Craig Corporanon. Dept TD. 921 W Artesia Blvd Compton, Ca W220 In Canada Withers. Evans Ltd Bumaby BC VSG iE 3 


VISIT YOUR NEAREST CRAIG DEALER 
AND BE ASTOUNDED 





That’s a Jensen car audio system. 
That's the thrill of being there. 


You’ve got to want the best. The max in music. The Killer. Then there’s only one way to go. 

The Jensen R430 car stereo receiver teamed with a Jensen Separates speaker system. 

It all starts in the R430 Receiver. The AM/FM Stereo/Cassette unit that rivals many home 
receivers. Feather-touch electronic swit hes control Dolby® Noise Reduction, Loudness, Interstation 


Muting, and Local/Distance FM tuning. 
A separate, trunk-mounted Power Amp gives you up to 60 watts RMS when you need it. The Bi- 


amplification mode distributes that power ‘perfectly for knock-out realism.° 


More? Lots more. But look what the R430 teams up with. 
The Jensen Separates. The revolutionary car speaker system that gives a faultless interpretation 


of everything the R430 sends it. 


, 


Imagine individual woofers, tweeters, and midrange units custom positioned throughout your car 
... for unparalleled sound reproduction. Couples with an under-dash control unit that lets you 


balance the music to your personal taste. That’s the Separates. 
Touch the “Bi-Amp”’ switch on the R430 Receiver and each individual woofer, tweeter and 


midrange gets the precise frequency range and power to put you right in the concert. 


This sytem’s a killer. That’s the Jensen R430 Receiver and Separates. 


That’s the thrill of being there. ae 





AUTO SOUND NORTH 
169 Main St. 
Stoughton, Mass. 
438-6800 


SOUTH SHORE SOUND 
720 Bridge St. Rte. 3A 
N. Weymouth, Mass. 
355-8502 


CUSTOM CAR RADIO 
222 North Main St. 
Natick, Mass. 
653-8540 


HIGHWAY FIDELITY 
243 Daniel Webster Highway 
Nashua, NH 
603-888-3444 


TWEETER 


All locations 


K&L 
75 N. Beacon St. 
Watertown, Mass. 
926-6100 


AUTO SOUND 
430 Main St. 
Watertown, Mass. 
926-4800 


LAFAYETTE 
732 Washington St. 
Stoughton, Mass. 


AUTOSOUND 
959 Main St. 
Brockton, Mass. 
587-2110 








5 | ENSEN THE THRILL OF BEING THERE 


SOUND LABORATORIES 


DIVISION OF PEMCOR, INC 


*“Dolby” and ‘Dolby System” are registered trademarks of Dolby Laboratories, Inc. 














KILL YOUR 


FOR 


FREE! 


Purchase a car stereo system this week from any one of Boston’s leading audio retailers and Sound 
Service will install your stereo by appointment at our regular low installation rates and Sound Service 
will install an ignition kill switch to protect your car and investment ABSOLUTELY FREE! 











As New England’s leading professional installation and product consultants, Sound Service provides 
expert automotive stereo, security and communications installations to the customers of reputable 
audio and auto sound retailers. With over 25,000 quality installations to their credit, Sound Service 
craftsmen will assure you of a proper installation the first time. 


Every installation is fully insured and guaranteed against any installation related problem for as long 
as you own your Car. 


An exclusive limited life time warranty is also available on most quality car stereo products sold by 
leading retailers. This warranty covers free removal, free repair and free re-installation of your car 
stereo for as long as you own your car, assuming of course it is installed by Sound Service. Periodic 
tape head cleanings are also included at no charge. 


Pamper your car and investment with a professional installation by Boston’s largest independent car 
stereo, alarm and communications company. Your car deserves nothing but the best so why consider 
any other alternative? Let’s face it, a quality installation can actually increase the value of any car. 
Exotic machines and custom work is a specialty if you happen to be lucky to own a BMW, Mercedes, 
Porsche or similar car. 


Sound Service also offers expert professional repair services on most major stereo lines with factory 
authorized service available on Blaupunkt, Craig, Pioneer, RCA, Sanyo and others. All out of 
warranty repairs are guaranteed (4) full months by our FCC licensed technician. 

For a free no hassle consultation, please call or visit us soon. 


VISA master charge 


= = 


8-12 Brighton Avenue, Boston, MA 02134 


a 2 Sound Service inc. (617)783-2495 
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